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CROSBY DISKS 
CIRCLE N. Y. 
> CLOCK 


Bing Crosby can be described as 
the only singer who follows the 
New York metropolitan listener 
around the clock. 

* Judging from the amount of 


-‘4ime devoted to programs made 
tip exclusively of his own record- 


ings, there’s hardly a quarter-hour 
uring the day or night, Monday 
rough Saturday, that some sta- 
n in the metropolitan area isn’t 
dcasting the Bing’s voice. 
* Excluding the four network sta- 
tions, the number of quarter-hours 
of aired Crosby records almost 
matches the number of quarter 
hours that the average metropoli- 
= station consumes in broadcast- 
g. 
hon-web stations in and around 
New York averages 11 hours a 
weekday. This figures out 44 quar- 
ter-hours a day, whereas Crosby 
records have an aggregate schedule 
of 39 quarter-hours. 
There isn't one of the 19 metro- 


eo ot. (Continued on page 63) 


“Brits Aimy Bans Rank 
sa t Palestine’ Neutral Film 
| + ~ As ‘No Longer Applicable’ 


he London, March 12. 





» British Army Commanders have 
banned the exhibition to British 
Servicemen of the film “Palestine” 
produced in “This Modern Age” 
series by the J. Arthur Rank Or- 
4, Sanization. 

Army authorities allege that the 
Alm shows bias and that the sub- 
"ject may offend the susceptibilities 
* of the British soldier both here and 


; = ‘abroad. It is now officially accused 






presenting a false picture of the 
t day Palestine problem be- 
use of new developments. 

_ Rank Organization stated March 
h that “the film was originally 
Seen by High Commissioner Sir 
Alan Cunningham and other high 
Officers of government and service 
departments. It was highly praised 
for its objectivity. There have been 
tomplaints from Arab atid Jewish 
es but only because we had 

favored neither side unduly.” 
__erounds given for ban are (1) 
le or no effort is made in the 
oy to show the extent to which 
¢ British administration of Pales- 


: € ‘tine has benefited the country both 


terially and from the point of 


"Sold the maintenance of law and 


: a No effort is made to show the 


b point of view or to bring out 
nat Arabs, Jews and Christians 
(Continued on page 71) 





‘Variety's’ New Look » 


With this issue VARIETY 
trots out its new Easter bonnet 
—a new face type, to be ex- 
plicit, 

It’s a larger type that’s de- 
signed to make it easier on the 
Fmt AD 


Top Na Names Prefer 
Anonymity in Pic 
Push for Wallace 











The airing time of the 15) 


Pulling away in first position 
\from the presidential campaign 
barrier, Henry Wallace’s plan to 
use pix extensively in the election 
|race is already in the works with 
‘production started on several one 
and two-reelers. Notion by the 
Democratic and Republican party 
chiefs to follow suit with a series 
of propaganda films is still being 
considered but action is hanging 
fire until the nomination conven* 
tions name the major party stand- 
ard-bearers in June. 

With the Progressive Citizens of 
America footing the bill, the pro- 
Wallace pix are being produced in 
several indie studios in the east. 
Writing and directing talent are 
being enlisted on a _ cuffoed 
basis from sympathizers, many of 
them being top names in radio and 
documentary film circles. At the 
present time, however, they pre- 
fer to remain anonymous due to 
the political climate. Several union 
technicians are also donating their 
labor. 

At the present time, PCA, is 
readying for distribution a docu- 
mentary titled “Wallace and the 

(Continued on page 63) 


35,889 TELE SETS IN 
FEB. HITS NEW PEAK 


Washington, March 16. 

Peak production of 35,889 video 
sets in February brings total tele 
receiver output past the 250,000 
mark, the Radio Manufacturers 
Assn. reported here yesterday (15). 

The February figure represents 
an annual production rate of 430,- 
000 video units a year. Continuing 
an earlier trend, over two-thirds 
of the February output were table 
video sets. 

The boom in tele production 
contrasted to a lagging output of 
FM sets. The 140,629 FM receivers 
manufactured in February was 
well under the monthly average 
for the last ae of °47. 






































BUT MOST FEEL 
TAK PEACE UK 


British tax settlement last week 
has created heated disagreement 
among U. S. film industry ob- 
servers as to whether the new ac- 
cord is favorable to Hollywood or 
whether the Americans have been 
“out-traded and out-maneuvered” 
by the British. Most widely held 
opinion by top execs is that the 
pact is certainly not all that could 
be wished for, but is by far the 
best that could be expected under 
the circumstances. 


Those who believe the agreement 
was a mistake are of the opinion 
that by just sitting by and waiting 
the British out, theatre business 
and production there would have 
suffered so in eight months to a 
year from now that the cries of the 
public, film. workers and exhibs 
would have forced a capitulation 

(Continued on page 9) 


Kaye’s London Hit 
Sock Hypo to His 
Films in England 


Success scored by Danny Kaye 
in his six-week run at the Palla- 
dium in London has renewed at- 
tention by British filmgoers in the 
American comedian’s early pic- 
tures. Accoiding to Robert Wolff, 
RKO’s managing director in Bri- 
tain who arrived in New York last 
week, a reissue of Kaye’s “Up in 
Arms” at the New Gallery theatre, 
London, has resulted in “fantastic” 
b.o. 

Business is all the more gratify- 
ing since it was originally felt that 
Kaye was strictly an American 
commodity with little appeal to 
Britons. In making his farewell to 
Palladium audiences last week, the 
comic remained onstage for more. 
than two hours before a capacity 
house of some 3,000 patrons. He’s 
said to be ¢he “most. sensational” 
hit London has ever had. 

With Kaye departing for Paris 
and Germany to entertain Ameri- 

(Continued on page 63) 


RKO’s Johnny Broderick 
Biopic for Bob Mitchum 


Hollywood, March 16. 

Johnny Broderick, vet New York 
detective noted for uncompromis- 
ing tactics against hoodlums on his 
Broadway beat, will be subject of 
a film biog to be made at RKO. 
Broderick also will act as technical 
adviser on the film. He retired 
about six months ago. 

Paul Small agented the deal 
which is being set as a top budget- 
er at RKO. Robert Mitchum is 














slated to portray Broderick. 


DID LONDON ‘OUT-TRADE’ H'WO0D? 





Johnston’s Bally 
Washington, March 16. 

Eric Johnston, Motion Pic- 
ture Assn. of America prexy, 
will explain the Anglo-Ameri- 
can film agreement to the pub- 
lic via a quarter-hour broad- 
cast over NBC Saturday (20) 
from Washington at 5:30 p.m. 

Program will tee off an 
MPAA public relations drive 
to point up that quality of 
Hollywood films has not been 
impaired despite foreign mar- 
ket difficulties recently. 


Avid Interest 
By British In 
New Yank Films 














Major film companies’ home- 
office publicity staffs were flooded 
with queries last week from New 
York correspondents of the Lon- 
don newspapers on which pictures 
would be sent over to England im- 
mediately» While most of the Brit- 
ish press was none too kind to 
American films during the time 
the 75% tax was in effect, interest 
shown by their N. Y. reps now that 
the tax has been settled is believed 
to indicate the enthusiasm of the 
general British public for Ameri- 
can product. 

While the majors are averse to 
flooding the British market now, 
they’re not missing a bet in keep- 
ing the appetite of the British for 
U. S. films whetted. Most of them 
are already planning on shipping 
trailers to England as soon as pos- 
sible te ballyhoo their forthcoming 
product and have started their ad- 
publicity wheels rolling at top 
speed again in England. Metro’s 
Sam Eckman, Jr., managing direc- 
tor in England, kept his hand in 
while the tax was still in effect by 
showing trailers on new product 
at special tradescreenings. 


MARCHES FILE SUIT 
FOR COMMIE LABEL 


Fredric March and his wife, Flo- 
rence Eldridge, yesterday (Tues.) 
filed a $250,000 damage suit in 
N. Y¥. supreme court charging 
defamation and libel, against 
American Business Consultants, 
Inc., publisher of Counier Attack, 
a mag devoted to exposing Commu- 
nism. March and his wife charge 
that the sheet labeled them Com- 
munists and fellow-travelers. 

It’s charged that the Jan. 30 
issue Counter Attack declared that 
the U. S. Steel Corp. doesn’t care 
whether its money goes to Commu- 
nists and fellow-travelers. In that 
issue sheet labeled Millard Lam- 
pell, Gene Kelly, Alfred Drake, 
Lillian Hellman and the Marches 

(Continued on page 63) 





MUSIC. PUZZLER: 
SHEETS OFF. 
DISKS BIG 


While the phonograph record 
field doesn’t even show any signs 
of leveling off, music publishers 
are complaining that sheet sales 
have taken a sharp dip. The sud- 
den reversal of the trend has them 
greatly puzzled. They can’t resort 
to the old explanation, Lent, be- 
cause of the way things are going 
for records, 


Publishers of the tunes on 
smash hit records have made the 
discovery that sheet sales no longer 
parallel the trend of disk sales. 
The sheet version may start off 
with a roar but the bottom can 








abruptly fali out of sales, while 
the song’s big-selling record main- 
tains as strong a turnover as ever, 


Cited as a case in point is “Bal- 
lerina,” which gave evidences of 
becoming a 1,000,000-sheet seller 
but instead petered out at 300,000 
copies, while Vaughn Monroe’s 
record continued to sell in large 
a reaching the 1,750,000- 
mark. 


N.Y. Papers to Follow 


Chi’s Publishing Pattern 
If and When Strike Comes 


New York daily newspapers, 14 
in all, confronted with a printers’ 
strike on or after April 1, have 
submitted complete instructions to 
their advertisers and all ad agen- 
cies on how to cope with the situa- 
tion should the strike force a shut- 
down of their normal printing and 
photo-engraving facilities. This 
goes for amusement savertieng 
along with others. 

Noting pessimistically that the 
strike has already hit Chicago and 
a dozen other cities, the news- 
papers have expressed their de- 
termination to continue publica- 
tion. Substitute equipment, how- 
ever, will have to be used for lino- 
type machines and other compos- 
ing room equipment. To meet the 
situation, the newspapers have de- 
cided to follow the Chicago pat- 
tern, where papers haye been able 
to publish since November despite 
the strike. 

“We plan to engrave page paste- 
ups of typed material,” the N. Y. 
papers declare. “Otherwise our 
process will be as usual. The re- 
sult will be a finished newspaper 
turned out in a slower-than-normal 
manner. Emergency regulations 
will have to govern everything that 
goes into the paper, Deadlines for 
advertising as wéll as for news will 
have to be advanced sharply. At 

(Continued on page 63) 
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Divvying That $17,000,000 Already 
Envisions ‘Some Fun for U.S. Majors 


The real fun, as far as the new ¢ 
Anglo-American film agreement ts 
concerned, is expected to come 
when the U. S. companies sit down 





Has Tux, Will Travel? 


Louis Sobol, in his column, 





to work out the ay © — a observes: 

come. Pact contempla at a + ree Sen 
the coin available, including the| || peng wget hen is ~_ 
$17,000,000 basic sum, goes into a vases next Die Ce aber : 
pool, from which all American | ‘Availabe ter dinmara” Waalil 
distribs will draw in aecordance | femetiaiial “ake, aieeaanele 


with a formula to be worked out 
among themselves. 

That last “to be worked out, 
among themselves,’ of course, Is | 
the joker that’s going to cause the 


headaches. Since quite a large sum . 
of money will be involved ao anc Dr. Rank, Dr. Skouras Jom 
company, it can be expected tha 

the agreement won't be worked out | Dr. Gallup and Dr. Sarnoff 


without plenty of give-and-take. 

In general, the formula will pro- | 
vide for a divvy in direct propor- 
tion to each company’s earnings in 
the United Kingdom. = = not so | J. Arthur Rank, here to accept 
— al yore aeswn has genre wf }an honorary doctor’s degree in let- 
circumstances surrounding its ex-|ters from Boston University, dur- 
ports, plus the fact that some com-/ing its two-day Founders Day In- 
panies have interests in theatres | stitute built around its ney School 
i ee See ked out |° Public Relations, stated the 
Ri yoy Reo og ree all | British government would not at- 

| Pain P aX, 
freeze situations when the Austral- tempt to socialize its motiog pic- 
ians pulled their 30% tieup on ture production. 
U. S. funds last fall. aaa Claimed he was opposed to the 
aan my ey Reve eae So British tax on American films, and 
other countries, such as Chile and had. no official or unofficial capaci- 
Denmark, the cry of “special cir- ty in setting up the tax program. 
cumstances” has name up, so — Said he thought the: stastion 
formula has never pn used else- “could have been straightened ou 

i“gone over to England to talk it 


particularly difficult. 
) I -, over.” He couldn’t understand the 
—s — — : |delay ‘apparently overlooking that 
Among the myriad of questions | Johnston had gone over last sum- 
presented by the pact — ope mer to forestall the tax). 
een a re te Ore Poe! | Figures present setup is an im 
, : ss nt | provemen u ank sti 0 
pve aetna g fn ee a personally to the opinion that free 
English films or American films |competition would be far more to 
Which they are, determines wheth-|the point. He said it was his 
er their earnings go to the in- opinion that only by means of open 


a : competition for all film producers 
civicuat company oF into t2¢ Poot lof all countries could the product 
films play in "the U. K.. is income be improved, and that discrimina- 
from them included or excluded |tory tax tactics or freezes were 
from the $17,000,000 which the contrary to all his principles. 
British permit to be remitted for} Cited as proof of his point of 
American films? view that while the Rank organi- 

Still another problem which af- | zation only released five films in 
fects the size of the pool is whether | the U. S. three years ago, this year 
earnings of British pix here go|they’d release about 30, all first- 
into the pool in toto (that is, film |line products.. He plans to give 
rentals, minus distribution, prints |““Hamlet” its first American run 
and advertising) or all that counts |in Boston because “Henry V”’ had 
is what is actually remitted to Eng- | such a long and profitable run here 
land. In the latter event, it makes | (about $300,000 in 24 weeks). 
little difference to the British gov- | Rank expressed confidence that 
ernment how much of the coin is | British films could eventually pay- 
spent in this country by the Eng--| off above the $17,000,000 bracket 
lish producers for whose account | necessary in current ruling to re- 
it is collected. Thus, J. Arthur | mit additional American earnings 
— and Sir Alexander Korda, |in Britain to the U. S. 
or instance, might start a tremen- : 
dous advertising - publicity cam- It's Dr. Skouras Now 
paign, or might even begin buying Simultaneously honored by B.U. 
theatre chains, at the expense of with an honorary degree in laws 
the American industry. | was Spyros Skouras, prexy of 20th- 

All these points—and hundreds |Century Fox. Skouras didn’t de- 
of others— must be worked out liver any oration, but chairmaned 
with the British. a forum on films in education. Re- 


| who plays piano. Also daugh- 
| ter who sings. Plenty sweet, 
plenty hot’.” 








Boston, March 16. 








the frozen assets in London to 


. 
|make Fox pictures on studio prop 
Who Buys From Whom Seen erty bombed out during the war. 
In Paris Couturier List Figures to begin rebuilding the 
studio immediately and produce 
. Paris, March 10. films with mixed American and 
With the couturiers’ openings | British stars. 
practically over, it’s now possible| {nstitute’s film awards for best 
to determine who buys from whom. | commercial public relations film 
Christian Dior claims Rita Hay-|shown in New England went to 
worth and Annabella, as well as/|the Sinclair Refining Co., of N. Y. 
Marlene Dietrich, who also buys fer its “The Miracle in Paradise 
from Desses. Fath goes more for | Valley.” Second and third awards, 
socialities, including Princess Faiza |announced by Malcom Kingsberg, 
of Egypt, Princess Troubetzkoy | president of RKO Theatres, Inc., 
(Barbara Hutton), Mrs. Paul) went io Swift & Co. for “The Red 
Auriol, daughter-in-law of the | Wagon” and to Ford for “Pueblo 
President of France, and Maria | Bay.” Honorable mention to “The 
Montez, who also buys from Bal- World Is Rich,” sponsored by Brit- 
main. /ish Information Services. 
Lanvin caters more to the) 





In Boston Univ. Honors 


vealed, however, he plans to use | 


French, such as Yvonne Prin- 
temps, Hugette Duflos, Valentine 
Tessier and Denise Bourdet, as 
well as Lady Diana Cooper. Maggy 
Rouff. has Alice Cocea and Lana 
Marconi ‘Sacha Guitry’s latest), 
while Mrs. Marcel Achard buys 
from Bruyere. Balmain has Jen- 
nifer Jones and Elsa Triolet. Edith 
Piaf buys from Jacques Heim. 
Other celebs are Michele Mor- 
gan dressed by Germaine Lecomte | 
(she once went to Schiaparelli) and 
Edwige Feuillere dressed by Mar- 
cel Dormoy and Piguet. Josephine 
Baker dresses at Desses. Balen- 
ciago, who is doing well, mostly 


|Skouras and Rank were Dr. George 
Gallup, of the Gallup poll, David 
Sarnoff, brigadier-general head of 
RCA; Justin Miller, president of 
|the National Assn. of Broadcasters; 
Grove Patterson, editor of the To- 
ledo Blade; Raymond Rubicam, 
Glenn Griswold of Public Rela- 
tions News, and Earl Newsome, 
public relations counsel. 


Sarnoff, speaking at the Foun- 
ders Day banquet at which Rank 
was the principal speaker, pre- 
dicted atomic energy wrist-watch 
video sets, two-way radios, and 
Ultrafax radio newspapers trans- 





dresses socialities such as_ the 


mitting a million words a minute. 





300th WEEK! 
| KEN MURRAY’S 


“BLACKOUTS OF 1948” 





| E} Capitan Theatre, Hollywood, Cal. 


National Kelease Easter Week 
“BILL AND COO” 
| Released Through Republic Pictures 
“Bill and Coo’ is the greatest pic- 
|} ture of its kind I have ever seen.” 
Louella O, Parsons. 


Cagney-UA Peace 
7 ° 
Off ‘n on Again 
Peace between United Artists 
and William Cagney, 











last week, did a quick on-again, 
off-again switch over the weekend. 
UA prexy Grad Sears flew te the 
Coast from New York last Satur- 
‘day (13) to sign the agreement 
ihe had made with Cagney via 
long distance phone, only to find 
ithat the producer was no longer 
| agreeable. 


| Scheduled to go into court in. 
‘Los Angeles Monday (15) on Cag- | 


|ney’s suit for a declaratory judg- 
,ment to let him out of his UA 
| pact, the parties asked for an ad- 
| journment until today (Wednes- 
day). In the meantime, Sears and 

Cagney got together again and, 
,according to latest reports last 
| night, peace, might again prevail 
before court time today. 

UA board met in a special ses- 
|sion Friday to arm Sears with au- 
| thority to ink a deal with Cagney. 
|As okayed by the directors, it 
‘ealled for investment of $250,000 
| by UA in Cagney’s now-completed 
“Time of Your Life” in return for 
ja 15% participation. Cagney also 
was to pay a distribution fee of 
25% for the U. S. and 30% for 
foreign, instead of his original con- 
tract for 25% to $800,000 and 10% 
over that. 

Apparently the agreement wasn’t 
satisfactory to the producer, how- 
ever, and following more négotia- 
tions in Hollywood, each of the 
board members received a tele- 
gram outlining a new deal. They 
were asked to wire their approval 
or disapproval. Setup in the new 
deal is pretty much the same as 
before, except UA gets a large 
~ but defers receipt 
of it. . 

Under the original agreement 
with Cagney announced last week, 
|he is to deliver “Life” to UA. then 
can make a picture for an out- 
‘side producer, and then make a 
second for UA. 

UA board last week also dis- 
ie its plans for production of 
iseven films a year in-the United 
Kingdom for the next five years. 
Idea entails building studios in 
, Dublin, with financing to be pro- 
vided by a group of Irish bankers 
‘not before tied up with films. 


BORRAH MINEVITCH’S 
PIC PLANS IN PARIS 


Paris, March 10. 
Borrah Minevitch is Setting in 











| the pix business here via his pur- | 


| chase of American rights to a pic- 


Fred Orain. 

Minevitch has now founded a 
production company in partnership 
with Orain and actor Jack Tatti, 
to make the next Tatti pic. Orain 
and Minevitch are planning an- 
other picture titled “Solitude.” 


Peck as Stratton 


Hollywood, March 16. 
Gregory Peck is up for the 
Monty Stratton role in Metro’s 
biog of the pitcher who lost his leg, 
following Yan Johnson’s bowout. 
Peck was a pitcher during his col- 
lege days at U. of California, and 








Duchess of Windsor and a host of | Didn't say when, but he made it | he owes M-G a picture. 


the French who's who. 


sound fairly soon. 


IiIness forced out Johnson. 


announced 
with a fanfare by UA in Hollywood 


| ture titled “J m9 (46 = 
| Taking honorary degrees with | ours de Fete” (“Holi 


,days”).. Picture was produced by | 





{not confined to biopix but extend 





‘Agreement,’ Russell, Colman 
Seen Copping Top Oscar Awards 





Smutsy Stuff, Pix 
Cape Town, March 6. 
Field Marshal Jan Smuts, 
speaking at Bey Scout func- 
tion, urged children to avoid 
“cinemas and other horrible 
things” and lead outdoor life. 
Speech causing controversy 
in newspapers. 


MPAA Finds Excellent 
Rapport Towards Pix 











ago relations between exhibs and 


were either nil or negative, coop- 
eration on a community level is 
currently making giant strides for- 
ward. This was the finding of Duke 
Hickey, community relations divi- 
sion field coordinator of the Mo- 
‘tion Picture Assn. of America, who 
just returned to New York after a 
four-year survey of all key centers 
between Minneapolis. and San 
| Francisco. 

Boxoffice value of an intimate 
tieup between theatres and com- 
|} munity groups has become so evi- 
‘dent that several theatre chains 
|are now using paid liaison agents 
ito establish contact with local or- 





ganizations and sound out their | 


| reaction to pic programming. Sev- 
i eral indies still haven’t seen the 
|light on engaging in community 
'tieups but Hickey said they were 
a vanishing type. ‘ 

Biggest boost in the film indus- 
try’s public relations drive resulted 
from the MPAA’s ‘formation of a 
| children’s ‘film library 
|and the recent MPAA suggestion 
ito producers to soft-pedal crime 
j}and sex themes in pix. Parent- 


last vear | 


+ By ARTHUR UNGAR 


; Hollywood, March 16. 

The 20th annual awards of the 
Academy of Motion Picture Arts 
and Seiences, to be held Saturday 
night (20) at the Shrine Audito- 
rium, narrows down to just a few 
| Outfits due to get the honors. 
| Metro, Paramount, Warners and 
|Columbia do not figure in the run- 
‘ning. The battle pretty much lies 
| between 20th-Fox, RKO, Sam Gold- 
|wyn and Universal-International, 
| with indications that the organiza- 
_lion headed by Darryl Zanuck will 
|}come on top in the garnering of 
the gold Oscars. 





The zest and interest usual with 
In Small Towns Today the Oscaying has been lacking this 


Where only a couple of years | year, with nominations being actu- 


|ally a three-cornered fray; it was 


the pix public in the smaller towns | more wide open in the past. Mem- 


| bers, from poll by Varrety of their 
choices, in many instances passed 


jup lot of the smaller awards by just” 


‘not voting on them. 


It’s been pretty much a word-of- 
-meoath thing for the top candidates, 
(Continued on page 15) 


| Media Group Reports 
On March 29 on Pian 
For Self-Censorship 


Washington, March 16. 
Special media sub-com-nittee, to 
consider voluntary censorship for 





the press, radio and films, met here 
| yesterday (15) to shape a plan. 
Group is expected to report to the 


full media committee March 29. 
| Plan is being kept under wraps 
‘until the full committee hears it. 
The sub-committee was selected at 
the recent session called by Secre- 
tary of Defense James Forrestal. 
| It was to make a recommendation 
ifor Media cooperation to prevent 
| national defense secrets from leak- 


teachers associations, in particular, ing. 


| have been making wide use of the 
kid films which each major com- 
jpany has put at their disposal 
‘through prints in each exchange 
area. 
| Hickey said that where Holly- 
wood and local exhibs indicated a 
willingness to cooperate on pix 
programs on a local level, com- 
munity groups indicafed a 100% 
positive reaction. Many = such 
groups have set up reviewing 
boards which attempt to appraise 
the value of films but without act- 
ing as censor boards. Hickey said 
that the hinterlands reveal a bet- 
\ter understanding of Hollywood 
| problems than do the metropolitan 


| press and sophisticated mags. 


AL SMITH FILM BIOG 
MAY BE SET SHORTLY 


Hollywood, March 16. 
Deal for a biofilm of the late 
N. Y. Governor Alfred E. Smith 
\is reported near completion. Jo- 
seph T. P. Sullivan, N. Y. attorney 











Present for the newsreels was 
Walton C. Ament, general manager 
of Warner-Pathe News. He is the 
| sole rep for the film industry on 
the committee. 





| Forbstein’s Heart Attack 
| Calls in Ray Heindorf 


Hollywood, March 16. 

Ray Heindorf will conduct the 
Oscar orch Saturday night (20), 
replacing Leo Forbstein, Warners’ 
musical director, who was stricken 
with a heart attack and is now re- 
cuperating at Cedars of Lebanon 
hospital. 

Heindorf is chairman of the Mu- 
sic Awards Committee of the Acad- 
emy of Motion Picture Arts and 
Sciences, which on Saturday will 
make its annual awards for film- 
dom’'s 1947 “bests.” 


Reisman, Wolff West 


RKO foreign sales veepee Phil 
Reisman and Robert Wolff, the 
company’s managing director in 








jrepresenting Smith's widow, has | 
j}been huddling with Metro, War- 


ners and several indie producers. 

Sullivan indicated that he prob- 
ably will close with a company 
|before returning east in about one 
week. 


Scrap on Dunant Biopic, 
Play Riles Sardou Heirs 


Paris, March 10. 


Biopie of Henri Dunant, Swiss 
| founder of the Red Cross, is turn- 
ing into a bone of contention with 
some of the heirs dissatisfied with 
the way the picturization will be 
|handled. Yves Dunant, 








| 


also skedded a similar picture to | 
be titled “‘The Fiag of Suffering,” | 
had written a different script. 

Disagreements between heirs are | 


also to adaptation for former 
plays. The Victorien Sardou com- 
edy, “Madame Sans Gene,” now 
turned into a musical at the 
Chatelet, is raising protests from 
some of Sardou’s heirs. There are 
three sons and a daughter and 
most were for refusing permission 
to revamp the original, but French 
law provides that where some 
property is held in common, and 
the owners don’t agree they must 
sell, which permitted the one 
brother who wanted to sell to get 
his own way. . 


i 
| 
} 


Great Britain, leave for the Coast 
at the end of next week to look 
over new product at the studios. 
Duo will also huddle there with J. 
Arthur Rank on the possibility of 
turning out more films in England 


|under a co-financing setup, such 


|as they did on “So Well Remem- 


DeMille’s AFRA Appeal 





grand- | : 
‘nephew of the social worker, has | of Radio Artists case. He has lost 
|“ermitted the production while an- | 
other relative, A. Dunant, who had | courts. 


bered.” 
They return to the homeoffice 
semetime in April, with Wolff 


scheduled to leave soon afterwards 
for his post in London. 





Washington, March 16. 
Ceeil B. DeMille filed in U. S. 
Supreme Court today ‘Tues.) a 
writ of certiorari in the long 
dragged-out American Federation 


the case in every one of the lower 


It involves the actor-director’s 
refusal to pay a $1 assessment 


‘which the union levied to oppose 


an “open shop” measure in the 


' California elections several years 


| 


| ago. 





Greta Gynt’s U. S. Persenais 

Greta Gynt, British film actress, 
planed in to New York this week 
from London on her first visit to 
the U. S. Among other things, 
Miss Gynt will probably do per 
sonal appearances in conjunction 
with opening dates of “Take My 
Life” and “Dear Murderer. ' 

She stars in both pix which were 
|fensed by the J. Arthur Rank ore 
‘ganization with Universal rele#s 





bing in this country. 
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TAX PEACE 





Circuits Booking A’s in Pairs Cited 
By Allied as What's Wrong With Pix’ 


Trio of double feature bookings + 


into New Jersey affiliates and large | 
chain theatres is currently taking | 
wide circularization treatment by | 
Allied exhib groups as a claimed | 
example of “what’s wrong with the | 
industry.” Producers can econo-| 
mize to the bone and past, the Al-| 
lied chorus goes, but there’ll be no | 
profits for distribs if expensive pix | 
continue being booked in pairs. It’s | 
to make up for this sort of deal, Al- | 
lied argues, that distribs are sharp- | 
ening the rental bite on indie 
houses. 

Allied finger-pointing is aimed at 
booking of “‘The Swordsman” (Co- 
lumbia) and “Cass Timberlane” 
(Metro) into the Capitol, Newark; | 
“Tycoon” (RKO) and “Good News” | 
(M-G) into Fabian, Hoboken; and 
“Tycoon” and “Daisy Kenyon” 
(20th-Fox) into Regent, Paterson. 
These duals were screened last 
month. 

Bookings were particularly criti- 
cized because they were made in 
key-runs. In each instance, it’s 
noted, the films paired were top- 
budget productions which would 
ordinarily be combined with B’s or 
lower-bracket A’s for key-run play- 
ing. 

Allied is also making political 
capital out of the incidents, claim- 
ing that they prove anew favoritism 
for the large chains as against the 
indies. Subsequent-runs, it’s said 
are forced to pay a minimum of 
25% for each of these films. Since 
that’s so, it’s argued by Allied the 
conclusion is inevitable that the 
chains, for first-runs, are getting 


these pix at the same terms or less. | 
| may take as long as two years. 


What’s more, it’s said, total play- 
ing time of two such features along 
with newsreels, trailers, etc., 
amounts to four hours. That’s re- 
sulting in a smaller turnover of 
audiences—another reason for the 
distribs’ tapering profits. 


FILM CLUB GIMMICK 
FOR ‘ARTY’ SCREENINGS 


In move to dodge New York 
state censorship regulations, the 
ultra-arty Greenwich Village pix 
outfit, Cinema 16, has organized 
a “film society” which will pre- 
sent to its members films that can- 
not be shown publicly. Member- 
ship in the club is open to anyone 
paying an annual fee of $10, but 
the screenings are termed “private 
performances,” thus bringing them 
out of reach of censorship and 
commercial regulations. Outfit 
operates in the Provincetown 
Playhouse, N. Y. 

Step was taken after Cinema 16 
was banned from showing a film 
on the birth of a kitten on grounds 
of “indecency.” 


Petrillo’s London Threat 


Via Frozen Film Income 


Inclusion in the British-Ameri- 
can film pact last week of the 
manufacture of phonograph re- 
cordings as one of the ways in 
which frozen U. S. dollars can be 
spent is seen as an effort by the 

nglish to take advantage of the 
Current American waxing ban. 
mc niets American Federation of 
io cians topper James C. Petril- 
oo who has ordered the stoppage 
jecording here, finds a way of 
pe American film companies’ 
Uslasm, they might realize 
in erable coin by making disks 
u ston for distribution in the 


Another Film Fest? 


i. Paris, March 16. 
° zene is still some talk here of 
Bip ae Film Festival this year, 
an -e er in the case of Cannes, 
» a n that of Brussels, have ap- 
are iations been made and both 
Ver ueht unlikely to take place. 
whisn ce is the only festival for 
“f ety has been forthcom- 
heen published an ie 
: s and where 
Thtations have been issued. 
maa’ ho final decision has been 
American distribs are 

ood likely to participate. 
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Majors’ Film Divvies 
Reach $54,600,000 
Alltime Peak in ’47 


Washington, March 16. 


Cash dividend disbursements of 
the major film companies in 1947 
hit an alltime high of $54,600,000, 
according to revised figures issued 
by the Dept. of Commerce today 
(Tues.). Sum represents boost of 
$7,900,000 over the previous record 
outlay of $46,700,000 chalked up 
in 1946 and includes divvies re- 
sulting from production, distribu- 
tion as well as exhibition. 

Despite the greater total set last 
year, checks mailed stockholders 
tapered off in the last quarter of 
1947 compared tothe similar 
period in 1946. Dividends for the 
final three months of 1946 
amounted to $15,200,000 while this 
sum slumped to only $12,900,000 
paid out in Oct.-Dec. the following 
year. 

Indication of cautiousness by 

(Continued on page 18) 


| Hollywood producers, 





SPURS FILM PROD, 





INDIES IW H'WOOD, 








Hollywood, March 16. | 


While the British film tax com- 
promise was greeted with varying 
degrees of optimism by major 
the agree- 
ment wil! definitely hypo produc- 
tion by indie filmmakers in this 
country and by the majors them- 
selves in England. 

Indie producers, tn fact, hailed | 
the compromise as a ray of sun- 
shine in the financial gloom. Em- 
bargo on the shipment of U. S. 


4 





films to England had virtually cut 
the indies off from their margin of 
profit and had thus made it increas- | 
ingly difficult for them to obtain | 
“second money” financing. News| 
of the British settlement, conse- 
quently, resulted in a flurry of ac- 
tivity on the Coast by the indies | 
to rent stage space. Demands for | 
rental lots surged to an abnormal | 
peak immediately after the news| 
came from London. 

Resumption of British produc- 
tion by the majors is expected to 
result from the compromise pro- 
viso that most of the earnings of 
U. S. films in England are to re- 

(Continued on page 71) 





itheatre divorcement, it won't mat- 


Rank Thinks Yank 


Distribs Never 


Did Their ‘Best’ to Sell His Pix in US. 





Wallis-Hazen Winding 
Par Distrib Pact With — 
12 Prod.; EL Talks? 


Hal Wallis Productions, which | 





mount since 1944, has made no/|} 
definite decision as to future plans. | 
Wallis and Joseph H. Hazen, part- | 
ners in the indie unit, feel that | 
their course hinges partly on the | 
U. S. Supreme Court decision in 
the industry anti-trust case. 
Wallis and Hazen are understood 
to feel that if the court orders 


ter much whether or not they dis- 
tribute through one of the com- 
panies that now owns a circuit. 
They have been approached by 
several distribs but they have not 
discussed anything seriously. 
Eagle Lion is one of the distribs 
interested. 

Unit has two more films to make 
under its contract to turn out 12 
in four years for Par. Going into 


(Continued on page 22) 





The British Tax ‘Settlement’ 


+ 
ba 





It’s going to take some time for both the 
British and the American film industry to digest 
that 75% tax settlement which Eric Johnston ne- 
gotiated, with Jim Mulvey’s help, in London. It 


After the first flush of optimism, a reappraisal 


'sees the “settlement” in not so halcyon a light. 
| Fundamentally, of course, it must be figured on 


the basis of dollars and cents. Whether or not the 
British “have again out-traded us Americans,” 
as is a currently captious cry by some, there are 
intangible plus-factors which must not be over- 
looked. They may be as long-range as Britain’s 
long-sighted approach to its own motion picture 
problem. 


It has been frankly aired in in-the-know 
circles that the British industry is virtually 
linked to 10 Downing street as a potential for fu- 
ture round-the-world trade and diplomatic value. 
That may be partly true. It is no secret that the 
film industry in almost every European nation 
has the diplomatic as well as the commercial 
blessing of its foreign service. Hollywood only re- 
cently got meagre support from its own State De- 
partment, at Johnston’s insistence, that the Mar- 
shall Plan, somehow, be tied into the British 
impasse. 


It is also true, from the American long-range 
viewpoint, that this settlement, even at dollar 
loss, achieves two immediate salients. One, it 
kayos the threat of other nations following the 
sterling countries’ precedent with a similar stiff 
tax, generally labeled “confiscatory.” The other 
achievement is the preservation of American film 
dominance in British markets—and elsewhere. 
The longer we stayed out, the greater the likeli- 
hood of the British film fans becoming attuned 
either to their own product or to other foreign 
product (French, Italian, etc.) which, having 
rarely enjoyed British entree, might conceivably 
sacrifice that 75% in order to get a look-in. © 


The American dissidents with the “settle- 
ment,” on the other hand, have an equally con- 
vincing series of arguments. One is that the fear 
of a British, Gallic or Latin dominance fikn-wise 
never asserted itself in the few months Holly- 
wood stopped shipping product, hence there is 
nothing to fear on that score. 


Money-wise, the weight of the evidence is even 
greater in favor of the American film industry’s 
cause for dissatisfaction. Johnston, in cabled dis- 
patches as he embarked at Southampton early 
this week, brushed it off by observing he has_al- 
ready heard comments of disappointment from 
his American colleagues because of “economic” 
reasons. , 


Fundamentally, of course, the entire issue is 
economic. Britain predicated its entire 75% tax. 
claim on a dollar-shortage basis. Now Hollywood 
foresees itself short-changed and Britain’s posi- 
tion advanced on two fronts. It relieves the prod- 
uct shortage for England, and coincidentally re- 
duces the dollar remittances to a basic $17,000,000 
per annum. Hollywood argues that, despite a 
75% embargo on new imports, it at least had a 
free flow of dollar remittances on U. 8S. pix al- 


ready in England. Some figure this could have 
totalled twice that $17,000,000. In other words, in 
the six months from June 14—when the new de- 
cree goes into effect—until Dec. 31, it is expected 
that enough dollar remittances will be frozen to 
make up the initial two-year test period. 


Conjectural as it may be, statistics give the 
U.S. distributors’ arguments much credence. Un- 
like the winter of ’47, which was extraordinarily 
cold and the summer inordinately hot, this past 


Strong implication that the 
American film industry has never 
yet tried to do its best with his 
films was given by J. Arthur Rank 
in an exclusive interview with 
VARIETY in New York Monday 
(15). Gauging the effects of the 
new Anglo-American film pact, 
British film topper said in more 


|has been releasing through Para-| Ways than one that “it’s up to the 


Americans to sell my films.” 

“No one’s yet taken his coat off,” 
Rank declared, “and really gotten 
to work for these films. When they 
do, they’ll make real progress— 
but not until then.” 

_ Obviously primed with enthu- 
siasm for his new product, Rank 
said: “I've the finest program of 
any company in the world. And 
when I say program, I mean actu- 
ally shot, not planned for the 
future only. It’s your (American 
distribs) interest now to sell them, 
and it’s your problem. I’ve gotten 
along without this market so far 
and I can contixue to, if it need 
be. If the Americans want dollars, 
they now have to take their coats 
off and work for them. 

“If the Americans get behind 
these pictures, they’d get as many 
doliars from them as from any 
American film,” Rank flatly de- 
clared. “These films, in every 


(Continued on page 22) 


Par Picked Up $9,600,000 
Of Its Own Stock in Feb. 


Paramount picked up an addi- 
tional 32,000 shares of its own 
common stock in February in a 
continuation of its policy of using 
surplus funds for that purpose. 
Par, at the close of the month, had 
a total of 476,233 shares in its 








winter in England has been mild, and that augurs 
an equally mild summer, all of which indicate 
better boxoffice. This doesn’t include the poten- 
tials of improved product. Fact is, British film 
boxoffice is good despite shortages, reissues, etc. 
American distribs aver, in short, that while the 
$17,000,000 was based on a theoretical peak year 
of 1946, with its $68,000,000 in British remittances, 
indications point to a bullish year in °48 re- 
gardless. 


The downbeat talk, of course, doesn’t overlook 
still another grave issue, that of using frozen 
American dollars to further help build an uncer- 
tain British film production industry. Since 
Americans can reinvest the frozen residue in: 
England, the obvious and natural evolution en- 
visions production collaboration with J. Arthur 
Rank and Sir Alexander Korda. 


Hollywood points to the fact that, even with 
new Yank imports denied the British film public, , 
the two dominant native British production 
dynasties not only didn’t capitalize on the situa- 
tion but retrogressed. American oldies and reis- 
sues, along with whatever backed-up product 
that beat the last Aug. 1 deadline, did better than 
the native productions. 


As for America building up that $17,000,000 by 
appreciating the revenues of British films play- 
dated on American screens, that, too, is already 
largely discounted. It’s apparent that any Thurs- 
day-to-Sunday “long weekend” booking of a 
British film in affiliated, or other large-chain 
theatres, can only mean the displacement of an 
American film which, with its better-known mar- 
quee values, perhaps would have earned even 
more than the imported film. 


One thing is certain—speaking of production— 
the eastern end has nothing to fear that “Holly- 
wood will go berserk again,” as has been a com- 
mon captious comment from the eastern (finan- | 
cial) end as regards the Coast’s production prof- 
ligacy. Hollywood quickly concedes that the Coast 
wants to wait and “see what the settlement 
really means.” 


It’s apparent, certainly for the rest of the year, | 
when the new Anglo-American film accord really | 
becomes operative, that new values will assert | 
themselves. Indeed, a leisurely digestive period | 
may truly shape the real results. 


Psychologically, however, the settlement 
should clarify the celluloid atmosphere. It kayos 
a dangerous standard for the rest of Hollywood's 
foreign markets. Above all, in this era of highly 
sensitized international relations, it lifts a cloud 
between the two dominant English-speaking na- 
tions. And that’s worth plenty. Abel. 








treasury. At present market prices, 
the stock is worth some $9,600,000. 

Stock-purchasing plan was ini- 
tiated over a year ago with the 
avowed intention \of devoting the 
shares to buying out theatre part- 
ners if the partial divorcement 
provision of the anti-trust decree 
becomes law. It’s also been used 
for absorbing indie producing out- 
fits such as Liberty Films and 
Rainbow Productions. 
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Britishers’ US. Take Only $6,000,000? 


130 Hwood Pix 


The yearly $17,000,000 which the‘ 


British government is permitting 
to make the east-to-west crossing 
as part of the tax settlement will 
be supplemented by no more than 
$5,000,000-$6,000,000 from _ the 
earnings of British pix in the US., 
optimistic reports from both sides 
of the Atlantic notwithstanding. 
At least, that should be the figures 
for the first year’s operation of the 
new Anglo-American accord, con- 
sensus of informed opinion holds. 
It’s made with a recognition of the 
tremendous difficulties which Brit- 
ish pix face im the U. S., tax set- 
tlement or no settlement. 

In setting the comparatively !ow 
total of remittances, past per- 
formances of Anglo imports are 
cited. With all the hullablooe raised 
over J. Arthur Rank’s produc‘ 
since the postwar resurgence of 
British filmmaking, his films gar- 
nered under $2,500,000 in earnings, 
with actual remittamees around $1 .- 
400,000 in 1947. film pundits note. 
A boost of 100-200% im that total 
during the next 12 months, cven 
with Sir Alex Korda’s lharge-seale 
entry inte the American market, 
would represent terrific progress 
over continuing exhib resistance. 

Optimistic estimates emanating 
beth from London and New York, 
it’s said, which fix the proposed 
tetal at $8,000,000-$10,000,000 
during 1948-49 are based on an 
erroneous 1947 remittance total of 
$4,000,000. Actually, British pix 
have had much rougher sledding 
than is generally known and dis- 
tribution costs have taken a 50°% 
chunk out of rental totals. 

‘Expectations’ For Example 

“Great Expectations,” top-gross- 
ing British film in ’47, for instance, 
will only do around $1,000,000 
when all returns are in. Strong as 
the pic proved in m=2ny situations, 

(Continued on page 18) 


3 GOLDWYN EXECS WEST 
ON BiZ AND OSCAR FETE 


Trio of Goldwyn exees take off 
by air for the Coast from N. Y. 
Friday (19) to attend the Academy 
dinner Sat. (20) and transact other 
business. They are James A. Mul- 
vey, prez of Goldwyn Productions, 
whe arrives in New York tomorrow 
(Thursday) from London; Lynn 
Farnol, publicity-advertising chief, 
and Alfred Crown, foreign topper. 

Mulvey will make a first-hand 








ther details to members of the So- 
ciety of Independent Motion Pic- 
ture Producers, which he repre- 
sented in working out the new film 
agreement. Crown will confab with 
Geldwyn and Mulvey on details of 
Goldwyn selling as a result of the 
new pact. 

Farnol is slated to see “A Song 


Is Born.” new Danny Kaye starrer. « 


He'll start preparation of the cam- 
paign on the film, which is set for 
release in the fall. 


Judge Studies Cole Suit 
For M-G Remstatement 


Hollywood, Mareh 16. 

Pederal Judge Leon Yankwich 
feok under advisement Lester 
Cole’s suit to foree Metro to give 
him back his writing job. Cole, 
suspended after being cited by 
Congress for contempt in the 
Commy probe, denied any contract 
violation. 

His attorneys, headed by Robert 
W. Kenny and Charles Katz. said 
he was suspended under a con- 
tract clause forbidding activity 
that “would shock or offend com- 
yaunity or injure the film indus- 
try.” They contend he merely 
stood on his constitutional rights 
im refusing to answer the $64 ques- 
tion. Cole declared his refusal 
hadn't hurt the industry or shocked 
the community. 

Attorneys complained he can’t 





get another job while his Metro) 


eontract, at $1,800 weekly, is still 





for English Market 


- With a backlog of some 130 films 


that haven’t yet been released in 
England, one of the chief problems 
facing the U. S. film companies. 
now that the British tax agreement 
has been reached, is whether to 


Jack Goldstein, Ex-P.A., 
a . 
Gomg 10% With Kane 
Hollywood, March 16. 

Jack Goldstein, N. Y. rep for 
RKO the last two years, has be- 
come partnered im the W alier Kane 
Agency. 

Plans are beitig worked out for a 
new agency that will be repped in | 
London by Film Rights, Ltd., and 
in N. Y¥. by a new office. 

Before RKO, Goldstein was east- 
ern pub-ad director for David O. 


exchange of $4.02 to the dollar. 





resume distribution with last year’s 
product or to tee off with the films 
most recently released in-the U.S. | 
Distribs have agreed among them- 
selves not to let go more than five | 
pictures during the first two weeks | 
after the tax is lifted, but most of 
them have yet to work out a list) 
of titles on those five films. 

Under present arrangements, the 
U. S. companies will be able to 
start distributing films again in 
| England as soom as the tax is re- 
_pealed, date for which has been set 
| for some time after Easter. From 
then, until the time the agreement | 
' goes inte effect June 14, it will be a 
\“free” period, with the American | 
‘firms permitted to take out all, 
learnings accrued during the 310° 
'weeks. Fact that British houses | 
| book well in advance, however, has | 
| removed the necessity for speed. 

Foreign managers of the major | 
‘companies and indies, meeting in | 
‘the Motion Picture Assn of 
laAmerica offices Monday (15), 
|agreed on the five films per com- 
pany limit, during the first two 
weeks to avoid flooding the 
British market as soom as the tax 
is repealed. Twentieth-Fox jumped 

(Continued on page 2C) 








‘Verdict Near 


In Govt. Suit 


An early decision by the U. Ss. 
Supreme Court, possibly in April, 
len the Gevernment’s antitrust 


laction is now being predicted in | 


industry legal circles. A fast rul- 
ing and one which may settle the 
biggest unknown factor now con 
fronting the film biz is being freely 
forecast because of a sharp slump 
in appeals before the high court. 
The nine judges, consequently, are 
now having more free time for 
mulling of cases than they previ- 
ously had in many years. 

There are 150 or_so less cases on 
file for the 1948 term than there 
was last year. Instead of taking a 
full five days, last week, as is cus- 
temary to hear arguments, court 
recessed Wednesday (10) until the 
coming Monday (15) when it meets 
to read decisions from the bench. 
It’ll recess again on Monday until 
March 22 without ing any fur- 
ther arguments. 

Court got out of the way 11 opin 

ions last week which were handed 
down, as usual, on Monday. The 
fast turnover on decisions is 
ascribed to the fact that the added 
time now available out of court 
gives the judges that much more 
opportunity to knock out rulings 
on cases already argued. 
‘ Film anti-trust case was argued 
‘Feb. 9, 10 and 11. It vas then 
| thought that no decision was likely 
> 120 days—that is until early 
une. 


Frisco’s Anti-Trust Suit 
Bound Over Until July 6 


San Francisco, March 16. 

Trial of the $250,000 treble 
damage, anti-trust suit of Theatco 
Cerp., operator of the Empire 
here, against the majors. Golden 
State cireuit and Fox-West Coast 
theatres, has been set for July 6. 
Federal Judge Leon Yankwich of 
Los Angeles is coming here to pre- 
side at the hearings. 

Judge Yankwiech is being 
| brought in because of crowded 
, court conditions and the fact that 
)the case is expected to last four 
;months. Theatco wants day-and- 
date bookings with the El Rey and 
| Parkside, houses owned by Fox and 
| Gelden State. 


} 














Rank Att’y Back to Eng. 
G 


| publieity chief of 20th-Fox. 


'“Mr. Blandings Builds His Dream | the following week. 


'““The Miracle of the Bells,” which | Edgar Bergen 


Selznick; and before that N. Y. 





little more than $5,000,000. 


Selznick Holding Back 
‘Paradine’ in Order Te 
Release ‘Blandings’ Ist £ 2,500,000 figure. 


Desire to avoid jamming up bis ———— 


Eric Johnston, representing the 








Insisted on $ Payoff 


Unusual aspeet ef the pact made with the 
last week was imsistence of the British government 
500,000 permitted to be invested outside the film 
of the two-year periods be expressed in pounds and not in 
Americans wanted the clause to read $10,000,000, which 
approximate equivalent ef the £2,500,000 at the eurrent r 


Refusal of the British government te 
hint that the threatened pound devaluation may be 
It’s been suggested—and denied—that i Se a hrough, 
Sir Stafford Cripps has been considerin 
te around $2.14. That would cut the yw 


British, earty in the negotiations, had also, it is understood. tri 
to express the $17,000,000 permitted to be remitted as £ 4.250.000 


however, that the sum be put dewn im dolla 
British fimally agreed when the compromise was made on the 


Americam indu 

that the £2. 
in each 
dollars, 
is the 
ate of 


zecept this was taken as a 


Chancellor of the Exchequer | 
& reduction of the pound 
alue of the £ 2,500,000 to 
American industry, was adamant. © 


rs, mot pounds. ‘The 








distribution machinery is back of | " ie ee 
| Hitcheock Londen-Bound 


the decision by David O. Selznick | 
‘ast week to postpome release of 3 i 
Producer-director AlMred Hitch 
ceck and his wife arrive in New 


“The Paradine Case” three or four 
months, the producer explained in | 
New York this week “Paradine” | York from the Coast next Tuesday 
had played three dates, in New/ (23). prior to sailing for England 
York," Miami Beach and Les An-/on the Queen Elizabeth Mareh 27. 
geles, all rather successfully, when | His partner im the Transatlantic 
the decision to pull it was made. (indie production unit, Sidney 
In addition to a desire to get | Bernstein, will head for London 
Pair are mak- 
House” imto release first. DOS |ing ‘Under Capricern” there with 
stated. he also feels “Paradime’!!merid Bergman for Warner Bres. 
will gain through having its star, | elease. 
Alida Valli, be seen first m RKO’s| Hitchcock will appear om the 
radio shew next 
is currently going into release.|Sunday (21) and on “Information 





;“Paradine” was the Italian star’s 
initial film im this coumtry and 
| “Bells” her secomd. She's under 
/contraet to Selzniek. 

| Producer, whe has “Duel in the 
, Sun” eurrently going into regular 
‘distribution, said he didn’t want 
,his Selznick Releasing Organiza- 
tion jammed with three films at 
a time. He wants “Blandings” out 
before “Paradine,” he explained, 
because an extensive national ex- 
'ploitation campaign, tied in with 
the building of model homes im 
cities across the country. is al- 
ready under way and can’t be post- 


; 


} 


3 
Simee ne coin has been spent on 
|@ national ad eampaign on ‘“Para- 
|dine.” Selznick deelared he 
thought he could only gain through 
(delaying the film’s release His 
jaim, he said, is to have SRO re 
jlease one pie about every three 
jmonths. whieh, he declared, he 
}thinks is the strength of such an 
organization. 

He expects te remain in New 
York another two weeks or more. 


MARG O'BRIEN TO EUROPE 


Margaret O’Brien, accompanied 
b- her mother, arrives from the 
Coast next Wednesday (24) prier 
to sailing aboard the Queen Eliza 
_ beth three days later for Europe. 
| Trip is strietly a vacation, with 
| the moppet star slated to visit her 
grandmother in Ireland. 


—— 


Johnston Reports Thurs. 


_Top exees of major and in- 
die companies will waste no 
time in getting details of the 
new British film paet first- 
hand. Eric Jonnston and James 
Mulvey, 
agreement for the American 
industry, arrive in New York 
om the Queen Mary tomor- 
hursday) morning and 
there will be a full-dress ses- 
sion with U. S. film toppers at 
the Motion Picture Assn. of 
America offices in the aifter- 
noon. 

industry leaders are primed 
with hundreds of questions te 
which they'll seek the answers. 
Language of the pact is vaeue 
or incomplete on virtually 
every point and company top- 
pers are anxious to get inter- 
— Me quickly as pos- 
sible to aid them in i 
their future. = 

Everyone arriving back in 
the U.S., who had anything at 
all to do with the negotiations 
has agreed to make no public 
Statement until Johnston re- 
| ports officially. Those coming 
| im include Joyee. O'Hara, 
| MPAA chief's exee assistant. 
and Allen W. Dulles. John- 

















| Please” March 26 to plug Trans- 
| atlantic’s latest film, “Rope.” 


; 
i 


Universal Pix 
Ready for Tele? 


Hollywood, March 16. 
Universal Pictures has filed here 
ifer the Universal Television & 
Radio Co.. Inc.. through its at- 
torneys, Loeb & Loeb Behind that 
| kabel, which the attorneys will? not 
| elaborate upon, except te say it’s 
| te pretect the tithe. appears to be a 

; move on U’s part toward video. 
This was further indicated a 
ceuple of weeks age when the film 
cempany, through an out-of-court 
settlement, had Universal Broad- 
casting Ce., and Universal Record- 
ers, drop the word “Universal” 
from their titles At that time it 
was stated that the action was 

brought to eliminate confusied. 


U Bd. Renames Officers, 


Votes 25e Steck Divvy 
Universal beard, meeting at the 
homeoffice yesterday (Tuesday), re- 
eleeted all officers of the company 
for amother year. Board also voted 
a quarterly divvy of 25e per share 
on common stock, payable April 30 
to stockholders of record April 15. 
All direetors of Universal were 
reeleeted for another year at the 
company’s annual stockholders” 
meet last week in Wilmington, Del. 
Directors holding over are Robert 
S. Benjamin. Nate J. Blumberg. 
Paul G. Brown, J. Cheever Cowdim 
‘eurrent chairman), Prestom Davie. 
Matty Fex, William J. German, 
Johan J. O'Connor, Ottavie Prochet. 








M. 


television, O’Cenmor disclosed that 
the directors had a two-hour 
huddle, day before, devoted entire- 
ly to a diseussion of video possi- 
said, ‘‘are groping for a proper ap- 
' préach te television.” 





N.Y. to Europe 
John Byram 
Richard Davis 
Jules Levey 
Harry Martin ' 


Europe to N. Y. 
Pierre Allais 
Nate Blumberg 
J. Cheever Cowdin 


Charles D. Prutzman, J. Arthur | 


——— 


H'wood Distribs 
Still Dazed By 
Arg. Tactics 


Montevideo, March 6. 

There still is considerable agita- 
tien im the Argentine nationalist 
press against importation of for- 
feign pictures, although saner ele 
jments have beer pointing out very 
| earefully that so far the only coun- 
} tries which have oppesed barriers 
to Argentine pix have been the twe 
whieh are rarely attacked by the 
| nationalists: Le., Spain and Mexico. 
| They highlight that although the 
|U. S. for very obvious language 
| reasons, buys little or no Argen- 
time pix, no actual barriers have 
ever been raised to prevent their 
‘entry. and it is up to Argentine 
| producers themselves to make 
itheir pix attraetive enough te 
create a demand for them abroad. 

These samer and more balanced 
| views, netwithstamding, the agita- 
—— is mew spreading inte a cam- 
| 








paign against the sysiem ef dis- 
| tribution followed by Hollyweed 
' distribs, whe for many years have 
| paeted deals with the more premi- 
ment exhibiters whieh assure them 
(Continued em page 20) 





JACK EIGEN’S PIC STINT 
Jack Bigen’s disk-jockey stint at 
the Copa Lounge, N. Y., has been 
fhimized 2s part ef Cobumbia’s “| 


day (15) with part ef the shooting 
devoted to Eigen doing an inter- 
view with bandleader Frankie 
Carte. 

Gloria Jean and David Street are 
the film’s leads. 


L. A. to N. Y¥. 
Eddie Aaron 
Net! Agnew 
Katherime Alexander 
Luéille Ball 
Mrs. Ed Begley 
Walter Bernstein 
Fortunio Bonanova 
Gene Buck 
Donald Buka 
Frankie Carle 
Tom Carlisle 
Joan Chandler 
John Dall 
Bert D’Armand 





Hope Landin 
Jesse L. Lasky 
Peter Lyon 
Robert Mayo 
Clande MeCue 
Paul MeNara 
Margaret O'Brien 
Donald O’Connor 
Ron Randell 

Hab Roaeh 

Wm. F. Rodgers 
Joseph M. Schenck 
James Stewart 
Howard Strickling 


cy : 
Londen, March 16. 
stry . . 
industry 
: 
| 








Far epee se OE 

















in force. . I. Woedham-Smith, chief ston’s special counsel on for- Al Daff arne 
legal aide to J. Arthur Rank, em-| eign matters. Also arriving - Vernon Duke oar ¢ A. 
Si atl, Ouein Bien aid barks for England Saturday (20). morrow. but on the America. Allen W. Dulles N.Y. to L. 
. _aboard the Queen Mary. He’s the are Nate Blumberg, Joe Seidel Jacques Fath Ralph Cohn 
Hollywood, March 16. sole Rank exee to have accom-| man and Charles Prutzman. of Dizzy Gillespie Alfred Crown 
_ Hal’ Wallis Productions last week panied the British magnate on his| Universal, who had been David Golding Lynn Farnol 
signed William Dieterle to direct current U. S. visit. abroad for conferences with Mike Havas Alan Kent : 
ome picture a year for seven years,| Understood Woodham - Smith; J. Arthur Rank. U beard Eric Johnston Jean Benoit Levy : 
beginning with “Accused.” Wallis made the crossing to help Rank in| chairman J. Cheever Cowdin James A. Mulvey Jerry Lewis z 
and Dieterle have frequently been negotiations with 20th-Fox for lat-| who had been in London with Joyce O'Hara George Raft 
teamed in the past, having made ter’s approval of the Odeon-Gau- them, flew into New York Pierre Pellizza John U. Reber 
together “Love Letters,” “Pasteur” mont British circuits’ consolida- Monday (15) night and like- Charlies D. Prutzman Hal Wallis 
and “Emile Zola.” | tion. wise refused comment. Jeseph H. Seideiman } Rebert Wolff 
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Eagle Lion Wants as Good a Share 
Of Rank Product for U.S. as U Gets 


J. Arthur Rank is huddling with + 


officials of Eagle Lion and Univer- | 
sal in an attempt to work out + 
satisfactory division of his product 
between the two companies. The | 
meetings have been spelled by a 
request which El dropped into his 
jap that henceforth all Anglo prod- 
uct from the Rank studios be split 
down the middle. Before Rank re- 
turns to England, he must work out 
a solution which will keép U hap- 
py while overcoming EL’s gripes 
that they’ve gotten the short end 
of the lineup so far. 

EL wants the general principle 
established that for every big pic- 
ture turned over to U, it gets an 
opus of equal weight. El top brass 
is dissatisfied over last year’s re-| 
sults which netted U top-grossing | 
British pix such as “Great Ex- 
pectations,” and “Odd Man Out” | 
while relegating lesser product to | 
the newer outfit. Hence, as part | 
of its current pitch, EL is asking | 
that “Oliver Twist,” filmization of | 
the Charles Dickens novel, or the | 
Laurence Olivier version of ‘“Ham- 
let” be grooved to it for U. S. | 
handling. 

At the same time, EL manage- | 
ment is ready to concede that last | 
season’s results were partly due to 
factors outside of control of the 
parties involved. Company only | 
got really moving early in 1947 and | 
by then U had already snared most | 
of the promising Rank product. | 
Choice was made by U’s biggies in | 
a visit to England late in ’46 with | 
many of the pix earmarked for) 
Universal before reaching the can. | 


As part of its argument for an | 
even break EL toppers, it’s under- | 
stood, are quoting rental totals on 


(Continued on page 18) 


Reade-RKO Compromise 
Protracted Court Fight 





Protracted legal bombardment 
which Walter Reade, w.k. circuit | 
operator, levelled at RKO in the 
past few years in an attempt to up- 
set the latter’s management of the 
10-theatre Trenton-New Brunswick 
cireuit has ended in a Mexican 
standoff. A compromise was 
reached this week which creates a 
joint operating committee consist- 
ing of Sol Schwartz, Walter Reade, 
Jr., and Frank Hirst. Schwartz and 
Hirst were elected veepees of the 
circuit which Malcolm Kingsberg, 
prexy of RKO Theatres, heads, 
while Reade takes over his father’s 
job as director and secretary. 

In the course of the legal skir- 
Mmishing which led to the settle- 
ment, Reade had pushed an appeal 
to the N. Y. court of appeals, high- 
est tribunal in the state, in a fight 
to win a ruling declaring the man- 
agement pact illegal. 
that battle but still remained sty- 
mied. Court held that the agree- 
ment handing over supervision of 
the circuit to RKO was invalid be- 


Cause by inking such a deal the di- | 


rectors had deprived themselves of 

the power to manage their own 

Company for 19 years. 

ane found himself in peculiar 
a iculties despite his victory be- 

oe he had no way of voting 
KOers out of the top offices in 


the circuit. Authorized capital stock | 


in the theatre chain is equall 
a | > y 
egg between Reade and ‘RKO. 
oar xin Management pact was 
the’ Tp ussberg was still prexy of 
teesit a ee, Brunswick as a 
aad pin. the original agreement 
sl ny ensuing election would 

meant a stalemate which 


would maintain i 
top spot. the RKOer in the 


Series of h 
initiated whi 
rent agreement. R 

i eade-RKO man- 

agement contract was , 
wy ember, 1942, and gave RKO 
sual Power to book product and set 
stem the theatres. 
RK rs Y, was dissatisfied with 

Th $s booking methods. 

eatres involved are the Capi- 


al, 
Lincoln on’ Trent, South Broad, 


renton, 


uddles thereupon were 


in New Brunswick. 


Reade won | 


ch ended in the cur-| 


made in, 


Reade, re- | 


State and Brunswick in | 
and Stale and the Albany, Rivoli | 





UA’ ‘Ci ) ° 
s ‘Cisco’ Series 

United Artists yesterday (Tues- 
day) closed a deal with indie pro- 
ducer Phil Krasne for a series of 
“Cisco Kid” westerns. Contract 
calls for 24 films, with options on 
another 24. 

Under terms of the deal, UA is 
to” get a straight 35% distribution 
fee. Contract was inked yesterday 
after having been okayed Friday 


(12) by the UA board. Krasne for- | 


merly produced the ‘Charlie Chan” 
series for Monogram release. 


Tele, Reissues, 
Personal Pacts 


Up for SAG Study 


Hollywood, March 16. 

Television, reissues and personal 
contracts are to be the first issues 
up for study as the Screen Actors 
Guild and major companies open 
negotiations on a new basic agree- 
ment. 

Producers’ 
is that the studio owns the films, 





| so can send them into any market | 


whenever it sees fit. Actors claim 
that re-release holds down produc- 


| tion of new pictures, keeping tal- | pjenty,” 


ent out of work. 
SAG was told at the first meet- 
ing that reissues are not profitable, 


| being given an example of one 
{ 

| company 
| which only two were good grossers. 


that re-released six, of 


Television -rights question was 
passed up as being too indefinite 
| now for positive action, but will be 


|taken up later. 


Over 10 Jersey. Houses 


Groups also discussed whether 
actors would live up to personal 
contracts in event of strike. 





PIX BIZ PITCHES IN TO 


SAVE WILL ROGERS SAN 


The Will Rogers sanatorium at 
Saranac Lake, N. Y., has been 
hauled out of current financial 
\straits by an agreement made last 
; week among film industry biggies 
|and major companies to guarantee 
/payment of all expenses through 
April. Meanwhile, permanent oper- 
|ations for the hospital will be en- 
sured by a program for raising 
funds which a committee of exhibs 
is currently 





tion wings of the industry will 
split all future expenses. 

All coin raised on the permanent 
‘plan will be by contribution and 
subscription. Operating costs of 
the hospital amount to $10,000 
i/monthly. 

Financial difficulties of Saranac 
jwere disclosed at last week’s Coast 
board meet of the Theatre Owners 
‘of America. Matter was brought to 


the floor by Martin Thalheimer, | 


head of the Neighborhood thea- 
tres, Richmond, Va. While not act- 
‘ing officially, TOA agreed to join 
in the plan for temporary relief 
and 
splitting of costs between exhibi- 
tion and distribution. 


‘COLUMBIA WILL FILM 
“AMERICAN COMMUNIST? 


| Hollywood, March 16. 


| 

' Columbia bought filming rights 
to the controversial story, “Por- 
trait of an American Communist,” 
published in Life mag under the 
authorship of John McPartland. 
Studio announced that the yarn 
will be produced in documentary 
| style with one of the season’s high- 
est budgets. 

David Dortroit, novelist, and 
McPartland will collaborate on the 
screenplay. Both are newcomers 
| to the film business. 





BIZ SELLS ITSELF 


Ted Gamble, prexy of Theatre 





attitude on reissues | 


formulating. Under | 
that program, theatre and distribu- | 


to further the permanent. 


| Owners of America, wants Holly- 

|} wood “to stop crying the blues” 
to clear the atmosphere for his out- 

'fit’s new, ambitious public rela- 
tions campaign. He also wants the 
publicity on economy in filmmak- 
ing soft-pedaled because the pa- 
trons, TOA’s directors are now re- 
porting, read that sort of thing and 
then believe that pictures aren’t 
good any more. He thinks all air- 
ing of reduced film budgets should 
be turned off. forthwith. 

| Gamble is now in New York to 

| prepare the war chest for TOA’s 


publicity drive which is aimed at | 
convincing the public that “movies | 


;are as good as ever.” His special 
icommittee, set up at TOA’s Coast 
| board meet last week, will submit 
| the budget to the board for ap- 
|proval. It’s his understanding that 
the sky’s the limit on amount— 
anything required by way of coin 
; will be backed by the board. 

| A special fulltime staff will be 
| taken on to get the campaign mov- 
jing, Gamble said. Additionally, 
| there’ll be a number of volunteers, 
including some of the top exhibs 
jin the country. Committee plans 
| Special trailers, material for in- 
| Stitutional ads, mass junkets to 
Hollywood and &a pitch to distribs 
|and producers to be more careful 
in their publicity and advertising 
| programs. 

“People do not realize that 
though the cost of films has been 
reduced a lot, they still cost 
TOA topper declared. 
|““Fact that a picture now costing 
/ $1,500,000 couldn’t be made for 


! 
| 
| 


iless than $2,500,000 a year ago has | 


the public fooled. It thinks films 
/have deteriorated because the nut 
jis lower. We must overcome that 
| feeling.” 
| Gamble cited a number of ar- 
jticles in national weekly mags and 
| big-city mewspapers which have 
| furthered the impression that films 
are on the downgrade. “‘That’s not 
true, of course, but we must act 
immediately to counteract the bad 
publicity.” Gamble said. TOA, 
with that in mind, has selected 20 
films being released this year 
“which are as good as the top prod- 
uct last year or five years ago.” 
|He wants to group those films in 
institutional ads and get the idea 
across to the public. 

A good part of the trouble comes 

(Continued on’ page 22) 
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MPAA Winding U. S. Theatre Survey: 
indicates 18500 Houses in 31 Keys 





| Van Upp Leaves Col. 


Hollywood, March 16. 

Virginia Van Upp, one of the 
few femme _  producer-writers in 
Hollywood, tossed up her job “by 
mutual consent” after five years at 
Columbia. 
| Her ‘last chore at that studio 
was the screenplay for “The Loves 
of Carmen.” 


Vaudhlmers Hit 
~ Hardest by New 
ASCAP Rate Tilts 


ASCAP board of. directors last 
| weeke approved the contract form 
,of the new licensing schedule for 
‘houses playing live entertain- 
|ment. While the new system of es- 





|tablishing two distinct rates for | 
/combination houses affects but a | 


| dozen operations, it dves involve 
an increase of from 300 to 500%. 


| Under the old system, a com- | 


| bination theatre was subject to the 
| Same rates as a straight film house, 
| paying from 10 to 20c a seat. Spots 
| playing both 
‘shows for four to seven days a 
| week are now required to pay not 
only the new seat tax, which 
{ranges from 10 to 25c, but an ad- 
| ditional per-seat fee which starts 
; at 50c ana ends at $1. 

| Following are the formulas that 
| go into effect this week: 

Straight Picture Houses 


Seats Per seat 
ie” mrrreereteye * 
a |. BOs 12'4¢ 
| Gee 3 Sa KFA 19¢ 
1600 Blas +3303 Aas 25¢c 
Live Talent Houses 
AO: is 35 A aie 50c 
SL ay Pere ene 2 79¢ 
1900 BHR? eC EAT eee $1 


As an example of how this: dual 
seat tax would work, Radio City 
Music Hall, which seats 5,945, will 
| pay $6,431.25, as compared to the 
$1,188 it has been paying ASCAP, 


the $6,431.25 figure represents an 
$1,188 taxation as a film seater, 
and a fee of $6,431.25 as a stage 
show house. 











| 


Biz Stays Spotty 


| Income tax payment deadline, 
Lenten season and some new 


storms are slashing grosses gener- 
‘ally this week in key cities. Many 
‘exhibitors are juggling their bills 
around so as to come up with 
strong fare for Easter week. In 
-many instances, theatres are mark- 
ing time with current pictures, 
fully realizing that Holy Week 
(starting March 21) likely will 
mean a major dip in trade prior to 
Easter Sunday. Current session is 
notable for the number of differ- 
ent films playing in top theatres. 


Leading the top grossers will be 
“Saigon” (Par) with okay to giant 
‘returns in some 11 keys covered 
iby Variety. Not far behind is 
| “Ends of Earth” (Col), which is 
‘mild to solid in about 10 spots. Al- 
‘though only in a few representa- 


tive key cities this week, “Naked | 


City” (U) is displaying such 
strength that it is snagging third 
|place. The Mark Hellinger opus is 


|hitting a new record on second | 


\stanza in N.Y., is leader in In- 
‘dianapolis with a big week, and 
‘will top L.A. with sock returns. 
‘It’s also beating the business done 
iby “Egg and I” (U) in two Miami 
spots. 

“Bishop’s Wife” (RKO) is down 
in fourth slot from second place 
in previous week. Last week’s 
leader, “Call Northside” (20th), is 
‘finishing in fifth place since now 


National Boxoffice Survey 


pictures and stage | 


* Nearing the windup of the first 


| authoritative survey of the exhibi- 
| tion end of the film industry, Mo- 
‘tion Picture Assn. of America’s 
series of directories on the coun- 
try’s 31 exchange areas points to a 
total of 18,500 theatres currently 
in operation in.the U. S. Compiled 
under the direction of MPAA’s 
research chief Robert Chambers, 
the surveys issued to date cover 
29 territories less only the New 
York and Boston exchange direc- 
tories. 

In the 29 exchange areas covered 
by the MPAA, the exact number 
|of theatres in operation is 16,452 
with an aggregate seating capacity 
of 9,924,512. According to reliable 
'estimates, the New York and 
| Boston area contain just over 2,000 
\theatres with a total seating ca- 
|pacity in the neighborhood of 2,- 
000,000. In addition MPAA direc- 
| tories show a total of 675 theatres 
‘shuttered for one reason or another 
with a capacity of 285,787 seats. 
_The number of closed theatres in 
| the New York and Boston areas is 
'about 500 with a seating capacity 
lof about 30,000. 

Pointing to fact that film exhibi- 
tion is still a ‘small man’s” busi- 
|ness, 29 directories reveal that of 
lthe total number of theatres, the 


| indies own and operate 9,272 while 
ithe circuits operate 7,855. MPAA 
| defines an indie exhibitor as one 
| operating three or less houses. 
Chains Greater No. of Seats 
Balance shifts in favor of the 
circuits, however, in the number 
of big-seaters controlled by them. 
While operating a minority of 
_houses, the circuits control a total 
| of 5,672,690 seats as against 4,060,- 
| 652 seats for the indies. The aver- 
age seating capacity of the circuit- 
owned houses is 700 while the 
average seating capacity of houses 
owned by indies is only 420. Con- 
centration of control is further 
indicated by the fact that the 
(Continued on page 18) 


1 of 2 Current Long-Run 
Pix on Bway Bowing-Out, 
‘Gent’ Awaits Acad Hypo 


Unique situation of two compet- 


| 
} 








or a tilt of 445%. Broken down, 


ing pictures holding the current 


| Broadway marathon records while 


playing across the street from each 
other comes to a close Friday (19), 
when “Body and Soul” winds up 
its 19th week at Brandt's Globe. 
Its competitor and co-title-holder, 
“Gentleman’s Agreement,” con- 





‘started its 


tinues at the Mayfair, where it 
19th week yesterday 


Pre-Holy Week—‘Sai on,’ ‘Earth,’ '(Tuesday). Two films together have 
y 


} 


‘Naked,’ ‘Bishop’s,’ ‘Northside’ Big Coin-Makers | 2on¢ 2 boxoffice gross of some $1- 


230,000 since they opened almost 
lon extended-run or moveover in | day-and-date last November. 
‘most keys. Sixth position is held | “Body,” with a gross of about 
‘by “Albuquerque” (Par), seventh | $510,000, will return approximate- 
‘by “Knew Susie” (RKO) and_ ly $285,000 to Enterprise, its pro- 
‘eighth by “Sign of Ram” (Col). | ducers, and United Artists, which 

" ‘is releasing it in the U. S. Rental 
_ Best of runner-up class are i. based on a special deal worked 
“Cass Timberlane” (M-G), “Dou- 01+ with the Brandt outfit on the 
bie Life” (U) and “Voice of Tur- fim, which gives the Ent-UA in- 
tle” (WB), but all three are in torests each week 25% of the first 
lesser-coin group this stanza. | $12,000, 75% of the gross between 
New pictures showing possibili- | $12,000 -$22,000, 85° between 
‘ties are “Remember Mama” $22,000, $32,000 and 90% over 
(RKO), “Sitting Pretty” (20th), ‘that. Ent-UA paid all ad-publicity 
“Panhandle” (Mono), “Mating of | costs. 
Millie” (Col), “Alias a Gentle-| “Agreement” has returned some 
man” (M-G) and “Scudda Hoo” | $432,000 to 20th-Fox on a gross 
(20th). Last-named is big in Seat- of approximately $723,500 for the 
tle, fancy in K. C., fine in St. Louis 18 weeks ending Monday (15) 
and big in Omaha. “Mama” is very night. Brandt also worked out a 
big on first week at N. Y. Music | special deal with 20th for “Agree- 
Hall. “Alias” looks pleasing in ment,” which differs slightly from 
Cincinnati and okay in K.C. “Sit- that on “Body.” Under terms of 
ting” is pretty in Boston and big the contract, 20th gets 25% of the 
at the N. Y. Roxy. “Panhandle” first $16,000 each week, then 75% 
looks trim in Washington and oke of anything between $16,000-$26,- 
in Chicago. | 000, 85% of the next $10,000 and 
“Ideal Husband” (20th) is defi- ov of 4 — ey Twentieth, 
itely disappointing excepting in | ‘0; Pays all ad-publicity expenses. 
manele” this " meee ar scary of , Boxoffice gross on “Agreement” 
“Robin Hood” (WB) is surprising- has tumbled drastically during the 
‘ly strong both in N. Y. and L. A. : last several weeks, dipping from 
Pe : a ‘9 $40,400 in the 15th frame to $21,- 
|New bookings on “Verdoux” (UA) O09" in the 17th. With the film 
wee card ween ona = oe listed among the top contenders 
Spgertic islets. tees |for the Academy Award, Rowever, 
| ‘Fabulous Texan (Rep) looks 20th will hold the picture for an- 
‘good in Philadelphia. other few weeks, hoping an Acad- 
| (Complete Boxoffice Reports on | emy citation will boost the rentals 
page 12-13.) ‘into the top-money bracket again. 
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National 


Ad Rate for Films, Which 


Means It’s Higher, Ires Pix Admen 





Publicity-advertising chiefs of+¢ 
the major distribs are burning as 
result of suspicion that film com- 
panies are being made the patsy 
for a commission-building scheme 
by a few ad agencies and national 
newspaper advertising reps. They 
maintain that it is at the instiga- 
tion of the agencies and reps that 


several papers recently have ruled 
they'll accept film advertising only 
at the national lineage rate. 

National rate is generally higher 
than the local rate, on which 
much of the space had been bought 
before via having theatres place 
the copy instead of agencies. 
National rate, however, is the only 
one that gets the 15% commish 
for the agencies and 10% for the 
reps, whose business is the solici- 
tation of national advertising. 

Agencies and reps, the pub-ad 
chiefs claim, have also been mak- 
ing pitches to papers throughout 
the country to “equalize” their 
national-local rates for film ad- 
vertising so as to discourage place- 
ment by theatres, which got ad- 
vantage of the lower scale on the 
basis that they were local business 
enterprises. 

Film men maintain that papers 
which make the change will be do- 
ing themselves no good, since budg- 
ets are set for each picture and no 
additional coin will be spent by 
reason of a rate increase. All that 
will happen is a contraetion of the 
space bought. Result is that a 
paper, instead of getting the entire 
$600 allotted, for instance, will get 
only $450 of that amount, the other 
25% going into commissions. 

Only. three papers have heeded 
the agencies’ and reps’ impreca- 
tions to date, and the film admen 
are fighting hard to stay the siren’s 
call so far as the others are con- 
cerned. Sheets so far affected are 
the -Atianta Journal and Constitu- 
tion and the Washington (D. C.) 
Star. 


The Journal formerly took ads 


at the 3l1c local rate, when the' 


national was 39c per line. At the 
same time, however, that it classed 
all film ads as national, it jumped 
its national rate to 43c. The Con- 
stitution’s local price was 2712c 
and national 34c. All film adver- 
tising now comes under the upped 
national rate of 38c. That means 
a jump for the distribs, who usual- 
ly use the papers in combination, 
of from 58'2c¢ a line to 8lc. 


In Washington, the Star’s local 
rate is 4lc and national 45c. Other 
D. C. papers wouldn't go along 
with it on shifting all films to 
national. 


“ARCH’ AT 50% MARKS 
END OF UPPED B.0. CYCLE 


United Artists will ask straight 
50% rental terms for Enterprise’s 
“Arch of Triumph,” it was decided 
at the end of last week, concur- 
rently with the decision to drop 
plans for seeking upped admission 
prices. Film now goes out at the 
regular b.o. tap, with the New York 
preem slated for after Easter at 
the Globe. 

Straight 50°% terms put “Arch” 
in the top bracket on the score of 
rentals, although David O. Selznick 
last year was asking 60% for “Duel 
in the Sun” and Samuel Goldwyn 
70% for “Best Years of Our Lives.” 
Paramount has been selling “Un- 
conquered” for 50%, but most 
companies on big pix are using a 
sliding scale that will take them 
_— high only if business warrants 

Decision to dump the upped ad- 
missions idea on “Arch” marks 
pretty much the finis of a short- 
lived era that saw the b.o. hikes 
come in with “Best Years” a little 
more thau a year ago and then be 
emulated by so many other films 
that great exhib and public resent- 
ment grew up. As a result, scheme 
has been dropped with one after 
another ef recent pix for which it 
has been announced. Only film 
left now on the “maybe” list for 
tilted tap selling is “Universal’s 
“All My Sens.” 


“Arch”, has played its first en- 
fagements at a number of situa- 
tions in Florida during the past 
month, with b.o. results good, but 
not considered strong enough to 
merit the price increase. | 





Buchman’s Col. Indie 


Hollywood, March 16. 

Sidney Buchman’s new indie 
producing unit, Sidney Buchman 
Enterprises, closed a deal to make 
four pictures for Columbia _ re- 
lease. 

Program, including three filmusi- 
cals, will be financed partially by 
Columbia. 


Looks Like UWF Will 
Now Distrib Olympic 
Pix, Incl. TV, in’U.S. 


Dea! for an American syndicate 
to take over television rights from 
J. Arthur Rank to films of the sum- 
mer Olympic games in England 
has been dumped. Syndicate was 
to have paid $50,000 for televising 
all clips and sequences of the 
games with the idea of hawking 
them for commercial sponsorship 
in this country. 
Since the proposition has fallen 
through, United World Films, Uni- 
versal’s 16m subsid, will automati- 
eally acquire not only video but 
also all theatrical and non-theatri- 
cal rights on a percentage basis: 
Rank has exclusive rights to film- 
ing the Olympics, which he picked 
up at a reported price of $600,000. 
British magnate plans to make a 
Technicolor feature of the sports 
events. There’s precedent for his 
move since the Olympics held in 
Berlin 12 years ago. Hitler, at that 
time, granted rights to one of his 
fave actresses, Leni Riefenstal, and 
the films taken by her were ulti- 
ow, pieced together into a fea- 
re. 


‘ASSIST’ PIC SNARLED BY 








Rome, March 16. 
Technicolor picture, a 
been placed in jeopardy with the 


Prettner on a charge of embezzle- 
ment. An unfrocked priest, he is 
Ocean's largest stockholder with an 


interest of 11,000,000 lire in the 
company out of a total capitaliza- 
tion of 12,000,000 lire. 


Prettner, who formerly held an 


the resignation of Msgr. 


than $450,000. 


Goldman Asks Rejection 
By Sup. Ct. of Suit Appeal 


Washington, March 16. 
A brief, urging the Supreme 





man case decision, was filed here 


Theatres of Philadelphia. 
In Philadelphia Goldman won a 


ages, plus $60,000 in lawyers’ fees. 
The losers recently asked the 
Supreme Court for a writ of cer- 
tiorari, on the ground that “this 
decision, if unreversed, may well 
spell the ruin of the motion picture 
industry.” The majors contended 
the decision would open she way 
to a flood of treble damage suits, 
and pointed out that Goldman is 
already suing for another 
$8,000,000. ; 

The Goldman brief declared: 
“We submit that to correct existing 
abuses is not to ruin but to restore 
the health of the industry. The 
case was correctly decided below 
and involves no conflict of de- 
cisions or important question of 
law.” 





Erlanger, Philly, Shutters 
Philadelphia, March 16. 
The Erlanger, one of Philly’s 
largest film theatres, was closed 
Monday (15) due to the asserted 
inability of its operator, William 
Goldman Theatres, to obtain suit- 
able motion pictures. 





VATICAN IMBROGLIO 


Production of Ocean Fiims’s first 
biopic 
tagged “St. Francis of Assisi,” has 


arrest of Msgr. Edoardo Cippico- 


important post with the Vatican’s 
Secretariat of State, reportedly was 
eased out to further investigations 
of the Italian police into his al- 
leged financial manipulations. His 
operations have already resulted in 
Giulio 
Guidetti, an official in charge of 
administration of Vatican property. 
He is said to be linked with Prett- 
ner in the disappearance of more 


Court hear an appeal on the Gold- 
last week by the William Goldman 


verdict of $375,000 in treble dam- 


Sheehan’s $70,500 <= 
» Estate to Widew 


Estate of the late Winfield Shee- 
han, amounting to $70,500, was 
turned over to his widow, Maria 
Jeritza, by Judge Newcomb Condee 
in L. A. superior court. 

Claims and administration ex- 
penses had reduced the estate 
from $127,612. 


French Pix Prod.. 
Looms in Canada 


Montreal, March 16. 

Now in Province of Quebec to 
mull production of a feature pic 
next fall, French producer Maurice 
de Canonge claimed France didn’t 
need a heavy tax on American pro- 
ductions. According to him, the 
French public is gradually staying 
away from Hollywood pix, which 
they consider not up to their tastes. 
The French producer blamed this 
trend on many Hollywood produc- 
tions being too standardized. 

Films coming from smaller pro- 
| ducing companies, especially the 
| gangster or actions pictures, give a 
| headache to intelligent French pa- 
trons, he charged. De Canonge re- 
vealed that 99% of the French pro- 
ducers were taking advantage of 
the French government’s help via 
loans for half of their budgets: He 
said he was definitely set upon pro- 
ducing in Canada, and has a script 
ready on “Marion des Neiges.” 

Understood here that Marcel 
Pagnol and Quebec Productions 
Corp. may produce here. Rene 
Germain, president of Q. P. C., is 
going to France to confer with the 
| producer and director of “Baker’s 
| Wife” on the possibility of making 
French-language pix for French, 
Canadian and international mar- 
kets. Pagnol and the Q P. C. 
officials feel that the Quebec mar- 
\ket can help by bringing back the 
| cost of a feature produced here, 
‘since French pix are very popular 
in Quebec province. Latter’s pop- 
ulation of over 3,000,000 represents 
one-third of all Canada’s populace. 


‘FANNY’ BECOMES ‘EVIL’ 
FOR U.S. AFTER 3 YRS. 


“Fanny By Gaslight,” British- 
made James Mason starrer, which 
United Artists has held on its shelf 
for almost three years, is finally 
| heading for release. Going out un- 
der the title, “Man of Evil,” it will 
open at the Winter Garden, N. Y., 
March 25. 

Film was made by the Gains- 
borough unit for J. Arthur Rank, 
preceding Rank’s distribution deal 
with Universal and Eagle Lion. 
It was produced by Edward Black 
and directed by Anthony Asquith, 
with Phyllis Calvert and Stewart 
Granger starred, as well as Mason. 


Pallos Yens Hollywood 
Names for His Brit. Pic 


British producer Stephen Pallos 
left New York for Hollywood Sun- 

















aiming to set a couple name play- 
ers to star in “Venetian Masque,” 
Rafael Sabatini yarn, which is next 
on his production slate. He expects 
to send it before the cameras in 
London next August. 

Former American rep for Sir 
Alexander Korda, Pallos has com- 
pleted two films since he went into 
production on his own. Neither 
has been released in the U. S. as 
yet. 

Pallos returns to England 
about five weeks. ; 


UA’s 3 Title Changes 
On 3 Pix Within 7 Days 


United Artists set something of 
a record last week by changing the 
titles on three pictures in one 
seven-day period. Switches are, on 
Benedict Bogeaus’ “Miracle Can 
| Happen,” which became “Along 
Came Baby”; Harry Sherman’s 
| “They Passed This Way,” which is 
‘now “Four Faces West”; and Sey- 
'mour Nebenzal’s “Atlantis,” which 
is being tested under the moniker 
,of “Siren of Atlantis.’ 

Nebenzal'’s “Heaven Only 
Knows” may also have its title 
switched for the rest of its play- 
| dates. Bogeaus’ decision to change 
| handle on his film resulted from 
his feeling that preponderance of 
; tags with the word “Miracle” in 
them now may have partially ac- 
, counted for poor biz in recent, New 
York run. 








Los Angeles, March 16. w 


day (14) for a fortnight’s stay. He’s | 


D.C. Probe Into Hollywood Labor — 
— Tinged With Plenty 


of ‘Red’ Color 





Asks Montez Suit Exit 


Los Angeles, March 16. 

Charles R. Rogers entered a de- 
murrer in L.A. superior court, 
asking dismissal of the breach-of- 
contract suit filed against him by 
Maria Montez. 

Actress demands $400,000 dam- 
ages, charging the producer broke 
an agreement to star her in “The 
Scarlet Feather.” 


Italo Filmmakers Form 
New Program to Aid Pix; 
Anti-US. Feeling Grows 


Rome, March 11. 

A nation wide program to aid 
Italian films has been issued by 
Italian producers, directors, writ- 
ers, actors, critics and technicians. 

It calls for (1) enforcement of 
the quota law requiring all theatres 
to play native product a minimum 
of 20 days during each three-month 
period; (2) a dubbing tax in order 
to limit imports and help domes- 
tic product by the tax income; (3) 
retention by the state of its own 
film concerns (Cinecitta Studios, 
ENIC Circuit and Istituto LUCE); 
(4) an inerease of the government 
share.in the working capital of the 
Motion Picture Financial Section 
of the Banca Nazionale del Lavoro 
(National Work Bank); (5) a re- 
duction of amusement tax; (6) a 
democratic reform of the Censor- 
ship Board, granting greater free- 
dom. . 

Feeling against American com- 
panies is increasing here, especial- 
ly since it’s been known that even 
the biggest of them has got into 
the habit of selling its oldest B 
films to local importers. This hap- 
pens generally in Switzerland, and 
every film is paid for in dollars. 

Antonio Germani, an indepen- 
dent -exhibitor, owner of the first- 
run Fontana di Trevi in Rome and 
Supercinema in Florence, has been 
expelled from, the AGIS (Italian 
General Assn. of Showmen), hav- 
ing played Paramount’s “For 
Whom the Bell Tolls” at 60% 
rental. Also because he eluded 
the quota and closed an Italian 
film Comiraif’s “I Fratelli Kara- 
mazov” (“The Brothers Karama- 
zov’’), before its grosses fell below 
the minimum fixed by law. 


DE ROCHEMONT’S TIE 
WITH READER’S DIGEST 


New outfit for the production of 
feature-length documentaries has 
been incorporated by Louis de 


Rochemont under the name of 
“RD-DR Corp.” Title means 


“Readers Digest-de Rochemont,” 
since all films made by the com- 
pany are to be based on material 
|contained in the Digest’s “Drama 
of Everyday Life” series. 


Films to be turned out by de 
Rochemont under the new setup 
will have no connection with the 
deal now pending between the pro- 
ducer: and Metro. Under that 
agreement, which is now in the 
contract-drawing stage, de Roche- 
mont will produce “Lost Bound- 
aries” and “Murder at Smutty 
Nose” for M-G distribution. Two 
films will be lensed as part of the 
new documentary setup at Metro. 

Distribution for films produced 
under the “RD-DR” banner hasn’t 
yet been set. De Rochemont ex- 
pects to film most of these features 
in the east, where he prefers to 
work, or on the actual locale of 
each story. Associated with him in 
the new venture, which was in- 
corporated in Albany, Monday 
(15), are Bernard J. Reis, New 
York certified public accountant, 
and Borden Mace, whom de Roche- 
mont recently named as his produc- 
tion assistant. 











FRISCO OKAYS ‘FURIA’ 
San Francisco, March 16. 
“Furia,” Italian-language film re- 
cently banned by San Francisco 
city authorities, was okayed yes- 
| terday by the city circuit board. 
| Film was immediately booked into 


a Larkin theatre to open Friday 
(19). 





“Furia” is being distributed by 


Film Classics. 


Washington, March 16. 

The issue that the House labor 
subcommittee didn’t want to dis- 
cuss—Communism—is completely 
dominating the stage as the hear- 
ings wind up this week. Succes- 
sion of witnesses from the. ranks 
of producers and International A\- 
liance of Theatrical Stage Em- 
ployees have taken the stand to- 
day (Tues.) to pour “red” charges 
on their chief target, Herbert K. 
Sorrell, prexy of the Conference of 
Studio Unions. Sorrell, after tak- 
ing his licks last week, left for 
Hollywood. 

Matthew Levy, [ATSE attorney, 
flatly denied that Richard F. Walsh, 
IATSE prexy, and IA officers were 
involved in shady financial manip- 
ulations of union funds, as charged 
by Sorrell. Levy said the charges 
were an “old chestnut” which had 
been blasted in 1945. He intro- 
duced stories of Damy Variety 
from that year in which Walsh was 
quoted as denying identical 
charges made against him then. 
Levy said that Walsh was com- 
pletely investigated by Federal 
authorities at the time of the 
Browne-Bioff trial and found inno- 
cent. 

Walsh is slated to take the stand 
tomorrow (Wednesday) to give a 
detailed reply to Sorrelli’s: accusa- 
tions. 

A surprise witness was sprung 
against Sorrell today in the person 
of John R. Robinson, member of 
the strike committee in the 1937 
studio imbroglio. Robinson as- 
serted that Sorrell showed him his 
Communist Party membership 
card and defended their philoso- 
phy. Witness said he was appear- 
ing voluntarily before the Com- 
| mittee after reading in the papers 
that Sorrell had denied ever being 
% party member. 

Following last week’s report by 
the FBI that Sorrell’s handwriting 
checked with that appearing on 
| two alleged Communist Party 
cards, subcommittee chairman Rep. 
Carroll Kearns stated that no 
| charges of perjury will be brought 
against Sorrell until all the evi- 
dence is in and a report has been 
filed with the full committee. Sor- 
rell, from Hollywood, said “he 
didn’t intend to get sidetracked at 
this time into any controversy over 
that fake Communist party card. 
If anybody wants to take me to 
court, I'll meet the charge there.” 

FBI's Report on Sorrell 

In its report to the House Labor 
Committee, the FBI declared that, 
as the result of its examination, 
“it was concluded that the ‘Herb 
Stewart’ signature on QI and all 
the handwriting on the face of Q2 
(the two cards) were written by 
Herbert K. Sorrell, whose known 
handwriting for comparison con- 
sists of K1 (sample obtained by 
the House Labor Committee) and 
other known handwriting obtained 
by the FBI.” 

It was the first indication that 

(Continued on page 20) 


COL.’S 6-MONTH NET 
OFF 507% TO $725,000 


Columbia  Picture’s 6-month 
profits dipped 50% with the com- 
pany netting an estimated $725,000 
for the period ended Dec. 27, 1947, 
against $1,560,000 for same stretch 
of the year before. Second-quarter 
take came to $355,000 against 
$370,000 for the first quarter. 

Operating profit, in all, totaled 
$1,175,000. It compares with $2,- 
480,000 for the half-year ending 
Dec. 28, 1946. Current Federal 
tax comes to $450,000 against 
$920,000 for the previous compara- 
tive period. 

Equivalent earnings on the 638.- 
352 shares of common outstanding 
equals 90c per share. It was $2.20 
in the first six months of fiscal 46. 

Columbia Pictures has declared 
a stock dividend of 242% on all 
outstanding common stock. Divvy 
is payable May 14 with stock- 
holders of record April 30 sharing 
in the cut. : 

Fractional shares are to be paid 
in cash. 


SDG Negotiates 


Hollywood, March 16. 
Sereen Directors Guild contract 
expired yesterday (15) and Pro 
ducers Labor Committee set March 
23 as opening date for negotiations. 
Pact has been in effect since 
1939. 
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Film Biz Won't Deal With French 
‘Util Needling Stops; State Dept. OK’s 


American industry will not nego-+ _ 








RIVE: 





SUBSEQUENT-RUN 


NGS FOR D 








TREATMENT 





iate with the French government | 
its request for reopening the| Accord Pleases French 
Blum-Byrnes agreement while the Paris, March 16. 
French persist in eo needling End of the British-Ameri- 
tactics against U. 5. ilms. Stand can film deadlock has drawn 
has been officially communicated much pleased comment from 
to the government in Paris by the) french producers. They feel 
State Dept., which is backing up| that with the Americans get- 
the American industry. - ting @oin from England, they’ll 

French are aiming for a revision! je jn a better position to go 
of the accord, made in 1946, which) easy in their demands on the 
ae sh wea a of “3 — a French and other territories. 
each theatre’s playin ime for Satie Pr 

f guine localites are hope- 

locally-made films. They want to ful that the British pact will 
raise it to seven weeks per quar-| ean agreement by the U. S. 
ter or 30 weeks a year. Since the industry to a reopening of the 
French themselves aren’t making 





aa Blum-Byrnes accord to get 
enough films wo Breage Poa French producers a_ seven- 
even four weeks and exhibs are week per quarter quota, in- 


forced to break the rule, American 
fim men are not too worried. | 
They'll agree to some increase in| 
the quota, but not while they’re| 
being blocked at every turn by 
pointless regulations and discrim- 
ination. 

First thing the U. S. industry | 
wants lifted is the two-year dub-| 
bing rule. This provides that pic-! 
tures more than two years old| 
cannot be dubbed in France. And nationwide public relations cam- 
since undubbed films can be shown! paign, may be missing the boat by 
in only 15 situations, it virtually pitching to the key city populace 
keeps off the market many excel-| to the almost total exclusion of the 
lent pictures which it was impos- Medium and smaller-sized towns. 
sible to release during the war. | That’s the opinion of Ed Klingler, 

Dubbing and Rawstock | for the last 20 years film editor of 

Second item that the U. S. Em-,the Evensville, Ind., Press, who 
bassy has informed the French in- Warned in a letter to Loew's thea- 
dustry wants eased is this ukase |tres publicity chief Ernest Emer- 
that English versions subtitled in ling that the “most productive 
French can’t play more than 15) area in your public relations pro- 
houses. Final point is that diserim-| 8™am remains untapped. 


stead of the present four. 








Evansville, Ind., Film 
Editor, Thinks Pix Biz 
Slights Smalltown Fans 


Film industry, now mapping a 





ination against American com-;| Too many of the studio and 
panies on rawstock cease. | homeoffice publicity toppers, ac- 
Companies have their prints; cording to Klingler, forget that in 


made-in France, since they can|a city the size of Evansville there 
use blocked currency for this pur-| aren’t “500 so-called ‘discriminat- 
pose. But the French keep telling | ing’ movie patrons.” For that rea- 
them there is insufficient stock,| son, he believes, “reviewing a mo- 
while, the Americans claim, it is tion picture is a job for a reporter 
finding its way omthe black market|—not a critic.” According to 
to Spain, Italy and Belgium and Klingler, films are reviewed for his 
the French are storing up twice | paper “from the standpoint of 
what they consume of their plenti-| whether or not they meet the re- 
‘ful production. quirements of Joe Doakes—the 

French producers want the|man who pays the freight.” He 














quota lengthened on the plea that) adds: 
Major companies until recently|to make one other observation. It 
limited themselves voluntarily to| bears directly on the promotional 
distrib except Metro, which was 
allowed 19), but French govern- 
‘ent, since French distribs have MULL LITERARY PITCH 
indie films in the past year. X ON RADIO 
. Americans claim that the quota T0 SELL Pl 
producers. What they need to do,| campaign, film execs are currently 
decent-sized companies with facili-| dio along the pattern of such book 
ties for production and distribution programs as 
it stands now, virtually every | Idea, originated by Rosalind Mia 
and, while there’s much talent |‘ ; ‘ ‘ 
among them, there’s not sufficient, is being considered by the Motion 
Satisfactory deals. directors committee. 
the majors jointly sponsoring such 
'a program. This was nixed, how- 
T0 FLACK FOR KORDA panies’ reluctance to leave them- 
; | selves open for an anti-trust rap. 
David Golding. of Sir Alexander 
. panies will be asked to take 13 
arrived in New York over the weeks apiece with no more than 
of special publicity. He'll work on single program. Tentative format 
Anna Karenina,” “Man About the | of show calls for a roundtable dis- 


U.S. pix are swamping the market.| “In this connection, I would like 
124 imports a year (15 for each (Continued on page 63) 
ment says this has not been suffici- 
bought on the side some 250 U.S. 
is not the solution for the French} As part of its public relations 
it is said, is join together to form | mulling a plan to sell pix via ra- 
and for getting bank financing. As Critics” and “Books on Trial.” 
French producer is an independent |Copping, Metro's consultant on 
stabilization for them to make Picture Assn. of America’s pub-ad 
Original proposal Was based on 
gt a Ny 
uu 
INC'S U. 5. VISIT ‘ever, because of the film com- 
: Under the present plan, four com- 
Korda’s London press department, 
weekend for a five-week campaign |one company being plugged on a 
House” and “Mine Own Execu- | cussion of a specific film with crit- 


peent,” which 20th-Fox wiil re-/|ics, directors, stars and writers 
ease in this country for Korda. |chipping in their opinions. 


Golding handles the contacts | 
with the U. S. press for the Korda 
Studio in London and acts as spe- 
Clal rep of Morris Helprin, head of 


the producer's organization in tis 
country, 





Burger’s European O.O. 
Loew's International sales chief 
| Samuel N. Burger is slated to leave 
|today (Wednesday) for Oslo on the 
‘first leg of a three-month flying 
15 JOIN N. J. TOA | survey of Metro offices in Europe. 
New Jersey chapter of Theatre| After a tour around the Scan- 
— of America, headed by dinavian countries, Burger will fly 
este Miller, has taken on 15 new to Germany to 0.0. film conditions 
ores as members. Trenton-New | there. He then heads to Paris for 
Tunswick circuit of 12 houses has | huddles with David Lewis. M-G 
olned the exhib unit. \regional director of continental 
Three theatres of the Rapf & Europe, North Africa and the 


uden circuit has also taken the Middle East. He returns to the 
Pledge, 





homeoffice about June 15. 


“Author Meets the! 


foreign language books and plays, | 


For the first time in the film in- | 
|dustry’s history, the major dis- | 
| tribution companies are mapping | 
ispecial plans to book films into | 
|drive-in theatres. With the ap- | 
|proach of warm weather, signify- | 
ing the resumption of operations 
|by most of the 250-odd outtoor 
| theatres in the country, the majors 
|have been swamped with applica- 
tions for product and have thus 
found it necessary to issue instruc- 
tions to their branch managers on 
how to deal with the new type 





A 1492 Trailer 


Maybe the stunt will delay 
the picture a year or so but it 
should pay off in publicity. 
Two replicas of Christopher 
Columbus’ original three-ship 
flotilla are currently under 
construction at Barbados, West 
Indies. The two ships, take- 
offs of the Maria and Pinta, 
will sail May 15 for England 
where they'll be the props 
for the J. Arthur Rank 
pic, “Christopher Columbus,” 





theatres. 
Consensus of the sales chiefs is 


like a subsequent-run theatre. That 
means they’ll be restricted to sec- 
ond run, or older, product. With 
most of the majors still accepting 
bids for 
ritories, the possibility exists that 


product by proving it’s in direct 
competition with another first-run 
house in the same territory and 
then outbidding the regular house. 
Most of the salesmanagers dis- 
'count that possibility, though, de- 
iclaring the exhibition of first-run 
| product isn’t the drive-in’s func- 
| tion. 

| Majors will set their terms on 
|all films booked to the drive-ins on 
(Continued on page 18) 





Dutch Free Pic 
Market by Sept. 


| Holland will become a free film 
/market by next September, accord- 
|ing to Dutch circuit owner J. J. ter 
|Linden, who recently arrived in 
| the U. S. on his first trip to Amer- 
\ica. While the Motion Picture Ex- 
‘port Assn. at present distributes 
ithe bulk of American product in 
the Netherlands, the exhib hesi- 
tated to predict just how the 
MPEA will be affected in the 
event of a free market. 

Ter Linden pointed out in New 
York last week that American 
films constitute the exhibitors’ 
product backbone by far, with 
some 120 U. S. pix screened 
yearly. Runnersup are British 
films with about 50 to 60 features 
released per year. A playing time 
quota makes 32 weeks of the year 
available to American pix while 
the remaining weeks are allotted 
to European-produced features. 

Practically all foreign imports 
are released with Dutch titles. 
Dubbing is eschewed inasmuch as 
the average cost of dubbing a pic 
| runs in the neighborhood of $6.000 
to $7,000. Dutch film production, 

(Continued on page 20) 








pictures in certain ter- | 


a drive-in could tag onto first-run | 


| which Sidney Box will pro- 


that each drive-in is to be treated | UCe- 


| Rank office has made a 
tieup with the American 
| Grocers Assn. and that org 
| will stock the ships with Yank 
foodstuffs. Who'll command 
the quarterdeck hasn’t been 
| decided yet. 





| 


‘Only Thing Hot on Rep 
Agenda Is Possible Sale 
Of Its Plastics Subsid 


Republic stockholders meeting, 
\slated for April 6, promises to be 
a tame affair compared with last 
| year, when a minority group, 
|headed by Harry M. Goetz, threat- 
\ened to upset the regime of prexy 

Herbert J. Yates. Major item on 
| the agenda, according to the proxy 
statement sent to stockholders last 
week, is a vote on the plan of 

Rep’s board to sell its wholly- 
lowned suBsid, Consolidated Molded 
| Products Corp. 
| Directers have an offer—via a 
| broker for a mysterious purchaser 
| who refuses to disclose his identity 
|—of $850,000 for the Molded stock. 
| It’s carried on Republic’s books at 
| $1,108,621. Rep has owned the 
company since it was organized in 
1936 as a subsid of Yates’ Consoli- 
dated Film Industries. 

Mysterious buyer is in no way 
related to any officer or director 
of Rep, directors have been as- 
sured. Company won’t sell to any 
such person, according to the 
proxy. Money received frem the 

(Continued on page 18) 


Val Lewton Exits Par 


Hollywood, March 16. 

Val Lewton ankles Paramount 
this week at termination of his 
producer contract. Producer, who 
swung over from RKO about 18 
months ago, turned out “My Own 
_ True Love” last year and latterly 
ihas been prepping “A Mask for 
| Lucretia.” 
| Also worked on several other 
properties following windup of 
“Love.” 




















- Briefs From the Lots 





Hollywood, March 16. 
Hal Wallis bought “Obsession,” 
‘mag yarn by Gertrude Schweitzer, 


‘as a future starrer for Barbara 
|Stanwyck ... Henry Kessler was 
‘signed as associate producer on 
‘Knock on Any Door,” the Hum- 
phrey Bogart-Robert Lord-Morgan 
|Maree production for Columbia 
‘release . . . Phil Ford will direct 
“Colorado Thorobreds,” the Monte 


Hale starrer at Republic ... Andy 
Devine and the Sons of the 
Pioneers slated for “Eyes of 


Texas” at Republic . . . Seton I. 
|Miller completed the screenplay 
for “Fighter Squadron,” which he 
will produce for Warners as the 
first job under his writ@r-producer 
contract. 


actor, made his bow as a film di- 
rector in “The Tatlock Millions” 
at Paramount ... Yakima Canutt, 
oldtime stunter, directed “The 
Thrill Man.” a tale of film stunt- 
men, and washed it up in 10 days, 
in line with the new Republic 
speed policy ... Carley Harriman 
checked out as production manager 





Richard Haydin, stage and screen | 


for Benedict Bogeaus and started 
his own indie unit on the General 
Service lot, with his first picture 
‘slated to start early in June. . 

/Life of Helen Morgan goes into 


work June 1 at Enterprise, with 
‘Dorothy Lamour starring for 
‘Carthay Productions, owned by 


Joe Riskin, Leonard Hoffman and 
'Greg Bautzer. 

Bill Deming resigned from Gi- 

braltar Pictures to form a new 
indie unit in association with Art 
'Leonard, and is readying “Second 
'Sight” as the first venture at Gen- 
eral Service . . . Robert Shayne 
‘drew a support role in “Let’s Live 
a Little” at Eagle Lion . . . Eight 
of the 14 films on the Film Classics 
‘releasing program this year will 
|be made in Cinecolor. 
First of Metro’s new series of 
‘documentaries will be “Bread on 
‘the Waters,” to be produced by 
‘Sam Marx... James B. Williams, 
|British writer, checked in at 
|Metro to script “The Forsyte 
Saga.” ... Arthur Wimperis signed 
‘with Metro to screenplay “Vespers 
‘in Vienna,” a Cary Wilson produc- 
| tion. 


‘Casting’ Writers in Proper Scripts 
|f| Important in RKO’s Prod. Economies 


* Slash in RKO production costs 


via a “triple play’—more careful 
story selection, better script prep- 
aration and economies in lensing 
—is the aim of studio chief Dore 
Schary. That was disclosed by his 
executive assistant, William Fadi- 
man, in New York this week. Fadi- 
man, returns to the Coast today 
(Wednesday), following a 10-day 
visit to renew contacts with agents 
and publishers, see plays and be at 
the preem of RKO’s “I Remember 
Mama” at the Music Hall. 

On the matter of story selection, 
Fadiman declared that Schary’s 
policy was “not to buy any proper- 
ty hastily or recklessly merely 
through fear that the other fellow 
will buy it first.” He added: “We 
only buy properties in which we 
have a fundamental belief, which 
have definite star potentialities 
and which can be put on our pro- 
gram in the foreseeable future. 
We ‘don’t buy for the shelf’.” 

A basic reason for waste, ac- 
cording to the RKO exec, stems 
from efforts by the studios to lick 
stories which they shouldn’t have 
bought in the first place. Effort of 
|the RKO regime, he declared, is to 
‘avoid scripts which must be aban- 
'doned after it’s discovered they 
| won't jell, they can’t be slanted 
for the boxoffices or they are too 
censorable. 

Along this line, Fadiman said the 
studio in the past had started up 
'to 70 projects (a “project” is “start- 
ed” the minute money is spent on 
a story, writer or idea) to make 40 
films. Schary’s aim is to reduce 
below 10° the number of uncom- 
pleted projects. 

“A corollary of this,” Fadiman 
stated, ‘is that RKO has completed 
scripts on its entire 1948 program 
and almost all of 1949.” Studio - 
will make 12 A pix this year and 
about the same next year. This 
doesn’t count those from indies, 
such as Goldwyn and Disney. 

On the matter of script prepara- 
tion, Fadiman emphasized the care 
being taken to “cast” writers. 
Every time a writer fails to come 
through with a satisfactory job, he 
said, Schary and he charge it off 
as their own mistake. 

“Writers must be cast,” he as- 
serted, “in terms of their skill, 
their enthusiasm for the project 








and their ability to work harmoni- 
ously with the producer. Although 
a writer and producer individually 
might each be topnotch, it is eco- 
nomically unwise to put them to- 
gether unless you’re sure they’ll 
work harmoniously.” 

To effect economies in physical 
production, Schary has created a 
department exclusively for the 
study of budgets “scene-by-scene, 
set-by-set and background-by-back- 
ground,” according to Fadiman. 
Jack Gross has been named to head 
the unit. 

Fadiman prophesied that results 


of the new “triple-play” policy will 


be evident in production quality 
and cost in about three months. 


TALKS ANEW FOR A N.Y. 
VARIETY CLUB TENT 


With drumbeating already start- 
_ed for the Variety Club interna- 
tional banquet in Miami next 
|month, movement for the estab- 
lishment of a Variety tent in New 
York has sprung up anew. 

City is one of the few keys in 
the country with no Variety club 
|chapter. Attempts made in the 
past to initiate a tent have always 
fallen by the wayside. Plans would 
have the club headquarters at the 
Hotel Astor. 


CHI TRUST SUIT, EXTENSION 


Chicago, March 16. 
Attorneys for the Rivoli-Rockne 
‘last week were granted until April 
|1 to file briefs in their $900,000 
triple damage anti-trust suit 
against the major distributors, 
Balaban & Katz and Essaness thea- 
tres. 

Loew's, RKO, 20th, Columbia, 
Universal, United Artists, Eagle 
Lion, Republic and theatre circuits 
were also granted extensions. 
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FILM REVIEWS 


VARIETY 





Summer Holiday 


(COLOR-MUSICAL) 

Metro release of Arthur Freed production. 
@tars Mickey Rooney, Gloria DeHaven, 
Walter Huston, Frink Morgan; features 
Butch Jenkins, Marilyn Maxwell, Agnes 
Moorehead, Selena Royle. Directed by 
Rouben Mamoulian. Adapted by living 
Frecher and Jean Holloway, from sereen- 
play by Frances Goodrich and Albert Hack- 
ett, based on Eugene O'Neill's play, “Ah, 
Wilderness!’’ Songs, Harry Warren, Ralph 
Blane; musical direction, Lennie Hayton; 
orchestrations, Conrad Salinger: dances, 
Craries Walters; camera = (Technicoler), 
Charies Sechoenbaum; editor, Albert Akst. 
Tradeshown, N. Y., March 3, ‘48. Running 
time, 92 MINS, 


Richard Miller............--Mickey Rooney 


Oe) Sn ee Gleria DeHaven 
Nat Miller.......csee-eeeeee Walter Huston 
Pn UE. oo 5 phe acceso ees Frank Morgan 
TOMMY... cercccoecesecess .Buteh Jenkins | 
ES aks odien Morilyn Maxwell 
Cousin Lily..... ars . Agnes Moorehead 
SS Perr rrr Roy le 
Arthur Miller..... Michael Kirby 
Mildred... .-.. cece rcceres Shirley Johus 
Wint.. Sbapeeeeus .Hal Haekett 
Eisie Rand.... ..... Ann Frapeis 
Mr. MeComber John Alexander 
Miss Hawley Virginia Brisseae 
Mr. Peabody... Howard Freemans 
Mrs. McComber Alice MacKenzie 
Crystal.... Ruth Brady 


Producer Arthur Freed has fol- 
lowed the example of Broadway in 


making a straight play success the | 


basis for a period musical. And as 
director for the assignment he 
shrewdly picked Rouben Mamou- 
lian, who staged the plays-into- 
musicals, “Porgy and Bess,” “Okla- 
homa!” and “Carousel.” In this 
instance it is Eugene O'Neill's only 
comedy, “Ah, Wilderness!” which 
has been made into an entertaining 
musical. It is a pleasant picture 
with few weak spots, and it should 
do well. Note the running time. 

“Ah, Wilderness!” was originally 
produced by the Theatre Guild in 
the 1933-34 season, with George M. 
Cohan as the wise, kindly news- 

per publisher, subsequently 
played by Will Rogers and Harry 
Carey. It was filmed by Metro in 
1936, with Lionel Barrymore in the 
same part, Wallace Beery as tipsy 
Uncle Sid, Mickey Rooney as play- 
ful young Tommy and Eric Linden 
as the painfully adolescent son, 
Richard. Rooney is also in this 
musical remake, but now plays 
Richard. Frances Goodrich and Al- 
bert Hackett wrote the screenplay 
ef the 1936 picture, from which 
Irving Brecher and Jean Holloway 
have adapted “Summer Holiday.” 

The O'Neill play, with its ae- 
count of a turn-of-the-century 
smalitown New England family, 
provides admirable setting, story, 
eolor and mood for the musical 
numbers and script. The musical 
numbers, tastefully chosen and 
skillfully staged, are not spotted 
arbitrarily, but stem naturally 
from the situations. For example, 
the film is introduced by a song 
ealled “It’s Our Home Town.” 
Walter Huston sings the first 
chorus, as the newspaper publisher, 
with the other characters taking it 
up to identify themselves and plant 
the general story line. 

Some of the tunes may have 
limited popularity, as they are evi- 
dently tailored to fit and advance 
the story. But at least a couple of 
the songs among “Afraid to Fall in 
Love,” “All Hail Dennville High,” 
“Stanley Steamer,” “It’s Independ- 
ence Day” and “I Think You're the 
Sweetest Kid I've Ever Known,” 
should be heard around. 

The picture has tone and atmos- 
phere keeping with its back- 
ground. That is true of the pic- 
turesque Connecticut exteriors, the 
costumes and such stylized se- 
quences as the high school com- 
mencement, the youngsters’ sleep- 
shattering July 4 celebration and 
the holiday picnics. And there are 
various diverting touches, such as 
tableaux imitating several of Grant 
Wood's period paintings. 

For obvious boxoffice reasons the 
story emphasizes the puppy-love ro- 
mance hetween the pu *s son 
and girl across the street. Respec- 
tively Rooney and Gloria DeHaven. 
Except for some la ble mugg- 
ing by the former, they make an 
appealing pair, and their musical 
numbers are nicely done. In sev- 
eral scenes Rooney is quite effec- 
tive as the bumptious teen-ager 
bitten by Omar Khayyam, Swin- 
burne and Carlisle. 

Huston is fine as the understand- 
ing Nat Miller, the boy's father. 
Frank Morgan achieves a _ nice 
blend of comedy and pathos as 
Unele Sid, while Selena Royle and 
Agnes Moorehead are expert as 
Mrs. Miller and the pathetic spin- 
ster, Cousin Lily. 

Butch Jenkins is amusing with- 
out being over-precocious as the 
moppet, Tommy, but Marilyn Max- 
well overdoes the sinister strumpet, 
Belle, and does the “Sweetest Kid” 
tune as too much of a “number.” 
Howard Freeman registers in the 
bit of a fatuous banker and John 
Alexander is believable as the 
stuffy father of the girl. Virginia 
Brissac is good as the proud school 
principal. 

Mamouliar’s direction has style, 
is well paced and, without sacrific- 
ing story credibility, malzs the 
songs stand out. The two real pro- 
duction numbers, “Stanley Steam- 
er” and “Independence Day,” are 
effectively done, and the only 


dance routine, to “Afraid to Fall in! 














Love,” provides bright moment. 
The film editing is exceptional in 


that it compresses the scenes and 
cuts them just as the 
to drag. Which is s 
why the 92 minutes 
is a pleasure. 


seem about 

ient reason 

ieee time 
obe. 





Hazard 
Hollywood, March 12. 


Paramount release of Mel Epstein pre- 


duction. Stars Paulette Goddard, Macidon- 


aki Carey; features Fred Clark, Stantey 


Clements, Frank Faylen, Mixie Rosen- 
bloom, Directed by George Marshall. 
Sereenplay, Arthur Sheekman, Roy Chans- 


lor; based on novel br Chanshor: camera, 
Daniel L. Fapp; score, Frank Skinner; edi- 
tor, Arthur Schmidt. Tradeshown March 


& '48. Running time, 94 MENS. 
S Millen: CrOne@s.sossse0s ..Paulette Goddard 
Ti DU onc eres ..Macdonald Carey 
Lonnie Burns.............-....Hred Clark 
Joe (Betihop)............Blaniey Clements 
i“fruck Driver Maxie Rosenbloom 
| FLOMMOTRAN . 0.62. wee es cere as James Millican 
ON PT PPT TT Tt Percy Helton 
a See a ee ..Charies Metiraw 
OeeaF...cecssecces ae Frank Fayslen | 
“Hazard” cloaks its melodra- 


matics with a broad comedy treat- 
ment that entertains. There's a 
lively air about it that augurs well 
for audience reception. Returns 
should please in majority of gen- 
eral situations. Material has been 
backed with good production 
values by. Mel Epstein, assuring 
top playing time. 

Story of a girl driven to desper- 
ate gambling through a psycho- 
logical quirk is never permitted to 
take itself seriously under George 
Marshall’s racy direction. He 
plays it broadly and strictly for 


'fun, which is the proper treatment 
| for psycho basis in the present film | 


market. 


Miniatere Reviews 

“Summer Holiday” (Color- 
Musical) (M-G). Amusin2 mu- 
sical based on the play, “Ah, 
Wilderness!” Fair names; 
good boxoffice. 

“Hazard” (Par). Broad 
melodramatic comedy with 
Paulette Goddard, Macdonald 
Carey pacing good cast. 

“Are You With It?” ‘(Musi- 
eal) (U). Sereen version of the 
Broadway musical comedy 
slated for good returns. 

“Corrider ef Mirrers” (GFD) 
( British-Made ). Disappoint- 
ing mystery made by new in- 
die preducing firm. 

“Decks ef New Orleans” 
(Mono). Below-average pro 
grammer in the Charlie Chan 


| series. 
“Die Fledermaus” (Musical- 
Color) (‘Artkine). Strauss 


operetta in German, done in 
nice color, for arty spots. 

“Devil’s Carge” (Film Clas- 
sics). Soso detective yarn 
with John Calvert and Ro 
chelle Hudson. 














Donald O’Connor sparks the fun, | 
|delivering in beth songs and) 
| dancing with talent that will rate 
ineat response. Carnival back- 
| ground adds color and exploitation | 
| factors that are easily adapted te | 
| plugging this one to pep business. | 
Picture has been given an en- 





Wednesday, Mareh 17, 1948 


spite of~an intensive campaign to 
pularize Miss Romney, who is 


po 
wife of John Woolf, joint 


director of General, distributors at 
version 
might find a limited public in 


the film. An abbreviated 


America. 


With a desire to be sensual but 
cally shrouds 
itself with mystery and then pro- 
cliche by cliche to unravel a 
disap yarn. Becoming ob- 
ses in Italy by the 400-year-old 
painting of a girl, Paul Mangin be- 
lieves he is the reincarnation of the 
girl’s lover and that somewhere is 


clean, story 
ceeds 


the reincarnation of the girl. 
Meeting Mifanwy, a 


judge’s 


(MUSICA R) 
R (GERMAN 
ttkine release of DEFA (Berl produ 

tion. Features Willi Fritsch, Marte Harel, 
Johaanes Heesters, Wili Dohm. Directed 
by Gesa von Bolvary. Adapted from play, 

Le B "by © and. Haleyy. 
and based on operetta of same title by Jot 
henn Strauss; musical arrangements 
Alois Melichar; editor, Alice Ludwig: Eng, 
lish titles, (harleg Clement. At SOth St, 
Playhouse, N. Y., starting March 13. Rune 


ning time, 96 MINS, 

Rosalinda Eisenstein... ..... Marte Harel 
Herbert Kisenstein...... Johannes Heesters 
Falke (Die Pledermaus)........ Willi Dohm 
Meluer, the Tener...... Haus Brausewertter 
Adele, the Gs 066 ths cess Dorit Kreoysier 
ak... CTR Va Willi Fritseh 
Frosch, the Guard........... Joseph Keger 
Prince Orlovaky............ .Seigried Breuer 





(In German; English Titles) 
Odd spectacle of Artkino. Rus- 


sia’s official distributor in the U. S., 





daughter, at a nightclub, Paul de-| releasing this German-made pic. 
cides she is the reincarnation for | ture is explained by the fact that 
whom he has been searching. She | it is a picture seized by the Rus- 
comes under Paul's spell, enjoys |sians when they get into Berlin 


dressing up in period costume in | during the war. 
accepts 


the corridor of mirrors, 
priceless gifts, but leaves when 
Veronica, the housekeeper, 


situations ensue. 

Although South African Miss 
Romney, trained here, displays no 
impressive talents in her first 
major test, she does reveal latent 
ability coupled with a handsome 
presence. As the day-dreaming 
narcissist in love with his so-called 
renaissance incarnation, Portman 
moves around like a pan-faced 
actor im search of a part. 

Remainder of the acting calls for 
no special comment, although Hugh 


in the pie, deserves sympathy for 


tells 
her Paul is a Bluebeard. Involved 


i Its release under 
| aegis of the Russian distrib agency 
| appears smart business since “Die 
Fledermaus” looks like a_ real 
money-maker. - 
: Geza von Bolvary, who directed 
“Two Hearts in Waltz Time,” has 
done a good job. Johann Strauss’ 
fine music, coupled with the fact 
that this is one of the first German 
pictures using the Afga color film 
process to be been in the U. S., is 
/ g00d showmanship. While not ap- 
| pearing to be quite up to Techni- 
, color standards, tinting is effective 
|}and never tends to detract from 
| the plot or the immortal score. 
Aside from Willi Dohm’s suave 





Arthur Sheekman and | tirely new score by Sidney Miller | Sinclair, one of the few male men | portrayal of The Bat, laurels are 
| Roy Chanslor, scripting from novel | and Imez James. Six tunes are 


| by Chanslor, have kept the diaiog | strongly sold by O’Connor, Martha | being so neglected. Former writer | Kreysler, two comely blondes. Miss 


| copped by Marte Harell and Dorit 


flip and the situations broad, even Stewart and Olga San Juan. Lis- | Terence Young makes his debut as | Harell, as the flirtatious wife, is 


slapstiekish at times. 


to comedy aims easily as the gal 
who'll do anything for a chance to 
gamble. The yen was brought on 
by guilt complex over the death. 
oi a lover lost in the war. When 
gal loses a bet to a gambler she 


Private detective Macdonald Carey 
is hired to bring her back and the 
cross-country chase and the situa- 
tions it brings about are good for 
some solid laughs. Carey gets his 
woman, both professionally and for 
the finale clinch, and while doing 
so demonstrates smooth talent that 
expertly values the role. _ 

Fred Clark’s interpretation of 
the gambler is smart and the bits 
of business given him by director 
Marshall reach broadly for good 
laughs. Stanley Clements injects 
a glib and pointed performance as 
the bellboy of whom Miss Goddard 
takes advantage in Chicago during 
the cross-country trek. Standing 
eut sharply is the character of 
Beady as played by Percy Helton. 
Frank Faylen, Maxie Rosenbloom 
and others deliver capably. 

Action is backed by Frank Skin- 
ner’s competent music score and 
the lensing by Daniel L. Fapp. 
Other technical credits are expert. 


Are You With It? 
(MUSICAL) 
Hollywood, March 13. 


Universal release ef Robert Arthur pro- 
duction. Stars Domald O'Uomner, Olga San 
Juan, Martha Stewart, Lew Parker; fea- 
tures Walter Catlett, Pat Dane. Directed 
by Jack Hiveliy. 
ney; based on musical comedy by Sam Per- 


rin and George Balzer; camera, Maury 
Giertsman; somgs, Siiney Miller, Inez 
Jaines; music, Walter Seharf; dances, 
Louis Da Pron; editor, Kussell Schoen- 
garth, Previewed March 9, ‘48% Running 
time, 89 MINS, 

Milton Haskins........... Donald O*Connor 
Waeee TOME. 26. di ccods ceed Olea San Juan 
SE Th: ROU, sn cic ce nade Martha Stewart 


Goldie McGoldrick 
Jason Carter 


Walter Catlett 


ee 


ad 7a) eae. 14be Bens 0d 0-2 .....Pat Dane 
ay WU CS c5-h abst ocpe es Ransom Sherman 
PROGR sj +6 sane eesad were Louis Da Pron 
ai Mrs | 
RAAT. CUTE Ee ee bee ine sos themar Jutie Gibson 
Buster... 0 sss. seas mais «60% tzeorge ©' Hanlon 
Herman Bogel........+.. some Eddie Parks 
Mr. Mapleton............:; Raymond Largay 
a, ns +7 )% ch es 06640 o:5< Jody Githert 
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Universal has given the Broad- 
way musical, “Are You With It?”, 
good sereen treatment and piayoff 
should show pleasant returns all 
down the line. Best reception 
likely will come from smaller first- 
runs and in family trade situations. 








Meet Me at Dawn 


“Meet Me at Dawn,” made 
in Britain by Marcel Hell- 
man’s Exeelsior Films for 20th- 
Fox release, was reviewed by 
Variety from London Jan. 15, 
1947. It was tradeshown in 
New York Friday (12). For 
American distribution the 
print has been cut from its 
original 99 minutes to 89. Pic- 
ture stars William Eythe and 
Hazel Court. 

In appraising “Dawn,” 
VARIETY’S reviewer opined 
that this airy, romantic comedy 
is good entertainment. To have 
been more than this would 
have needed the finest roman- 
tic couple, and Eythe and Miss 
Court are not yet in the Lunt- 
Fontanne class as artists.” 


|finale produetion number that is 
| good but too elaborate for the 
carny locale. 
takes to her heels rather than go/| fitting production treatment, 
through with marriage to him. (| dees “Down at Baba’s Alley.” 


Sereenplay, Oscar Bred- 


Lew Parker 


| tenin 


'Two others, “I’m’ Loeking for a | 
| Prince of a Fella” and “A Little | 
| Imagination” are combined in 


“Daddy” gets more 
as 


_ Jack Hively. in his first directing 
| job since before the war, main- 
tains a lively pace and capably 
‘combines the music with comedy. 
| Oscar Brodney scripted the Sam 
' Perrin-George Balzer stage musi- 
,cal of a brainy young man who 
| leaves the insurance business to 
| adapt his mathematical genius to 
| the carnival. Antics are strung on 
/a thin plot thread which concerns 
|efforts of a pair of connivers to 
| Steal the carny only te be bested 
_ by the hero. Sawdust expressions 
| pepper the dialog, even the title 
beiag a carny term. 

Lew Parker repeats his stage 
role in the film, adding consider- 
able to the laughs as glib carnival 
man. He works in dance routines 
with O'Connor, as does Louis Da 
Pron, also dance director on pic- 
ture. Miss San Juan shares ro- 
mantic angles with O’Connor while 
| Martha Stewart is teamed with 
- Parker. Pat Dane is a femme men- 
ace. Walter Catlett registers as 
the carnival owner. Noel! Neill and 
Julie Gibson please the eye as a 
couple of carny lookers. 

Robert Arthur’s production su- 
pervision has measured the physi- 


the show. Musical supervision by 
Milton Schwarzwald and music ar- 
rangement and direction by Walter 


eal values excellently to dress up | Chan, 











Scharf are valuable assists. Maury 
Gertsman lensed and _ Russell 
Schoengarth contributed concise 
editing. Brog. 


Corrider ef Mitrrers 
(BRITISH-MADE) 
London, March 11. 


General Film Distributers = retense 
Apollo Films Cartier-Romney production. 
Stars Erie Portman, Edana Romney. Di- 
rected by Terenee Young. Sereenpliy by 
Rudolph Cartier, Romney, inspired by novel 





by Chris Massie. Music, Georges Aurie: | 
editer, Douglas Myers: camera, Andre! 
Thomas. At Odeon, London, March 1, ‘48. 
hKunning time, 105 MINS. 
xs ee ECT eer Erie Portman | 
Mifanwy Conway........... Kdana Romney 
Clem TEA ods cesbis ccd ce ds Joan Maude 
VEE: .chks ann deka hates +s Barbara Mullen | 
CS STK b everebeees Alan Wheatiey | 
Six David Comway.......... Bruce Helfrage | 
EE + caAsedectdans si se 45% Leslie Weston | 
Owen Rhys..................Hugh Sinelair i 
DS ae tod ech 6b eee es want Hagh Latimer | 
| Defense Counseél........... Valentine Dyalt | 
| HMUBMONE 2. ice ccccecess-LOls Manwell | 
BORE Fi ciWee ds chet vieddesis Mavis Villiers | 
[ PURSES * a. bce dae dhntss -.. Noe] Howlett 
TP | obcccte Soest 44 er i Christopher Lee 
oe Bre re ee ee ee Jobn Penrese | 
L Oe 640 esn edadens ons Gorden Macleod 
we. a Hird | 


| 
| It’s the current fashion in British 
_ Studios to have at least one murder 
in a picture, succeeded by the in- 
_evitable trial scene. And so this 
new company, having waited four 
_years for the financial backing to 
_ produce this film, made in the old 
, Buttes-Chaumont studios in Paris 
—there was no space here at the 
time—use the old ingredients none 
too skillfully. If any bouquets are 
to be handed out they should go to 
the art director, director of photog- | 
raphy, and Georges Auric for a fine 
musical score. 

There is little marquee value 
_with Edana Romney, a newcomer, | 
,and Eric Portman, losing favor | 
‘through repetitive playing in a 
series of pix of practically one’ 








} 


} 


Cane. 


Deeks of New Orleans 


Monogram release of James 8S. Burkett 
production. Features Roland Winters, Vir- 
ginia Dale, Mantan Moreland. Directed by 
Derwin Abrabams. Sereenplay, W. Scott 
Darling; camera, William Sickner; music, 
Kdward J. Kay; editor, Ace Herman. At 
New York theatre, N. Y¥.. week March 8, 
‘48. Running time, 67 MINS, 


Chartie Chan Roland Winters 


fo eS ee Vietor Sen Young 
IIE: 5 a. nce scessus 

Cs EE a n2 eneeatctts John Gallandet | 
Te ry | Virginia Dale 
Lafemtaime ............se0-..... Boyd Irwin 
SS re ee Carol Formas 
NS 8b Fi Ub 0s Boao seas Howard Negley 
POO Ad > sss chtidd bees ae .Douglas Fowley 
Henri Casternaro......... Emmett Vogan 
RE a ee Harry Hayden 
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4 rE yo Ferris Taylor 
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ih, Mi Anns dess0e' sthadoumrs Paul Cemrad 
I af ashi 40 605 0460.0 66% Frank Stephens 
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TT Tar, Tere Fred Miller 

An implausible plot and medi- 
ocre acting wont help “Docks of 
New Orleans” at the wicket. Latest 
in Monogram’s Charlie Chan series 
shapes up as below average pro- 
gram filler with little to recom- 
mend it. Production values are 
meagre. 

Yarn traces a complicated pat- 
tern liberally sprinkled with the 
standard Chinese philosophy of 
the famed Oriental detec- 
tive. Latter is fairly well por- 
trayed by Roland Winters, but the 
balance of the cast is relatively 
undistinguished. Better scripting 
by W. Seott Darling might have 
drawn the plot’s loose ends to 
gether into a more logical tale. 

Case which Winters tackles in- 
volves the shi nt of chemicals 
from the New Orleans docks. There 
are the usual cliches about various 
individuals receiving threats from 


ef unkown parties. Several killings 
|result and the cops are 


| 


how 
these murders were accomplished. 
Out of a welter of suspects, includ- 
ing a chap whe claims he was 
swindled out of a “secret” formula 
by the head of the chemical firm, 
Winters gets his man. 

Mantan Moreland and Victor 
Sen Young ‘supply the comedy re- 
lief. Virginia Dale has little to do 
as secretary to Boyd Irwin, her 
uncle and chemical firm exec. 
Story incorporates too many char- 


acters in the footage and as a re- | 


sult no one has a chance to dem- 
onstrate thesping aiblity. Title it- 
self is a misnomer as action on 
the waterfront is negligible. 


_ Direction of Derwin Abrahams | 
is only fair in this James S. Bur- | 
kett production. William Sickner’s | 


camerawork is average while other 
preduetion credits reflect the low 
budget. 











Harriet Parsons’ Prod. 


VARIETY’S review of “I Re- 
member Mama” last week in- 
advertently omitted Harriet 
Parsons, the pic’s producer, 
from the credit lineup. Offi- 
cial billing lists Miss Parsons 
as producer, and George 
Stevens is executive producer 
and director. 

Pic’s exact rtinning time, in- 
cidentally, is 134 minutes. 


g best are “Daddy, Surprise director and has done quite well | fascinating in scenes where she’s 
Paulette Goddard, adapis herself | Me” and “What Do I Have to Do?” | with his material. 


sup y dyed her hair to be- 
|come a redhead. Miss Kreysler, 
| while apparently assigned to lesser 
'role, is particularly appealing~and 
|has an excellent voice. She and 
| Hans Brausewetter, as the tenor, 
contribute most of vocalizing. 
Willi Fritsch, young vet of many 
| German films, does nicely with the 
part of Warden while Johannes 
Heesters is okay as the husband 
| with a roving eye. Joseph Egger 


Mantan Moreland) clicks with the subordinated role 


of prison guard. Support is headed 
by Seigfried Breuer, as the prince. 
Some of the cast had a collabora- 
tionistic cloud but the Russians 
| took over the film, gave it a new 
| tag and are salvaging on the lavish 
production. Wear. 


La Bataille de L’EKae 
Lourde 
(The Heavy Water Battle) 
(FRENCH-MADE) 

Paris, March 3. 
Trident-French retease of Trident and 
Hero-Film produetion. Direcied by ‘Titus 
Wibe-Maller. (Norwegian.) Supervised by 
Jenn Dreville. Sertpt, Jean Marin: screene 
play and dialog, Jean Drefilie, Marin, A. 


Felborg, Robertson, Kurt Haukelid, [oul- 
sen. Commentary by Marin and Pierre La- 
reche. Music, Gunnar Seongsievold. Cam- 


. Mareel Weiss. Previewed im 
Running time, 107 MINS. 


Picture, which depicts the sabo- 
‘tage of the Norwegian heavy water 
works on which Hitler depended 
to make atomic researches, has 
been made in several versions spo- 
ken in Norwegian, English and 
French, according to whieh coun- 
|try is to be played. Though it's 
'meant to be an action picture, like 
“Battle of the Rail,” it boils down 
to a big documentary. Though 
' there is some action in_ it, it al- 
| ways remains rather static. 

| Pie has been given a lot of pub- 
| lieity, espeeiz'ly because it is a 
war picture, backed by all sorts of 
Resistance organizations, but for 
| America it looks like a dualer un- 
less stripped down to the strictly 
j}action scenes as a documentary. 

| Out-of-deor scenes, and some of 
| the studio work, have been re- 
enacted by the men who actually 
'took part in the action during the 
-war. Not being actors, they fre- 
‘quently look less authentic than if 
\their parts had been handled by 
, screen talent. 

Picture, besides the actual war 
| episode, includes several sequences 
| by scientists explaining the atomic 
'value of heavy water and why it 
was desirable not to let the Ger- 
mans use it. Maxi. 


| Devil's Carge 
} 


era, 
Paris. 








Film Classics release of Falcon (Philip 
Kraswe) production. Stars John Calvert; 
features Rochelle Hadsen, 
Directed by Jobn F. Link. 
Martia, from erigimal by Robert 
'and Jason James; camera, Wallet 
| editor, Asa Clark. Previewed N. Y., 
, 11, ‘48. Running time, 61 MINS. 


Roscoe Karns. 
Sereenplay, Den 
Talbman 
Stramee. 


Mareh 


| Miehael Waring............ John Calvert 
if PY eae ae Rochelle Hindsen 
| lLdeutenant HMardy......+- ..Resece Karas 
MNES 50.15 cons feune es Lyle Talbet 
POM a0 ds oseceséne Tom Kennedy 

» OCs vi cs 5 ct os s% .. Paul Kegan 
Tom. MaMaM. .. 66+ cecewn Thesedere von EltZ 
Delwado.......- . Paul Marion 


Ramon 
! aa *“** 
| A lightweight whodunit, “Devil s 

Cargo” is passable entertainment. 
‘John Calvert and Rochelle Hudson 
‘head the cast of this low budgeter. 
|obviously primed for the double 

bill field. ; i 

Appearing as_ the “Falcon, 
|based upon the character createc 
i (Continued on page 18) 
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wide variety of ways. 


invested in a 
On the matter of financial 
returns. it is thought by some very 


optimistic observers that they 
might reach 75° or more of what 
the industry can expect to take out 
of England in 1948. General view, 
however, is that the amount is 


likely to be around 50% or 60°. | 


To most people that looks very 
good. Here’s the way it’s figured: 


U. S. Income Frem England 


U.S. income from England, 
Chancellor of the Exchequer Sir 
Stafford Cripps said in answer to 
questions in Parliament last Feb. 
24. was $12,000,000 for the three- 
month period from Nov. 1, 1947. 
until Jan. 31, 1948. That would be 


/Did London ‘Out-Trade’ H’wood? 


Continued from page 1 


in a number of companies) must be 
spread over fewer films. This cuts 
considerably from the potential 
profit of films made abroad. 

Still another factor presented by 
the downbeaters is that the play- 
ing time in American theatres used 
by British films is taken from 
Hollywood product. Therefore, the 
income from British films accru- 
ing to the U. S. dollar pool is not 
all the profit it appears to be. 
Furthermore, it is pointed out, in 
the case of the major companies 
with affiliated houses, when they 
play British films they are getting 


.|} only a small percentage of the in- 


come, since the coin is going into 
the pool to be divided among not 
only themselves, but the indies and 
minors. 

Major point of the Gloomy Gus 
arguments, however, is that the 
American industry will be _ re- 
creating the competitive threat 
once constituted by Rank and Sir 
Alexander Korda. By giving them 





playing time in U. S. theatres and 
| making blocked pound credits 
available to them, their position 
will be greatly strengthened. A 


| 

| 

; : 

| year ago, it’s said, the American | 


‘industry greatly feared the com- 
petition of Rank. Now, these 


| 
sources aver, the fear has been dis- 


et the rate of $48,000,000 a year.!| . . an ¢ 
| raise the cry of “unfair criticism.” 
| Their belief is that the U. S. film 


Cripps stated on Feb. 10 in a 
“white paper’ on the British eco- 
nomic situation, that U. S. remit- 


| Sipated because Rank has proved 
he cannot compete with Holly- 
wood’s output in the U. S. or else- 
where in the world. The new 
agreement gives him a strong sec- 
ond chance. 


To all this, most American execs 


industry in the present day of one 


tances in 1947 were $52,000,000 and | World cannot any more live in a 


$68,000,000 in 1946. With a plenti- 
ful supply of new 
good weather, it is thought earn- 
1948 thus might total 
around $55,000,000. 

First off, the U. S. industry is 
guaranteed. $17,000,000 of that 
under the agreement. In acdition, 
it gets the equivalent of British pic 
earnings in the U. S., its posses- 
sions, Central and South America, 
associated American territories and 


the Philippines. -Although earnings | 


last year in the U. S. were under 
$2,500,000 (actual remittances were 
only $1,400,000), Motion Pictures 
Assn. of America prexy Fric Johns- 
ton, who negotiated the British 
pact, has privately estimated that 
this year’s income might be %5.- 
000,000 to $6,000,000. 


Caleulations 


Using the lower figure—and a 
lot of American execs won't agree 
that it will be even that high— 
total assured imcome would be 
$22,000,000. That’s exactly 40°: of 
the anticipated $55,000,000 earn- 
ings. In addition, the agreement 
permits such wide latitude of 
uses of the frozen coin as produc- 
tion in England, manufacture of 
costumes or sets for shipment to 
Hollywood, purchase of stories and 
plays, theatre buying, etc., plus 
investment outside the picture in- 
dustry of up to £2,500,000 pounds 
each two years. 

The doubters point out that the 
agreement hedges all these poten- 
tial uses with the restriction that | 
they must be agreed on by a joint” 
Anglo-American committee and/or 
the British Board of Trade. They 
think that many of the 27 potential 
uses listed in the agreement will 
prove to be a mirage. If not, and 
the U. S. industry can realize $10,- | 
000,000 from its British production 
and assorted investments, the earn- 
ings received. would amount to 
60°% of the potential. 


. Cramped Studio Space 
the matter of producing in 
England, it’s siteieds emt that a 
Sreat shortage of studio space ex- 
ists, although there’s some excess 
Space at the moment as a result of 
the tax. Some American companies | 
have their own plants, but those 
t them may have a tough 
making a deal in the sudden | 
pew 3 over there. [J. Arthur Rank 
ot Variety in New York Monday | 
h his space was all occupied and | 
nn hadn’t much interest in a part- 
ership arrangement with Ameri-| 
"an companies, } | 


Another downbeat opinion is} 
oan oe made in England, even 
and pro = Stars, directors, writers 
eign ouucers, still have “that for- 
Past _ and have proved in the 
Product +, can't equal Hollywood 
portant m income. Still more im- 
that nu: however, it is stated, is” 

Ollywe.), Picture made outside of 

OUs ° ood means that the tremen- 
Studio overhead (above 50" 





product and | 


vacuum than can the U. S. itself. 
They feel that the British deserve 
a break and, anyway, “you can’t 
| get blood from a stone.” 


NEW BRITISH THEATRE 
BLDG. OUT—LARRY KENT 


Possibility of American film 
‘companies investing their frozen 
pounds in new theatre construc- 
tion in Britain is decidedly remote, 
;opines Lawrence R. Kent, 20th- 
| Fox’s rep on the. Gaumont-British 
|circuit board. He arrived in New 
| York last week, his first visit in 
‘three years. 

Kent revealed that Gaumont 
long has been considering theatre 
expansion, but the chain’s plans 
must be held in abeyance for at 
least five years due to the acute 











alone new ones. 


' 


All Pix Shipping Licenses 
To Britain Now Cleared 


Washington, March 16. 
Every film company shipping 
film to Britain had its Bept. 
of Commerce shipping licenses 
cleared 


te motion picture specialist, re- 
veals. 

The licenses provided footage 
for a period ending July 1, so that 
there is no indication how much 
film has been sent since the sign- 
ing of the new British deal. How- 
ever, some films were cleared and 


\flown abroad Friday. Golden said 


the companies had been authorized 
to send several million feet of pic- 
tures, the biggest single license for 
England going to 20th-Fox, which 
was okayed for 450,000 feet. 


Aussie Waits on London 
As Regards Own 507 Tax 


Sydney, March 16. 

Pending further advice from the 
British government, the Australian 
government is holding off any offi- 
cial statement on revision of 





film earnings. Industry leaders, 
however, are ceriain that the gov- 
ernment will either cut the present 
freeze in half or wipe it out com- 
pletely. 

According to major execs, re- 
mova. of the British tax snarl will 
immediately see an upbeat in Aus- 
tralian production. Kibosh was put 
on domestic studio activity after 
the British closed the door on 
Aussie pix with the 759% tax. 





Sop to Cripps Is That 


‘Arts and Charity’ Clause 
London, March 16. 








its | 
own coin freeze of 50% on foreign | 





Brit. Offered Only $16,000,000 





Review of How Harmon Rounded Up Top Film 
Execs~in the us 





Who’s Kidding Whom? 

Employees of the Motion 
Picture Assn. of America have 
kiddingly nicknamed Francis 
Harmon, v.p. in charge of the 
New York office, “Hatrack 
Harmon.” 

Prior to the meeting last 
week of company execs to hear 
the terms of the British pact, 
as phoned from England by 
Eric Johnston, Harmon was 
extra-anxious that newsmen 
not know the session was being 
held. A hatrack in the corri- 
dor outside the MPAA board 
room always tips the meetings 
off when it’s loaded with the 
coats and chapeaux of those 
attending. So, in an opera 
bouffe move for secrecy. Har- 
mon tiptoed out and himself 
carried the well-laden hatrack 
into the board room. 

P.S.: He was caught tiptoe- 
ing. 


Mono Revives Co-Prod. 
Deal With Brit. Pathe 
With K.0. of the 757 Tax 


Joint film-making arrangement 
between Monogram and Pathe Pic- 
tures, Ltd., of England, originally 
announced last October, but later 
shelved, will be revived now that 
Britain’s 75°2 tax has been wiped 
off. Mono prexy Steve Broidy, who 
arrived in New York over the 
weekend, pointed out Monday (15) 
that everything was in readiness 








Sir Stafford Cripps, Chancelior ; for an early resumption of the 
of the Exchequer, backtracked | companies’ reciprocal production 


plenty in the pact made with the 
American film industry last week. 
Cripps had been adamant since 
the 75% tax was invoked last Aug. 
1 that the government would 


neither allow to be remitted more 
than $16,000,000 nor permit a 
freeze which would pile up U. S. 
coin in Britain. He lost on both 
points in the pact as _ finally 
reached. 


Sop to Cripps is seen in the 
stipulation of the agreement that 
any coin for which previous dis- 
position has not been determined, 
at the end of the four-year agree- 
ment, will go to “charitable or 
public uses, including encourage- 
ment of arts and sciences.” It is 





need of housing. Film industry, he | understood that Cripps has a par- 
said, has a low building priority | ticular interest in a cultural estab- 
and has difficulty in getting repair | lishment on the Thames and it is 
materials for existing theatres let4 contemplated that the unused coin 


will go in that direction. 


| 


plans. 

Broidy said that several scripts 
had been held aside for British 
production during the long tax im- 
passe. Among stories proposed last 
fall for shooting were two yarns, 
“The Maze” and “The Highway- 
man,” which Mono producers Jef- 
frey Bernerd and James Burkett 
were to handle in Britain. 

Plan, which called for Mono and 
Pathe to set up mutually owned 
producing subsidiaries in the U. S. 





and Britain, provided for 50% of 
the new American firm’s profits to 
accrue to Pathe in dollars while 
revenues of the British counterpart 
would be split in pounds. Broidy 
revealed that Pathe managing di- 
rector William Moffat, who inked 
the reciprocal production deal for 
his company, may visit the U. S. 
some time this spring. Meanwhile, 
the Mono chief disclosed, his firm 
has taken on a number of Pathe 





films for distribution in the U. S. 





London, March 16. 


| Provisions of the Anglo-Ameri- 
; can film pact governing the remit- 
| tances of dollars and disposal of 
| the unremittable portion of coin is 
| detailed as follows: 
| In each of the two annual pe- 
riods aiter June 14, the Treasury 
will remit film earnings in dollars 
at current exchange rates by de- 
livering (1) $17,000,000 per annum 
in equal monthly installments, and 
(2) dollars, payable quarterly, equal 
to British film revenues in the 
U. S., Central and South America, 
Associated American territories, 
U. S. possessions and the Philip- 
pines. 

American revenues in excess of 
the above amounts will be han- 





| dled as follows: 


(1) Schedule of Permitted Uses: to 
encompass uses within the film indus- 
try in the sterling area without limit 
as to amount. 

(2) Uses outside the film industry in 
the U. K. limited to 2,500,000 pounds 
sterling during the first two years. 

(3) Temporary investments which 
are not permanent use or disposal of 
funds. 

U. S. companies are also entitled to 
apply to the Board of Trade to use 
their earnings for other purposes. Ma- 
chinery will be set up by both sides 
to pass upon applications of the above 
schedules. 


Unused Balance of Earnings — 
Unused balance of U. S. earnings will 


| be handled under the following terms: 


(1) If agreement is extended to sec- 
ond two years, 50% or 2,000,000 pounds, 
whichever is greater, will be carried 
iorward into the second period. 

(2) Remainder will be subjeci 
consultation, and if no agreement 1s 
reached-six months after June 14, 1950, 
balance is to be disposed of by trans- 
actions agreed upon prior to June 14, 
1951. 

(3) Such transactions are not impose 


1o 


strain on U, ®. dollar position or give 
rise to any future claim on sterling. 
Charitable, scientific and artistic insti- 
tutions may pe the recipients. 

(4) If agreement is not extended 
bevond 1950, parties reserve full free- 
dom of action, except that unexpended 
residue may be used as set forth in 
schedules for a two-year period, except 
that purchases of foreign rights to Brit- 





Provisions of Angio-US. Film Pact 


prints without regard to origin with 
BOT agrecing to permit importation of 
raw stock for this purpose. 

Also, payments for all film advertis- 
ing and radio transcriptions with Brit- 
ain agrecing to grant exemption from 
Exchange Control Act of 1947 to permit. 

Also, payments for personal services 
in sterling area; for pension funds for 
employees of Agreement or Associated 


companies: for payment of British 
taxes by N. Y. or Associated companies. 


Production 
Also payment for production costs 





ish films are forbidden. 

(Principles and Definitions: New 
York Company is U. S. distributor | 
whose films are distributed in Britain | 
on commercial basis. Agreement Com- | 


pany is one entitled to receive funds 
for account of N. Y. company. Asso- 
ciated company is company in sterling 
area, except Agreement Company, con- 
trolled by N. Y. company.) 
Disbursements * ~- 

Sterling funds of Agreement Com- 
pany are to be treated as follows: 

(1) In payment of normal sterling 
expenditure without restrictions; (2) 
in providing sterling equivalent of dol- 
lars to be remitted to N. Y. companies; 
(3) payment of British producers for 
dollar earnings from distribution of 
pictures in dollar area; (4) unremit- 
table balance subject to Permitted 
Uses, listed above. 

In addition to specific uses listed be- 
low, Agreement companies may use 
unremittable sterling for any trans- 
action with approval of the BOT and 
Treasury. 

Permitted Uses of unremittable ster- 
ling include: payment of any obligation 
of N. Y. company or Associated com- 
pany 
agreed upon (probably date of agree- 
ment); purchase of real estate; lease, 
construction or renovation of buildings, 
including studios and equipment; if 
acquired by N. Y. company, latter must 
hold title; acquisition of theatres or in- 
terest in theatres subject to prior ap- 
proval of BOT and Treasury. 

Also, for purchase or license of lit- 
erary, dramatic, musical, radio, tele- 
vision rights, and payment of royal- 
ties; patent rights and other film in- 
dustry rights. 

Also, payment of distribution and 
preduction, in particular payments fer 
domestic or foreign rights to sterling 





area films, via outright purehase or 
financial participation; payments fo: 


incurred prior to date to be) 





| 


required.py N. Y. companies in pro- 
duction of films; payment to charities, 
etc.; for acquisition and publication of 
film periodicals; travel, living nses 
in sterling area of employees oat loca- 
tion units of N. Y. and to 
shipping companies and travel agencies 
in sterling area; freight and shipping 
charges, cable charges. 

Also, payment to effect internal ad- 
justments among Agreement com- 
panies; payment of capital sterling 
debts, including mortgages, etc.; pur- 
chase of all securities, except such in- 
terests cannot be disposed of to other 
than British subjects. 

Also, loans, eredit to sterling area 
companies in which Agreement or 

Y. companies are financially inter- 
ested; loans to U. K. companies or in- 
dividuals in film industry; payment of 
obligations owed by N. Y. companies 
to British subjects or corporations, in- 
cluding dividends; acquisition of Brit- 
ish films in dollar area; amounts due 
to British production rsonnel em- 
ployed by U. S. compan in any part 
of the world; acquisition, redemption 
or retirement of stocks, ete. of N. Y. 
Agreement or Associated companies 
held by British subjects. 

Also, payments to Associated com- 
panies as allowed under Permitted 
Uses; payments to indie U. S. producers 
whose films are distributed by Ameri- 
can companies as permitted by the 
agreement; security, deposit or collat- 
eral payments for loans by N. Y. Agree- 
ment or Associated companies, within 
sterling area. 

Also, payment to promote merchan- 
dice exports from the U. S. and sterling 
areas to dollar markets, under condi- 
tions approved by Treasury and BOT 


British negotiators in the agree- 
ment reached with the American 
industry last week were insistent 
up to the last hour that the sum 
for remittance to the U. S. be 
$16,000,000, not the $17,000,000 


finally agreed upon, ii has been 
learned. 
It was actually only an hour 


before Eric Johnston, Motion Pic- 
ture Assn. of America president, 


was to call his membership in New 
York that Board of Trade prexy 
Harold Wilson came around to his 
way of thinking. Johnston had in- 
sisted that the American industry 
might reject the agreement alio- 
gether if the British failed to come 
through with the extra $1,000,000. 


The terms of the agreement 
were phoned to New York by 
Johnston last Wednesday (10) 
morning, the day before Wilson 
was to go before Parliament to 
make a report on the negotiations. 
Wilson told Johnston that he was 
going to make the Parliamentary 
appearance whether or not an 
agreement was reached. He Said 
that if he went before the House 
without being able to offer it a 
fait accompli, the American indus- 
try took a chance on the whole 
agreement’s being subjected to 
Parliamentary debate. Wilson as- 
sured Johnston the results could 
hardly he as favorable as an agree- 
ment they reached privately. He 
| wanted Johnston to have the okay 
or the nix of the British industry 
before he went on the floor the 
following morning. 

Jehnston Phones the Deal 


Thus, with the necessity of 
speed, Johnston read the terms 
over the phone to Francis Harmon, 
v.p. of the MPAA in New York, 
while a secretary copied it down. 
Incidentally, her error in _ tran- 
scribing ‘‘inside the U. S.” to “out- 
side the U. S.” confounded and 
lengthily delayed the meeting of 
American execs held later that day 
to consider the agreement. They 
had no inkling, incidentally, until 
Johnston’s call, what shape the 
negotiations were taking. 

As soon as Harmon was off the 
phone, he called all the execs he 
could get in New York for a meet- 
ing at the MPAA offices that 
afternoon. Only a few company 
presidents were in town, but v.p.s, 
foreign chiefs and others were 
gathered together. At the same 
time a series of calls started to 
other prexies in Hollywood, Palm 
Beach, Palm Springs and Miami 
Beach to get their approval. Every- 
one was reached without too much 
trouble except Barney. Balaban, 
whom Harmon finally got on the 
phone at about 6 p.m. 


New York confab went on from 
3 p.m. until about 7:30 in the even- 
ing, when a call was made to 
Johnston in London to impart the 
okay to him. However, there were 
still many reservations and ques- 
tions. The phone call took one 
hour and 40 minutes. Everything 
was finally agreed to and Johnston 
then was able to so inform Wilson 
that night. 

MPAA prexy reportedly told 
colleagues on phone the day after 
the details of the pact were re- 
leased that he was very disap- 
pointed in the American industry's 
reaction. He apparently was ex- 
pecting enthusiastic praise, which 
was not altogether forthcoming, 
although there was general ap- 
proval. 


SOUTH AFRICA TEAROOM 
BATTLES CINEMA TAX 


Cape Town March 6. 

Tax battle which may affect 
many cinema tearooms is being 
fought in supreme court. where 
Elstree Cinema Tearoom (African 
Caterers, Ltd.) is being sued by 
tax authorities for £11,000 ($44,- 
eae entertainment tax for 1944- 


Cinema tearooms have always 
paid a flat rate of one penny per 
head, but it’s now claimed that 
tax of 3313° is leviable if admis- 
sions are collected in advance even 
though refreshments are provided 
for this charge. African Caterers’ 
case is that it’s impossible to as- 
sess how much of admission is for 
refreshments anid how much for 
eniertainment. 
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Rains, Daylight Time Fail to Keep 
‘Naked City’ from Big $64,000, L.A.; 
‘Husband 27146, ‘Northside’ 446, 2d 


Los Angeles, March 16. + 
Weekend rains and start of day- 
light saving time here are failing 
to slow the fast pace of “Naked 





Broadway Grosses 


City.” playing in five theatres, ae ge aga 25 
mostly small-seaters. Looks to clock ae ven $3 theat . 
big $64,000 in initial week. Re- cee eo 
issue of “Robin Hood” also is in as ' a 


the blue chips with $57,000 likely, (Based on 18 theatres) 


three houses, unusually strong for 
an oldie. “Furia,” fereign-made, is 


_ PC BA RT AEE = 

very good $6,000 in the small é 3 e 

Laurel. ornl 
“Ideal Husband” is way off at 





— 
eT 








$27,500 in five situations. Third and : 

final week of “Call Northside’ 

looks solid $44,000 in five spots. It t. 

makes way March 19 for pop-scale ’ . 

run of “Gentleman’s Agreement. 

Second frame of “Three Daugh- St. Louis. March 16. 

ters” will be average $31,500 in| With only two of the mainstem 

three houses. “Saigon” is off in| cinemas. offering fresh screen fod- 

second stanza at two Paramount | der “Scudda Hoo, Scudda Hay” ap- 

theatres with $25,000 but still) pears to have a slight edge over 

plenty healthy. Holds a third. “Ends of Earth,” though latter is 

Estimates for This Week in a smaller heuse. Grosses were 

Belmont (FWC) (1,532; 60-$1)—/|clipped last week by a 25-hour | 

“Ideal Husband” (20th) and “Half | Snow storm, heaviest of winter and | 

Past Midnight” (20th). Light $4,-| 4 drop of the-mercury to near zero. 


000. Last week, 
(Mono) and 
$3,500. 
Beverly Hills Music Hall (G&S- Ambassador (F&M) (3,000; 50-75) 
Blumenfeld) (826; 65-$1) —“‘In-|—‘“Bishop’s Wife’ (RKO) (2d wk). 





Chaplin Hot 166, Mont’! 


Montreal, March 16. 

Lent is slowing up biz currently 
in most houses. “Monsieur Ver- 
doux” looks week's best bet at the 
Palace with strong session in pros- 
pect. 

Estimates for This Week 

Loew's (C. T.) (3,115; 35-47-67) — 
“Captain Castile’ (20th) (2d Wk). 


Good $15,000. Last week, smash 


$23,500. 

Capitol (C. T.) (2,610; 30-45-62) — 
“Nightmare Alley” (20th). Okay 
$14,500. Last week, “The Exile” 
(U) (2d wk), thin $5,500. 

Palace (C. T.) (2,578; 30-45-62)— 
“Mons. Verdoux” (UA). Smart 
$16,000. Last week, “Woman’s 
Vengeance” (U), dull $10,000. 

Princess (C. T.) (2,270; 30-40-53) 
—‘“I Love Trouble” (Col) and 
“Glamor Girl” (Col). Only $5,000. 
Last week, “Tender Years” (20th) 
and “When Girl’s Beautiful” (Col), 
$4,500. 

Imperial (C. T.) (1,916; 30-40-50) 
—‘“Driftwood” (Rep) and “Spanish 
Trail’ (U). Routine $4,500. Last 
week, “1,001 Nights” (Col) and ““To- 
night, Every Night” (Col) (reis- 
sues), $4,000. 

Orpheum (C. T.) (1,119; 30-40-60) 
—“Camille” (M-G) (2d wk). Nice 
$4,500. Last week, solid $6,000. 





Heidt Ups ‘Angel 

Heidt Ups Angel . 
“Panhandle” | But spring-like weather now is on Husky $30 (0) ) () 

“ Set ” tap. 

Louisiana” (Mono), |i? Estimates for This Week hia ead tla 


Washington, March 16. 


trigue’” (UA) (2d wk). Scant $2,500. | Neat $18,000 after big $21,000 initial | Ie age 4 in a dull week here is 


Last week. didn’t live up to hopes, | week. 
dark $3,400. Fox (F&M) (5,000; 50-75) — 
Carthay Circle (1,518; 60-$1)— | “Scudda Hoo, Scudda Hay” (20th) 
“Call Northside” (20th) and “Live | and “Perilous Waters’ (Mono). 
Again” (20th) (2d wk). Near-$6,000. | Fine $24,000. Last week, “Naked 
Last week, okay $7,800. | City” (U) and “Dangerous Venture”’ 
Chinese (Grauman-WC) (2,048; | (UA), $18,000. 
60-$1)—‘‘Northside” (20th) (3d wk). Loew’s (Loew) (3,172; 50-75)— | 
Okay $8,500. Last week, neat $12,-| “Ends of Earth” (Col) and “Fabu-| 
700. lous Joe” (UA). Big $22,000. Last | 
Culver (FWC) (1,145; 60-$1)— (Continued on page 20) 
“Ideal Husband” (20th), and “Half 
Past Midnight” (20th). Thin $4,000. 
Last week, “Panhandle” (Mono) 
and “Louisiana” (Mono), same. 
Downtown (WB) (1,800; 60-$1)— 
“Robin Hood” (WB) (reissue). Nifty 
$20,000. Last week, “Voice Turtle” 
(WB) (3d wk), $11,000. 
Downtown Music Hall (Blumen- 











; 





Buffalo, March 16. 
Best bet here this stanza will be 


feld) (872; 60-$1)—‘Intrigue” (UA) | “Saigon,” big at Great Lakes. 
(2d wk). Slow $8,000. Last week, | “Sign of Ram” looks fairly nice at 
$11,300. Lafayette. 


Egyptian (FWC) (1,538; 60-$1)— 


“Three Daring Daughters” (M-G) Estimates for This Week 


j . 500. t Buffalo (Shea) (3,500; 40-70)—“‘iIf 
a a al ale to. 500. ae Winter Comes” (M-G) and “Cap- 
El Rey (FWC) (861; 60-$1)—| tains Courageous” ‘M-G) (reissue). 


“Ideal Husband” (20th) and “Half 
Past Midnight” (20th). Fair $4,500. 
Last week, “Panhandle” (Mono) 
and “Louisiana” (20th), dull $2,800. | $18,000 

Esquire ‘Rosener) (685; 85-$1.20) 
—‘“Nicholas Nickleby” (U) (3d wk). 
Oke $2,500. Last week, nice $3,100. | less” 

Four Star (UA-WC) (900; $1.20-{ week, 
$1.80)—“‘Mourning Becomes Elec- 


Last week, “Meant for Me” (20th) 


(20th). 
“Gentleman's Agreement” 
(20th) (2d wk), $11,000. 


and “The Challenge” (Mono), solid $9,000 


Great Lakes (Shea) (3,400; 40-70) “pub oO i not. $12,000. 


—‘Saigon” (Par) and “Mr. Reck- « 
Big $19,000. Last | 


enth Ave. 


Saigon’ Best Buff. Bet, 
Big $19,000; ‘Winter’ 106 


Angel,” at Capitol, 
which is being pulled out front by 


ithe draw of Horace Heidt's band 


and revue show on stage. Other- 
wise most spots seem to have dug 
themselves in to sit out the pre- 


‘holiday slump. However, “Saigon” 


shapes nice at the Warner. 
Estimates for This Week 
Capitol (Loew’s) (2,434; 44-80)— 
“10th Ave. Angel” ‘(M-G) with 
Horace Heidt’s orch on_ stage. 
Husky $30,000. thanks to stage- 
show, and special broadcast Sun- 
day performance, latter being sell- 
out at $1.50 uniform price. Last 
week, “Alias Gentleman” (M-G) 


,plus vaude, okay $21,000. 


Columbia ‘Loew’s) (1,263: 44-70) 
—“Song Bernadette” (M-G) (re- 


issue). Blah $3,000 in 5 days, and 
yanked in midweek. Last week, 
|\“Capt. Castile’ (20th) (2d run), 


satisfactory $7,000. 
Keith’s (RKO) (1,939; 44-80) at 


“Bishop’s Wife” (RKO) (4th wk). 
Fine $11,000 after $13,000 for third 


Not inuch over very thin $10,000. | Week. 


Metropolitan ‘WB: 


(1,163; 44-70) 
— “Panhandle” 


(Mono). Trim 
Last week, “Black Nar- 


Palace ‘Loew's (2,370; 44-74) — 
Sleep, My Love” (UA). Dull $15,- 

. Last week, “Double Life” 
(U), disappointing $17,000. 


8 Warner (WB) (2,154; 44-74) — 
tra” (RKO) (12th wk). Near $3,000.| Hipp Shea) (2,100; 40-70)—“‘Ideal | “Saigon” (Par). . Nice $17,000. 
Lae STE UD Se, gg gy | Mumband 00h) and tender |Last weak, “fsien” EL, $18,00 
“Naked City” (U). Husky $8,500. Years” (20th). Nice $5,500. Last a bit below expectations. 


Last week, “Black Bart” (U) and 


— oa eee “Dangerous Years” (20th) (m.o.), 
Jiggs, Maggie in Society” (Mono) great $9,500. : 
(2d wk-8 days), $1,900. Teck (Shea) (1,400; 40-70)— 


Hawaii (G&S-Blumenfeld) (1,106; 
60-$1)—"‘‘Intrigue” (UA) (2d wk). 


Down to $3,000 or near. Last week, Challenge” (Mono) (mo.). Good 


$4,500. Last week, ‘“Congorilla” 





below hopes at okay $3,700. 
Hollywood (WB) (2.756; 60-$1)— 
“Robin Hood” (WB) (reissue). 
Fast $19,000. Last week. “Voice 
Turtle” (WB) (3d wk), good $9,600. 
Hollywood Music Hall (Blumen- 
feld) (475; 60-85)—“‘Intrigue’” (UA) 


(2d wk). Slow $2,500, Last week, 
$3,500. 

Iris (FWC)  (828:. 60-85). — 
“Naked City” (U). Bright $9000 


or better. Last week, “Black Bart*’ 
(U) (2d wk-8days), $1,900. 

Laurel (‘Rosener) (890; 85)— 
“Furia” (FC). Good $6,000. Last 
week, “Caravan” (EL), slow $1,900. 

Loew's State ‘(Loew-WC) (2,404: 
60-$1)—“‘Northside” (20th) and 
“Live Again” (20th) (3d wk). Good 
$16,000. Last week, trim $20,500. 

Los Angeles (D’'town-WC) (2.,- 


097: 60-$1)—‘‘Daughters” (M-G) 
(2d wk). Down to $15,000. Last 
week, okay $23,000. 

Loyola ‘(FWC) (1,248: 60-$1)— 
“Northside” (20th) (3d wk). Trim 
$6.500. Last week, $8,300. 

Orpheum. ‘D’town-WC) (2,210; 
60-$1) — ‘Ideal Husband” (20th) 


and “Half Past Midnight” *20th). 
Dull $9,500. Last week, 
handle” (Mono) and 
(Mono), fair $13.200. 

Pantages ‘Pan) (2,812; 50-$1)— 
“Knew Susie” (RKO) and “Tracy 
‘Meets Gruesome” (RKO) (2d wk). 


“Louisiana” 


* Modest $8,500. Last week, $14,800. 


Paramount (F&M) (3,398; 60-$1) 
—‘“Saigon” (Par) and “Mr. Reck- 
less” (Par) (2d wk). Oke $15,000. 


_ Last week, solid $26,300. 


Paramount Hollywood 


“Pan- | 


| (Indie) and “Borneo” (Indie) (re- 
| issues), $4,700. 


| 
week, “Call Northside” (20th) and | 


| 
} 


“Meant for Me” (20th) and “The' 


Lafayette (Basil) (3,000; 40-70)— | 


“Sign of Ram” (Col) and “Return 
of Whistler” (Col). Nice $14,000 or 
near. Last week, “Double Life” 
. (U) and “‘Lone Wolf London” (Col). 
$13,000. 

| 20th Century (20th Cent.) (3,000: 
40-70)—"‘Bishop’s Wife” (RKO) (3d 
| Wk). Rugged $7,000 in 5 days. Last 
| week, $12,000. ‘ 


“Dick Tracy” (RKO) (2d wk). Slight 
$10,000. Last week. $15,800. 

| Ritz (FWC) (1,370; . 60-$1)— 
“Naked City” ‘U). 
Last week, “Biack Bart” (U) (2d 
wk-8 days). thin $3.100. 

Studio City (F WC) (880; 60-$1)— 

“Naked City” (U). Fancy $8,500. 
Last week, “Black Bart” (U) (2d 
wk-8 days), $2,600. 
_ United Artists (UA) (2,100: 60- 
$1)-—‘‘Naked City” (U). Big $24.- 
500. Last week, “Black Bart” (U) 
and “Jiggs and Maggie” (Mono) 
(2d wk), slow $6,200. 

Uptown 
\“Northside”’ (20th) and 
| Again” (20th) (3d wk). 
, 000. Last week. $9,200. 
| Vogue ‘(FWC) (885; 60-85)— 
| “Ideal Husband” (20th) and “Half 


“Live 
Good $7,- 


| Past Midnight” (20th). Fair $5,500. 
| Last 


, and “Louisiana”. (Mono), slow $3,- 


week, “Panhandle” (Mono) 


600. 


| Wilshire (FWC) (2.296: 60-$1)—- 
(F&M) | 


“Daughters” (M-G) ‘(2d wk). Neat 


(1,451; 60-$1)—“‘Saigon” (Par) and $8,000. Last week, $13.400. 


“Mr. Reckless” (Par) (2d wk). Nice | 


$10,000. Last week, $13,900. 


80)—“Knew Susie” (RKO) and) 


Wiltern (WB) 


(WB) (3d wk), very good $10.900. 





Reissues Cheer Up Pitt; 
‘Robin Hood’ Lusty 176, 
‘Life’ Stout With 143 


Pittsburgh, March 16. 

The reissue, 
Robin Hood,” is out in front by a 
wide margin at the Stanley this 
week. Picture opened terrific on 
Saturday (13) and may even get a 
moveover to the Warner. Next best 
is “A Double Life” at Harris, doing 
big on strength of rave reviews. 


Another reissue, “Philadelphia 


Story,” at Penn, is not doing well “nds of Earth” | 


Lent Still Sloughing Detroit Albeit. 
‘Albuquerque 06, Husband Dim 186 


: : Detroit, March 16. 
Key City Grosses 


oe 


Estimated Total Gross 
This Week . .... $2,899,000 
(Based on 23 cities 221 thea- 
tres, chiefly first runs, includ- 





|in all picture theatres here. wit 
grosses hitting discouraging levels 
because of. continued Lenten influ- 
ence. “Albuquerque” looms as best 
at the Palms, with big session. “An 
‘Ideal Husband,” at* Fox, is very 
mild. 


ing N. Y.) “High Wall” shapes sock 

Total Gross Same Week aie Downtown. at tne 
Last Year _. $3,197, Estimates for This Week 

ae on 21 cities 198 thea- Adams (Balaban) (1,746: 70-95). 


“Cass Timberlane” (M-G) (4th wk). 
Fair $8,000 after satisfactory 
$10,000 last week. 


Snow Slaps Cleve., is; mms arn ,2n, soo 


| Satisfactory $1,200 after big $1,500 


‘ n | last week. 
Earth Hef 2G Broadway-Capitel (United - De- 
_troit) (3,309; 70-95)—"T-Men” (EL) 


and “Linda Be Good” (EL) (3d wk). 

Cleveland, March 16. | Sagging to $12,000, after nice $16- 
Despite a traffic-stopping snow- | 900 second stanza. 

storm at start, “To Ends of Earth”! Downtown (Balaban) (2,683: 70- 

is punching out a strong-voltage | 95)—“High Wall” (M-G) and “Ane 

gross for the Palace. “Girl Tisa” | gels Alley” (Mono). Sock $12,000. 











at Hipp is very dull but State’s| Last week, “If Winter Comes” 
“Saigon” is fancy. “Double Life”|(M-G) and “Blondie in Dough” 
is “ag - a leis Wiel ,(Col), $7,500. 

stimates for s Wee | Fox (Fox-Michigan) (5,100: 70-95) 
ftlien, (RKO) (3,000; 55-70)— | __ “Ideal Husband” (20th) and 
“Bishop's Wife” (RKO). Smart|«woman’s Vengeance” (U). Dull 
$13,500 for fourth week after $18,000. 


Last week, “Call North- 
15,000 last lap. tae: 44 . é 
: Hipp (Warners) (3,700; 55-70) —| “de (20th), lively $22,000. 


: +e : Michi (U-D) (4,089: 70-95) — 
“Girl Tisa” (WB). Very thin $13,000. | «Knew “Susie” <RKO® and eatain 
|Last week, “Gentleman's ; 





} Agree- id’’ ( ‘ ke) pe 
iment” (20th) (2d wk), unexpectedly $15,000 pi tor “cy $18,000 Boe 
'dropped to $16,000, but still oke. | week ; = 
Lake (Warner) (800; 55-70)—| palms (U-D) (2,976: 70-95)—“Al- 
“Gentleman’s Agreement” (20th) buquerque” (Par) and “Always 
(m.o.). Satsifying $4,200. Last week, Together” (WB). Swell $22,000 
“Bambi” (RKO) (reissue), $3,000. Last week, “T-Men” (EL) and 
Lower Mali (Community) (570; «Linda Be Good” (EL), $16.000 
55-70)—“Furia” (Indie). Warmed, [United Artists (U-D) (2.976: 70- 
|up to $5.500, and may hold. Last 95) — “Sign of Ram” (Col) and 
ise onb “Song of Heart” (Mono),|“Campus Honeymoon” (Rep). Dis- 
|’ Ohie (Loew's) (1,200: 55-70 | appointing $2 000. Last week, 


“Voice of Turtle” (WB) and “The 


$6,000. Last week, “Three Daring | 
| Daughters” (M-G), lively $7,006 for | 


ap atace RKO) (3,300; ss-70\— Lent Dents L’ville But 
ts of | ° 
‘Tycoon’ Swims Upstream 





| “To Ends of Earth” (Col). 
| vitality here at $22,000. Last week. | 


“Call von aang (20th) (2d as cle ie 

| very satisfying $16,500. ° 

| State aew’s) (3,450; 55-70)— To 146; Life Dull 126 
\“Saigon” (Par). Strong $20,000. | Louisville, March 16. 


| Last week, “Double Life” (U), way! 


Business is on the sl side thi 
| off at $14,500. slow side this 


p week, no doubt reflecting Lenten 
Stillman (Loew’s) (2,700; 55-70— | season. Only two houses. Rialto 


“Smugglers” (EL). Rugged going with “Tycoon” and National with 
| at $8,000. Last week, “Philadelphia the Ink Spots and Lucky Millinder 


|Story” (M-G) (reissue), bright band plus “Vance Returns” are 
$7,500. causing any commotion at the 


wicket. Spring-like week-end 
LADD LUSTY $17,000 weather lured patrons outdoors. 
+ . Kem Me rns te date 
‘ ) 1ere at the Scoop, with $5,000 or 
DENVER; ‘EARTH’ 24G) over iikey. 

Denver, March 16. Estimates for This Week 
“To Ends of Earth” will land top| _ Brown (Fourth Avenue) ‘1.200; 
(coin this week: via day-dating in 45-65)—‘‘Meant for Me” (20th) and 








‘three spots. But “Saigon” looks “Half Past Midnight” (20th) ‘m.o.). 

‘relatively stronger with smash Satisfactory $5,000. Last week, 

week at Denham. It is holding. | “Walk Alone” (Par) (m.o.), modest 
Estimates for This Week , $4,000. 


Aladdin (Fox) (1,400; 35-74)—_ 
“Call Northside” (20th) and “Head- | 
|ing for Heaven” (EL), after week | 
at Denver, Esquire, Webber, Rialto. 
Nice $4,500. Last week, “Life of | 


Kentucky (Switow) (1.200: 30-40) 
—‘Wistful Widow” (U) and “Al- 
ways Together” (WB). Okay $3.300. 
Last week, “Wild Irish Rose” (WB) 
and “Exile” (U), $3,500. 





The boxoffice slump continues — 


Sony 
| 
“Adventures of! 


| 
} 


| 


|at Stanley, but this may be due to! 
,its hurried booking. Moveovers of 


Great $13,500. | 


“The Flame” (Rep). Lucky to wind | “Knew Susie” 
up with $4,500. Last week, “Bish-! (\). “ieee 


(PWC) (1,719; 60-$1)-- | 


“Call Northside 777” 
and “Saigon” at Ritz are solid. 
Estimates for This Week 

Fulton (Shea) (1,700; 44-76)— 


op’s Wife’ (RKO), nice $6,000 in 
fifth week. 

Harris ‘Harris) (2.200: 44-76)— 
“Double Life” (U). Glowing notices 


are turning the trick for this one. wood” 


Strong $14,500 or near. 
second of “Call Northside” 
fine $11,000. 

Penn (Loew’s-UA) (3,300: 44-76) 
—*Philadelphia Story” (M-G) (re- 
issue). Stuck in on short notice 
when pop-priced date on “Duel In 
Sun” (SRO) fell through as result 


' 


of differences between Loew’s and | 


Selznick. The $13,000 likely on 
this is something of a disappoint- 
ment. Last week, “Saigon” (Par), 


, Strong $19,000. 


(2,300; 60-$1)— | 
| “Robin Hood” (WB) (reissue). Solid f 
RKO Hillstreet (RKO) (2,890; 60- | $18,000. Last week, “Voice Turtle” | Northside” (20th) (m.o.). 


Ritz (Loew's) (800; 44-76)—‘‘Sai- 
gon” (Par) ‘m.o.). Nice $3,500. Last 
week, second of “3 Daring Daugh- 
ters” (M-G), healthy $3,500. 

Senator (Harris) (1,750) —“C 


(Continued on page 20) 


' 


: all | Esquire. 
Continu- “Black Bart” ‘U’ and “Challenge” 


i 


Henry VIII’ (FC), fair $4,000. 

Denham (Cockrill) (1,750; 35-74) 
“Saigon” (Par). Big $17,000. 
Holds. Last week, “Albuquerque” 
(Par) (2d wk) and “Caged Fury” 


/(Par), nice $14.500. 


Denver (Fox) (2,525; 35-74)— 
“Ends of Earth” (Col) and “Let's 
Live Again” (20th), day-date with | 
Esquire, Webber. Fine $18,000. . 
Last week, “Black Bart” (U) and’) 
“Challenge” (20th), good $16,000. 

Esquire (Fox) (742; 35-74)— 
Col) and “Let's 
(20th), also Denver, 
Nice $3,000. Last week. 


Live Again” 
Webber. 


at Senator |“Voice of Turtle’ (WB) (2d wk) 


(m.o.) and “Always Together” 
(WB), $2,000. | 
Orpheum (RKO) (2.600; 35-74)— 
(RKO) and “Frieda” 
Okay $14,000. Last week, 
“Killer McCoy” (M-G) and “Cara- 
van” (EL), good $16,000. 
Paramount (Fox) (2.200: 35-74)— 
“Ideal Husband” (20th) and “Drift- 
(Rep). Fair $11,000. Last 


Last week. week, “Girl Tisa” (WB) and “A\- 
(20th) ways Together” (WB), thin $9,000. 


Rialto (Fox) (878; 35-74)—" Black 
Bart” (U) and “Challenge” (20th), 
after week at Denver, Webber. 
Mild $4,000. Last week, ‘Call 
Northside” (20th) and “Heading for 
Heaven” (EL) ‘(m.o.), fine $5,500. 

Tabor (Fox) (1,967; 35-74)—‘In- 
visible Man” (Indie) and “Invisible 
Man Returns” ‘Indie’. Oke $9,000. 
Last week, “Pittsburgh” (Indie) 
and “Green Hell” ‘Indie’, good 
$11,000. 

Webber Fox) (750: 35-74)— | 
“Ends of Earth” (Col) and 
Live Again” (20th), also Denver. | 
Fair $3.000. Last week, 


(20th). $3,200. 


“Let's | 





Mary Anderson (People’s) (1.100; 
45-65)—“‘Girl Tisa’” (WB). Critics 
were not complimentary. Slow 
$7.000. Last week, “Voice of Tur- 
tle’ (WB) (3d wk), trim $6,000 

National (Standard) (2.400; 65-85) 
—*“Philo Vance Returns” (EL) with 
Ink Spots, Lucky Millinder orch, 


others, on stage. Nice $20,000, but 


Lent is hurting. Last week. “Three 
on Ticket” (EL) and Tiny Hill orch, 


| others, on stage, brisk $14.000. 


Rialto (FA) (3,400; 45-65)—"Ty- 
coon” (RKO). Doing best filin biz 
on main stem; neat $14.000. Last 
week. ‘Meant for Me” (20th) and 
“Half Past Midnight” (20th), zood 
$16,000. 

Scoop (L'ville Theatres) (700; 90- 
$1.80)-—“Henry V” (UA). British 
import garnering moderate $5 .060. 


Last week. “Nicholas Nicke!lby” 
(U), nice $2,800. ‘ 
State (Loew’s) (3.000; 45-65)— 


“Double Life” (U) and “Chan Chi- 


nese Ring” (Mono). Going to $12.- 
000. on disappointing side. Last 
week, “Ends of Earth” (Col) and 
“High Tide” (Mono), about same. 
Strand (FA) (1,000; 45-65)— 
“Louisiana” (Mono) and “Fighting 
Mad” (Mono). Dull $4.500 after 
last week’s “Grapes of Wraith 
(20th) and “Tobacco Road” (20th) 
(reissues), hit sock $8,500. 
Philly Blaze Routs 600 
Philadelphia, March 16. 
A back-firing heater filled the 


Royal theatre with heavy clouds 


of smoke last Friday 12), routing 
some 600 patrons and forcing can- 
cellation of the two night shows. 
“Body and Soul” was held over 
another day at this nabe house 
because of blaze. 
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VARIETY 


PICTURE GROSSES 





Snowstorm Hurts Chi But ‘Merton’ 
Sock 456, Aided by Torme; ‘Cass’ 356 


Chicago, — as. + 
reak snowstorm and _ sharp 
iain hurt mid-week biz, but the 
advent of good new films are giv- 
ing eee ge Aree 
out of the red via ‘Merton 
jum nies” and quartet of local 
disk jocks on stagebill plus Mel 
Torme and Ella Fitzgerald. Looks | 
sock 900. “Cass Timberlane.” | 
at Weeds, promises giant $35,000. | 
“Goel News” is exactly that, with | 
sharp $19,000 sighted at the Mon- | 
“Siga 





Estimates Are Net 


Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, ie., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 











roe. of Ram” has United| jnclude the U. S. amusement 
Artias im line for handsome) jax. 

$24,000. “Panhandle” is okay $14.- 

000 at Grand. “Bambi” on reissue ie 


alace should do neat $19,000. | 6¢¥*,,° ; 
at ot holdovers, “Killer McCoy” at tt re 
the Oriental in third frame with | 


Yvonme DeCarlo and King Cole 


Trio om stage is reaching potent 

50,000. “I Walk Afone’”’ in second 

a at the Chicago is okay $30.- ; : 

000. “Albuquerque” in second | 

eee. Roosevelt looks good at Bo: ‘Mere 18. | 
" ‘Estimates for This Week Sitting Pretty 
Apetie (B&K) (1,400; $1.28)—| Mandout at the Met this week, 

“Gentleman’s Agreement” (20th) | catching best take there in some 

(18th wk). Mild $8,500. Last week, | time. 

$8,000. | 

ne ee ee” Par) (2d wk), Okay |} Solid, with “Black Bart” okay 

$30,000. Last week, fancy $38,000.|4t the Memorial. “To Ends of 
Grand (RKO) (1,500; 98)—“Pan-| Earth,” at State and Orpheum, 





handle” (Mono). Okay $14,000. | Shapes so-so on second round. 

Last week, “Captain Boyeott” (U), Ketimaies fer This Week 

$13,300. Aster (Indie) (1.300; 40-80) — 
Menree (Indie) (1,000; 988)— | “Bishop’s Wife” (RKO) (12th wk). 


“Good News” (M-G). Excellent $19-| Still active at $11,000 after $12,- 
000. Last week, “Desire Me” (M- | 000 for last. 
G) (3a wk), $7,000. | Bestea (RKO) (3,200; «30-$1.10) 

Orsental (Essaness) (3,400; 98:— —“I Became Criminal” (WB) plus 
“Killer McCoy” (M-G) with Yvounme | Lionel Hampton orch, others, on 
DeCarlo amd King Cole Trim onstage. Nice $28,000. Last week, 


stage (3d wk). Hep $50,000. Last | “Perilous Waters” (Mono) plus 

week, big $62,000. | Stan Kenton orch, others, on stage. 
Palace <«RKO) (2,500; 988)— $30,000. 

“Bambi (RKO) (reissue). Neat | Exeter (Indie) (1,300; 55-75) — 


$19,000. Last week, “Black Bart” | “Capt. Boycott™ (U) (2d wk). Okay 
(U) Gd wki, $14,000. | $5,000 after $7,000 in first. 
Reesevelé (B&K) ‘ae poe 
“Albuquerque” (Par) { ), 
Keen $18,000. Last week, solid | Reckless” 
$20,000. $8,000. 
State-Lakke (B&K) (2,700; 98)\—/and “Let’s Live 
“Merten of Movies” (M-G) with | $10,500 in 9 days. 
Mel Terme and Ella Fitzgerald on | 


“Call Northside” 
(20th) 


(20th) and “Mr. 
(m.o.). Solid 


Again” 


Lionel Hampton band plus | ; 
“I Became Criminal” at RKO also | {rom Tangier” (Col), also Oriental. | Bernie and Betty Bruce, looks to 


Last week, “Saigon” (Par) | 
(Indie), | 


. b] s. 
‘Life’ Lively $8,000, Port. 
Portiand, Ore.. March 16. 
Boxoffice take at downtown 
houses showing new pictures are 
getting rough competition from 
downtown holdover’ spots this 


week. “To Ends of Earth” at Para- 
mount and Oriental and “Albu- 
querque” at Orpheum look best 
newcomers. “Double Life” at 
United Artists also is okay. 
Estimates fer This Werk 
Breadway (Parker) (1.832: 50-85 
—“Fabulous Texan” (Rep) and 
“Slippy McGee” (Rep). Oke $6,000. 
| Last week, “Sleep, My Love” (UA) 
and “Hoppy’s Holiday” (UA) 
days) (2d wk), $4,000. 
| Mimsic Bex (H-E) (1,000: 50-85)— 
| “Northside 777” (20th) and “Ruiff- 
’ (RKO) (2d wk) (mo.). Fine 
$3,500. Last week, $4,000. 
| @riental (H-E) 50-85 | — 
| “Ends of Earth” (Col) and “Woman 
| from Tangier” (Col), day-date with 
| Paramount. Okay $5,000 or near. 
| Last week, “Voice of Turtle” (WB) 
(amd “Whispering City” (EL) (2d 
wk), strong $5,700. 
| Orpheum (H-E) (1,750: 50-85)— 
| “Albuquerque” (Par) and “Danger- 
lous Years” (20th). Nice $8,000. 





land “Whispering City” (EL) (2d 
| wk), strong $8,500. 

Parameant (H-E) (3,400: 50-85)— 
“Ends of Earth” (Col) and “Woman 


| Fine $9,000. Last week, “Saigon” 
| (Par) and “Caged Fury” (Par), big 
| $11,300. 





1s 


N.Y. Remembers ‘Mama’ to Tune Of 
Big $142,000; ‘Sitting’-Mooney Pretty 


- $107,000; Bells’ Jingles Beaucoup B.0. 


1 


‘| Milder weather most of week 


j and five new bills are tending to 
overcome, in part at least, the in- 


ifluence of Lent and income tax 


\day (March 15) at Broadway first- | 
Exte 


runs this stanza. runs 


(3. are not showing much vitality cur- | pound 


jrently, many just marking time 
/until Easter week pictures can be 
| brought in. Rain yesterday (Tues.) 
did not last long enough to do a 
great deal of harm to business. 

“] Remember Mama.” with 
“Glory of Easter” pageant heading 
ithe stagebill, is climbing to very 
| big $142,000 on its first week at the 
|Music Hall. Picture was handi- 


‘capped somewhat by having to tee | 
,off in the sleet-rain last Thursday | 


‘but soared to capacity proportions 
ever the weekend. Fact that the 
| film runs over two hours is clipping 


looks smash Last week, “Voice of Turtle” (WB) | turnover at the Hall where lengthy 
| pictures always trim several thou-| 


|sands from the week’s total. 
| “Sitting Pretty,” with stageshow 
topped by Art Mooney band, Al 


hit big $107,000 in initial week at 
the Roxy. 
“Mama” were helped by high crix 


Both “Sitting” and 


| wk). Perking a bit this session te 
| $14,000 after $12,000 in 18th week. 
|‘*‘Adventures of Casanova” (EL) 
‘opens next' Saturday (20). 

Elysee (Siritzky) (750; 85-$1.50) 
| —*Fanny” (Siritzky) (5th wk). Fifth 
being concluded teday 
| Wed.) looks still in chips with $7,~ 
| 000 after sturdy $8,000 in fourth. 
| Holds again. 

| (Lite Carnegie (Indie) (460; 95- 
$1.20)\—“Jenny Lamour” (Vog) (2d 
wk). First holdover round ending 
next Friday (19) topping first week 
| at sock $9,000 after $8,200 opening 
| session. Continues indef, with 12- 
week run assured. 

Mayfair (Brandt) (1,736; 70-$1.50) 
—“Gentleman’s Agreement” (20th) 
(19th wk). For 18th stanza ended 
last Monday (15) night. this held 
well at $21,000 after $21,400 for 
17th week. 

Palace (RKO) (1,700; 60-$1.20)— 
_“Kmew Susie’ (RKO) (4th wk). 
Fourth frame ending next Friday 
(19) likely will dip down to $12,000 
or a bit better after okay $17,008 
for third. 

Paramount (Par) (3,664; 55-$1.50) 
| —“Road to Rio” (Par) with Leuis 


| Playhouse (H-E) (1.200: 50-85)— | praise. Both Warner operations, | Prima orch heading stagebill (5th 


|“Veice of Turtle” 
|of Past” 


(WB) and “Out 
(RKO) ({(mo.). Excellent 
\(Par) and “Each His Own” (Par) 
(reissues), $1,600. 

United Artists (Parker) (895: 50- 
|85)\—“Double Life” (U). Okay 
/$8.000. Last week, “High Wail” 

(MG) (2d wk), fair $4,800. 





‘Senator’ a Leader 


foc ucsom | tp Philly, $16 


Philadelphia, March 16. 
| Biz shapes on mild scale this 


jweek, with Lenten season and 


Kenmore (Indie) (900: 40-80) — | plethora of hoidovers blamed. De- 


stage. humping $45,000. Last | “Panic” (FR) (5th wk). Fine $3,000 spite this, “Three Daring Daugh- 
week. “Armelo Affair’ (M-G) (2d/ after $4,000 for last stanza. jters,” at Goldman, and “Senator 
wk) with Phil Regan and Hoosier; Memorial (RKO) (3,000; 40-80)—) Was Indiscreet,” at Aldine, are 


Hot Shets on stage, only $19,000. 

United Artists (B&K) (1,700; 98)| (EL). So-so $24,000. 
—Sign of Ram” (Col). Nifty $24,-|**‘Woman’s Vengeance” (U) 
000. Last week, ‘“‘Were Meant for | ‘Ideal Husband” (20th), $20,000. 








Me meee ad wk). aia dita: Pc: 9 gag ee oon” nal mocap nt gate Week ,_ |week total beats the old high for /Opened in sock fashion yesterday 
“Cass Timberlane”’ (M-G).. Looks | *‘Docks New Orleans” (Mono). “Senator ae lle —- m= Agel Ee nl tion Morell ag lon seg at night. — 
to reach sock $35,000 or close. Last | Best in town at wow $35.000. Last |¢i¢ 509. Last “Black Nar-|at the house opening week with | ahead, “Ends of Earth” (Col) (5th 
week. “Bishop's Wife” (RKO) (9th | week, “Call Northside” (20th) and | ciccus” (U) 3d wk), oke $9,000 $147,000, a bit over hopes. wk-5 days), down to $14,000 after 
k), big $14,000. “Mr. Reckless’ (20th) (2d wk).| Areadia (S&S) (700: 50-94)—| Also c uing in the chips is Di re 
 Wertd (Imdie) (587; 77)—‘Shoe- | $23,000 “High Wail” (M-G) (2d run). Good Road to Rio” with Louis Prima rey taeth) (S886 “50-$1.500— 
; — a ‘ a a ' run). 4 x 886; - 
Shine” (Indie) (6th wk). Firm $4,-| Old South (Siritzky) = | lear $6,500. Last week, “I Walk Alone” | band heading stagebill at Para-| “Sitting Pretty” (20th) “9 stage- 
000. Last week, $4,500. —“Idiot” (Lelarge) and uan (Par) (2d run), $4,400. mount. Combo looks sturdy $70,-| show topped by Art Mooney orch, 
(reissue) (2d wk) Oke $2,000.| Beyd (WB) (2,350: 50-94)—/|000 or better in fourth week ended | Al Bernie, Betty Bruce, Salici Pup- 
se 90 Last week, $3208. ,| “Double Life” (U) (3d wk). Down | last (Tues.) night. Same bill holds | pets (2d wk). First week ended 
‘Susie im the Prov Know Orpheum (Loew) (3,000; heaton to $16,000 after okay $20,000 last |two more stanzas to take it imto | last (Tues.) night was fairly 
. . ——“To Ends Earth” (Col) and | week. _ {Easter week. $107,000 or near. In ahead, 
At Peppy 19 Lif 9 |“Devil Ship” (Col) (2d wk). Eair) arie (WB) (2,760; 50-94)— “Sai-| “Adventures of Casanova” comes | Northside” (20th) with Hazel 
’ e sion. ea. ee x one a ee tig | great weeks with pods others, -s 2 — —- 
aan a opener. “] on stage (3d wk), very 
Rugged 156, ‘Ram’ 196 Paramount (M-P) (1,700; — Erlanger (Goldman) (1,800; 50-/|and Soul.” All. theatres with their | good $71,000. 
Foal Northside” (20th) and “Mr. | 94)—“Cass Timberlane” (M-G) (7th |current weeks taking in today | State (Loew's) (3,450, 43-$1.109 
.. Providence, March 16. | Reckless” (20th) (mo). Very ig /wk). Off at $9,000 in final 5 days |(Wed.) are counting on a nice up- | —“Mating of Millie” (CO). In first . 
: Albee’s “If You Knew Susie” is arg ao week, Fo ll after pleasing $12,000 last week. beat in trade from St. Patrick’s day five days ended last (Tues.) night 
oe town topper this week, with by $21 s Li cy Again Fex (20th) (2,250; 50-94)—“Gen- | crowds. hit nice $14,000 despite some rough 
aca ia “A Double Life not far , sock oe, Ss. __jtheman’s — Agreement” (20th) (3d) Estimates fer This Week treatment from some crix. Holds a 
; aa of Ram” shapes only “eat PP oe > aan ee Stcadl pe Pgs $23,000. Last week, big Ambassader (Siritzky) (1,200; 70- ong week gy Bod a x 
) \ nds Earth . 000. Cia 99 " n ahead, ign oO am i 
Estimates for This Week Ship” (Col) (2d wk). Medium |" Goldman (Goldman) (1.300: 50- | $1:3°C Velnome, sion ending to. /$22.400 for nine days ending last 
Albee (RKO) (2,200; 4465)—|> 0° Se 94\—"Three Daring Daughters” | \orrow (Thurs.) holding to $9,000, | (Thers.) night. “B.F.’s Daughter” 
“Knew Susie” (RKO) and “Green (M-G). Wow $29,000. Last week. Stays | (M-G) opens March 24, ~ 


for Danger” (RKO). Peppy $19,000. 
Last week, “Bishop's Wife” (RKO) 
and “Philo Vance’s Gamble (RKO) 
(2d wk), fast $14,000. 
Cariten (Fay-Loew) (1400: 44 
65)—“"Call Northside” (20th) and 


sed 
‘Scudda’ $13,000, Omaha 
Omaha, March 16. 

Boxoffice is up generally here 
with warmer ane aT ket 
“Dangerous ” ok an “Scudda Hoo, Scudda  s 
Fairly A a run, | Strong at Paramount. “Personal 
“Voiee of Turtle’ (WB) aaa wPrail /Column” also shapes good at the 
of Mounties” (WB) (2d run), oke Orpheum. 





$4.000. Estimates for This Week 
«ays (Fay) (1,400; 44-65)—| Paramount (Tristates) (2,800; 16- 
Anchor's Aweigh” (M-G) (reissue) | 65)—‘“‘Scudda Hoo, Scudda Hay 


and vaude on stage. Nice $6,800. | (20th). Big at $13,000, Last week. 
— week, “‘The 
and vaude on stage, $7,000. 
up Madestic (Fay) (2,200; 44-65)—| 
Double Life” (U) and “Case of | “Bishop’s Wife” (RKO) and “Wreck 
aby Sitter” (U). Fairly smart | Hesperus” (Col) (2d wk). Healthy 
$15,000. Last week, “Call North-! $6,000. First week, nice $7,200. 
(20t (20th) and “Dangerous Years” | Orpheum 
— (2d wk), strong $15,000. tum 
65) an (Snider) (3,100; 44- “Time Out of Mind 
?’—"Buck Privates’ (U) and!$10500. Last week. 


| 000 





(U). Good 


|“Black Bart’ (Col) and “Caravan” 


hallenge” (20th) | “Voice of Turtle” (WB), fine $11- .o.tiaw” (UA) (7th wk). 
Bramdies (RKO) (1,500; 16-65)— 


(Tristates) (3,000; 16-| Veeck bright 500 
65)—“Personal Column” (UA) and | “Sistem oa 


soeko. “Gentieman’s 


Last week, Agreement,” and “Bishop's Wife” 
and all shape fairly well on holdover or 


extended-run sessions. 


“If Winter Comes” (M-G) (4th wk). 
dull $10,000. 

Kariten (Goldman) (1,000; 50-94) 
—“Bishop’s Wife” (RKO) (3th wk). 
Trim $11,000 after solid $14,500 
last session. 

Keith’s (Goldman) (1.350; 50-94) 
—*“Voice of Turtle” (WB) (2d run). 
Slow $5,000. ans Sy “Woman’s 
Vengeance” R ‘ 

Mastbaum (WB) (4.360: 50-94)— 
“If You Knew Susie” (RKO) (2d 
wk). Thin $17,000 after mild $25.- 


000 r. 

Pix (Cummins) (500; 50-94)— 
Surpris- 
ingly fine $7,500 after $8,000 last 
i week. 

\- Stanley (WB) (2.950; 50-94:'— 
i“Duel in Sun” (SRO) (2d wk). 
|'Moderate $17,000 or over. Last 





(1,475; 50-94)— 
(Rep). Good 


(WB) 
“Fabulous Texan” 


“Campus | $10,000 or near. Last week. “Fugi- 


gpouth of Tahiti” (U) (reissues).| Honeymoon” (Rep) with Clyde Me-\ jive from Chain Gang” (WB) and 


low $6,500 


Made at Night” (Indie) (reissue) | Strong $20,300 at 20c-80c scale. 





* issues), ame. 

and “You Only Live Once” (Mono),| Omaha (Tristates) (2,100; 16-65) |" sues), about s 

60°30 $8,500. “Voice of Turtle’ (WB) and) 

upotate (Loew) (3,200: (44-65)— “Trespasser” (Rep) (mo). Trim) Fire Guts Reckferd, Ill., House 

(unas of Earth” (Col) and “Curley” | $9.000. Last week, “Body and Sou!” | Chicago, March 16. 

note Ge wk). Mild $12,000 for | (UA) and “Smart Politics’ ‘Mono’; Siate theatre, 635-seater  in- 

snappy soe idover. First sesh, | (m.0.). $8,000. 'Rockford, Il, was damaged last 
— ___ State (Goldberg) (865: 16-65'— cox when fire swept the down- 


Strand (Silverman) (2.200: 44-65) “Tenth Ave. Angel” (M-G) 


of Ram” (Col) and “Glam- | “Bowery Buckaroos” (Mono). Solid | 
Fairly nice $12.500. | $5,500 or near. Holds. Last week. 
“Green 


Tait” (Cob. 
ast week, 


seqps and 
Big 


“ATbuquerque” (Indie) 


(Par) | “Pittsburgh” 
Town Dark” (Par) 


Wk), $6,000. Out” (U), fair $4,000. 


and | 


Last week, “History |Coy orch, Harmonicats, on stage. “Sjight Case of-Murder” (WB) ‘re- 





‘town section of that city. 
Full extent of damages done to 


start at once, 


‘the house are not known yet, but | 
(2d | Hell” (Indie), split with “Odd Man | owners say that reconstruction will 


| Strand and Warner, are using re- 
lissues this stanza. “Robin Hood” 


$29,000 in first round, best the 
Warner has had in recent weeks. 
|“Fighting 69th,” the other oldic, is 
| being vastly helped by Russ Mor- 
igan’s band 
;out at the Strand, where a remark- 
ably strong $50,000 or close is likely 
in the first week ending tomorrow. 

Fifth new bili is at the State, 





,up the first five days with nice $14,- 
000. House ended its business 
| week last (Tues.) night, so as to get 
back to usual Wednesday opening. 
|Film holds over a full week start- 
/ing teday (Wednesday). “Miracle 
;of Bells” started yesterday (Tues.) 
jim sock fashion at the Rivoli after 
highly profitable run of four weeks 
and five days with “Ends of Earth.” 
“Bells” looks to hit $8,000 on open- 
ing day. 

Ace holdover is “Naked City” 
|plus Tex Beneke band, Jerry Lewis 
‘and Dean Martin topping - 





big, after $9,200 last week. 
on. 


Art (Rugoff-Becker) (570; 95- 
$1.10)\—“Farrebique” (Siritzky) (4th 
wk). Third frame last Sun- 
day (14) held in fine fashion at $5,- 
800 after $6,600 in second week. 

Aster (City Inv.) (1,300; 80-$1.80) 
—*“Bishop’s Wife” (RKO) (i5th wk’. 
The 14th stanza ending last (Tucs.) 
night was down to ,000 after 
$27.000 for 13th . Stays a 
few days past 15th round, with 
“Mr. Blandings” (SRO) opening 
March 25. 

Bijou (City Inv.) (650; 85-$1.50) 
—“Beauty and Beast” (indie) (13th 
wk). Down to $4,000 in 12th week 
ended Monday (15) after $4,500 for 


opens March 27. 

Capitel (Loew's) (4,820; 90-$2.20) 
—“‘Naked City” with Tex Beneke 
orch, Jerry Lewis, Dean Martin 
heading stagebill (2d wk). Looks 
to beat old house record again in 
second stanza ending today (Wed.) 
with giant $125,000 or over; first 


28-year operation of house. Now 
etting $1.80-$2.20 top only on 
Saturday and Sunday. 

Criterion (Loew’s) (1.700; 60- 
| $1.25)—“Relentless” (Col) (2d wk). 
Initial holdover session ending 
next Friday (19) is way down to 
$12,000 or less after $16,000 opener. 
both very mild. “All My Sons” (U) 
set to open March 27. 

Globe (Brandt) (1,500; 70-$1.20) 
*_“Body and Soul” (UA) (19th-final 





heading the stage lay- | 


where “Mating of Millie” will wind | 


was $147,000, all-time record for. 


| wk). Fourth week ended iast 


} (Taes.) night was $70,000 or ever, 


|$4.000. Last week, “Lost Weekend” |at the latter stands to strike sock | still strong for this stage of run; 


|third session was solid $85,000. 
| Stays sixth week to take in Easter. 
Park Avenue (U) (583; $1.20- 
| $1.50)—“Song of Heart” (Mono) 
(2d wk). Still okay at $5,500 in cur- 
irent session ending today ( Wed.) 
|after trim $6,500 opener. Likely to 
'stay a third week. 
| Radie City Music Hall (Rocke- 
fellers) (5,945; 70 -$2.40!—“Re- 
member Mama” (RKO) and stage- 
show including ‘Glory of Easter” 
pageant. Soaring to smash $142,000 
in first week despite rain and sleet 
opening day. Length of film is 
holding down total. Holds, natch! 
Last week, third of “Double Life” 
i{U) amd stageshow was only 
|$103,000, thin, and way below 
| BRialte (Mayer) (594; 35-85)—“Fu- 
|ria” (FC) (9th wk). Doing okay 
| $7,000 in eighth stanza ending yes- 
terday (Tues.) after $7,300 in sev- 
enth. Stays until March 27, when 
“Smugglers” (EL) is set to open. 
Riveli (UAT-Par) (2,092; 60- 
$1.25 )—“Miracle of Bells” (RKO). 





Stramd (WB) (2,756; 75-$1.50)— 
“Fighting 69th” (WB) (reissue) 
with Russ Morgan orch heading 
stagebill. For initial week ending 
tomorrow (Thurs.) this is doing 
nicely for oldie with strong stage 
layout at $50,000 or near. In ahead, 
third week of “Girl Tisa” (WB) 
and Vaughn Monroe orch i 
stageshow was $42,000. er 
Showers” (WB) opens March 26. 

Sutten (Rugoff-Becker) (561; 70- 
$1.25)—“The Pearl” (RKO) (5th 
wk). Fourth session ended last 
Monday (15) held up nicely at 
$8,000, after $8,700 for third week. 


Continues. 
Victoria (City (720; 70- 





Inv.) 


llth stanza. “Mr. Orchid” (Indie) | $1.50)—‘Albuquerque” (Par) (3d 


|wk). Third round ending next Fri- 
day (19) likely will be $12,000, 
okay, and stays four days mere. 
| Second was $13,000. “The Search” 
| (M-G) opens March 24, 

Warner (WB) (1,499; 90-$1.50)}— 
“Robin Hood” (WB) (reissue). 
First week ended yesterday 
(Tues.) was surprisingly big at 
| $29,000, best here in some time. 
“Winter Meeting” (WB) set te 
open March 27. In ahead, “Mira 
cle Can Happen” (UA), only $5,000 
in 8 days of fifth week. 

| Winter Garden (UA) (1,312; 60- 
| $1.20)—“Black Bart” (U) (3d wk). 
| Initial holdover stanza ended last 
| (Tues.) night dipped te $18,000 
|after $24,000 for opener. Holds a 
third, with nothing set to supplant 
as yet. 
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ew York—The longest-run 
record in the entire history of 
Oth Century-Fo: 
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ot the 40 top pictures in current 


release it is the industry’s No. | 


attraction—toppine the next top hit by.64%! 
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with sentiment being a prevailing 
argument. This will crop up pretty 
much in the voting of the leading 
“indications are that the top pic- 
ture award for the year will go to 
20th for “Gentlemen's gree- 
ment,” with “Great Expectations 
the ruanerup, and “Miracle of 34th 
Street,” another 20th entry, in the 
show spot. Though it was believed 
that “Crossfire” would make a 
ee peodecer (Adrian Scott) and 
director (Edward Dmytryk), are 


under political fire, even the “‘lib- | 


erals” here have shied away from 
casting their ballots in this direc- 
tion. “Bishop’s Wife,” the Gold- 
wyn entry via RKO release, is not 
fizured to be anywhere in the race 
with the top three despite the pub- 
licity given the pic. 

For the best actors, sentiment 
seems to rule the roost. Proga- 
ganda around is that Ronald Col- 
man has been in the biz for 36 
years, never been really recognized 
aad that his performance in “A 


Double Life” should be the win- | 


ner. The propaganda has worked. 
Sentiment has been swung his way, 
and it looks as though he will beat 


Gregory Peck of “Gentlemen's 
Agreement” by a small margin. 
William Powell, for his “Life 


With Father,” 
Jchn Garfield of “Body and Soul” 
and Michael Redgrave in ‘“Mourn- | 
ing Becomes Electra” as contend- 
ers. P 
Resalind Russell Favored 

In the line of best actresses, sen- 
timent again creeps up, favoring 
Rosalind Russell, who was nosed 
out last year for “Sister Kenny,” 
so may get it this year for ‘““Mourn- 
ing Becomes Electra.” Miss Rus- 
sell is quite a favorite with the 
rank and file of the Screen Actors 
Guild group, and voting for her 
has been made almost en masse. 


Agree- | 


ing, it’s believed that because | 


looms No. 3, and | “Black Narcissus,” 


Oscar Awards 


Continued from page 2 








Bachelor and the Bobby Soxer.” 
with possibility that the duo entry 
might nose out the singletonian by 
a very narrow margin. Other con- 
tenders who do not look to be 
| close threats are Charles Chaplin 
for ‘Monsieur Verdoux,” Abraham 
Polansky, “Body and Soul,” and 


the quartet who wrote “Shoe 
| Shine,” an Italian entry. 
‘Miracle’ Best Original 
On best original film story, | 


the edge, with the Oscar pointed 
in the direction of Valentine 
Davies for this chore. The place 
spot is pretty close between 
Georges Chaperot and Renee 
| Wheeler for “A Cage of Nightin- 
gales,” a French output, and Her- 
bert Clyde Lewis and Frederick 
Stephani, who labored on Roy Del- 
Ruth’s “It Happened on Fifth Ave- 
nue.” Eleazar Lipsky’s “Kiss of 
Death” entry and Dorothy Parker’s 
and Frank Cavett’s' “Smash-Up” 
trail. 

Art Direction award (black and 
white) looks. headed for “The 
| Foxes of Harrow” over “Great Ex- 
| pectations,” whose art work was 
contributed by John Bryan. 

In the color division the art-di- 
rection honors should reach Robert 
Haas for “Life With Father” over 
| Alfred Junge, who did the job on 
for J. Arthur 





Rank. 
Camera 


George Folsey, who has been 
nominated nearly every year, but 
never taken home an Oscar, looks 
like the topper this year for the 
best black and white photography 
chore on “Green Dolphin 
Street,” over Guy Green, who 
photoed “Great Expectations,” and 
Charles Lang, Jr., who cranked 
“The Ghost and Mrs. Muir.” 

The color photography award 
appears headed toward Peverell 
Marley and William V. Skall, for 





Runnerup here should be Doro- 
thy McGuire for “Gentleman’s 
Agreement,” and next in line is 
Joan Crawford for “Possessed,” 
with Loretta Young trailing on the 
“Farmer’s Daughter” performance. 

When it comes to the best sup- 
porting actor it looks as though 
Edmund Gwenn has the field all to 
himself for his performance in the 
“Miracle of 34th Street.” while 
Richard Widmark, for his support 
in “Kiss of Death,” will be several 
lengths behind for the place spot. 
Charles Bickford, for “Farmer's 
Daughter”; Robert Ryan,” ‘‘Cross- 
fire,” and Thomas Gormez, “Ride 
the Pink Horse,” are just in the 
race for exercise. 

Celeste -Holm looks to be the 
front runner in Best Supporting 
Actress division for her perform- 
ance in “Gentlemen’s Agreement” 
by quite a margin, with Marjorie 


Main (“The Egg and I”) second | 


choice.. Ethel Barrymore, “The 
Paradine Case” entry, shapes up as 
just a sentimental show spot, and 


Anne Revere, “Gentlemen's Agree- | 


ment,” suffering from the Celeste 
Holm balloting, having an edge 
ave Gloria Grahame in “Cross- 
re.” 

There is question as to whether 
the Irving Thalberg Award will be 
made this year. It will not be voted 
on until late this week; should 
there be any, it looks close be- 
tween Zanuck for “Gentlemen's 
Agreement” and Dore Schary for 
Crossfire,” both pictures treating 
the same subject matter, but with 
different angles. 


Award was passed up on two other | 
occasions in the past, and the se-| 
lect group of the Board of Gover- , 
nors may feel, that, in view of the | 


subject matter, it be passed up 
again. 


Kazan Top Director 


Feeling pretty much leans in the | 


direction 


of Elia Kazan to get the 
plum 


for “Gentlemen’s Agree- 


ment.” with George Cukor a close | 


DnerUp for “A Double Life” and 
avid 

Great Expectations.” 

_eorge Seaton gives evidence of 
ney nc the kudos for the best 
written sereenplay with his “Mir- 
via, Of 34th Street” task, which he 
ing teoeeted with Moss Nart be- 
Agre € runnerup on “Gentlemen's 
Paxt ement,” followed by John 
Les tor “Crossfire,” with David 
“an, Ronald Neame and Anthony 


The Thalberg | 


Lean in the trey spot on_ 


“Life With Father,” with the other 


/contenders distantly being Jack 
Cardiff, “Black Narcissus,” and 
| Harry Jackson, “Mother Wore 
| Tights.” 


Metro has the chance of grab- 
bing the sound-recording award, 
| nothing new for Douglas Shearer, 
'on “Green Dolphin Street.” and 
| likewise the special effects for the 
chore on the same picture by Ced- 
| ric Gibbons and his department. 

The editing jobs narrow down to 
a three-way ‘competition, with in- 
dication that Monica Collingwood 
will get the edge on “Bishop's 
Wife.” over Harmon Jones, who 
edited “‘Gentlemen’s Agreement,” 
and Fergus McDonnell, who chored 
on™‘Odd Man Out.” The other en- 
tries are George White, “Green 
Dolphin Street,” and Francis Lyon 
and Robert Parrish, “Body and 
| Soul.” 





| Award for scoring a musical pic- 
‘ture likely will reach John Green 
for Metro’s “Fiesta,” with the clos- 
est contestant being Alfred New- 
man on “Mother Wore Tights,” 
| Max Steiner and Ray Heindorf’s 
“My Wild Irish Rose” being in 
the show spot. Others in the race 
but not counted threats are Rob- 
ert Emmett Dolan, “Road to Rio,” 
and Daniele Amfitheatrof and Paul 
Smith, “Song of the South.” 

On non-musical pictures New- 
man again has the edge on the 
scoring of “Captain of Castile” 
over David Raskin of the same 
studio, who did the task on “For- 
'ever Amber.” and Max Steiner’s 
' work on “‘Life With Father.” The 
others voted on are Hugo Fried- 
hofer, “The Bishop’s Wife.” and 
Miklos Rozsa, “A Double Life.” 





It's a three-way race in the class | 


of best original seng, with Mack 
Gordon and Josef Myrow having 
the edge with “You Do.” from 
“Mother Wore Tights,” over Ar- 
thur Schwartz and Leo Robin, who 
tuned “Gal in Calico,’ for 
“The Time, the Place. and the 
Girl.” and Ralph Blane, Hugh Mar- 
tin and Roger Edens’ “Pass That 
| Peace Pipe.” from “Good News.” 
and Frank Loesser’s “I Wish I 
Didn’t Love You So” from “Perils 
of Pauline.” Other entry is Allie 
Wrubel and Ray Gilbert. who 
tailored ‘“Zipa-Dee-Doo-Dah” 
“Song of the South:”’ 

In the cartoon short subject divi- 
sion, George Pal seems to hav the 
edge with his “Tubby the Tuba,” 





{lavelock-Allen for “Great Expee- | 
“ons” and Richard 


deoomerang,” finishing in that or- | 


In . 
ivtepeiey ae lg 
Close tussle 
Lite” Garson Kanin’s “A 
Me and Sidney Sheldon’s 


original | 


“The 


Murphy, | ward Selzer’s “Tweetie Pie” 


produced for Paramount. over Ed- 
(War- 
ners). 

It's almost nip and tuck between 
Gordon Hollingshead, who 


it looks like a very | come home every year for Warners | to the plaintiffs without first secur- 
between Ruth Gordon | with an award, and Pete Smith. | ing copyright clearance from the 
Double The Hollingshead opus is a one- | owners. 
reeler, “So You 


Want to Be in 





“Miracle of 34th Street” again has | 


| Pictures,” with Smith’s “Now You 
| See it.” 





[next day. 
| April, 
| Artists lot when a camera crew is , 
due back from the desert. 


' Bischoff will 
_joint film-making ventures in the 





for | 
~ | Jast week dismissed the $200,000 


has | 


/were awarded detendant. 


Ex-Winners as Presenters 


Hollywood, March 16. 

Olivia De Havilland and 
Fredric March, winners of last 
year’s Academy Awards for 
acting,, will present the Oscars 
to this year’s winners in the 
top thesping division, with. 
Miss De Havilland handing out 
the male prize and March 
functioning on the distaff side. 

Other thesps lined up to hand 
out awards are Ann Baxter, 


Robert Montgomery, Shirfey 
Temple, David Niven, Dick 
Powell, George Murphy. and 
Dinah Shore. ger 


~ 








The documentary feature award 


| looks to be headed for RKO pro- 
| ducer 
| Death,” made by Theron Warth 


Sid Rogell’s “Design for 
and Richard O. Fleisher, over the 
U. S. State Department’s “Journey 
Into Medicine” and British Infor- 
mation Service’s ““The World Is 
Rich.” 

“Passport to Nowhere” made by 
Fred Ullman, Jr., for RKO, is out 
in front in the documentary shorts 


field, over “First Steps,” made by | 
|ets—those who pay taxes of $100.- 
rate | 


the U. S. Visual Information De- 
partment, and “School in the Mail- 
box,” turned out by the Australian 


| News and Information Bureau. 





Rotating Emcees 


For Oscar Derby 


Hollywood, March 16. 

All-star cast of emcees is being 
lined up by Delmer Daves, pro- 
gram chairman of the Oscar Derby, 
for the annual doings at Shrine 
Auditorium Saturday night (20). In 
previous years one emcee handled 
the entire show but this time the 
job will be split half a dozen ways. 

Leo Forbstein will direct the 
musical pregram, consisting of 
“The Star Spangled Banner’ and 
a medley of former Derby winning 
tunes. Voting closed Saturday at 
midnight. 








Nix 5-73% Tax Cut Bill 


Washington, March 16. 
Show biz high earners would 
have had their 1948 income taxes 
reduced by from 5 to 742% under 
the proposed new tax bill voted 
out last week by the Senate Fi- 





jthe 20% 
| changed for some time. 


| 10% 


| year 


nance Committee. Committee rec- 
ommended a $4,700,000,000 tax-re- 
duction measure, scaled down from 


the $6,500,000,000 reduction voted 


by the House. The Senate scaled 
down the reduction percentages 
which the House had provided but 
kept the same general approach to 
tax reduction. 

The bill made no provision for 
reducing the 20% admission tax 
nor the 20% bite on nitery tabs. 
This virtually made certain that 
rate will remain un- 


In the highest individual brack- 


000 or more—-the reduction 
was slashed to 5%, instead of the 
which the House voted for 
the high brackets. Those who pay 
taxes of from $400 to $100,000 a 
would have had reductions 
% under the Senate meAsure. 


Okay 2,200-Seater 
For Long Island 


U. S. housing authorities okayed 
construction of a 2,200-seat thea- 
tre at Fresh Meadow, L. I., by the 


of 7.4 





| N. Y. Life Insurance Co. at a cost 


of $838,000. Theatre will be part 
of a 12-acre shopping center in 





Geo, Raft Back to Coast 


From ‘Morocco’ Safari. 


’ 

With shooting of exterior se- 
quences practically completed in 
North Africa on the Sam Bischoff 
production of “Outpost in Mo- 
rocco,” picture’s star George Raft 
returned to New York, Sunday 


connection with the veterans’ hous- 


ing project the insurance company 


is erecting. 


Whole operation, including hous- 
|ing for 3,000 families, is figured | News-of-the-Day: 
| to be completed this year. 


Rank Opens Odeon, Victoria, B. C. 


Victoria, B. C. 
Newest house to be opened by 
J. Arthur Rank’s Canadian chain 


(14) and trained to the Coast the | Odeon Theatres is the new 1,400- 


Film rolls again in 


he said, on the United 


Raft declared the location shoot- 


| ing was financed by Pathe Cinema 


and | 


Whether 
undertake 


he 
similar | 


of France. 


future with Pathe depends upon 
how this one turns out, he said. 
Actor opined “Outpost.” which is 
for UA release, will be completed 
about August 1. 


Committee to Handle L.A. 








Exchanges Wage Demands 


Committee representing  sales- 
Managers of major companies is' 
to be named this week by Robert | 
Mochrie, of RKO, to handle nego- | 
tiations with Los Angeles exchange | 
workers. Latter’s contract runs out | 
April 1 and demands are being | 
made for wage increases and other | 
improvements. 

Sales toppers met last week at 


‘the call of Mochrie, who is chair- | 
-man of the salesmanagers commit- | 


tee of the Motion Picture Assn. of | 
America, Discussion of-L. A. ex- | 
change negotiations was top item | 


on the agenda. 


| 
L. A. exchanges and some of 
those in New York are the only) 


lones not under the International | '¢': 


| Alliance of Theatrical Stage Em-| ‘@ . . : 
' ployes banner. All the LATSE | 87UP of Twin City indies formed 


‘locals recently won a 15% 


wage | 
increase which is also guaranteed} 
to the other locals, organized by | 
the CIO’s Screen Office & Prafes- | 
sional Employes Guild. L. A. work-} 
ers are understood to be demand- 


jing hikes beyond the 15°%. 





Brandon Films Wins Suit) 
Federal Judge William Bondy 


copyright infringment suit brought 
by London Film Productions and 
Hecuba Corp. against Brandon 
Films in the N.Y. district court. 
Dismissal was handed down before 
trial. 

Complaint had charged Brandon 
with dealing in 24 films belonging 


} 


Costs and counsel fees 


seat Odeon here. House. which 
cest over $600,000, will be Odeon’s 
first-run showcase here. 

A new 750-seater was opened 
recently in suburban West Van- 
couver by Odeon Theatres. It cost 
more than .$250,D00. 





New House in Humbedit 
Regina, Sask. 
At Humboldt, Sask., F. G. Bailey 


_and son, George, have opened the 


new 480-seat Lux theatre. Bailey 
has been in the theatre business 
40 vears. 





1,000-Car Drive-In for Atlanta 
Atlanta. 
Dixie Drive-In Theatres, Harris 
Robinson, president, will begin 
immediate construction of new 


1,000-car theatre on 20-acre tract | 
It will be the firm’s second } 


here. 
local drive-in. 





Mpls. In New Drive-In Serap 

Minneapolis. 
Battling to keep “outside in- 
terests” out of the Twin City area, 
established exhibitors have another 
Drive-In scrap on their hands with 
the application of Sid Balman, 
manager of Bloomington Drive-In, 
opened last season here by Dave 
Flexer of Memphis. for a new 
Drive-In license in Brooklyn Cen- 
Minneapolis suburb, Minneso 
Entertainment Enterprises, 


to keep outsiders away from Min- 
neapolis-St. Paul area, is starting 
work on a Drive-In midway be- 
tween the two cities. 


Theatre ‘Unsafe,’ Mgr. Held 


Troy, N. Y., March 16. 

State police arrested Morris 
Koffsky, 40. manager of the Casino 
in Waterford, and ordered 250 
patrons from the theatre Sunday 
afternoon (14). because of alleged 
unsafe conditions they discovered 
during an inspection. 





‘Troopers H. M. Murray and K. I. | 


Gleason reported that three exit 
doors were so blocked by snow 
they could not be opened: that the 
decorations and drapes 


+ 


| Bromley theatre here, 


Now It's the Anglo-American Tiff 
On Olympic Reelage Being Settled 


International tiff over the right 
of American newsreel companies to 
shoot the summer Olympic games 
in England now appears heading 
towards the exit as result of a 
meeting held yesterday (Tues.) be- 
tween reel execs and J. Arthur 
Rank, British film topper. The 
Yanks believe they’ve impressed 
their point— the right to partici- 
pate in a pooling arrangement with 
British newsreels shooting the 
sports events. Rauk, who has ex- 
clusive filming franchise to the 
Olympic games, indicated that he 
;won't seek a profit from the reels. 

Rank cleared the air, it’s re- 
ported, by stating that there had 
|been a misunderstanding over the 
profits question. He hopes to gar- 
iner a healthy profit on the Techni- 
color feature which he'll make on 
the Olympics but has no intention 
of making money from the Ameri- 
can reels via charges for clips of 
‘the matches. 

Yank newsreels had previously 
been led to believe that they'd be 





barred from the games and be 
forced to buy all film from the 
British magnate. G. I. Woodham- 


| Smith, Rank’s top legal aide who’s 
inow in this country, will discuss 
ithe revamped proposals with the 
| British Newsreel Assn. on his re- 
turn to England. He boards the 
Queen Mary Saturday (20). 

Rank told newsreel execs that he 
was not acquainted with the full 
| details of his deal for the Olympics 
franchise but was very much in- 
terested in obtaining the views of 
the American committee. Once he 
had heard them out, he indicated 
his sympathy with their position. 

Besides Rank, meet was attended 
by Woodham-Smith and Jock Law- 
rence, veepee of Rank’s U. S. or- 
ganization. Newsreel execs attend- 
ing were Albert Richard, commit- 
tee chairman, and Ted Genock, 
| both of Paramount; Jack Haney of 
| Movietonews; Michael! Clofine, 
Al Butterfield, 
| Warner Pathe; and Tom Meade, 
| Universal. 








Warners Sets Notaro 


As Manager for Cuba 


Philadelphia, March 16, 

Pat R. Notaro, manager of the 
has been 
named by Warners as its managing 
director for Cuba, and he'll super- 
vise establishment of a Warner cir- 
cuit in the West Indies in con- 
junction with the South American 
Broadcasting Co. 

He leaves March 25 for Havana 
where will open an office. He 
will manage the recently opened 
Warner theatre and the Prado 
there, and book American and Cu- 
ban talent for their stage shows. 


Notaro began his career with 
Warners as an usher in Pittsburgh 
18 years ago. He also has managed 
‘theatres in California, Pittsburgh, 
Albany and New York. 





Music Hall Gets ‘Union’ 
Ahead of Philly Convs. 


Metro’s “State of the Union.” 
originally scheduled to preem in 
Philadelphia in advance of the 
political conventions in that city, 
will bow in New York instead. 

Film was definitely set yester- 
dav (Tues.) to play N. Y. Music 








were of | 
,inflammable material, and that the | Artists Theatre circuit, where the 
'covering on the stairs was in poor | company has first call on playing 
| condition. 


Hall right after the current “I 
Remember Mama.” Latter opened 


‘to strong biz last Thursday (11) 


and is expected to play six wecks 
in conjunction with the Hall’s an- 
nual Easter pageant. That would 
bring “Union” in about April 29. 


Metro’s “Homecoming.” new 
Clark Gable~ starrer, meanwhile, 
has been set to follow the current 
“Naked City” at the Broadway 
Capitol. 

Paramount film, for the first- 
time in many years, has been 
booked into the Hall. Par’s 
entry is “The Emperor Waitz.” 
Technicolor opus, filmed in the Ca- 
nadian Rockies, starring Bing 
Crosby and Joan Fontaine. It'll 
preem at the Hall in the middle of 
May. 

General release date for “Em- 
peror” has been set for June. Par's 
big pix, ordinarily, have their New 
York opening date at the Rivoli, 
showcase operated by the United 


| time. 
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Inside Stuff—Pictures 


Novelty publicity stunt set by 20th-Fox on “Call Northside 777” is 
currently getting good play in a number of newspapers throughout the 
country. Stunt features a direct newspaper plant at no charge to ex- 
hibitors, which ties in each paper’s classified ad section with the film, 
story of which is based on an ad that ran in the Chicago Times. 


Three-column mat, included in 


20th’s pressbook on ‘Northside,” 


tees off with the slogan, “want ads bring results,” and follows, with a 
cut showing: the original Chi Times ad which started the Joe Majczek 
case, around which the film revolves. It also includes the name of the 
local theatre and date of the opening, followed by a pitch for the 


per’s classified section. 


Incidentally, a voluntary $1 contribution by a Time reader for a 
Joe Majczek Fund may snowball that Into a sizable sum. The Time 
donor thought that 20th-Fox’s $1,000 fee for the Majczek story rights 


was inadequate hence this gesture. 





More than 500 delegates from film councils throughout the country 
are slated to convene in New York tomorrow (Thursday) for the 39th 
anniversary conference of the National Board of Review at the Hotel 


McAlpin. With the “motion picture in public affairs” set as the theme 
of the meet, the group will huddle on how films can help educate the 
public on the consequences of atomic energy. 


Playwright Lillian Hellman is slated to speak on “A Free Screen” 
and Joseph Lilly, assistant to Skouras theatres chief George P. Skouras, 
will discuss the film theatre in community affairs. Martin Quigley, 
Jr., author of the newly-published “Magic Shadows,” is to review the 
industry’s year and director Victor Vicas will discuss the international 


documentary. CBS commentator Quincy Howe, who’s 


rez of the Na- 


tional Board, and exec director Richard Griffith will preside at the 


meet, 





New source of exhib-distrib friction is expected to stem from a new 
habit of theatre owners in which they’re slicing all picture credits from 


the prints except for the title. 


Practice started in the south and is 


spreading rapidly in small-town theatres as a step towards cutting 


down running time of programs. 


Situation may lead to a tangle be- 


tween the talent and technical guilds and the studios over screen bill- 
ing credits which are guaranteed in their contracts. In any case, distribs 
point out that the practice is a clear violation of exhibition agreements 
which state that “the exhibitor shall exhibit the pictures in the form 
delivered, without any alterations other than those which are consented 


to in writing by the distributor.” 





’ Lynn Farnol’s- recently-adopted technique of letter writing to mo- 
tion picture editors of daily papers paid off on Sunday (14) with profuse 
space in both The New York Times and the Herald Tribune film sec- 


tions. 


Samuel Goldwyn pub-ad chief wrote of his recent cross-country 


tour fof The Times, while the Trib rewrote into story form a letter he 
has been sending to editors recently explaining the addition of the 


words “Cary and” to the title of “The Bishop’s Wife.” 


Times’ letter 


merely mentioned the Goldwyn films incidentally, 





Prewar whaling scenes, nearly 20,000 feet in all, will be used by 20th- 
Fox in the filming of “Down to the Sea in Ships,” slated to start April 
15. Shots were made by the late Otto Brower on an ancient whaling 


ship in Mexican waters eight years ago. 


delayed by story difficulties, 
was shelved. 


At that time production was 


Then the war came on and the picture 





New N.Y. Law Allows Cities, Counties 
Of Over 25,000 to Tax Theatres 57, 


Albany, March 16. 

Additional special taxes, for 
general revenue purposes, may be 
levied by cities and counties of 
more than 25,000 population, un- 
dér terms of a bill passed by the 
state legislature. The measure in- 
cludes a permissive levy of 5% on 
admissions at places of amusement. 
New bill will permit an admission 
levy starting May 1. 

The ATA and other exhibitor 
units unsuccessfully opposed the 
1947 enactment. Theatre interests 
did not favor this year’s great ex- 
tension of taxing powers, but felt 
futile to battle it since having 
Governor Dewey’s backing. Show 
business can now make a fight of 
the 5% tax bite when proposed 
locally. 

The new tax law does not take 
in race tracks, boxing, sparring or 
wrestling matches or exhibitions 
and coin operated amusement de- 
vices. The tax on vending ma- 
chines and similar “devices is 
broadened and enlarged. It’s 
termed a privilege rather than a 
license tax. This is at a rate not to 
exceed $25 a year for each device 


aS against $10 per annum as at 
present, 





Harrisburg, Pa., 8% Tax Rap 
Harrisburg, Pa., March 16. 
Price of film theatre tickets here 
Was advanced an average of 5c. 
last week when the city’s amuse- 
ment tax ordinance became efec- 
tive. Children’s tickets were not 
affected, but adult tickets rose 
Tom 44 to 50 cents at matinees 
and from 60 to 65 cents after 5:30 
= The city tax levy is about 
Oo. 


4 





Upper Darby, Pa., 4% Tax 

_ Philadelphia, March 16. 
Spite protests of reps of the 
Community’s filming biz the neigh- 
ring Upper Darby Township 
School board last week imposed a 


© amusement tax to get added 
The board action was 


revenue, 








unanimous, ignoring contentions by 
exhibitors that it would place an 
unfair’ burden on their business. 





Lauds St. Paul Tax Defeat 
Minneapolis, March 16. 
Decisive defeat of the proposed 
St. Paul 5% admission tax at a 
referendum will take the sails out 
of proponents in other Minnesota 
communities which have been con- 
sidering such imposts, S. D. Kane, 
North Central Allied counsel, de- 
clares. Kane called the result “a 
victory for theatre owners every- 
where,” and pointed out it will save 
$150,000 annually for St. Paul 
independent theatre patrons. The 
issue is considered dead for St. 
Paul, 


Col. Follows Collarites’ 
Wage Pattern, $6-10 Tilts 


Conforming to pattern set in re- 
cent series of wage tilt arbitration 
awards to white collarites in the 
New York film offices, 298 office 
workers at Columbia Pictures have 
received increases ranging from 
$6 to $10 per week. Wage hike is 
retroactive to Sept. 27, 1947 under 
a reopening clause in the com- 
pany’s pact with the Screen Office 
& Professional Employees Guild. 
Additional arbitration proceedings 
involving both SOPEG and the 
Screen Publicists Guild are cur- 
rently being readied at all major 
companies. ; 

Meanwhile, SOPEG’s campaign 
to reinstate 50 employees laid off 
at Paramount during the economy 
wave last fall was broken by a N. Y. 
supreme court decision. Under 
ruling of Justice Morris _Edeir, 
Paramount was granted an injunc- 
tion staying SQPEG from bringing 
the cases to arbitration, after find- 
ing no violation of the contract. 
Company right to discharg for 
economy reasons is not arbitrable 
under the pact, the judge ruled. 





When Will Censors Find 


Boston Unfit for Boston? 


Boston, March 16. 

Having worked out every other 
kind of censorship deal, Hub cen- 
sors pulled a new one this week in 
a ruling that children could not at- 
tend “Mourning Becomes Electra” 
when the film is shown in Boston. 
Hasn’t been booked yet, but will 
probably go into the Memorial 
after Academy Awards come out 
whether it makes the grade with 
honors or not. 

Censors have banned films, cut 
them up, and ruled them unfit for 
Sunday consumption, but haven’t 
ruled on children before. Haven’t 
decided which ages will be banned. 





Loew’s Int’! Records 
Native Voices on Tape 
For Foreign Patrons 


Continuing to hunt a formula 
that will give its pictures the 
greatest possible audience abroad, 
Loew’s International has sent tech- 
nicians from New York to make 
tape recordings of narrations for 
its films in China, Egypt, Siam, 
Brazil and India. Narrations by 
w.k. native actors. are being ex- 
perimented with in place of titles 
and dubbing to expand audience 
potential of the films. 

Tape-recording is a new wrinkle. 
After actors are hired to put the 
narration—actually an explanation 
of what’s going on in the picture 
for patrons who can’t understand 
the English dialog—on the tape, it 
is brought to New York to be re- 
corded on the film. Object of mak- 
ing the tape in the country itself 
is not to save coin, according to 
William Zimmerman, chief of 
Loew’s International narrated and 
titled films department, but to get 
the best possible voices. 

Tests with the new technique 
have not proved decisive as yet, in 
all countries, as the pix haven’t 
been sufficient in number and 
results have varied. In Brazil it 
has been definitely determined that 
the 35m narrations are not success- 
ful, but the 16m are. Principal 
reason, it is thought, are the very 
poor sound systems in most of the 
hinterland Brazilian theatres. (Big- 
city audiences, it has long since 
been established, prefer titled ver- 
sions.) Sound is satisfactory with 
16m projecticn, since the equip- 
ment is generally more modern, en- 
abling easy understanding of the 
narration track. 

In Siam, the three 35m test pic- 
tures have all proved successful. 
They were “Lost in a Harem,” 
“Two Girls and a Sailor” and “‘Tar- 
zan’s New York Adventure.” Wheth- 
er Metro will continue the narrated 
versions in the country will hinge 
on success of the experiment in 
China, as the plan will be applied 
to the whole Far East or none of it. 
Reception in China so far has only 
been fair, although it is hoped that 
results will be better with a new 
batch of pix going over in the next 
few weeks. They include “Good 
Earth” and “Tarzan Finds His 
Son.” They were narrated by 
China’s biggest-name players. 


Chas. Skouras Leaves Self 
Open to Suit Vs. 20th 


Hollywood, March 16. 
Charles Skouras plans to attend 
an exec committee meeting of the 
Theatre Owners of America, March 
23, meaning he’ll accept service in 
a stockholders’ suit against 20th- 
Fox. He hasn’t been in N. Y. since 
suit was brought several months 
ago and his entry into the state 

subjects him to its jurisdiction. 
Skouras is now on swing of Na- 
tional Theatres (20th-Fox) divi- 
sions, prepping annual _ spring 





day (18), from Chicago. 

During his eastern junket, 
Skouras will push the National 
Youth Month program in which | 
Theatre Owners of America is/| 
working closely with U. S. At- 
torney General Tom Clark. 
Skouras, who heads the TOA com- 
mittee, will trek to New York this 
coming weekend to set up h.q. for 
the drive. He’ll stick around New 
York until the program is well 
under way. 

Skouras is donating a half-dozen 
of his own NT staffers to do full- 
time chores on the campaign. 
Additionally, Leonard Goldenson, 
Paramount’s theatre veepeée, is 
sending over five of his key thea- 
tremen to chip in with cross- 
country touring aimed at enlisting 


TOA to Champion ASCAP in Open 
Battle vs. Allied’s Attack on Soc. 





UA’s Foreign Reshuffle 


In a reshuffle of foreign division 
personnel, Arthur W. Kelly, United 
Artists exec vice-prexy, made sev- 
eral key appointments in the com- 
pany’s European and Latin-Ameri- 
can setup. Michael Green, formerly 
traveling auditor in London, has 
been named sales supervisor and 
auditor for continental Europe 
with headquarters in London. 

Henry Ronge, former Puerto 
Rico manager, has been switched 
to managership of Panama, suc- 


ceeding Guy C. Smith. Latter has' 
been promoted to head UA’s serv- | 


ice bureau in Paris. Other Latin- 
American changes include appoint- 
ment of Marco Drukaroff as 
branch manager, of Barranquilla, 
Colombia, and Armando to head 
company’s office in Cali, Colombia. 


20th’s Good Breaks On 
‘Gentleman’s’ for Easter, 
‘Tron Curtain’ for Timing 


Taking advantage of its com- 
petitors’ inability to get their 
Easter-grooved films out on time, 
20th-Fox has obtained 359 book- 
ings throughout the country during 
Easter Week for ‘“Gentleman’s 
Agreement.” Mass campaign will 
shove into use »#very available 
print on the film. 

RKO had originally hoped to get 
“Miracle of the Bells” into gen- 
eral Easter rejease. Film opened 
yesterday (Tuesday) at the Broad- 
way Rivoli but further pre-Easter 








bookings on it are limited. Metro 
was also shooting for the holiday 
season on “Easter Parade” but was 
stymied by the Technicolor log- 
jam and forced to delay release on 
the film until July. Twentieth 
salesmen, meanwhile, went out to 
sell “Agreement” as an Easter- 
type picture and came up with the 
mass bookings. 

Saturation openings on “Agree- 
ment,” incidentally, will follow by 
a week the Academy Award pre- 
sentations. Film is up for the top 
picture of the year citation. If it 
cops the award, 20th hopes to move 
in with high-pressure publicity on 
each of the 359 bookings to come 
up with one of the highest-gros- 
sings weeks in its history for a 
single film. 

Another fortuitous break on 
timing is “Iron Curtain,” the atom 
bomb spy scare in Canada last 
year, which has been set for mid- 
May release. Twentieth will not 
attempt to gain saturation booking 
on the film, according to assistant 
sales chief William C. Gehring, but 
will seek engagements in as many 
key cities as possible with popula- 
tions over 100,000. 

Company is out to get mass book- 
ings on the film, it’s believed, to 
take advantage of the publicity 
given “Curtain” via opposition 
raised to the film’s release by such 
organizations as the National Coun- 
cil for American-Soviet Friend- 
ship. Film publicity, of course, 
ties in spontaneously with the re- 
cent Soviet moves on the interna- 
tional scene. 


“Agreement” was named the best 
picture of the year by the Ameri- 
can Foreign Language Press Film 
Critics’ Circle covering over 106 
papers. Charles Schlaifer, 20th’s 
pub-ad_ director, received the 
award in behalf of the company 
and Darryl F. Zanuck at a WNYC 
broadcast last Thursday (11) in 


drive, and heads for N. Y., Thurs- N. Y. 


“Great Expectations,” J. Arthur 
Rank-Cineguild production, was 
selected as the British film, and 
the Italian picture, “Shoe Shine,” 
won accolades as the best foreign 
language film. 





> 


Weitman’s Free Feed 


Robert M. Weitman, managing 
director of the Paramount theatre 
(N. Y.) and retiring prez of B'nai 
B'rith’s Cinema Lodge, will be 
honor guest at a Hotel Astor dinner 
tendered April 14. Lodge’s new 
prexy, yet to be elected, will be 
inducted at the affair. 

Dinner committee named are 
Harry Levine, Robert K. Shapiro. 
Albert A. Senft, S. Arthur Glixon, 
Malvin T. Davidson, Milton Living- 








wide cooperation from exhibs. 


ston and Marvin Kirsch. 


| 


tations 


National Board of Theatre 
Owners of America has decided to 
take on National Allied in an open 
battle over the Lewis Bill, pro- 
posed Federal legislation which 
would compel ASCAP to clear its 
theatre licensing through film pro- 
ducers instead of exhibs. Follow- 
ing through on the fight vote, Ted 
Gamble, TOA’s prexy, A. Julian 
Brylawski, board member and 
Washington rep for Warner Bros., 
and possibly other TOAers will 
testify against the bill at D. C. 
Congressional hearings set to start 
Monday (22). 

Their appearance spells a head- 
on clash with Allied officials, in- 
cluding Abram F..Myers, general 
counsel, since Allied is supporting 
the bill and will send reps to 
testify in its favor. It’s the first 
time that biggies from the rival 
exhib groups will: face each other 
in vis-a-vis jousting. 

TOA, according to Gamble, will 
set forth six grounds for opposing 
the bill and asking its defeat. 
Those are: 

1. Right to negotiate their own 
terms should not be taken away 
from exhibs. Where thousands of 
theatremen have political and 
economic strength to fight against 
rate boosts, a dozen or so produc- 
ing companies can much more 
easily be coerced into granting 
hikes in ASCAP’s theatre take. 

2. Provision compelling clear- 
ance through producers won’t re- 
duce the actual bill paid by exhibs. 
Costs would merely be passed on 
via rentals with a greater expense 
since producers’ administrative 
costs for handling charges would 
also be tacked on. 

3. Theatres would have inade- 
quate protection under the bill 
since exhibs would have no way of 
telling what music had been 
cleared at the source. ASCAP 
would have to hire a large police 
force to watch theatres which 
means more expenses passed on to 
exhibs. 

4. Would be an improper man- 
date to producers since many of 
them own interests directly in 
ASCAP via subsid music publish- 
ing houses. TOA doesn’t want- 
part-owners representing the thea- 
tres in negotiations since their in- 
terests are different. Exhibs, on 
the other hand, have an undimin- 
ished objective in keeping the 
price down. ; 

5. TOA believes the present 
rates, negotiated by it, are fair. 
Some charge should be made by 
ASCAP and the present one is not 
exorbitant. 

6. It has an antipathy to un- 
necessary interference by Govern- 
ment in business. There’s no need 
for it in the present instance. 


Music Hall’s Easter Week 
Res’d Seats Again SRO 


Keeping pace with its record of 
recent years, Radio City Music 
Hall, N. Y., has posted the SRO 
sign for its entire reserved seat 
section for all shows during Easter 
Week (March 28-April 3). Reason 
for the boff advance sale, of course, 
is the Hall’s annual Easter pageant 
on stage, since most seats were 
sold long before the film (“I Re- 
member Mama’’) was announced. 

Deluxe showcaser has been sell- 
ing out in advance for both its 
Christmas and Easter stage presen- 
since before the war. 
Orders for the Christmas show and 
for New Year’s Eve usually start 
rolling in about Jan. 2 each year. 
In addition, several thousand ad- 
vance orders for other shows can 
always be counted on. Seats are 
put on sale four weeks in advance, 
with the demand contingent on 
both the attraction and the season. 

Hall has retained its subscrip- 
tion list, which was started during 
the war, but has clamped down on 
adding any more names to it. List 
now includes enough to fill about 
half the reserved seat section for 
each show during the first week of 
an engagement. Most of the sub- 
scribers are native New Yorkers or 
suburbanites, with the tourists, 
who always give the Hall a heavy 
play, preferring regular seats. 

Despite the business done in re- 
served seats, the arrangement has 
one drawback. Since the Hall runs 
on a continuous policy it’s usually 
possible to have only three or four 
turnovers daily in the special sec- 
tion, whereas the rest of the house 
usually turns over four to five 











times daily. 
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Devil's Carge 
by Miehael Arlen, magician John | 
Calvert racks up a fair perform- | 
ance. Besides making like a de- | 
tective he also works in some occa-— 
sional sleight-of-hand via pulling | 
ducks out of hats, elc. : 

Sto is familiar stuff. Paul) 
Ranrion supposedly has killed a | 
racetrack operator in a_ dispute | 
over the. former’s wife, Rochelle 
Hudson. The slayer enlists the aid 
of Calvert prior to surrendering 
to the cops. Later he dies of poi- 
soning in his cell. Meanwhile a 
thug is killed by a bomb planted 
earlier by Marion. There are sev- 
eral suspects in the various mur- 
ders inciuding Miss Hudson. How- 
ever, the Faicon nabs his man in 
a climax that mest filmgoers won't 
find too difficult to anticipate. 

Acting is generally uninspired. 
Miss Hudson automatically endows 
the feotage with her natural 
charms but her delineation of the 
femme iead is a mechanical inter- 
pretation. Roscoe Karns is a stand- , 
ard police lieutenant while Theo- 
dore Von Eltz is okay as the heavy. 
Marien is acceptable as a guy who 
assumes the rap for murder com- 
mitted by another. 


Occasional drags in the action | 


might have been speeded by direc- 
peng Vv. Link through use of 
faster pacing. Producer Philip .N. 
Krasne evidently held a close rein 
en costs, while lensing of Waiter 
Strange is good. Gilb. 


Ray Bilas 
(FRENCH-MADE) 

Paris, Feb. 26 
of Andre Paulve-Georgs’s 
Stars Danielle Dar- 
Adapted by Jean Cor- 
Dtrected 


Discina release 
Legmnd poodustion, 
riewx, Jean Marais. 
tean fran Vietor tlago’s drama. ‘ 
by Pierre Bullen: Music by Georges Auric. 
Camera, Votrewl, Michel Kefber. At 
rignan, Paris. Munning time, 97 MINS. 


IGOR. 66 656 cic t an wee Danielle Darrieux 
errno r mrs fe Jean Marais 
Toon Sa)luwte............-5- Marcel Herrand 


Gealatremba...... ; 
....-.-.GabrieHe Dorziat 


Mushiees...... 2054: i 
ot | a.) ee rs | Paul Amiot 
Mtoe of Albee: 5.2. cde. cases Gilles Queant 
i es ar lone Salinas 
CHevanni Graese.. 2... cece ee renege Caritan 
ee PEEP OOOE CRT eee Charles Lemontier 
Arelthishow .. 2.66 6.6 ee enter eee Laarville 
WHA ESGeS . . oon ss ot cweseieccscesense J. Berlioz 
ee! ae ee er P. Magtier | 





This cloak-anddagger epic of 


17th century Spain can’t miss here. | Cieems. Zarieh. 


The popular classic, Jean Coc 
teau’s rep, and the marquee draw | 
of the stars would suffice im any | 
case. It’s a fair bet for export. 
Picture has been well cast, and 
the adapter ‘has kept it moving | 
along at a tempo unusual here. | 
The Wakhevitch sets are excel-| 
lent, filmization having taken piace» 
in the Epinay studios near Paris, | 


with location sequences made in» 


Italy. But the Spanish atmosphere | 
has been well rendered. } 

Jean Marais plays a double part, | 
that of a nobleman turned bandit. | 
and a young student. He handles | 
the double role very well, both | 
in the love scenes, which are very | 
restrained as befits the strictness 
of the Spanish ceurt, and in the 
action sequences. 

Danielle Darrieux, as the queen. 
expresses her feelings by com-~ 
mendable underplay, and stages a 
real screen comeback. She is ac- 
companied by a lady in waiting, 
Yone Salinas, who is worth watch- 
ing. Marcel Herrand gives a very 
good impersonation of the unscru- 
pulous politician who would com- 
— the queen rather than lose 

is job, while Gilles Queant does | 
very well as the Duke of Alba. 
As the maintainer of court tradi- 
tiens, Gabrielle Dorziat is suitably 
stiffnecked and handles her part 
very commendably. 

Neither direction nor technique | 
are standouts, but the picture de- 
pends on story, action, atmesphere. 
supported by excellent sets, and | 


stars. As such, it’s one of the 
‘better French pix. Mazi. 
J 
Spring 
(MUSICAL) 
(SOVIET-MADE) 

Avikin® release of Mosfilm production. 
Stays Nikolai Cherkassev, Luabey Onlova. 
Directed by Gregory Alexandrov. Scenario. 
Gregory Alexandrevy, A. Raskin, M. Sie- 
bodsky: music, Isaac Dunavevsky; Iyrivs, 
Vassili Lebedev-Kaimach: camera, Yuri 
VYekeirhik. At Stanley, N. Y¥., March 1%. 
"48. Running time, 105 MINS, 
oe ere ee Taibov Orlova 
et “TOE... 6a + 6.65 sdb access Luabov Urlova 
Arkedy Gromev........Nikelai Cherkassov 
ee ee en eta Nikolai Konovaloy 
Nikolai Reschin........... Mikhail Siderkin 
Nikitina’s Housekeeper. Kenya Ranyevekasa 
Corps de Ballet of the Bolshoy Theuatre, 


under direction of K. Goleyzoveky 





(In Russian; English Titles) 
“Spring” is another frivolous 
musical comedy from the Soviet | 
studios, which used to be noted 
for heavy dramas. And as usual 
nowadays, this picture is practi- 
cally devoid of propaganda, where- 
as Moscow productions of several 
years ago were often almost buried 

under their “message.” 
For all its emphasis on pure en- 
tertainment, however, “Spring” is 


Ma- 


_.....Alewandre Rignaa!t | 


<<< 








likely to be pretty heavy going for 
U. S. audiences, except for the 
few who understand the Russian 
language and can presumably ap- 
preciate the comedy dialog (which 
audibly amused a minority at the 
show caught). To mest spectaters, 
the film will seem overjong, fre- 
quently tedious and only occasion- 
ally diverting. “and .ma- 
sical numbers are the sert en 
wood outgrew a decade ago, 

the score, performances and pro- 
duction are undistinguished. 


“Spring” 
the mistaken identity situation. It's 


about an eminent Soviet scientist | 
and a Bolshoy theatre dancer who | ‘:"' 


resembles her. The scientist is a 
chilly article with glasses, 


pert dish and a taste for adventure. 
When a film studio, planning a 
sereen biog of the scientist, casts 
the dancer to play the part, the 
identity mixups begin, with the. 
stereotype emotienal consequences. 
There’s endless footage of mu- 
sical production stuff, supposedly 
backstage at the Bolshoy theatre, 
numerous shots of glorified scien- 
trific laberatory mumbo-jumbe, and 
more than enough picture studio 
seenes: Virtually all of it is in the 
exaggerated idiom of musical com- 
edy, and many of the dance pro- 
duction numbers are shot from 
various edd angles (as was a vogue 
in Hollyweed ence), but some of 
the song numbers show at least the 
| rudiments of staging skill. 
| Labov Orlova is acceptable in 
the dual part of the scientist and 
actress, and Nikolai Konevalov is 
worth a smile as ‘the dimwit as- 
sistant film direeter. but the others 


are merely standard. Hobe. 
Der Prezess 
(The Trial) 
Zurich, March 6. 
G W. Pabst predwuction, directed by 





| Pabst, produced by Oesterreichische Woch- 
| Cusctsass & Filmprodaktiens AG., J. A. 
| Mueblier-Kahlka & (Co. (producer, J. W. 
| Bever. Sereenplay, Rudelf Brunmagraber, 
Kurt Heuser, Emmerich Roboz: score and 
direction, Alois Melichar; camera, Oskar 
Sehairch, Helmuth Fischer-Ashely ; 
}; Anna WMeellerine: assistant directors, (2,eOrg 
| Reuther, Hermann tanrske, Walter Mei- 
ners. Workd premiere, March 4, “48, Seals 


is a fomantic yarn | 
based on a hackneyed version of | 


no | 
‘makeup ard no time for a per- | 
sonal life. while the dancer is a/ 


eliter, | 


Schmid in the opening scenes as 
the -. She gives a remarkable 
P of dramatic taient. Heinz 
Moog, in the role of Baron Onody, 
the arch-anti-Semite, is too ex- 
aggerated and plays the villain in 
the goed old “shouting” way. — 
One of the most positive points 
ofthis picture is its fight on anti- 
Semitism, which, more than ever, 
appears one of today’s most deli- 
cate problems. Mezo. 


Apres L’Amour 
(After Love) 
(FRENCH-MADE) 

Paris, Feb. 26. 
Films Ose release of Emile Nathan pro- 
duction. Screenplay by Jean Bernard Law 
Trom the Pierre Wolff-Henri Duvernois com- 
ledy. Directed by Maurice Tourneur, Stars 
| Pierre Bianchar, Simeone Renan am! Giselle 





$6,000,000 Take 


Continued frem. page 4 
ijt was able to corral only 9,000 
bookings against an average total 
of 12,000-14,000 for the run-of- 
the-mill Yank film distributed by 
one of the Big Five. Of that $1,- 
000,000, possibly $750,000 will 
ultimately find its way back to 
British coffers. 

“Caesar and Cleopatra,” Rank’'s 
expensive opus which hit Amer- 
ican theatres in mid-1946, was good 
for $2,000,000 in rentals but proved 





Pascal. Dialeg, Jacques Natansom; vausie, | Of minor help to dollar-starved 
Mare Tanjean; camera, A Trivard. At Britain. it’s estimated that only 
Marivaux, Paris, Reanning time, 95 MENS. te ‘4% aie ached 
Francois Mezaule..........Pierre Blanchar |$500,000 from “Caesar” reache 
Nicole Menaule......-- ee | England after Technicolor print 
; MIME. . cere esececceres is e Paseal | : : : A 

} ‘ aa Le Se Re oe Fernand  F'ubre | costs, distribution fees and a 
CRINGE. .< donee sennnds Gabrielle Fontan | whacking $500,000 and more for 
Sister 


Germaine Ledoyen 





Maurice Tourneur, who is now 
72 and has had plenty of Holly- 
wood experience, enjoys the rare | 
_ distinction among French directors 
of never having one of his nu- 
‘merous pictures turn anything but 
a handsome profit to the producer. 
| He is still the safest and soundest 
| French director, and without going 


| ducted. 


| adivertising expenses were de- 
“Caesar” has copped top 
| bookings to date, a total of 10,000 
througheut the country. 

“Caesar” and “Expectations” are 
no examples of the current book- 
ing problem. For any other Brit- 
ish pic, 7,500 playdates represent 
a top. Seme films which lacked 
bexoffice punch played a few scat- 





‘in for high fatutin’ stunts, makes 
celluloid a paying investment. 


| This is what makes this very | 
‘modest budgeter well worthy of 
| notice, because at a time when | 
| French preducers as a body claim | 
| they are stymied by spiraling costs | 
,}and can’t operate anymore, this | 
|}sure local grosser was made in 
| five and a half weeks, under sched- | 
ule, for 25,000,000 francs ($83.- 
| 000), at less than origina! budget. 


tered spots and then faded out. 


|Many more of*the Rank imports | 


were shelved either beforé break- 
ing into any Yank flickeries at all 
or after a few test runs. Fact re- 
mains that unless a British pic 
packs real b.o. wallop, exhibs shy 


away. 


Where the” Big 5 Figures 
The Big Five with their hold 


'Tourneur’s name is hardly visible |°n key situations, however, can 
on some of the publicity and (help plenty. It’s the belief of execs 
_doesn’t even appear on the theatre peddiing British pix that returns 


‘front, which leaves him indifferent. |for these films can be boosted | 
_The 1900 style of story shows | 
|Pierre Blanchar as a literary mo-|better houses and granting them | 


| Sul getting a Nobel prize. He has\extended and preferred 
|a wife (Simone Renant) whom he | phat’s 


knows has cheated on him for a 
long time with a worthless news- 
|paperman (Fernand Fabre). He 
|also had a mistress, long dead. 
,|dene by Giselle Pascal. 

When the wife discovers that 
{her husband has another menage, 
| with a child about the same age 
as hers, and that one of her sisters 
| (Germaine Ledoyen)~ is taking 
| care of the kid, she finally agrees 


| Quenses of the film, is quite true. 


/seon, opining that the American currenily in operation with a car 


, cently 
nately the closing scene is rather 
tasteless, i 


_garian peasant girl commits sui- any other business in th 
cide. The inhabitants get the idea and instructed Ghessbers, to | Soe 


_all the Jews and arrange a great 
_who fights for justice and unity of 


toric trial, the screenplay by Aus: 


| synagog. 
|famed Hungarian cantor a figure of $8,000,000, off $2,800,000 


Ewald Balser | to let her husband take him home. 


eee 





BUNT, cast en ees ce sens -.,.Knast Deatsch She'll mother him as wel] as her 
a a eee Treby | own lizi ; 

ag | et ep eee Pee Ee Heinz Moog ; » never rea ng until the end 
Mrs. Selyeomi..........--.---- Maria Kis | that long ago the husband sub- | 
MAE everett eeeee es -Aglaja Sehmid | Stituted one of the kids for the. 
feet IN etae pect Other, and that she is really tak- 
poy noe ons tate os Jenat Meinrad | ye ae ap Mg child. 
Salomon Schwarz... adisiaus Morgenstern | 1 re is mushy, hackneyed 
Sy eT eee ee Hirnst Waldbrunn | . . 
Stas LE OL EE ETTORE Piawdier | type of story that the French pro- | 
pean Leopold ftudolf | at loves. it may not have 
a a oe ae a Herman Thier | Interna ppeal rnew 
ES A. hee. c bets ae atte Schmanto | tional a ~ but Tou 4 





Dr. Koetvoes” Fiancee. Marianne Subinioer | played safe, and it’s money in the 
“OES SOC RRREeanEERE Max Grea Dank from French-speaking terri- 
VUMA Cie s ieee ecseTecee. KiuramariagSkala tories. : Maxi 


j 











World preem of controversia 
Pabst pic, with its ritual murder 
theme, took place in Zurich befere Theatre Survey 
release in Austria. Public reaction | 
at the premiere seemed favorable | ————} Continued frem pare 5 
but the press comment in local |. P 4 3 
papers: ranged from mediocre to circuits affiliated with the 
bad. Critics say that the pict is produce rs control about 3.500 thea- 
oe Most do a ling ‘its thesis |tres with a boxoffice weight heavier 
against anti-Semitism and too the- | than all the other theatres com- 
atrical-like, which, in certain se- | bined. 











179 Drive-ins 
paper compared it to “Cress-| In a separate category, the sur- 
fire.” due to have its Swiss preem veys list a total of 179 drive-ins | 


treatment of practically the same capacity of 68.900. In this relative] 
ee is much more convincing. /new branch of the industry, 17 
ai cannot. be denied that “The drive-ins, with a capacity of 8.366 
rial.” despite several faults amd care are reported losed do 

exaggerations, is unusual. Pabs. ’ tie a 


Chambers, a inted t th 
is still a film expert. Several se- ppotm of e 
quences are potent and MPAA post two years ago. began 
photographed. the theatre survey at the instiga- 
tion of Eric Johnston shortly after 
the latter came in as prexy. Johns- 


Unfortu- 





ing some angels in 
white gowns singing hymns. 
The story: In 1882, a young Hun- | dustry knew less about itself than | 





that the girl has been the victim the industry 
of a ritual murder and they arrest A sees Hig aggre nate 
trial against them which stirs up |is being issued on the world theatre 


aon Gudea liberal 1 situation. Due to difficulty in col- 
A liberal lawyer | lecting data in overseas territories, 


all religions takes the defense for |9M!y surveys on Cuba and Alex- 
the Jews and finally succeeds to @ndria, Egypt, have been published 


win the trial, showing incontest- / thus far. 

able proof that the charge has not. 

been justified. Based on the his- | me ia 

trian writer R dof: Brupagraber t" Film Divvies 

is very apt wotk: ‘Photography is | ms 

excellent, also the score by Alois | Continaed from page 3 
Melichar, using several old Jewish | boards of the majors in declaring 
melodies, one of which, in the! melon cuts during December, 1947 
is beautifully sung by! was reflected in that month’s 











| of the companies is sought. 


'100% by slotting the films into 
runs. 


despite the fact that the 


| affiliates to date have been playing 


lalong with the British iynports 


jmuch more wholeheartedly than 
the indies. 

There’s no assurance, however, 
film circles say that the Big Five 
will go all out even though it 
would mean more British coin. On 
this score, it’s noted that for every 
de luxe house booking of an Anglo 
pic and every preferred run means 
the go-by for a Hollywood can- 


didate for the same house and | 


time. Certainly, the theatre-own- 
ing companies are not going to 
sidetrack their own product to in- 
ferior houses and dates for a frac- 


tional cut in increased British | 


monies. What’s more, it’s unlikely 
that Big Five theatre execs will 
take on a British film with lower 
grossing power for pie in the Eng- 


lish sky. 


If the affiliates don't go big for 
British films, it’s a cfmch that the 


indie exhib isn’t going to extend 
jhimself for the imports. 


So far 
as the indie is concerned and will 


to prove themselves via better box- 
office returns before he signs a 
licensing contract. Nonetheless, 


|his attitude will be friendiier, it’s | 


thought, since tax settlement has 


gone through. 


Execs who've sold British films 
are stressing the better houses and 
playdate angle. So far as actual 
bookings are concerned, they feel 
a 25°° boost in the number is all 
that can reasonably be expected. 
That would be the number of book- 
ings which, they think, are cur- 
rently being withheld because of a 
prejudice against British pix as 


/such. 
ton then stated that the film in- | 

















7 EL-Rank-U 


the British films handled recently 
by it which they claim are pro- 
portionately as large as 
turned in by U. The proportion, 
it’s said, is equal when considera- 
tion is given to the difference in 
grossing-potential between a James 
Mason pic or “Expectations” 
against “Bedelia” or “The Adven- 
turess,” two of EL’s Anglo films. 

Reportedly, no change in the 
method of bracketing pix for either 
Nor is 
a switch in personnel of the board 
making designations requested. 








Morgenstern. 


The cast is well picked in gen- from the equivalent period of 1946. | 


Rather, it’s recognition of a prin- 


those | 


eral, but Ernst Deutsch, as the 
main defendant among the Jews, 
,; and the w.k. stage actor of the 
| Burgtheater Vienna Ewald Balser 
| are by far the best. Femme parts 
are rather inferior, featuring Burg- 
| theater actress Maria Eis as the 
| dead girl's mother who initiates 
the pursuit of the Jews, and Aglaja 


| Year’s end also usually accounts ' ciple 


for a number of cash extras voted, 
and the fact that 1947 disburse- 
ments were off showed wariness by 
directors in commitiing company 
earnings, due to shrinking foreign 
revenues and generally unsettled 
economic cenditions in the in- 
| dustry. 





which would henceforth 
| Suide the board in its action. Board 
|currently includes Robert Benja- 
| min, prexy of Rank’s U. S. organi- 
| zaiion; N. J. Blumberg, U’s prez; 
William Scully, U’s sales chief; 
Arthur Krim, EL’s prexy; and Wil- 
liam J. Heineman, EL’s distribu- 
i tlon veepee. 


Competitive Booking 
Biz Ruled Not Hlesal 


Suit brought by the Island Thea- 
tre Circuit, N. Y., against three of 
its former employees, charging 
them with a breach of fiduciary 
trust by soliciting the circuit's ac. 
counts, was dismissed last week by 
N. Y. Supreme Court Justice Aron 
| Steuer after a three-day tri] 

Court held that the. defendants 
Jules Liggett, Effie Weisberger 
j;and Norma Fallenberg, had the 
| right te leave Island last July and 
'set up a similar business. 
A buying and booking combine, 

Island had sought an injunction 
|restraining its former employees 
‘from servicing and soliciting its 
| customers which at one time num- 
, bered some 55 houses.” It was also 
| Claimed that the defendants had 
taken advantage of a “corporate” 
opportunity in acquiring a smaller 
combine operated by Sam Stiefel 
for themselves instead of for their 
| employer. 
| In deciding this point Justice 
Steuer ruled that “it is found the 
offer as made contemplated ac- 
ceptance by Liggett personally and 
that his subsequent acceptance of 
it was no breach of any duty to 
| the plaintiff.” To charges that the 
| defendants had lifted and solicited 
| Island’s accounts, the court held 
| this practice to have been in “bad 
taste” but not necessarily faial 
| since under the circumstances im- 
| proper solicitation does not appear 
| to have been used. 


Rep. Agenda 


umm, Comtinued from page 7 























\sale, it's said, will be used to re- 
duce Rep’s bank loans. 

Despite a fair return on Molded 
\sinee 1940 (profit was $83,567 last 
'year and $100,167 in 1946), Rep di- 
_rectors desiré to sell since large 
\additional amount of working cap- 
ital would be required because of 
ithe competitiveness now of the 
plastics industry and _ because 
|Molded has no connection whatso- 


lever with the film industry. 


| Yates is listed as receiving $175,- 
/140 in salary and expenses ‘except 
traveling) during the past fiscal 
'year. Other officers and directors 
listed are James R. Grainger, exec 
'v.p.. $78,120; Edward L. Walton, 
\assistant general salesmanager, 
$28,760; Richard W. Altschuler, 
|prez of Rep International, $17,500; 
Frederic R. Ryan, attorney, $7,740 
and Albert W. Lind, stockbroker, 
$260. Receiving $26,080 was Goetz, 
‘who hold his interest in Rep to 
Yates following his minority revolt 
‘last year. 

| Five directors up for re-election 
to three-year terms are Yates, 
'Grainger, Lind, Ryan and Ait- 


major |S0 continue, British pix will have sechuler. Altschuler became a direc- 


tor last January for the first time. 
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Drive-ins 


Continued from page 7 
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.the basis of each theatre's poten- 
| tial gross and rental returns. Thus, 
‘one with a large car capacity and 
'a consequent large grossing po- 
\tentiality may buy product on per- 
centage terms. Most of them, how- 
lever, settling for second-run prod- 
juct, will be able to buy on flat 
rental terms. According to the 
‘sales chief of one of the majors, 
‘the drive-in will take its place in 
\the normal clearance channel}. get- 
iting product in turn according to 
‘its availability on the run schedule. 


i 


| Most of the drive-ins today are 
franchised by Drive-In Theatres, 
Inc., which is headed up by Wil- 
liam W. Smith and R. M. Hol- 
lingshead, Jr., who first conceived 
-the idea. Under terms of each li- 
‘cense agreement, the applicant, 
upon approval of these two, pays 
$1,000 for the franchise, plus 3'2°0 
lof his net gross each year. Smith 
lexpects at least 50 more drive-ins 
|will be built this year at an ap 
proximate investment of $8.750,- 
'000. Length of their operating sea 
|son is determined by the weather, 
‘with most of them shutting shop 
| when the temperature falls to 40 
degrees or lower. Most of them 
average 33 weeks of operation 
yearly. 








Last work of the young Spanish 
poet, Federico Garcia Lorca, 
“House of Bernarda Alba,” will be 
filmed in Basle next winier by 
French director Roger Leenhardt 
jor a French company. 
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“Il PREDICT THAT 
THESE THREE 
PICTURES WILL 
BE CANDIDATES 
FOR THE ‘TEN BEST” 
OF 1948!” 
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Remember what we say here! And remember that it is still 
early in the year and there are many other M-G-M Big Ones 
to come! That’s why there’s a new industry slogan: 


‘M:G:M GREAT IN ’48° 


FOE SLT 


——— rT 


— ee tat eet 


LL RS PY SS 


aaaeeet 


fy ete 
<b ae 


ons ei ea aaa 


PEER ie ite ag tees, 2 


GABE 3 


Parse 


Se aaenecadbe Patel aR SY Ao NE MBSR eT 


Pe Dao 


—_ 


20 PICTURES 


VARIETY 











Picture Grosses 











ST. LOUIS 


(Continued from page 12) 


week “Secret Beyond Deor”’ (U), 
and “Black Narcissus” (U), $16,000. 

Missouri (F&M) (3,500; 50-75)— 
“Voice of Turtle” (WB) and “Call 
Northside” (20th) (2d wk). Oke 
$10,000 fellowing $13,000 first ses- 
sion. 

Orpheum (Loew) (2,000; 50-75)— | 
“Pittsburgh” (SG) and “Green| 
Hell” (SG) (reissues). Fine $9,000. | 
Last weak, “Cass Timberlane” (MG) | 
(m.o.}, $8,000. 

St. ‘te ouis (F&M) (4,000; 50- 73)— | 
“Saigon” (Par) and ‘Mr. Reekless” 
(Par) (2d wk). Trim $11,000 after | 
fine $13,000. first session. 

Shubert (Ind) (1,500; 40-60)— | 
“Belle Starr” (20th) and “Frontier 
Marshal” (20th) (reissues) (2d wk). 
Okay $3,000 following $4,000 | 
opener. 


‘Turtle’ Snappy $17,000, 
K.C. Despite Big Biz; | | 
‘Scudda’ Fancy $20,000 


Kansas City, Mareh 16. 
Town has two hits which are | 
more than holding their own de- | 
spite roughest March weather on | 
record. “Scudda Hoo, Scudda! 
Hay” in the Tower-Uptown-Fair- 
way looks fancy aiter preem send- 
off with personal appearances by |. 
Lom MedAllister, Colleen Town- 
send, Betty Ann Lynn:and Louw- 
anne Hogan from the 20th-Fox | 
studio. “Voice of Turtle” at 

Paramount is even stronger 








in middle of week, denting both 
closing rums and opening days. 
Estimates fer This Week 

Esquire (Fox Midwest) (820; 45- 
65)—“Lady im a Jam” (Indie) and | 
“Lady from Cheyenne” (Indie) 
(reissues). Se-so $3,500. Last 
week, “Call Northside” (20th) 
(m.o.), nice $4,500 

Midland (Loew’s) (2,500; 45-65)— | 
“Alias a Gentleman” (M-G) 
“Return of Whistler” (Col). Good 
$12,000. Last week, “Ends of | 
Earth” (Col), $15,000. 





Orpheum (RKO) (1,900; 45-65)\— 
(RKO) (3d wk). ' 


“Bi ‘s Wife” 
i 000. Last week, $11,000. 

Paramount (Par) (1,900; 45-65)— 
“Voice of Turtle” (WB). Opened 
in snowstorm but got geing on 
weekend, with big $17,000 ikely. 
Holds. Last week, “I Walk Alone” 
(Par) (2d wk), mild $9,000. 

Rexy (‘Durwood) (900; 45-65) — 
“Butch Minds Baby” (U) and 
“Tight Shoes” (U) (reissues) split 
with “Let Us Live” (Col) and 
“Couldn't Take It” (Col) ge 
Mild $4,000. Last week, 
Smugglers” (EL), okay 3600. 


Tower - Uptown - Fairway (Fox | With holdovers and many new en- | 
Midwest) (2,100; 2,043: 700; 45-65) | ‘ties are not doing well. “Sign of | 
—“Seudda Hoo, Scudda Hay” Ram” and “Meant For Me” are. 
(20th), So-called world _preem faring okay. Top holdover is| 
kicked with p.a’s of four | Bishop's Wife Adventures of 
Holeosed: od players Thursday night. Casanova a mildish $13,000 | 


Faney $20,000, e adverse 
weather. Cinch er. 

week, “Black Bart” (U), slowest in 
months $9,500. 


Seattle Spotty Albeit — 
‘Scudda’ in Hay, $13,000 


Seattle, March 16. 
Biz is as mixed as the weather 
this week. “Seudda Hoo” shapes as 
standout with a big session at the 
Orpheum. Holdovers are especially 
hard hit. 
Estimates fer This Week 
Blue Mouse ‘H-E) (800; 45-80)— 
“Double Life (U) and ‘ 
Years” (20th) (m.o.). Fair $3,500 in 
6 days. Last week, “Northside” 
(20th) and “Lone Wolf London” 
—— (3d wk), okay $5,000 in 10. 
ays 
Fifth Avenue ‘H-E) (2,349: 45-80) 
—“Night Song” (RKO) and “Vio- 





“Ginger” 
$4,000. 


/and stout at Palace. 


and | 


Last | 


Jim” (FC) (reissues). 


Okay $6,000. 
Last week, “High Wall” (M-G) and 
“Blackmail” (Rep) (2d wk), goed 


$5,000. 
Paramount (H-E) (3,039; 45-80)— 
“Saigon” (Par) and “Bury Me 


Dead” (EL) (2d wk). Off to 


$5,000 after fine $11,700 in opener. 


Reosevelt (Sterling) (800; 45-80) 
—“i0th Ave. Angeli” (M-G) and 
(M-G) (2d wk). 
Last week, nice $4,800. 





CHAPLIN DULL $5,500, 
CINCY; ‘EARTH’ $18,000 


Cincinnati, March 16. 
Busimess of major stands this 
round is slightly better than last 
| week but only at a medium level. 


| Top grosser currently is “To Ends 
| of Earth,” 


hotsy at Albee and far 
ahead of three other new biils. 
“Albuquerque” is next strongest, 
“Monsieur 
| Verdoux” is slow. “Bishop’s Wife” 
| will lead the holdovers. 


Estimates for This Week 


Albee (RKO) (3,100; 50-75)— 

“Ends of Earth” (Col). Hotsy $18,- 
, 000. Last week, “Bishép’s Wire” 
, (RKO), corpulent $19,000. 

Capitol (RKO) (2,000; 50-75)— 
| ‘Alias a Gentleman” (M-G). Pleas- 
jing $8,000. Last week, “Three 
Daring Daughters” (M-G) (2d wk), 
lively $8,500. 

Grand (RKO) (1,400; 50-75)— 


“Bishop’s Wife” (RKO) (m.o.). Sock | 
$12,500. Last week, “Gentleman’s | 
Agreement” (20th) (m.o.) (3d wk), 
okay $6,000. 

Keith’s (City Inv.) (1,542; 50-75) | 
—“Mons. Verdoux” (UA). Below 


| par at $5,500. Last week, “Black | 


Narcissus” (U), okay $8,000. 

Lyrie (RKO) (1,400; 50-75) — 
‘“Guadaleanal Diary” (20th) and 

Heart” (20th) (reissues). 

Normal $5,000. Last week, “Call 
Northside” (20th) (m.o.), sturdy 
$7,000. 

Palace (RKO) (2,600: 50-75)— 
“Albuquerque” (Par). 
000. Last week, “Sleep My Love” 
tUA), mild $9,500. 


Shubert (RKO) (2,100; 50-75)— 
Second | 


“Call Northside” (20th). 


-moveover for third Sones 
stanza: Trim $4,500. Last week, 
(20th) “may 


“Meant for Me” 
| $5,000. 


Pix Second to St. Patrick 
In Frisco; ‘Ram’ $14,000 


San Francisco, March 16. 


second best here against St. Pat- 
rick’s. Day parade headed by Eamon 





Freedom Train. City is overloaded | 





Gelden Gate (RKO) (2,844: 60- 
85)—“Bishop’s Wife” (RKO) (2d 
wk). Husky $25,000. Last week, 
sock $31,000. 

Fex ‘FWC) (4,651: 60-95) — 
'“Pittsburgh” (FC) and “Green 
Hell” (FC) (reissues). Pallid $11,- | 


. Last week, “Call Northside”. 
(20th) (2d wk), 6 days, $12,500. 


Warfield ‘FWC) (2,656; 60-85)— 
“Meant For Me” (20th). 
$18,000. Last week, “Voice of . 
Turtle” (WB) (m.o.) (3d wk), mild 
$3,000 in 4 days. 

Paramount Par) (2,646: 60-85) 

—‘Adventures of Casanova” ‘EL). 
Pale $13,000 or over. Last week, 
“Girl Tisa” (WB), $11,000. 

St. Francis (Par) (1,400; 60-85)— 
“Saigon” (Par) (2d wk). Okay 
$11,500. Last week solid $18,000. 

Orpheum ‘Blumenfeld) (2,448: 
55-85)—“Ends of Earth” (Col) (2d 





lence” (Mono). Mild $8,000. Last 
week, “Doubie Life” (U) and “Dan- | 
gerous Years” (20th), good $10,500 | 
in 10 days. 

Liberty (J & VH) (1.650: 45-80)— | « 

“Albuquerque” (Par) and “Wreck | 
Hesperus” (Col) (2d wk). Oke! 
$7.000. Last week. fine $10,600. 

Musie Bex ‘H-E) (850; 45-80)— 
“Voice of Turtle’ (WB) and ‘ ‘Dan- | 
gerous Years” (WB) (m.0.). Faney | 
$5. 000. Last week, “Jezebel” (WB) | 
and “Slight Case Murder” (WB) 
(reissues), thin $3,000. 

Musie Hall (H-E) (2.200: 45-30)— 
“Gangster” (Mono) and “Angel’s 
Alley” (Mono). Mild $5,500. Last 
week, “Intrigue” (UA) and “Robin 
Hood of Monterey” ‘Mono). $4.100. | 

Orpheum (‘H-E) (2.600: 45- $0)— 
“Scudda Hoo, Scudda Hay” (20th) 
and “Adventuress” (EL). Big 
$13.000. Last week, “Voice of | 
Turtle” (WB) and “Dangerous | 
Years” (WB), $10,000 in 8 days. 

Palomar (Sterling) q 350; 45-70) 
—*‘Spoilers” (FC) and “Diamond: 


/Down to $3,000, still fancy. 


wk). 
$21,000. 


United Artists (Blumenfeld) 


| (1,207; 55-85)—“Sign of Ram” 
(Col). Fine $14,000. Last week, 
“Double Life” (U) (3d wk). stia 


way down to $7,500. 

Stagedoor (Ackerman) (350: 60- 
85)—“‘Ninotchka” .(M-G) (reissue) 
(24 wk). Mild $2500 or close. 
Last week, sturdy $3,500. 

Clay ‘Roesner) (400; 65-85)— 
“Beauty and Beast” Indie) (3d wk). 
Last 
week. great $3,400. 

United Natiens ‘(F WC) (1.149: 60- 
85)—“‘Call Northside” (20th) (2d 
wk). Oke $3,500. Last week, 
$4.500. 

Esquire ‘Blumenfeld) 
85)—"*Buck Privates” 
“South Tahiti’ (FC) 
Tall $5,500. Last week, “Ends of 
Earth” (Col), terrif $14,000. 

State (Par) (2,133; 60-85)—‘“You 
Only Live Once” (Indie) (reissue) 
‘(2d wk). Mild $2,000 in 4 days. 
Last week, oke $10,000. 


(952: 55- 
(FC) and 
(reissues). 


Solid | 


Stout $12, | 


de Valera plus the arrival of the | - 


Sturdy | 


Nice $13,500. Last week, | 


Mpls. Digs Out; ‘Saigon’ 
Paces Field at $17,000, 
‘Verdoux’ Fair $7,500 


Minneapolis, March 16, 

After @ stretch of 27-below 
weather that again dented grosses 
plus the ‘income tax adverse influ- 
ence, more favorable factors are 
getting in some healthy licks at the 
boxoffice this session. First pleas- 
ant weekend im more than a month 
got “Saigon” and “Monsieur Ver- 
doux,” only major newcomers, off 
to good starts. 

Estimates for This Week 

Century (Par) (1,600; 
“Mons. Verdoux” (UA). Fair $7,500. 
Last week, “Meant for Me” 
(20th) (2d wk), hurt by coldest 
March weather in local history, 27- 
below, and sagged to $5,000. 

Gopher (Par) (1,000; 44)}—*“Dar- 
ing Young Man” (Col) and “Swiss 
Miss” (FC) (reissues). Good $4,500. 
Last week, “Green Hell” (Indie) 
and “Pittsburgh” (Indie) (reissues), 
$3,200. 





| 


| Lyric (Par) (1,000; 50-70)—“Voice | 


| of Turtle” (WB) (4th wk). Winding 
up at respectable $5,000. Last 
week, big $5,500. 

Radio City (Par) (4,400; 50-70)— 
“Cass Timberlane” (M-G) (2d wk). 


One of the real boxoffice champs | 


here. Still virile at $14,000 after 
smash $22,000 opener. 

RKO-Orpheum (RKO) (2,800: 
70)—"“To Ends of Earth” 
wk). Swift $10,000 on top of cork- 
ing $13,000 first stanza. 


50- 


RKO-Pan (RKO) (1,600; 50-70)— | 


“House Across Bay” (Indie) and | 
“Stand In” (Indie) (reissues). | 
Modest $7,000. Last week, “Bish- | 
op’s Wife” (RKO) (3d wk), fine 
| $7,000. 

State (Par) (2,300; 50-70)—‘Sai- 
: gon” (Par). Terrific $17,000. Last | 
week, “Pirates Monterey” (U), 
$7,000. 

Uptown (Par) (1,000; 44-60)— 
“Walk Alone” (Par). First nabe | 


showing. Fair $4,000. Last week, | 


“Good News” (M-G), $4,200. 

World (Mann) (350: 50-85)— 
“Bishop’s Wife” (RKO) ‘moo. . 
Hefty $2,500. Last week, ‘“Dais 
Kenyon” (20th) (2d wk), light | 
_ $1,800. 





‘Naked City’ Clothed 
owe — With $16,000 in Indpis. 


Indianapolis, March 16. 

Deluxers started this stanza in | 
the teeth of winter’s worst bliz- | 
| ward, with spotty results. 
| City” is big at indiana to lead town, 
and * ‘Night Song” looks better than | 
| average at Circle. But “‘Woman’s 


cara oll at Lyric is slow, while | 


‘Three Daring Daughters” 
| fair in holdover at Loew’s. 
Estimates for This Week 
| _Cirele ‘(Gamble-Dolle) (2,800; 44-_ 
| 65)—"“Night Song” (RKO) and) 

‘Half Past Midnight” (20th). Nice 
$11,000. Last week, “Double Life” 
(U), sluggish $8, 000. 

Indiana (G-D) (3,300; 44-65)— | 

“Naked City” (U). Sizzling $16,000 
or oyer. Best here in months. a 
| week. “Meant for Me” ry Py 

“For You I Die” (FC), fair $11,000. 
___Keith’s (G-D) (1,300: 44-65)— 
“Flame” (Rep) and “Years Be- 
tween” (U). ‘Thin $3,000. Last 
| weck, “Flame New Orleans” ‘U) 
"and “Broadway” (U) © (reissues), 
$4.000 


is only 


“Three Daring Daughters” (M-G) 
and “Wreck Hesperus” (Col) (2d. 
wk). Oke $9,000 after solid $17.000 | 
| first week. 

Lyric ‘(G-D) 
“Woman's Vengeance” (U) and 
“Mr. Reckless” (Par). Tepid $3.- 
500. Last week, “Ride Pink Horse” 
Aa ‘Green for Danger” (EL), 


PITTSBURGH 


‘Continued from page 12) 


| ing sock at $6,000. 
‘Wedding Night” (UA) and “Un-| 
holy Garden” (UA) (reissues!, about 
$3,000 in 6 days. 

Stanley (WB) 
“Robin Hood” (WB) (reissue). No 
doubt now about what kind of pic- 
(tures they like Erroll Flynn in. 
This oldie looks sizziing $17.000. 
Last week, “Albuquerque” (Par), 


$12,500. 

Warner (WB) (2,000: 44-76) — 
“Girl Tisa” (WB) and “I Became A 
Criminal” (WB). Not much on tap 
for this twinner at barely $6,000. 
Last week. “Knew Susie” (RKO) 
‘(m.o.), $7,000. 


SASK. BANS KARLOFF OLDIE 











; Regina, Sask., March 16. 
A film board of appeal has 
banned the Karloff oldie. “The 


Man They Couldn’t Hang,” 


from 

showing in Saskatchewan theatres. 
The ban followed within two 
weeks a clamp on Universal’s 


“Brute Force.” “The Man They 
Couldn’ t Hang” was described here | 


as.“owned by Alliamee Films, Ltd., 
i Winnipeg.” 


50-70)— | 


(Col) (2a | 


“Naked | 


Loew’s (Loew's) (2,450; 44-65)— 


(1,600; 44-65)— 


Last week, 


(3,800; 44-76)—_ 


. 
Rank’s Geod Timing 

J. Arthwr’s Rank’s arrival in 
the United States last week, it 
was remarked, could have 
hardly been better timed. 
He arrived aboard the Queen 
Elizabeth the night the Brit- . 
ish- American negotiators in 
London reached settlement of 
the tax impasse and just about 
12 hours before it was an- 
nounced. 

Cocktail party previously 
arranged by JAR’s WU: S. press 
rep, Jock Lawrence, at his new 
Park avenue, N. Y., apartment, 





for the day followimg Rank’s 
arrival, was appropriately 
turned inte a celebration-of- 


the-peace pact. 











Labor Probe 


Continued from page 6 =e 





the FBI had a file on Sorrell or, 
at least, samples of his handwrit- 
ing. 

Observers here point out that 
Rep. Carroll Kearns has been left 
pretty high and dry by the devel- 
opments of the four weeks of hear- 
ings. 

In his opening statement, he an- 
nounced that unless the producers 
could talk him out of it, he was 
going to find that the producers 
and IATSE had entered into a con- 
spiracy to freeze the Conference of 
Studio Unions out of the studios. 

There have been charges of this 
iat the hearing, but very little of 
what might be called “proof.” 

Also Kearns had refused to per- 
mit any mention. of Communism 
to come into the hearings. It was 
forced in by Matthew Levy. IA 
|counsel. When Kearns seught to 
| bar it, other members of the Labor 
Committee went to bat with Rep. 
Fred A. Hartley, chairman of the | 
full committee. Hartley ordered 
ithe hearings opened up wide and 
also placed four others on the 
Kearns subcommittee to  outvote | 
him if necessary. 

Kéarns told newsmen last Fri- 
|day that he was not prepared to | 
make a statement on whether the 
Hae findings wouid affect his open- 

ing announcement. 

The hearings will suspend until 
'May 17, when they will resume 
| primarily te give all whose names 
were taken in vain up to now te 
come and defend themselves. 


can Activities Committee. Tenney 
wired, requesting permissien to 
| testify. 

On May 25 Westbrook Pegler is 
| Slated to testify. 


| Chi [A Wants Walsh 
To Rebuttal Sorrell 


| Chicago, March 16. 
Stirred by allegations made by | 
Herbert Sorrell, Conference of | 
Studio Unions chief, against lead- | 
ership of their union, local union | 
chiefs of the International 





Allianee | 
of Theatre Stage Employees are 


urging IA prexy Richard F. Walsh | 
_to make a strong rebuttal. Before | 
_ the House Labor subcommittee last 
| week, Sorrell charged Walsh and 
other IA execs with pocketing 
sums of money obtained from vari- | 
/Ous unauthorized sources. 

IATSE exec board, meanwhile, | 
has picked Cleveland for next | 


convention site with date set for 
‘Aug. 16. 












Arg. Tactics 


firstrun preference in the more 
‘important deluxe theatres. The 
| all-powerful Entertainment Board. 
|headed by nationalist dramatist 


tine pix to fill in the gaps made by 


the delays which foreign pic dis-— 


,tributors experience in trying to 
get their pix passed by the Enter- 
tainment Board and municipal 
censors. 

The ‘delaying taeties” campaign 
has even reached the point of try 
ing to hamper exhibitors in the job 
of getting their daily bills signed 
and approved. Formerly they 
could send these in to the respec- 
live municipal office at any time 
of the working day, between nine 
a.m. and six p.m. They are now 
given a bare two hours, 
12 and two a.m., in which to get 
through this job. and as govern- 
ment offices customarily work at 
slow motion time, it’s often im- 


| possible to get the job through be- 
i fore closing time. 


First witness will be State Sen- | 
|ator Jack B. Tenney, of California, | 
chairman of that state’s Un-Ameri- | 


Claudio Martinez Paiva, has taken | 
a hand in this regard and is trying | 
to force exhibitors to book Argen-— 


between | 


Wednesday, Mareh 17, 1943 





130 Brit. Releases 


Continue@ from page 4 


the gum by flying over nine film 
Friday (12) but all are in bond and 
only five will be released. It was 
alse agreed not te the 
shipments, since the distribs don’t 
want to create bad publie relations, 
which would result from any in- 
dications of flooding the market. 


Technicolor In Sequence 


Distribs also agreed that British 
|'Technicolor will make prints on 
|U. S. films in England im the same 
| order as they were made in the 
| U. S. Thus, if “Unconquered” were 





, printed by the Techni outfit in this 


country before “Walter Mitty,” the 
same order is to prevail in England. 
It’s believed that the British labo- 
ratories will follow the same pro- 
‘cedure im processing prints of 
| black-and-white films, which would 
|agaim remove the necessity tor 
'speed in shipments. Decision on 
,the latter factor, however, hasn't 
yet been reached. 


Metro is the only company yet 
‘to decide on its five films, with the 
list indicating the company will 
tee off with its current releases. 
M-G group, which will be shipped 
immediately, imeludes “Cass Tim- 
| berlane,” “Bedy and Seul” (‘En- 
terprise), “Green Dolphin Street,’ 
“High Wall” and “This Time for 
| Keeps.”’ Only the latter is in Tech- 
nicolor. Aecording to Loew’s In- 
ijterntaienal spokesmen, releases 
won't necessarily be in ehrenolog- 
jical order but will depend en each 
| picture’s merits. 


| Warners, with a backlog of 
some 13 pictures from whieh to 
| choose, expects to tee off with a 
| group comprising “My Wild Irish 
Rose” (color) “Escape Me Never,’ 
“Voice of the Turtle,” “Life With 
| Father” (color) ““Treasure of Sierra 
| Madre.” Listing isn’t definite. how- 
lever, and other pictures may be 
|substituted before. they are 
| shi ped. Paramount hasnt yet 
made up its mind but has less of a 
|backlog than the others, since 
| many Par films that haven't yet 
| been released in the U. S., or that 
went out recently, got in under 
the wire in England before the tax 


|was imposed last August. These 
|}inckude, among others, “Read to 
| Rio,” “Unconquered,” “I Walk 
Alone,” “Big Clock,” “Saigen,” 
“Variety Girl’ and “So Evil My 
Love.” 


Twentieth list includes sueh top 
U. S. gressers as ‘Forever Amber.” 


|“Captain from Castile,’ “Call 
Northside 777” and = “Sitting 
Pretty.’ United Artists won't have 


| much trouble in deciding, since 
\the company had 17 unreleased 
‘pix in England by August and 
hasn't received many new films for 
|release since then. David Coplan, 
| UA’s managing director in FEng- 
|lamd, is now at the home office 
and expects to work out a listing 
| with homeoffice execs within the 
next few days. 


First group of RKO films 
grooved for England includes “Fort 
' Apache” (Argosy), “Bishop's Wife” 
| (Samuel Goldwyn), “Secret Life of 
Walter Mitty” (Goldwyn), “IT Re- 

member Mama” and “Miracle of 
“the Bells” (Lasky-MacEwen). Eagle 
| Lion has set for shipment “Out of 
| the Blue,” “Love from a Stranger,’ 

i diene gol and “Adventures of Casa- 

va.” 

| ” Republic has a backlog of about 
21 films from which to choose but 
| won't be prepared to announce its 
decision for another week. Selz- 
“nick Releasing Organization has 
‘only one film ready, ‘‘Paradine 
Case.” “Duel in the Sun” was in 
England under the wire and ‘Por- 
| trait of Jenny” and “Mr. Blandings 
| Builds His Dream House” are still 
|in various stages of completion. 


Dutch Market 


Continued from page 7 oom 


is negligible. 


I, 

















ter Linden revealed, 


Studios~ in The Hague were 
‘bombed out during the war and 
facilities in Amsterdam were also 
badly -damaged. However. he 
added, a Dutch film association 


known as the Bioscoop Bond !s re- 
constructing the Amsterdam lot 
and its anticipated the plant will 


be ready within three or tour 
months for rental to indie fi!m- 
makers. 

Admission taxes "present @ 


thorny problem for exhibitors, ter 
|Linden noted. Imposts vary «ac 
| cording to the policy ef different 
municipalities, but im some !r- 
'stamees the bite goes as high 4s 
'30°o. ° 
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RADIO CITY MUSTC HALL ATTRACTION! 


DORE SCHARY 


presents 


IRENE DUNNE 


in 


GEORGE STEVENS 


Production of 













co-starring 


BARBARA BEL 
OSCAR HOMOLKA 
PHILIP DO 


Sir Cedric Hardwicke - Edgar Bergen » Rudy Vallee 




















Barbara O'Neil 


Executive Producer and Directes 


GEORGE STEVENS 
produces by HARRIET PARSONS 


Screen Play by DeWITT BODEEN 
Based Upon the Play by JOHN VAN DRUTER 
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Jaycocks, Kilpatrick Sell Interests 
In B.&0. Circuit; Other Xchange News 


4 





Boston. 

Peculiar theatre-swapping trans- 
action has been put through by the 
Aldon Theatre Corp. of New 
Jersey and Donald Jacocks and A. 
C. Kilpatrick of B. & Q. Theatres 
ef Boston. B. & Q. has sold its 14 
houses, all located in New England, 
to Aldon and in return has acquired 
Aldon’s 10 houses located in New 
Jersey. 

Cross-purchasing. was made so 
that Jacocks and Kilpatrick could 
censolidate their Jersey holdings 
into one greater circuit. The duo, 
however, still retain their interest 
in the Astor,.Boston, showcase in 
which Samuel Goldwyn recently 
acquired a 25% interest. 

Reportedly, Daniel Finn, New 
England division chief, will step 
out of Warners to act as general 


manager of the Aldon-owned |. 


houses. He’s acquired an interest 
in the theatres. 





Realart Picks St. Loo Reps 
St. Louis. 
Herman Gorelick and George 
Phillips acquired the Realart fran- 
chise here. Firm, which specializes 
in reissues, now has a nation-wide. 
franchise holder system of ex- 
changes. 


Reunsaville Moves To SRO 
Memphis. 
Babe Rounsaville resigned as 
Eagle-Lion salesman here to rep- 


resent Selznick Organi- 
zation in the mid-south. 


Eisenstat’s Berth 








Irving. L. Eisenstat has been ap- | 


pointed office of Century 
circuit’s homeoffice N.Y. Pre- 


viously, he had served for 15 years 
as field accountant supervisor with 
Warner Bros. 


FWC Ups Jim Runte 
‘ Los 





les. 
James Runte up to district 
manager of the ict in 
Northern California Fox-West 








AUTO THEATRE 
EQUIPMENT 


Speakers 


THEATRE EQUIPMENT CO. 
109 Michigan St., Toledo x, Ohio 












ee 


San Diego Launching 
Mi * ¢ ] e 
San Diego, March 16. 

Film censorship goes into effect 
here April 10 under a:new ordin- 
jance empowering the city’s social 
|welfare director to suspend li- 
| censes of theatres or other places 
| of amusement. 

Censor’s authority is limited to 
| films without the seal of the Mo- 
‘tion Picture Assn. of America or 
; the National Board of Review reg- 
istration number. He has the 
power to inspect film advertising 
and to regulate burlesque houses, 
carnivals, cabarets and other com- 
mercial amusement places. 








Coast Theatres, with headquarters 
in Sacramento. He has been with 
FWC for 15 years. Fred Glaas:-suc- 
ceeds Runte.as head of Southern 
California District No. 2. 


$100,000 Charlotte Heuse Sold 
Charlotte; N. C. 
Purchase of Manor theatre, unit 
‘of Providence Road Center, by 
Park Place theatres, Inc., has been 
announced by T. A. Little; a stock- 
holder in the corporation. Manor 
is one of Charlotte's newest film 
heuses and HK. B: 
Meiselman. The $ 
began operations in April, 1947. 


Gould Quits Par te a 
Art Gould, former Paramount 
salesman, now operating the Verdi 
on South Side. 

Max Herschmann joined Film- 
ack Trailers as eastern sales man- 


ger. 

Annex, west side nabe, holding 
“Barber of Seville” for fourth 
week, record showing for subse- 
quent-run. 

United Artists will release “The 
Outlaw” as second feature on flat 
rental bookings, April 9, day-and- 
date in 12 theatres. 

Arch Treblow, B & K purchas- 
ing agent, in N. Y. on loan to Para- 
‘mount homeoffice. 

“Green Dolphin Street” broke 
day-and-date in nine nabe houses 
last week. 








FC Promotes Jules Chapman 

Completimg organization setup 
to handle Film Classic’s expanded 
production and sales activity, B. G. 
Kranze, FC saleschief, has named 
Jules K. Chapman assistant gen- 
eral sales manager. Other appoint- 
ments include Ted Birnbaum, exec 
assistant to Kranze; Arthur Rei- 








“THE FIGHTING 69TH" 


Re-Releated by Warner Bros. Pictures 
Starring 


JAMES CAGNEY ® PAT O'BRIEN 


DENNIS MORGAN 
With George BRENT @ Alan HALE 
JEFFREY LYNN @ DICK FORAN 
Directed by William Keighley 


Ia Person—RUSS MORGAN 


ee Ee ee ee Re Manner 
Broadway BRON. 
At 47th Street STRAND 





“THE ADVENTURES 
OF ROBIN HOOD" 


Color by Technicoler 
Re-Released by Warner Bros. Pictures 
Starring 


Errol FLYNN ® Olivia De HAVILLAND 
ith 


w 
Basil RATHBONE © Claude RAINS 
and Alan Hale @ Kugene Pallette 
Directed by Michael Curtiz and Wm. Keightey 


WARNER THEATRE 
Broadway at 5tst Street 

















TY NW Yd: 















RADIO CITY MUSIC HALL 
Roecketeller Center } 


RENE DUNNE tn George Stevens’ Prog. of 


“| REMEMBER MAMA" ? 
Barbara Osear Phili 
BEL GEDDES @ HOMOLKA 7 pene y 
Preduced by HARRIET PARSONS 
Musie Hall's Great Easter Stace Shew 
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man, director of exchange opera- , 


Popcorn Silencers 

“ Hollywood, March 16. 
Noiseless popcorn containers 
have resulted in hypoing sales 
of the crunchies in Fox-West 
Coast houses by about 20% in 
the past six weeks. Chain 
recently introduced a light 
cardboard box as a replace- 
ment for the customary bag 
which continually crackled and 


rattled. 

Silent package was designed 
to eliminate criticism aimed 
at patrons who like to chew as 
they view. Apparently the in- 
novation has attracted buyers 
who previously were reluctant 
to arouse critical glances from 
nearby seatholders. Sales in- 
crease more than offsets cost 
of the new container. 

tions; Arthur Reiman, contract ap- 
proval head, and Louis Bernhard, 
head of playdate dept. 











Jack Flex Quits Loew’s 
Syracuse, N. Y. 

Jack Flex, manager of RKO 
Keith’s theatre for eight years, has 
resigned, the spot being filled tem- 
porarily by George Maxwell, as- 
sistant manager. Fiex said he will 
go to Hot Springs, Va., for a vaca- 
tion. He had been with Loew thea- 

tres as manager for 13 years. 





Stoller Succeeds Rosensweig for EL 
Pittsburgh. 


Aaron (Twig) Rosensweig has 
resigned Eagle Lion sales and is 
being replaced in the Erie terri- 
tory by Sidney Stoller, previously 
a traveling auditor for the com- 
pany. 

Glen Floyd and Joe Huszar have 
named Warner Ziegler manager of 
their Roxy theatre in Monaca. 
Ziegler used to be connected with 
the West Virginia Theatre Enter- 
prises, Wheeling. 

Irving Levinson, formerly with 
WB exchange in Pittsburgh, iv 
now a booker in the company’s In- 
dianapolis office. 

Leonard Mintz, salesman from 
Philadelphia office is manager of 
the UA exchange here, succeeding 
Dave Leff, resigned. 

Louis Averbach, Par city sales- 
man, upped to assistant to Earte 
W. Sweigert, company’s Eastern 
division sales manager, succeed- 
ing Herman Lorber, resigned. 

Newt Williams, National Theatre 
Supply manager here, has named 
Harry Russell salesman for the 
West Virginia area. He has been 
clerk and store: manager at NTS 
for several years. 

Gust. Marakas, Connellsville ex- 
hib, has retired icom the industry. 
He’s succeeded as manager of the 
Orpheum there by Wesley Lund, 
former Aliquippa theatre manager 
and son of Jesse Lund, er & 
city m for Altoona-Publix. 

George Tice, Columbia city sales- 
man, elected president of local 
chapter of Colosseum of Motion 
Picture Salesmen. He succeeds 
Paul Krumenacker of Warners, 
Jack Judd, is v.p.; Floyd Klingen- 
smith, secretary, and Maurice Sil- 
verberg, treasurer. 


Dave Leff to Buff, For UA 
Pittsburgh. 
Dave Leff, former local exhib 
who came back to town to manage 
UA exchange, has returned to his 
old city salesman’s berth with same 
company in Buffalo, Leff was re- 
placed here by Leonard Mintz, 
from Philadelphia branch. 





for the present and his West Vir- 
ginia territory is being covered 
by Jack Judd and Leo Isaacs, main 
line and north area sales reps. 

William Brooks, Par hooker, 
made city salesman, succeeding 
Louis Averbach, recently upped to 
Earle Sweigert’s assistant deast- 
ern division manager. 

Jim Laux, pilot of Whitehall, 
temporarily moved to Memorial in 
McKeesport to replace ailing Lou 
Fordan. 

Lou Hanna named film buyer- 
booker’ for Butler, Pa., Drive-In 
and the outdoor Skyline in New 
Castle. 


Sell Clinton, Rechester, N. Y. 
Rochester, N. Y. 
Clinton theatre, 700-seater nabe, 
has been sold by George Caffery 
to Morris Slotnick, who operates 
houses in Caledonia, Webster and 
Sodus. Price was reported up- 
wards: of $25,000. 


Stewart Heads Kans., Me., Allied 
Kansas City. 

Jack Stewart has resigned as 

general manager of Allied of Mich- 

igan to take a similar assignment 

with Allied Independent Theatre 
Owners of Kansas and Missouri. 











Tom Halligan Upped 
Williamsburg, Va. 
_ Thomas Halligan, with the Wil- 
liamsburg theatre since 1933, be- 





;comes manager of the house, re- ' 
placing Fay P. LeCompte, resigned. wonderful job in getting rid of the | 


Col isn’t replacing Sid Goldberg | 


‘|of his upped production schedule. 





country in the world except the 
United States, will gross as myich 
and more than American films. 
Some day we'll disclose these 
figures and ‘they'll amaze you. I 
realize that there’s a greater prob- 
lem here in selling. British pictures 
since the American public for 30 
years has been trained to see only 
American pictures. But the job 
still can be done:” 


Intent on stressing his British 
declaration of independence while 
still playing up the need for reci- 
procity between Yank and British 
pix industries, Rank went further: 
“I would have carried on with my 
cinemas under any conditions but 
I wouldn’t have carried on nearly 
so well without American films.” 
The same situation now holds for 
the Yanks, Rank asserted. They 
can get along without British prod- 
juct even under the tax settlement 
but they won’t do nearly as well 
as with it. 

Won't Oppose 20th on Pool 





seeking 20th-Fox board approval 
for the proposed pooling of the 
Odeon and British-Gaumont cir- 
cuits, Rank said that he won’t go | 
ahead with the project if 20th re- | 
fuses its consent. That company | 
is an associate of his (in B-G), and 
he has no intention of making a/| 
move against its wishes. However, 
Rank believes that an okay will be 
forthcoming. 


He seouted persistent reports 
that the Rank interests are em- 
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No More Theatres 


J. Arthur Rank has called 
a halt to his tremendous thea- 
tre expansion program. Rank 
said that he’s finished 
with gigantic theatre acquisi- 
tions and is now engaged in 
consolidating his gains. He's 
still willing to buy theatres if 
a really good proposition 
comes along but he is not ac- 
tively looking for more prop- 
erties. 


Total of Rank holdings 
throughout the world comes 
close to 2,000 theatres either 
owned or operated. Most of 
these acquisitions were made 
within the past few years. 


broiled in a dispute with 20th on 
the subject or that 20th has de- 
manded that it have the right to 
designate its man to share man- 
agement of the pooled circuits. 
There was no truth to these 
rumors, he said, and there was no 
intention on his part te ride rough- 
shod over either shareholders or 
associates. 


Rank was chary of predictions 
on whether American companies 
would be able to find studio space 
for future British filmmaking with 
frozen pounds. His own studios 
would be operating at capacity 
until 1949 and he has no plans for 
deals with Yank companies to make 
his lots available to them. How- 
ever, that’s stating the proposition 
|tentatively since he would wait 
until his return to England before 
giving the matter real attention. 

British magnate, noted, however. 
that 17 stages in other companies 
were vacant about the time he left 
for the U. S. American producers 
could very likely secure space in 
these studios, he said. 


Own Theatres Well Booked 


Rank threw cold water on the 
possibility of American films se 














Wednesday, 


‘Rank-Distribs 


Continued from page 3 








tax,” Rank believes. “If he hadn 
done so, the tax principle Slee 
have spread to many other coun- 


tries. It was a smart and 
move.” ane *hemgined 


Wallis 


Continued from page 3 


production shortly will be “Ac- 
cused,” starring Loretta Young, 
Wendell Corey and Robert Cum- 
mings and directed by William 
Dieterle. Final film, “Rope of 
Sand,” with Burt Lancaster in the 
lead, goes before the cameras in 
the fall. 

Pair joined Par when the indie 
boom was just beginning to 
flourish. Since then, studio has 
added to its own staff, through 
stock trades, the members of the 
Liberty Film setup (William Wyler, 
Frank Capra, George Stevens and 






—_————_| 


{Sam Briskin) and Leo MeCarey, 
Commenting on reports that he’s , 


who headed the Rainbow unit. 


Wallis heads for the Coast Fri- 
day (19). 





Crying the Blues 


from “irresponsible statements on 
the state of the industry,’ TOA 
biggie declared. He'll ask the dis- 
tribs to cooperate with TOA by 
prepping special trailers whieh 
would group each company’s: best 
forthcoming product in a one- 
reeler or so with the slogan that 
Hollywood isn’t slipping. 


TOA members.and other theatre 
ops will be approaehed to join 
hands: in each locality for joint in- 
stitutional ads. Committee intends 
prepping mats and special material 
for distribution to local exhibs. 
There are also tentative plans to 
bring newspapermen and column- 
ists to Hollywood in droves:to im- 


| press them with Hollywood activ- 
jity and ingenuity. 
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at your service! 
FIVE STAR 


163 ANGELES 


i hewrs, 45 minutes 


Phone HA 6-5000 
er your egent 


Ticket Offices: Airlines Terminal + Rockefeller 
Center + Hotel New Yorker + 120 Broodwoy 
Hotel St. * 


AMERICAN 
AIRLINES _ 


How 

















curing extensive bookings in his 
houses during the free period be- 
tween now and June 14, date the | 
new pact goes into effect. His. 
theatres are booked solid for the’ 
next six months. “I have contracts | 
and commitments and I certainly 
can’t tear them up,” Rank said. 
Hence, there’d be little room for 
Yank films rushed to England for 
free. coin. 

There won't be as much future 
playing time available in his cir- 
cuits, anyway, Rank thinks because 





He must make room for his own 
\films of which there’ll be 40 this 
‘year as against 28 last year and 19 
in 1946. At that, his houses ordi- 
narily use 104 pix annually which 
would leave open time for some 60 | 
Yank or outside British produc- | 
tions. | 
| Erie Johnston, Motion Picture | 


‘Assn. of America prexy. did “a | 





FOR RENT 


Hollywood Hillside home completely 
furnished; 3 bedrooms, 8 baths: $400 
p@ month; available 5 months o 
more. 
1052 No. Carel Drive, L. A. 
CR 6-1129 











Now Specializing | 
in-Rejreshment 
‘oncessions for 


OUTOOGR 
REFRESHMENT 
CONCESSIONAIRES 
trom Coast to Coast 
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THERE'S ONLY ONE 


MIAMI BEACH 
OCEAN FRONT © 40th to 4tet Sts 


Recervations invited - Welter Jacobs 
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Through him...West meets East 


ACROSS his “front page” the world 
parades... before the eyes of movie- 
goers on Main Street. There, West 
and East do meet—through the high- 
ly specialized efforts of the newsreel 
editor. 

He sifts the facts and foibles of the 
world... and presents in one short 
reel the significant, the human, and 
the odd—the news that helps the 
world to know itself. 


To his objectivity .. . his sense of 
the newsworthy . . . his feeling for 
concise and graphic storytelling... 
the newsreel owes its unique place 
in American journalism. 

Yet the newsreel editor would be 
the first to give due credit to his 


staff of cameramen . . . and to the 


Eastman motion picture films which 
help them cover the news—and help 
him present it so effectively. . 


EASTMAN KODAK COMPANY 


ROCHESTER 4, N.Y. 


J. E. BRULATOUR, INC., DISTRIBUTORS 
FORT LEE » CHICAGO + HOLLYWOOD / 
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HOUSE REVIEWS 


VARIETY 





Rexy. N. ¥. ; 
Mooney Orch with Galtt 
ue Bud Brees; Al Bernie, Se- 
ict Puppets, Betty Bruce, Rory 
ettes, Roxy choral ensemble; “Sit- 
ting Pretty” (20th), reviewed im 
Vanrety, Feb. 25, *48. 





It apparently takes more than a 
hit reeord for the customers here 
to warm up to an aet. Booked in 
his “I'm Looking Over a 
Clever” is 
bestseller brackets, Art 
himself in a curious 


Musie Mall, N. Y. ne 
“Glory Easter,” produced 
Leon pe Foe Andre, Andree & 
Bonnie, Bellak & Elaine. Peni Hee 
ite Pte ~ Lucil 

hr . Glee Club, Rockettes, 


Cummings 
Corps de Ballet, ee Or- 
chestra ( Alexander con- 


bones and four saxes, with Basie 
ali piane and 





of Easter” toplines the Radio City 
showease’s layout this stanza In a 





aracdox. The out-fronters give the 
ineveanian of lukewarm interest 
in his smash platter (he prefaces | 
the performance of the number | 
with an announcement that it has | 
gone 1,500,000 copies). but they 
do show some excitement over @ 
current release of his “Baby Face, 
whieh in almost every facet is cut 
to “Four-Leatf's” pattern. 

What closely amounts to a ehill 
in the case of “Clover” may _be 
credited to the constant dinning 
the tune has had from disk josie 
he month or so. 
oe tae baa have been around for 
some time, especially as a fixture 
at the Lincoln hotel, N. ¥., Moo 
ney’s ascent to national notice on 
an underscored scale derives from 
that ene number, which the music 
trade has dubbed a freak. If 
“Baby Face” proves that lightning 
can strike twice im the same place, 
Mooney may prove not only the 
progenitor of a trend back to a 
danee idiom of claphands 


‘ 
' 
' 


perfect match with “I Remember 
Mama” to line up the family trade. 
Built up inte an institution over 





stering in their baton-twirling 
. | become c ‘ 
(New York spring entertainment 
landseape as the circus. And, like 
‘the big top, it doesn’t change but 
leontinues to hold its appeal for 
‘this theatre’s clientele. 

i shoots 


the comedy motif with “Den’t You 
As usual, Leon 


Wanna Man Like Me” and “Bye. 
of church ritual. It’s a calculated 


National, L’ville 
Lowisville, March 12. 
Ink Spots, Lucky Millinder Orch 








meledie design but a potent attrac 
tion, i eut among the 
less bedizened Main Streets of 


that the trowpe gets bere 
credited to a sort of reserve. 
ney is new to them, and it’s 
ble that he’s encountering an 
tude of “Alright. we know all a 


; 


[ 
i 
aft 


chore of playing 
en the bill and it’s handy support 
the combination purveys, especial- 


ly in following the intricate dance | 


tterns that come with Betty 

uce’s turn. This niftily-stacked 
tapster, whose main stem has been 
Broadway musicals, may not be a 
brilliant technician with the cleats 
but what she does is of showmanly 
composition and excitimg to wateh. 
Her blending of the pirouette into 
the buck-and-wing is carried 
with Thuch skill and mounting tem- 
po. The sendoff she gets is big. 

Se are the returns for the re- 
m2ining Bernie’s 
tion of gags rarely depart from the 


familiar, and it is quite likely that! gai¢ Bear Cats, sax trio. 


this has lots to do with the quick 
and solid lawghter that greets 
them. When caught Bernie had 
"em worked up to a pitch where 
they drew him back for two en 
cores. Salici’s Puppets prance 
through their usually distinetive 
and artful routine of dancing, acro- 
batics, piamistics and caroling. 
The house choir is spotted at 


the teeoff for an ear-ticking ar- | 
while | 


rangement of a spring song, 
th: Roxyettes and the Escorts get 
their big production 
mediately thereafter in a dance 
conception that’s both colorful and 
clever. A Odec. 


Apetie, N. ¥. 

Count Basie Band (16) with Bob 
Bailey, Jimmie Rushing, Stump & 
Stumpy, Lewis & White, Ziagy 
Johnson & Brownskin Chorus (12); 
“Slippy McGee” (Rep). 





Count Basie Band and all-sepia 
revue, currently playing its annual 
stand at this Harlem vauder, has 


Lely 


off | 5 


inning i | put still 


(14), with Bull Moose Jackson, | form the human cross at the wind- 
| Ernestine Allen, Mitchell & Gib up. “Glory of Easter” remains se 
son; Collins & Lee; “Philo Vance | periative Pp. 

| Rest of the bill is im an entirely 
| different mood but without clash- 
Bonnie 


| Returns” (EL). 
Tt’s 








fimale 
 Antle 
number, 
session in a pleasant glow. Herm. 


Capitol, Wash. 
Washington, March 11. 
Horace Heidt Orch (18) with 
Dick Contini, Richard Valeri, Har- 
old Paar, Grant Williams, Harold 
Peck, Jerry Rothan, Ray Hawk, 
Stewart Gordon and Joby Rey- 
nolds; 
(M-G). 


tenor. re- 
ception for his high tenor piping 
of “Lonesome Road” and “Trees” 


i 
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quent vocalistics. 
Pair of knockabout comics, Col- 
lins & Lee, have fun with their 


close of their turn, with some fast 
es nice 





Jackson, vocalist and baritone sax 
player. Jackson hits town with a 
‘rep om records, and had the house 
| jumping with his chirping of 
“Sneaky Pete,” aided by the Buf- 
Gets 
slightly sentimental with “I Love 
You, Yes I De,” backed by tenor 
| sax, baritone sax and trumpet, and 
| follews up with “All My Love Be- 
longs to You” and “You Know I 
Love You So.” Guy has far from 
romantie appearance, but really 
‘turns on the appeal in his voice. 
| Had the custemers yelping for 
fmore after his blue version of 
“Bowlegged Weman.” 

Millinder has toned down his 
| leaping from the leader’s box, etc., 
ih) hops around te do a swell 

fronting job. Doesn’t play an in- 
_ strument, but works all the way 
' to keep the show moving at a fast 
|clip. Brought the show to a nice 
| close, with a gesture to King Ree- 
'ords exec, who was in the house, 
, with the ork giving out a swell | any type audienee. 
symphonic arrangement of “Piano| Standout amongst the Heidt 
Concerto No. 2” by Rachmaninoff, | “finds” is still Dick Contini, the 
featuring Bill Mann at the piano. | 18-year old accordionist who was 
| Customers like it. | Champ of the first heat in the 
___ Ink Spots, with Bill Kenney still Heidt radio contest. Lad is a 
standing out vocally, score with | skilled musician, with good looks 
their harmony work, accompanied and a flare for showmanship which 





Horace Heidt and his troupe of 
youngsters seems to be doing a 
good job i the niche left by 
the late Major Bowes. In fact, the 
pattern is being followed even to 
the point of establishing off-shoot 
units to travel the circuit. Still in 
the takkimg stage, this expansion 
should soon be a reality. 

Current layout, an almost exaet 
replica of Heidt’s Philip Morris 
airer, brings out the best in the 
payees. natural human urge 
to cheer on the young is milked 
dry, with the audience getting a 
bigger kick out of it than most of 
the nerveus novices. Thanks to 
Heidi’s deft em- 
ceeing, it all adds up to slick show- 
manship, with some real talent 
worth throwing into the show biz 
hepper. Heidt gives impression of 
| Manding aside in favor of his new- 
| comers, yet he remains the star of 
| the show. Entire is bright, 
well paced, with appeal for almost 








the works in this theatrical version | ners laughs. 
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“Tenth Avenue Angel” i 


| 


j 
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\tempo for the band im all 
number: 


‘some extraordinary high i 





Williams, tenor 


ist. 
Keynote straight orch numbers 


ithe passing years, this item has | is novelty, with a toy symphony get- 
ve as typical a part of the |ting top honors A round-robin 


sort of affair, “How the Ladies Get 
the Feathers for Their Hats.” 
creates comic effects it aims for, 
and the “Grass Grows Round and 
Round.” with band members 


, however, that at the 
payees have that well 


Torme, 
(6), 





i 


io Lozer does 
Murphy’s “Chi Chi.” 

Dave Garroway, another jock, in- 
troes Ella Fitzgerald, who after 
making slow and uncertaim start 
with pop, “Gentleman Is A Dope,” 
swings into her medium and rocks 
‘em with “I Love te Be-Bep.” Pol 
lows with “Lady Be Geod” and 
“A-Tisket, A-Tasket” for solid ap- 


Fields amd his quintet 
with “Jealousy,” featuring 
on clarinet amd Fred 
cliffe on drums. Drummer sets 


open 
Fields 


re 


uf 


s. Brushed-ap oldie, 
danella,” gets nice piano 
tation by Joe Gatto. 


: 


3 
3 
5 


é 


the sax as group rides 
furious through elosing number, 
“Flying Home.” 

Ernie Simon, comie platter turn- 
er, does the buildup for Mel 
Torme. Young crooner offers 
“You Ought to Be im Pictures. 
Then does an abrupt 
dramatie mood, 
come off too well, 
im Life Are Free.” 
into his pace with 
Pipe.” Essentially a bistro 
ality heretofore, crooner 
bobby-sox contingent with 
libbing, backed with an 
enjoyment in his work. His “De 
It Again” is slightly i 
but he erases the effect his 
clowning. Closer is “T 


3 


i 


f 


it 
i 


i 


i 


g 
& 


Want to Beat a Drum.” Torme rolls 
‘out his own set ef drums to get 


! 


in a few licks. 

Henry Brandon, new house orch 
leader, has niee personality and 
voice. Does excellent mec., also 
a stint at the piano. Outside of 


“em hand-beating and stompim’ m by guitar and bass fiddle. After 


has already paved his way towards 0u Breese, former leader, rest 


two comprise performers 
to Broadway presentation 
houses. One of them walks off the 


discharge 
with cafe dates. His Broadway 
presentation debut is similarly 
uspicious. 
Foster's humor is based upon 
recognizable types. Taking as his 
central theme, “the 


Ali | Sets two encores and 2 begoff 


Other new personality is Anne 
(New Aets), who does a 
job here. 
Lou Wills, Jr., takes care of the 
|terp-section of the bill with a per- 
somable blend ef genuine hoofing 
ability and i acro work. 
Russ Morgan’s crew has a few 
moments, but generally, the music 
fails to generate any major excite- 
ment. He’s taken the trend to corn 
| too seriously im some sections, 
namely schmaltzy renditions of 
“Dressed Up With 2 Broken Heart” 
“Bye-Bye Blackbird.” It’s a 
different story, however, when he 
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. Her turn at 
likewise too unovrofes- 
2 Jose. 


| 


Hampton 
lend Burton, Wini Brown, Mara 
Kin, Stim & Sweets, Reds & Curley; 
“F Became @ Criminal” (WB). 


Most frantic layout ever to hit 
this house, Lionel Hampton's show 
i i num- 





; 


doing fast terp 
Sweets catch a 
zamy terp routme, 
eostume of Slim 
plenty of laughs Reds 
Curley click with more terp- 
i and gags, winding with a solid 
bit of drumming. 





Yvette, Arthur e. Debonairs, 
Paut Rich, Deaky Sisters, Les 
Rhode House Orch; Walk 


Alone” (Par). 


wows the jitterbug audi- 
Elie. 


’ 











&# manner that presages a profit- new tunes “Java Jive,” “It's All! the bigtime. Out of the running 


|of the sidemen remain. Eddie Hub 
able week for the house. Over But the Crying,” “I Woke now by the rules of the contest. 


| bard, platter turner, was out be- 











* Basie’s combo, comprising four |cus here last week when he | Paar, blind baritone, who registers | Miller's Riviera, Ft. Lee, N. J., _ 


rhythm, five trumpets, four trom- | plunged 20 feet from a swing. 





{ Band, solid as ever, has ac- Up With a Teardrop in My Eye” | Contini will continue to travel with | C@USe of illness at show caught. the more so side, de | 
; quired a “new look” this trip via and of course the standard and in- the show and keep a spot on the Zabe. parting from the usual standard 
4 = nos og gl Ziggy ee —— of “ey gt air. | Vaude and ey st eeders. | 
i rownskins, 12-girl line fronte usiness was big at last show! Rich i . coat ° . sults satisfving to u PTs. 
t Johnson, that lend flash and onles Friday (12). Hold. | tini i: inthe tae ae a. Price 8 Nitery Bookings Yvette spy here, coming 
| to proceedings. Line’s “Harlem ‘with his routine of vocal imita-|_,@C¢rie Price set for. March 25 back annually with her softly pro- 
} on Parade,” “Ballerina” and fast- HURT IN FALL tions. A slightly built youngster, | #t the Glass Hat of the Belmont jected versions of ballads, must 
\ stepping finale, flanked by other Chi jhe surprises with a big voice and Plaza hotel, N. Y., will follow up comedy tunes and pops. Clicks 
acts on the show, are worked up ; icago. March 16. 'a good one, plus excellent timing | with the Mount Royal hotel, Mon- again with her eharm and poised 
for a sizzling and satisfying finish| Peter Ivanov, aerialist, suffered ang a gift for mimicry. treal, June 4. 'delivery. Includes a medley which 
+» to the 60-minute show. a skull fracture at the Shrine Cir- | Others in the troupe are Harold Price is also set to go into Bill | parades hit songs through the 


in | years, sets solidly with “Body 


(lbs 


(Continued on page 63) 


| with his sentimental ballads; Grant July. 
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To Each Its Own 


To each its own—yet altogether they sound out 
radio in our home, our town and our country. 


Each station called its own tune, flavored it with 
its own tempo, sent it forth to its own locale, yet 
through the length and breadth of the land all of 
the sending towers gave out with a diversity of ex- 
pression that was Americana—our particular 
brand of fun and humor, entertainment and views, 
thoughts and ideals. 


It was almost as though the stations had as- 
sembled in caucus and decided that, over and above 
the regular programs that the listener had by now 
grown to expect, Radio in 1947 called for an extra 
push. All of a sudden nothing was more important 
than expanding radio’s social usefulness, promot- 
ing international understanding, fostering racial 
goodwill, or fulfilling its responsibility to the com- 
munity. These jobs seemed to intrude, to poke in 
on the regular operations. And somehow in the 
small town that had no place for its children 
play, the station just naturally knew it was iis jou 
to pitch in and help the community get a place. Or 
a station that put emphasis on a series that in- 
terpreted world affairs in terms of the average 
American family, just felt that this was their con- 
tribution toward furthering the peace. And when, 
in the wake of the Big Snow, a little 250-watter 
on the outskirts of Manhattan was instrumental 
by its expose in forcing an investigation of the 
Long Island Railroad breakdown that paved the 
way for correction of abuses, that seemed a regu- 
lar part of radio’s job. 


The pattern slowly but unmistakably shaped 
itself. Radio now belonged, without question, as 
an integral part of the town, the community, the 


city, each station formatting its operation for its 
own listeners. And if there was a constant striv- 
ing in the hinterlands to emulate the 50,000-watt 
big sisters, they still did it in terms of their own 
needs. 


So there it was. Radio judged itself. The sta- 
tions said, “‘This is important” ; they created their 
own categories. They themselves set the theme, 
blueprinted the course that molded the character 
of VARIETY’S 1947 Survey of Showmanagement. 
Yes, the stations can well say that they “wrote the 
book” for VARIETY, but only because the book they 
wrote was one that filled the needs in their own 
communities and of the bigger community that is 
America. 


For 15 years it has been VARIETY’S pleasure to 
vox pop the men who run America’s radio stations. 
For a decade and a half the annual Survey of 
Showmanagement has recorded the progress and 
achievements of the stations, big and small, estab-, 
lishing a permanent archive of an industry’s giant 
strides in showmanship, business acumen and 
public service. In a country of rugged individ- 
ualists, 1947 found the usual percentage of “‘isola- 
tionists” whose chief interests lay in the profit 
sheets. 


This year’s survey shows a positive trend—an 
acknowledgement of greater public responsibility. 
Greater competition among an increasing number 
of stations may force the hand of the “isolation” 
boys to follow in the same pattern. For 1947 
called the tune, and a large enough number of sta- 
tions answered—and answered well. The people 
heard, liked what they heard. It made them feel 
that radio spoke for them. 
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Citations: 1917 Showmanagement Review : 
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How to Run A 
Radio Station 


POFF4 Fete Ge eeee oes tte 
WNEW. New York 
WSM. Nashville 
WNBC. New York 
WNEW, America’s Razzle Dazzle 
station, could have sat back on its | 
fat billings during 1947, basking 
in the distinction of being the most- 
copied operation in the land. But 
the arlaying ,of Bernice Judis’ 
shrewdness and aggressiveness with 
Ted Cott’s flair for showmanship paid 
off in °47 better than ever. It wasn’t 
only a case of WNEW winding up 
with $2,500,000 in billings, highest in 
the station’s history and top indie 
grosser in the country, but the 
station went on to find new ways, 
better ways, smarter ways of doing 

things. 

The Cott-Judis combo, (with no 
mean assist from Dick Pack, whose 
own ingenious fiair for off-the-beat- 
en path ideas is peculiarly adapted to 
the operation) struck it rich on the 
showmanship front. Before the year | 
was out WNEW. beseiged with bids | 
from 183 different stations for aid | 
on “how to run a radio station,” was 
faced with the alternative of either | 
establishing the post of Vice-Presi- | 
dent in Charge of Station Relations, 
or nix categorically the multiple 
SOS requests. WNEW chose the 
latter. It’s probeble that without 
a Cott to go with each blueprint, 
duplication of the WNEW program 
pattern just wouldn't hold up. 

How the station sold democracy 
in a big way with its “Little Songs 
About Big Subjects,” which it made 
available to 583 other stations; how 
it projected Canada Lee zs the year's 
most unique disk jockey; how it 
wrapped up top comedians (at $19 
a show) for its “Play It Straight” 
dramatic series; how it perpetuated 
the American Heritage in a Freedom 
Train series; maneuvered a change 
of pace with ‘a musical version of 
“Christmas Carol,” and developed 
good, free program sources like 
CBC’s “It’s a Legend” and the “BBC 
Showcase”—here was only part of a 
fabulous story about a fabulous op- 
eration. 


| WSM 


In these days of tightened purse- 

strings and heightened competition 
for billings, many are the stations 
inclined to let a network feed them, 
filling in their local periods with a 
couple of disk jockeys and a big 
stack of records. Not so Nashville's 
WSM. In a city of only 175,000, this 
“air castle of the South” maintains 
an amazing total of 200 entertainers 
on its talent staff—a policy which it 
has made to pay off in a score of 
« Ways, not the least of which is an 
enviable roster of public service pro- 
gramming. As a result of its 
Zamble, the station can boast that its 
vast stable of live talent not* only 
is supporting itself. but is available 
for a spread of public service airers, 
the like of which few stations could 
duplicate.. WSM’s special dish is 
corn—hillbilly, cowboy, folk music. 
The folks down Tennessee way love 
it, and WSM gives it to them, not 
from e.t.’s, but live, through such 
favorites as Roy Acuff, Red Foley, 
Francis Craig, Cowboy Copas, Min- 
nie Pearl, Snooky Lanson, etc. 

To inject real life into its public 
service projects, the station has but 
to pluck from this roster. WSM, for 
instance, plugged farm safety for a 
solid year, using live dramatic stan- 
zas. Currently, the station is doing 
@ 52-week series on the Freedom 
Train and America’s heritage. 
WSM’s 90-minute midday sequence 
for the farmers (and not a minute 
of it is for sale), gets full-fashioned 
talent treatment. Ditto the station's 
kiddie shows. 
in on the hit-tune popularity of 
“Near You,” composed by its own 
disk jockey Francis Craig: Acuff and 
other WSM staffers are well up 
front among record faves in their 
field. WSM originates eight NBC 

















shows, in turn sends its 
music to Britain. It all adds up to 
a bright example of how to run a 
radio station. 
: Pees, 
Jim Gaines’ know-how 





was 
again demonstrated in~ 1947 as 
the key NBC station § continued | 
to maintain leadership. The | 


children’s programs aimed at pro- 





F Social Usefulness 
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|Theatre and School” 





motion of interracial understanding; 
the inauguration of  inter-faith 
round-tables to fight bigotry; the 
“Room 416” provocative commentary 
on the Gotham scene; the new con- 
cept of block programming for 
kiddies’ shows all reflected Gaines’ 
capacity to extract maximum show- 
manship and service in the public 
interest from his operation. 
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Expanding Radio’s ; 


Ho ooes 


WNAC. Boston 
WCHS, Charleston, 
W. Va. 
KRLD. Dallas 


A little more than a year ago the 
Yankee Network, of which WNAC 
is key station, introduced a new 
feature called the Yankee Network 
Institute. The aim was to bring to 
YN’s listeners the foremost men of 
New England in the fields of art, 
science, law, medicine. social welfare 
and education, and guide 


of current problems and a guide to 
better living. Initial series was an 
American Bar Assn. _ roundtable, 


using the cream of New England's | 


legal minds to explain various law 
questions in laymen’s language. Suc- 
cess of this venture led to inaugura- 
tion, in turn, of,a “Journal of the 
Air,’ a “Medical Center of the Air,” 
and finally, a “Wellesley Summer 
series, the 
latter the first of its kind, with plays, 
panel talks, lectures and gueststar 
interviews being piped out of Welles- 
ley’s campus. By the end of 1947 the 
Institute had presented 490 leaders 
from fields of law, medicine, educa- 
tion, etc., in 150 broadcasts on a total 
of 190 subjects, ranging from “The 
Function of the Police,” “Experiences 
of a Woman Minister,” “What Makes 
ithe Human Body Tick?” to “Stage 
Lighting.” 

In its overall concept, aimed at 
unfolding the thinking of an his- 
torically great region in the direc- 
tion of deeper understanding and 
appreciation-of the significant and 
interesting things in New England- 
ers’ daily living, the Yankee Net- 
work Institute is truly fulfilling one 
of radio’s promises of contributing 
to the enlightment of our people. 
| *WCHS | 

Like oil and water, state solons and 











Maybe WCHS, energetic 5-kw’er in 
West Virginia’s capital, doesn't be- 
lieve in chemistry. Regardless, the 
Charleston station does place a high 
premium on learning. Results: West 
Virginia University’s revolving door 
for its faculty is gone. 

It took 6,000,000 taxpayers’ dollars 
to do the trick—thanks to WCHS. 
|Station learned the faculty was 
| deserting in droves (70 out of 334 
| had already left, 25 more slated to 
go) because of meager pay checks. 
The state-owned ivy halls in Mor- 
gantown, 200 miles away from the 
capital, was a forgotten stepchild 
when it came to budgetary earmark- 
ing. 

Harry Brawley, alumnus 
WCHS Public Service Director, made 
a two-week survey on the campus, 
interviewing profs and students. He 
came back loaded for bear and 
blasted away in a series of six 
broadcasts with a salvo of prelimi- 
nary newspaper ads to hypo listener- 
ship, invitations to all the lawmakers 
to tune in and, in a final broadside, 
made scripts and transcripts avail- 
able gratis to every other West 
Virginia station. Timing was perfect; 
WCHS broadcasts kicked off in last 





‘week of legislative session, Feb.. °47, 


booting a commercial off the air for 
prime 6:30 slot. 





Station has cashed | 


‘priation of $6,000,000 for 


| Kids’ 


Happy ending: The West Virginia 
State Legislature passed an appro- 
the U., 
greatest in school history; six other 
state-owned institutions requested 


|that WCHS case them for the next 
| legislature. 

shows. It regularly airs waxed BBC | > 

own folk | 


KRLD 
The dream of an _ Episcopalian 
“padre.” the Rev. Vern Swartsfager, 
of establishing a million-dollar 
World Town House and a 
$100,000 Kid’s World Ranch to fight 


/juvenile delinquency in the Dallas 


area, is being realized as a result of 
a luncheon club talk he had given 
last May. Clyde Rembert, manager 
of the Dallas Times-Herald’s 50kw 





them in | 
discussions offering an understanding | 


and 


‘KRLD, heard the talk and immedi- 
ately put his station’s full resources 
to work in behalf of the project. The 
result was a series of dramatic 
shows, spotted, in cream evening 
time, in which the Padre’s Gremlin 
Club boys enacted true-experience 
stories spotlighting the causes of de- 
linquency. In four months the drive 
captured so much local attention 
and national recognition that Mac- 
millan bought a book the Padre was 
writing about his Gremlins and a 
'Hollywood producer bought film 
jrights, the two contracts providing 





a sizeable nest egg for the Town 
!House: Dallas businessmen under- 


| wrote thé Kids’ World Ranch; dona- 
| tions poured in from all parts of the 
icountry; the War Dept. asked for 
|scripts of the KRLD programs for 
| airing in occupied countries, and the 
| Army asked Dallas’ Padre to make 
fa survey of juvenile delinquency in 


| Germany. Overall, it was a brilliant | 


| manifestation on KRLD’s part of 
radio-s power for good, and supplied, 
as a newspaper put it, proof that 
| “radio has an answer to the hack- 
| neyed charge that it makes criminals 
lout of youth.” 


| 
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Responsibility To ; 
The Community 
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KXOK, St. Louis 
WMCA, New York 
KNOE, Monroe, La. 

WBBM, Chicago 
| WHLI, Hempstead, L. I. 


Through its “Wake Up, St. Louis” 
|; weekly forum, aired at a peak eve- 
ning listening hour, KXOK_ not only 
|is demonstrating radio in the public 
jinterest at its best, but is contribut- 
ing in a very positive way to the 
freedom of expression which is the 
| heritage of our democracy. In scope 
lend concept, “Wake Up, St. Louis” 
is truly and peculiarly American. 
'St. Louis’ only regularly scheduled 
jlocal radio forum, the program 
jtackles directly and forcefully vital. 
| current, local issues. Are the local 
ischools adequate? Should St. Louis 
| have a rent control law? Should air- 
jports be located within the city 
\limits? Should St. Louis havé a city- 
{owned transit system? To debate 
| these and other issues. all with an 
/aecent on developing St. Louis as a 
| well informed and progressive com- 





the best authorities available and let 
, them argue it out. The St. Louis 
{Junior Chamber and the St. Louis 
|Bar Assn. cooperate. The forum is 


|not for sale to any sponsor. The sta- 


tion insists that the forum's topics | 


be current and of widest possible in- 
| terest. 
| stature, three local newspapers feel 
|compelled to cover every broadcast 
_ because of its news value. In this 
/project KXOK has found a genuine 
avenue for promoting American 
ideals of freé speech as well as per- 
forming a prime service to the, com- 
munity it serves. 


| WMCA l 








Putting itself out on an editorial 
limb, WMCA, the Nathan Straus- 
owned indie, attacked the ever- 
mounting New York housing crisis 
head-on. Getting the facts, in an 
all-out effort to get homes built for 
the city’s homeless, it let the blame 
fall where it might. 
community enterprise, the station’s 
| housing campaign sought to enlist 
the aid of the radio audience and 
interested civic gr@ups. 


| The rest is history, with WMCA 
, winning hands down in the fight to 
| pressure Mayor O'Dwyer into a pub- 
lic housing campaign. Just two 
weeks after the station launched its 
|"A Home to Live In” series, urging 
listeners to bombard City Hall with 
‘letters, the Mayor announced that a 





fund of $250,000,000 would be ear-| 
marked for building during the next | 


two years. Mail resulting from the 
program totalled 10,000 after the first 
two programs of the cross-the-board 
series: It was a contribution unique 
in public service radio—a show that 
set specific and concrete goals, and 
achieved them. 

WMCA gave the series maximum 
showmanship values, to interpret the 
.crisis in human, dramatic terms, as 
reflected in the Michael Sklar scripts 
and again in the Mitchell Grayson 
production. And all the 


t | 


As proof of the program's | 


-'memorable 


Designed as a | 


station’scontribute, 





‘facilities were mobilized to make 


the series a station landmark. 

KNOE 
, One of those little war-borne 
“coffee* pots” (established in Octo- 
'ber, 1944), KNOE really demon- 
'strated how 250 watts can be used 
las a community force. Open gam- 
‘bling had already existed in Monroe, 
La., and its surrounding Ouachita 
'Parish for a number of years when 
a committee of local clergymen, at 
the behest of an incensed citizenry, 
approached KNOE late last year and 
asked air time to expose gambling 








and moral conditions. The station 
not only gave the ministers a go- 
ahead, opening up two cross-the- 


board time periods for the campaign, 
but went out and bought newspaper 
space to focus attention on the clean- 
up. (The local papers offered neither 
editorial nor news-column support). 
Five days later one of the partici- 
|pating clergymen was attacked by 
unknown assailants. But a 
after that,. the Monroe grand jury 
called a special session to investi- 


| gate the KNOE-aired charges. The | 


|station kept pounding away, its “mo- 
ral crusade” becoming the talk of the 
ltown, The upshot: Within two 
months, 16 true bills were returned 
by the grand jury, 12 persons were 
|indicted, 11 pleaded guilty, got fines 
land sentences; open gambling was 
|!knocked out, well-known operators 


|served plaudits from the grand jury, 
the townspeople and newspapers. 

For being unafraid to stand up 
and fight for its community's wel- 
| fare, Varirty’s hat is off to KNOE. 
| WBBM 


'1947 was WBBM’s 13-week documen- 
itary series, “Report 
;Here was a show worth talking 
jabout, and Chicago talked. Through 


| programs, CBS’ midwest station took 
ja long step toward meeting and solv- 
|ing the challenge of Chicago’s most 
| pressing social problem, juvenile de- 
|linguency. For five months before 
|airtime, and three months on the 
iair, “Report Uncensored”  repre- 
|}sented the most intense and consci- 
'entious expenditure of time, talent 


|and facilities ever made by WBBM. | 


It's a tribute to the people of Chi- 


lcago who, recognizing such meritori- 


| tinuance of these documentaries dur- 
ing the current 1948 season. 

| WHLI | 
Hats off to Elias Godofsky and his 
new 250-watt daytime operation. In 








its brief-career since first blowing a 


higher education don’t mix too well. munity, KXOK has been bringing in | whiff of fresh air into the small com- 


| munity of Hempstead it has fought 


| the good fight with telling results. 
| Recognizing that there are more than 
|20 stations in the Metropolitan New 
|York area, WHLI put all its pro- 
| gramming eggs into the local com- 
| munity basket. 

Because it regards the Long Island 
|Railroad as a local institution, it 


| went to work after the Big Snow of | 


| December and trained its guns on an 
| investigation of the railroad’s break- 
|down, whipped up commuter senti- 
ment, came up with some sought-for 
jevidence which it forwarded to the 
| Public Service Commission, and, as 
'a rousing finale put on its now 

“Operations ~ Snafu” 


|series of shows (two documentaries 
j}and one Gilbert & Sullivan-motifed 
‘satirical blast). The good Hemp- 
| stead townsfolk now say that if you 
\listen closely, the wheels of the 
,purged LIRR cars can be heard to 
sing out the refrains of the G & S 
|parodies. As a fitting tribute, the 
Clifford Evans-Rhoda Cantor— 
‘scripted G & §S presentation will 
‘soon get a full-blown stage produc- 
j tion in Mineola, the county Seat—a 
| fitting memorial to WHLI's success- 
| ful campaign, 


» 
| 
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Promoting Int'l 
Understanding 
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WHO. Des Moines 
KNBC. San Franciseo 


Because’ the 
| WHO felt that a clear channel radio 
| station must do more than pay lip 
| service to public welfare activities, 
| they got to thinking how the pri- 
mary part of WHO's audience (in 
ithe World’s Food Bowl) could best 
under the station's in- 


| 
| 


weck | 


fled the parish, and KNOE won de- | 


Uncensored.” ! 


| this notable series of public service | 


powers-that-be. at) 





the chain of world-wide understand. 
ing. A tall order, certainly, but not 


about it. Since the listeners in the 





their produce which is helping to 
feed a hungry world, the station de- 
cided to exert its influence to elicit 
| their voluntary participation in to. 
day’s No. 1 Project in the public in- 
terest—World Peace. It asked its 
listeners to participate in interna- 
‘tional relief for other than mone- 
tary rewards by providing gifts of 
| food and clothing to destitute people 
they have never seen. The rest is 
Des Moines (and for that matter, 
world) history. The WHO European 
Relief Project inaugurated last Oc. 
tober has paid off to date with 
14,731 radio families in 40 states and 
Canada (11,000 of them from all 99 
counties in Iowa) participating. A 
total of 40,000 food and clothing par- 
cels, weighing in excess of 400.000 
pounds (200 tons) has already been 
shipped to Norway, Holland, France. 
Czechslovakia and Greece. And 
when a station can enlist 2,271 com- 
imunity groups from 30 states tor 
such a project, its power for good is 
incalculable. To WHO, for forging 
an unbreakable link in the chain of 


humanitarian assistance, VARIETY 
doffs its hat. 
-KNBC ] 
NBC's Frisco operation, formerly 
'known as KPO, under the adroit 
|management of: John W. Elwood, 
i distinguished itself in the, field of 
Public Affairs and Educational Ac- 


| tivities. Its “World Affairs Are Your 
Affairs” series of programs, designed 


= -- | to show the relationship between th 
The Big Noise in Chicago during | ert Earths ni Se nbice 


world problems and the operation of 
the average American household, 
| was outstanding radio, tapping the 
| intellectual resources of the commu- 
nity. 

| While alert to the functions. of 
|}every radio station, i.e., to provide 
entertainment, relaxation, culture 
and information, KNBC chose to put 
the accent on one all-out endeavor— 
to employ its unique facilities of en- 
|tertainment and dissemination of in- 
| formation in the service of World 
| Affairs, National Affairs, the com- 
| munity of Northern California and 
, the City of San Francisco. VariEtTy 
' salutes Elwood’s aggressiveness and 
| leadership on the Coast. 


ous achievement, demanded a con- | 


Beecececeeeeee tesa sees es 
| s . 

'~ Fostering Racial 

| << . 

't Understanding 
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WCCO, Minneapolis 


In its “Neither Free Nor Equal” 
series of six programs designed to 
|combat racial and religious intoler- 
| ance, WCCO geared its usefulness to 
/meet specific northwest problems. 
Taking its cue from the statement 
‘by Carey McWilliams, ex-California 
Immigration Commissioner, that “In 
‘almost every walk of life ‘an iron- 
| curtain’ separates Jews from non- 
‘Jews in Minneapolis,” the station 
| made a singularly effective contribu- 
|tion. For the fact-filled programs 
_were designed to: 1) Bring home to 
| Northwest residents the fact that 
|such intolerance was not a_ theo- 
retical, remote problem but one that 
was of extreme importance to the 
community; 2) Convince WCCO lis- 
teners that discrimination was a 
matter of personal concern not only 
to those groups that might feel its 
effect most directly, but to the en- 
tire community; 3) Make every 
thinking listener realize that his in- 
dividual actions were of extreme 
importance in defeating discrimina- 
,tion and intolerance; 4) Present 
| practical, workable suggestions for 
'solving this problem in a_ specific 
| area. 
On another count, WCCO had & 
|job to do, and it did it with glow- 
‘ing results. As the culmination of 
'a year-long drive carried on against 
juvenile delinquency, WCCO did its 
‘laudable “As the Twig Is Bent’ se- 
|ries to arouse the citizenry to full 
/support of the newly-enacted Min- 





'nesota State Youth Conservation 
,|Commission. Opposition to the leg- 
lislative bill ran high, for it was 


felt that creation of such a Commis- 
sion would interfere with the han- 
‘dling of local problems. Public sup- 
| port for passage of the bill was vital, 
| and WCCO undertook the job of en- 
ijisting such support, winning pass- 
age of the measure and then, 
through a series of documentaries, 


(Continued on page 30) 





spiration, toward forging a link in” 


too tall for WHO to do something . 


WHO area are well paid in cash for 
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VARIETY 


PLAQUE AWARDS 
FOR 1947 


How To Run A Radio Station 
WNEW, New York WSM, Nashville 














WNBC, New York 





Expanding Radio's Social Usefulness 
WNAC, Boston KRLD, Dallas 
WCHS, Charleston, W. Va. : 





Responsibility To The Community 


KXOK, St. Louis KNOE, Monroe, La. 
WMCA, New York WBBM, Chicago 


WHLI, Hempstead, L. I. 





Promoting International Understanding 
WHO, Des Moines KNBC, San Francisco 


Fostering Racial Understanding 


WCCO, Minneapolis 








Outstanding Service To The Farmer © 
WOW, Omaha 





Imagination In Promotion 
WOV, New York 
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Highlights: 1947 Showmanageme 





KLZ, Denver: Hugh Terry’s ag- 
gressiveness was once more demon- 
strated by the manner in which 
KLZ mantained its leadership. Par- 


ticularly in the sphere of social 
usefulness, and his boys went 
to work and came up with 
a four-pronged job of ac- 


complishment as the station dissected 
problems peculiar to its own area. 
The station felt, for example, that 
something should be done about the 
Denver divorce situation, which 
found 51% of all marriages winding 
up in the divorce courts. Again it 
tackled the minority problem,. with 
its evidence of Spanish-Americans, 
Jews, Japanese- Americans and 
Negroes, being denied equal job | 
opportunities; it explored Colorado's 
political unrest, and waged an ef- | 
fective campaign to reduce fatalities | 
among school children. On _ the | 
Rocky Mountain front, Terry was | 
consisiently out in front. 

| 

| 

| 

| 

' 








WGAR, Cleveland: With a “More 
Power to You” slogan, energetic 
John Patt really got rolling with his 
50,000-watt licensed station, the 
1947 operation in fields of forums, 
public 
mercial 


service programming, com- 
know-how and down-to- 
@arth entertainment reflecting 
imagination and hard work. Patt 
and his aggressive crew were all 


over the lot in promoting the upped- | 


wattage station and the payoff was 
considerable. 





WOR, New York: Expanded its an- 
nual Christmas Fund to cover 17 
N. Y. hospitals with children’s wards 
and, via heavy air plugging, got 
3,841 listeners to contribute 
than 4,000 Yule gifts to sick kiddies. 


than $12,000 for distribution of more | 


room biz fell, 


but PTA’s were 


pleased. 





WGAY, Siiver Springs, Md.: For- 


mer Interior Secretary Harold L. 


Ickes was asked why he singled out 
WGAY to begin his commercial air 


stints. 


asked me first.” 
enterprising nature of WGAY, new 
1,000-watt daytime 


more 


| 


‘ WEEI, Boston: Aired notably ef- | 


fective series on food conservation | 
and jobs-for-vets to highlight a year | 


in which smart innovations in local 
programming pushed WEEI out front 
in the local rating picture (29 firsts 
in 31 quarter-hours of local week- 
day shows). Station’s “Job Center of 


the Air” picked off more than 2,000 | 


positions for vets. 

KVOR, Colorade Springs: In 
23d year of operation for the Pikes 
Peak’ Region, this 1,000-watt station 
in a relatively small community and 
in a somewhat peculiar market met 
its responsibility and obligations in 
commendable fashion. Particularly 
noteworthy was the work carried on 
by the station’s personnel on the 





outside, apart from their jobs at the |} 


station. ; 





WCAE, Pittsburgh: With its accent 
on the business part of the show 
business which is radio, this ABC 


affiliate jumped on the. promotional | 


bandwagon to leave a favorable im- 
pression with the advertisers. 





WENR, Chicago: Chi station threw 
the 1947 spotlight on the plight of 
the house-hunter, enlisting the aid 
of its listening public in a forceful 
and productive series titled “Wanted: 
A Place To Live.” 

KTUL, Tulsa: Vera Croft's “Home- 
makers Correspondent” series carried 
by KTUL and its sister station 
KOMA in Oklahoma City gave 
listeners the wisdom of one: of 
America’s top authorities on the 
problems of the retailer, wholesaler, 

_manufacturer and distributor in the 
food field. Her common-sense sug- 


gestions won the station a _ bigger’| 


following than ever. = 

WMPS, Memphis: Did a smart job 
of promoting its boost in power and 
switch to 680 ke by getting practical- 
ly every store in town to plug “68.” 
Highlight was a 68-cent sale at Sears 
Roebuck during which station all 
but took over the store. 

KOA, Denver: Continued to turn 
in an all-around, heads-up perform- 
ance, with accent on special events 
coverage of a public service nature. 
This 50 kilowatter is especially hep 
promotionwise and never misses a 





bet when it comes to hopping on | 


anything that 


life. 


concerns Colorado 





WCOP., Boston: The accent was on 
youth in 47 for WCOP, Cowes sta- 
tion in Boston. Via its airwaves 
came anti-juve delinquency pro- 
grams that gave youngsters solid en- 
tertainment in their own homes, 
@udience participating shows like 
“Jimmy Allen Flying Club,” 


its | 


with | 
membership badges, model plane in- | its efforts behind “Youth, Inc..” 
Btruction and pilot lessons. Pool! organization of approximately 


He replied, “For the same 
reason a girl gets married. They. 
Which indexes the 


of Nashville’s underprivileged chil- 
dren, and through effective program- 
ming secured funds to provide rec- 
reational activities and employment 
for kids who might easily have been 
led into trouble. 

WAVE, Louisville: Because Ken- 
tucky as a State is still a “border 
phenomenon” that’s neither north, 
south, east or west, but rather a | 
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timore’s public schools superinten- 
dent for 21 years, as fulltime public 
service counselor. And by _insti- 
tuting a weekly “WBAL Radio Fo- 
rum” under his guidance. Mayor 
proclaimed a “WBAL Month” in 
honor of opening of the station's 
fine “New World of Tomorrow” stu- 
dios. 


KWPC, Muscatine, Ia.: This day- | 





indie in Silver 


synthesis of the “American” view- | time-only post:var baby, just a year | 





| 


| 
| 
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TELEVISION AWARDS 


NATIONAL BROADCASTING CO. 


(Industry Leadership) 


For general leadership of the video indus- 
try in 1947, VARIETY bestows a SHOW- 
MANAGEMENT accolade on NBC. It was a 
leadership that was reflected in the presen- 


tation of adult, dramatic theatre, such as the 
Sunday night Theatre Guild shows and 
the American National Theatre and 
Academy productions. It was a year which 
saw NBC project a four-station network on 
the east coast coaxial cable, despite lack of 
any clear-cut affiliations yet in tele, and 
feed much of its exclusive film material to 
stations in Detroit and St. Louis, thereby 
giving it the leadership in net operations, 


COLUMBIA BROADCASTING SYSTEM 


(Sports) 


To the remote crew of WCBS-TV, Colum- 
bia’s New York television outlet, goes the 
credit for setting the pace in remote airings 
of sports shows on video. With exclusive 
video rights to all events staged in Madison 
Square Garden, except the Friday night 
boxing matches, CBS in 1947 successfully 
developed a formula and technique for pro- 
viding a clear, showmanly presentation of 
all sports televised, including hockey, 
basketball and track. The way CBS cap- 
tured Gil Dodds’ record ‘mile run was big- 
time tele, a credit to the crew that was also 


They talked up television big around 
NBC, and among its affiliates, reshuffling 
its executive format to vest the TV opera- 
tion with solid braintrusters. It snared the 
lion’s share of national sponsors, including 
General Foods, Gulf, RCA, Krati, Swift, 
Camels, U. S. Rubber, Gillette, etc. It was 
the first to launch a major commercial news- 
reel, under its recent pact with Fox Movie- 
tone and Camels. And it grabbed the spot- 
light in its promotion of tele, through its 
recent insertion of full-page ads in the na- 
tion’s consumer press and through the oft- 
quoted statements of its No. 1 tele man, 
Frank Mullen, 


~ 


responsible for CBS’ neat job on baseball 
and football last year. 

Underlying the good work, primarily, was 
the teamwork established between remote 
director Herbert Bayard Swope, Jr., and his 
cameramen and various announcers. And 
lending a maximum of added color and in- 
terest has been the idea of having an ex- 
pert on each sport share the announcing job 
with the play-by-play caller. That all the 
Garden remotes are currently sponsored is 
a tribute to the CBS know-how in the realm 
of sports. 


KRAFT TELEVISION THEATRE 


(Drama) 


Kraft Television Theatre, having already 
marked its first anniversary, has won for 
itself something of a “first” in video. For it 


has successfully established a pattern for 
week-to-week dramatic presentations, on a 
level of general excellence, that has a pecu- 
liar video flavor all its own. Whereas most 
dramatic shows on television are more “the- 
atre” than “video,” there’s a happy blend- 
ing of the two media on Kraft. 


Confronted with the usual scarcity of 


original tele scripts, Kraft Theatre con- 
sistently has come up with entertaining 
dramas, running the gamut from whodun- 
its to tragedies to farce comedies. It’s also 
one of the first to adapt the motion picture 
technique of presenting credits successfully 
to television.- Commercials on the show 
have also been good. 

Credit is due mainly to the J, Walter 
Thompson agency personnel on the show— 
producers Harry Herrmann and Stan 
Quinn, and script chief Ed Rice. 


>. 


AMERICAN TOBACCO CO. 


(Commercials ) 


There’s little doubt but that American 
Tobacco Co. (Lucky Strike) has come 
forth with the best commercial on tele- 
vision to date. True, it’s the same trip- 
hammered LS/MFT technique that applies 
to radio, yet the readaptation of the slo- 
gans and format for the visual medium 
serves to heighten its showmanship values. 
As an entertaining video ad message,” 


which relies entirely on film, it parlays 
maximum commercial impact with a tried- 
and-tested sales appeal that’s paid off. in 
radio, magazines and newspapers. 

Foote, Cone & Belding and N. W. Ayer 
agencies, who have devised the plugs, rate 
bows for integrating into sight-and-sound 
the showmanship technique evolved by the 
late George Washington Hill. 








Springs, hop, skip and jump from 


|metropolitan Washington. With 
|srcall budget and limited staff, it 
| breezed into public service work a la 
| big time, from “Serving Democracy” 
iseries to one-shot “Is Flying Disk 
'Real?”; from interfaith weeklies to 
| Easter egg-rolling. 





WLAM, Lewiston-Auburn, 
| Newborn WLAM marked its entry 
'on the kilocycles with an intelligent 
| "This Is Your City’ series, pre- 
| sehting its -Lewiston-Auburn, Me., 
j listeners with the make-up, functions 
and problems of their respective 
charter-council and city manager 
iforms of local government. 








WLAC, Nashville: Station put all 
an 
750 


Me.: | 


| point, station originated a 15-minute 
| weekly documentary, “The Ameri- 
ican Story,” for the purpose of re-, 
'stating for that significant area an 
|} affirmation of faith in our system of 
ifree enterprise and government in 
the United States. 

WRXW, Louisville: FM station 
owned by WAVE has patterned its 
programming to meet selective 
needs, with emphasis on serious mu- 
sic. Seven -of Louisville's 
companies were persuaded to spon- 
sor a longhair music program as a 
setting for talks on the “American 
Story” documentary created by par- 
ent station. 








WBAL, Baltimore: Accented its 
| public service mindedness by an- 
nexing Dr. David E. Weglein, Bal- 


largest 


old in January, valuably assists a 
recently-established rural fire fight- 
ing department by breaking in on 
any program to call farmers to help 
when blazes spring up in surround- 
,ing farm-belt sections. Alert to local 
| interest in sports, station 
wide attention by chartering planes 
‘for fans to attend Iowa U. basket- 
ball games as far away as Minne- 
| apolis. 
| —_—— 

WCSI, Columbus, Ind.: In an all- 
out campaign to make southern 
| Indiana FM-conscious, this 71,000- 
watter FM station, on the air less 
than a year, has utilized every pro- 
motional device from full-page news- 
| paper ads, car stickers, matchbooks 
and window cards to laundry-bag 
}inserts, film trailers, regional disk 
ijockey roundtables and “T” shirts 


copped | 





| 


and “bandleader keychains” for local 
schoolkids. Station also has its pro- 
grams piped into local theatre sound 
systems for pickup between shows, 





WSB, Atlanta: Cut through the 
clever lively promotion and there's 
g00d nourishing meat of accomplish. 
ment—plenty of it, too. Its arteries 
j are still supple after 25 years. Wit- 





ness a farm service that encouraged 
contour-plowing, planting of cover 
|crops, sheep raising and Federal 
jland loans; live-wire broadcasts of 
the post-Talmadge battle for the 
Governor's chair; sponsoring long- 
hair music interest and not loading 
| the air with indigenous folk tunes: 
a blood donor appeal for the RH- 
negative type that took an 18-year- 
old boy off the critical list: station 
engineers building a know-how for 
| FM and TV. And a special bow for 
this deep South station which 
pledges among other things: “To 
fight for a man’s right to worship, 
regardless of his creed ... To help 
every man be a citizen, regardless 
|of his color ... To expose the little 
| Hitlers who seek to fashion a gov- 
iernment td their own ends or coun- 
ter to American ideals.” This is talk 
| VARIETY likes. 





KMPC, Los Angeles: News and 
| special events are the “blue-plate 
| specials”—and tasty dishes they are, 
| Getting a leg up on the ink-stained 
| journalists massed at the Overell 
murder trial by broadcasting right 
|out of the Santa Ana courtroom took 
enterprise. Ditto for the scoop on 
Douglas Aircraft's jet-propelled Sky- 
| streak vecord-breaking speed run 
; and the mercy mission flight to para- 
|chute food into destitute Navajo 
Indian reservation. 


WHDH, Boston: Stations are like the 

‘people who man them. Take WHDH 
jand its manager, Bill McGrath, 
|f'rinstance. The two-year ‘under 
|new management) indie is bright as 
a new dollar; Mr. McG. is still bat- 
|ting a thousand at its helm. The 
11947 audience skyrocketed: gross 
| billings were doubled: programs 
were smartly cut to fit—not only 
public taste, but public need. In a 
highly competitive market this lone 
| free-enterpriser is giving its net- 
work-fed rivals a good fight. 


WCAU, Phila: The Career Forum 
continued its level-headed vocational 
guidance for Youths pondering the 
| $64 question: “What Shall I Do With 
|My Life?” Down-to-earth — replies 
‘came from top-ranking executives 
/ in widely varied fields. 


| WHB, Kansas City: Came up with 
one of the year’s unique stunts, de- 
| signating its own Man of the Month 
/among Kansas Citians making the 


| outstanding contributions to com- 
;munity life. Plus its sock Swing 
|Magazine promotion, which has 


| garnered as many readers in L.A, 
| N.Y, and Chi as in Kansas City. 

WCPO, Cincinnati: Here's a station 
jthat went about its job of news 
‘gathering and broadcasting as @ 
‘sincere civic responsibility: its on- 
' the-spot coverage of the March 11 
building collapse disaster made 
‘Cincy radio history and_ intrepid 
|; Paul Dixon, who risked his life to 
| get the story, covered himself with 
‘glory and national recognition. 
ecioncalinls 
| WNOX, Knoxville: Platter jockeys’ 
| press agents should turn envy-green 
at this one. WNOX parlayed its disk- 
| spinner into a pop airdraw by turne 
ing his affected Kentucky hillbilly- 
isms into a raging “Battle of Uncle 
Tom's Crabbin’” that hit front pages 
of the local press. Sotto voce for 
aforementioned p.a.’s: Don't take it 
too hard, boys: its a Scripps-Howard 
| newspaper station; just have your 
client buy a printing press. 

WTAM, Cleveland: Station's “Ohio 
| Story” series was a meritorious 
| achievement, as was its cancer series, 
“That These May Live.” 

WGH, Norfolk: ABC affiliate put 
its year’s program accent on youth 
and came up with an admirable job 
of entertaining polio patients, spon 
soring juve delinquency shows; the 
| Golden “Gloves tournament, and 
capped it all by a mammoth Yule 
festival for kids. 


WROL, Knoxville: How this 5.000- 
| watt station succeeded not only 18 
holding its listeners but in captur- 
ing new ones in a year of increasing 
competition will remain as a menie- 
rial to the late Frank Gow, the +ta- 


(Continued on page 30) 
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NILES TRAMMELL 


For executing the new “Accent On Youth” facelift within the NBC 
organization during 1947, “Variety” salutes the network's president. 
In the reclignment of executive functions which gave NBC a new 
streamlined format, and shook the cobwebs out of network thinking, 
Trammell projected into the spotlight a more courageous element who 
had served their rolled-sleeves regimes, to help shape policies and 
rid the web of outmoded taboos. 


On several counts Trammell emerged as an industry kingpin, par- 
ticularly exemplified by his initiative at last fall's NAB convention in 
Atlantic City, where he spearheaded the ill-iated campaign to give 
the industry a hard-hitting Code of commercial standards. 


ROBERT P. HELLER 


To Robert P. Heller, chief of the CBS Documentary Unit. goes the 
accolade of “Father of the Documentaries.” IH for no other reason 
than he played the key role in helping establish the radio pattern for 
the most effective postwar technique in presenting vital issues. Heller 
rates Distinguished Merit. 

One has only to recall such programs as “The Eagle‘s Brood,” “Fear 
Begins At 40.” the memorable “Empty Noose.” or to realize the po- 
tentialities of the projected documentaries on the Henry Luce dynasty 
and the film industry to realize Heller's contribution to the scope and 
stature of radio. He has the necessary courage to face issues, and 
ence those issues are chosen he probes deeply, honestly and in- 
tensively. then presents them in a dramatic form that is alive and 
understandable to all listeners. 


DREW PEARSON 


Last October, in one ‘of his Sunday night ABC broadcasts, Drew 
Pearson first proposed The Friendship Train. The idea quickly caught 
on. Private organizations. federal officials. governors and mayors, 
railroads and steamship lines all lined up behind Pearson. He adroitly 
promoted his idec in his broadcasts and played a major part in arous- 
ing pecple everywhere to help, throwing into his campaign all the 
shrewd sense of showmanship that has always marked his news 
commentaries. : 

It was this exercise of radio showmanship, in a field of radio pro- 
gramming where showmanship is often less esteemed, that paid off 
for the starving children of western Europe with more than 700 car- 
loads of food and substantial donations of cash. Tangible value of 
these gifts is estimated at $12,000,000. 

For this and for the intangible values in terms of friendship for the 
American people, and in terms of strengthening the foundations for 
world peace, “Variety” salutes Drew Pearson. 


DOORWAY TO LIFE 


CBS, through this honest, forthright weekly series, shows how 
human problems can be presented accurately. scientifically and ad- 
vantageously—and still make for good drama. When. last Summer, 
the network's “Doorway To Life” show was first unveiled, under the 
meticulous production reins of William N. Robson. it represented a far- 
reaching step. It offered conclusive proof that radio is fully equipped 
to deal in honest, fearless terms with the problems of adolescence. In 

of the distortions and pretentions of the daytime serial, “Door- 
¥ To Life” actually has the substance of life. Its drama, scripted 
William Aliand and Virginia Mullen. is honest and decent. And in 
careful] week-to-week dissecting of the thematic “the doorway 
life is a happy childhood.” it has cast off many of radio’s taboos in 
subject matter treatment. 
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ARNOLD PERL 


In Arnold Perl radio found one of its most vigorous, forceful voices 
in 1947. Time and again. in his multiple scripting chores throughout 
the year. Perl revealed a capacity for warmth and understanding. 
a mature and intelligent approach to vital themes. And above all 
there was the inspiration that changes a trained script writer into 
an artist. 

The talent that was discernible back in the immediate postwar days 
when he was writing the CBS “Assignment Home” series bore fruition 
in “47 in Perl's commendable “War Babies” series on Mutual: again 
on his “Fear Begins At 40” CBS documentary, in his “Eternal Light’ 
script contributions, and in his freelance commercial airers, thus 
proving that meaningful radio can pay off at the boxoffice. * 

Perl's unique grasp of dramatic themes, which reveals a depth 
and an understanding of human characters, his crystal-clear approach 


to thematic values, portend even greater contributions to come in the 
field of radio writing. 


R.F.D. AMERICA 


It remained for “R.F.D. America,” the Mutual Network Thursday night 
show. to present a new pattern in farm radio shows. For here is a 
program that tries to picture the modern farmer as he really is—an 
intelligent. alert, well-informed member of the American community, 
active in local and national organizations, with as great a concern 
for domestic and world problems as his city cousin has. A sharp con- 
trast. indeed, to the heretofore radio-perpetuated conception of the 
farmer as a straw-chewing hayseed. 


As a sort of rural “Information Please.” with its weekly panel. it par- 
lays grass-roots thinking on such subjects as desirability of the Marshall 
Plan. with such technical vox-popping as trace elements in the soil and 
how to choose a good milk cow. 

“R.F.D. America” is heightened by an appreciation of showman- 
ship values, as reflected in its urban audience appeal, but basically 
“Variety” kudoses this Louis Cowan-packaged program for a worthy 
job in bringing about a better understanding between farm and city 
groups. 


INSTITUTE FOR DEMOCRATIC 
EDUCATION 


Discarding the usual brotherhood-and-goodwill platitudes, the In- 
stitute for Democratic Education during 1947 tackled the problem of 
intergroup tensions with a forthrightness that made the organization’s 
work unique in the realm of broadcasting aimed at mass education 
on democratic principles. 

Culminating an eight-year period of achievement in mebilizing 
public opinion on a local community level in the fight against prejudice 
and discrimination, the Institute in ‘47 attained a high-water mark in 
its “American Dream” series of transcribed programs. Through the 
facilities of 500 stations carrying the 13-week series, the Institute 
managed to strike a telling.blow against un-democratic excrescences 
on the American landscape as it stimulated community action on 
problems of prejudice. 

Similarly in its nationwide distribution of the “Little Songs On Big 
Subjects” tolerance tunes, and its foreign language programs dis- 
tributed in Hungarian, Polish, Italian and Spanish, the Institute made 
a unique contribution in perpetuating the ideals of democracy. 
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(Continued from page 28) 
tion’s manager, who died in Oct., 
1947. His organized promotion ac- 
tivities and showmanship flair to 
serve East Tennessee are still re- 
membered. 





KMOX, St. Louis: CBS station 
maintained a high standard of show- 
manship and it was a consistent day- 


in-day-out service to listeners 
throughout mid-America, as _ re- 
flected in its Teachers’ Workshop, 


the Advent Programs, participation 
in Conservation Field Day, State 
Fairs. etc. 





KVOO, Tulsa: Station can really 
take a bow as Oklahoma's pride, for 
its “Forty-Seven” Story is one of 
service to the community; good, 
solid entertainment, promotion and 
an honest pledge to democracy as 
particularly revealed in its public 
service programming designed to 
perpetuate Freedom of Speech. Its 
documentary on_ tornado-stricken 
Woodward was one of its year’s 
standouts. 





WGBS, Miami: Traditional South- 
ern.hospitality spelled out d-e-m-0-c- 
r-a-c-y for this Florida station. Mak- 
ing “foreign” residents share in the 
local government was its self-as- 
signed chore. When a~knockdown- 
dragout. developed over the city 
managership, it made the mike a 
non-exclusive platform. Every group 
had its say; confidence was restored 
in the municipal regime. 





WTCN, St. Paul: This station kept 
its eye on the FM ball, advancing it 
beyond the dual-broadcast phase. 
Promotion hypoed public interest in 
the static-free medium. Station fol- 
lowed through by selling FM time, 
indulging in merryandrew hoopla 
(i.e.: street-car wired for sound and 
two announcers with pack transmit- 
ters on a ferris wheel). Now they’re 
geared for a tv push. 





CKWS, Kingston, Ont.: Took ad- 
vantage of the fact that Kingston is 
one of the leading educational cen- 
ters of Canada, working in close co- 
operation with education media; 
contributed toward safety education 
and played a prominent part in pro- 
moting the International Hockey 
Hall of Fame. 





WKY, Oklahoma City: Five- 
pronged dedication to public service 
radio brought such commendable 
projects in '47 as furthering racial 
tolerance; discussion of marital is- 
sues; tackling mental health prob- 
lems, translating editorial comment 
from state papers into effective radio 
production, and perpetuating free- 
dom of religion. 





KYW, Phila.: Even a weight-lift- 
ing contest made public interest 
programming as KYW took the 
people’s pulse in_terms of mass- 
turnout stunts. Smart promotion for 
broadcasts not only delivered a lis- 
tening audience but made the turn- 
stiles click. 





WBT, Charlotte: This CBS station 
settled down in ’47 to a steady week- 
in-week-out job of programming, 
delivering audience for community 
projects and network shows and 
moving forward on the technical 
front with its FM operation and pav- 
ing the way for tv. 

KDKA, Pittsburgh: Emphasis here 
was on promotion, publicizing its 
programs to the hilt and partici- 
pating.in a flock of events that of- 
fered rare promotional opportunities. 








KRNT, Des Moines: Its aging 
pappy, the press, can still teach 


SHO WMANAGEMENT 


4-Vet FM Parlay 


WFRS, Grand Rapids, a year- 
old FM’er, owned and built, lit- 
erally by hand, by four ex-Army 
buddies, is showing spectacular 
fruit of hard work. Staff of 
seven, including the four found- 
ers, has kept the station airing 
15 hours daily, seven days a 
week. By year’s end, WFRS had 
152 sponsors, some of them 
wooed from local AM outlets. 
Number of FM sets in the sta- 
tion’s primary area meantime 
has skyrocketed from 1,000 to 
50,000. 

Not bad for four vets who 
couldn’t even afford a Washing- 
ton lawyer to fill out their FCC 
application. 








radio journalism a worthwhile trick 
or two. Imitating the noblest press 
tradition—getting there fustest with 
the mostest, this 5,000-watter regis- 
tered a highly creditable year for 
reportage. Standout jobs were in- 
formation-packed coverage of the 
June floods and the organized labor 
march on the lowa Statehouse. 





WLAC, Nashville: A crisp gar- 
denia to WLAC in mid-Tennessee 
for making that area’s press lords 
see less of-evil and more of virtue 
in this new-fangled medium of wire- 
less. The psychological gambit was 
—and still is—the station’s weekly 
“What’s Happening” broadcast en- 
capsulating the news from some 65 
county journals. It’s a two-way 
payoff with press-radio relations up- 
graded and the listening public 
charmed. 





WWDC-WWDC-FM, Washington: 
D.C.: Time-frayed ideas went to 
work and delivered a good job via 
press to supplement station plugging 
of its FM outlet. Contest called 
“Who Is Mr. FM?” avalanched $5,500 
in prizes on surprised FBI employee 
who guessed it was Peter Donald’s 
voice. If the payoff is in clippings, 
the contest was a success. 





WEAM, Arlington, Va.: Howard 
Stanley’s operation did an effective 
three-ply job on forums, music and 
religion that augurs well for the 
station’s future. Its “Educational 
News and Views” series was par- 
ticularly effective. 





WTOM, Bloomington, Ind.: Know- 
ing the folks in the home town of 
Indiana U. love their basketball, this 
100-watter, on the air only since last 
July, endeared itself in short order 
by airing basket-by-basket coverage 
of 93 college and high school cage 
games during the past season. 





WINC, Jacksonville: Accented its 
attention to local affairs to counter- 
act the booming voices of bigger 
watters in the vicinity. 





KSEL, Lubbock, Tex.: Another 
postwar baby, gave its voice lib- 
erally to West Texas, pitching ear- 
nestly to help put over such com- 
munity causes as a bond issue for a 
new library. 





WTAR, Norfolk: Toted its public 
service in ’47 to 4,150 programs and 
6,929 announcements, consuming a 
total of 1,133 hours of air time. _ 





WNEB, Worcester: Year-old, 250- 
watt indie appears to have achieved 
one of the best getaways of any 
postwar baby of its size. All-around 
intelligent operation, with a constant 
eye to integrating its small but 
alert voice into community life as 
“Worcester’s Own Station” (versus 
a well-established newspaper-owned 


outlet), has paid off from scratch in 
local audience acceptance, as proven 
by the climb in WNEB’s Hoopers. 
WFBM, Indianapolis: Took note of 
the need for reducing accidents on 
dairy farms and waged a Dairy 
Safety Contest for Indiana 4-H Club 
members. The Indiana Farm Safety 
Committee feels WFBM did such an 
effective job the centest sheuld be 
an annual competition. 





Columbia Pacific Network: For 
years the people of the west coast 
have: been gullible victims of medi- 
cal fakers who offer “miraculous 
cures” to those whose pain has 
driven them to accept any treatment 
at any cost. The Columbia Pacific 
Network went to work on exposing 
these charlatans in a hard-hitting 
series called “Menace in White.” As 
a starkly authentic documentary, it 
spoke in terms seldom before heard 
on the air. 





WCBS, New York: On the premise 
that freedom of the press and free- 
dom of radio are inseparable and 
that interchange of objective criti- 
cism between radio and the press 
would produce mutual benefits in 
terms of higher professiona] stand- 
ards of work and integrity, WCBS 
put on its hard-hitting “CBS Views 
The Press” in one of the notable 
radio series of the year. The City 
Government series on Bill Leonard’s 
“This Is New York” was also a 
meritorious achievement. 





KLIX, Twin Falls, Idaho: A lot of 
showmanship went into this opera- 
tion in a strictly agricultural market, 
aimed at the farm folks and the city 
people Whose roots go back to the 
farm. Manager Frank MclIntyre 
thought in terms of bigtime opera- 
tion and came up with a program- 
ming formula that had the home 
folks talking. 





WHOM, New York: Generoso 
P’pe’s station put the emphasis on 
Americanization and Naturalization 
programs, filling a long-felt need 
among foreign language-accented 
operations, and readapted the sta- 
tion’s format to make use of each 
foreign group’s cultural patterns. It 
was a year that saw Pope translate 
promise into performance. 

WHN, New York: Station’s “Books 
On Trial” tackled “hot potato” is- 
sues. Its “50 Years—City of All Na- 
tions” show was a credit to coordi- 
nator Jo Ranson, the station’s flack. 


WSYR, Syracuse: Col, Harry 
Wilder’s on-the-beam promotion de- 
partment kept the town jumpin’ 
most of the year with stunts and 
special events keyed to WSYR’s 
Silver Jubilee celebration. Station 
also established a news-exchange 
tieup with 35 weekly papers in its 
area which resulted in a 40% jump 
in space given WSYR in the papers. 








KRIO, McAllen, Tex.: Eight-month- 
old Rio Grande Valley indie, stuck 
with a small shack for a studio be- 
cause of building restrictions, went 
out and did a production job of spe- 
cial events coverage, really giving its 
Texas folks on-the-spot service. 





WJTN, Jamestown, N. Y.: Spot- 
lighted education as the basis for 
American democracy by getting the 
local board of education to coop- 
erate in airing 26 half-hour programs 
on “Three R’s,” plus a “Radio Class- 
room” series throughout the school 
year which students listened to dur- 
ing school hours, 





WPEN, Philadelphia: Set up a 
college network comprised of WXPN 
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1,500 UN Hours 


Seymour Siegel’s astute guid- 
ance of WNYC, the New York 
City-owned indie, was refiected 
in the station’s on-the-ball serv- 
ice to the citizenry during the 
subway hearings, the smallpox 
threat and the Big Snow. 

But foremost was its unparal- 
leled coverage (1,500 hours in 
’47) of United Nations sessions. 
It scored critical acclaim in the 
airing of five BBC transcribed 











“World Theatre” dramas. 
- emer SR <a NOE RIN 

(Univ. of Penn.), WBMC (Bryn 
Mawr), WSRN (Swarthmore) and 


WHRC (Haverford) for exchange of 
programs with WPEN, and enlisted 
BBC cooperation in an “Interna- 
tional Quiz” pitting students of the 
four U. S. schools against English 
collegians. Overseas broadcasts were 
aired monthly. - 





KAKE, Wichita: Since first hitting 
the air last September, has gone a 
long way toward winning listener 
acceptance via an all-around heads- 
up effort to serve the community. 





WTIC, Hartford: Its “Yale In- 
terprets the News,” piped in Sunday 
eves from New Haven and now 
rounding out its sixth year of airing, 
has become the most popular item 
on Connecticut’s ether at this hour, 





outrating even topranking web 
shows. 
WRC, Washington, D. C.: Spe- 


cifically designed to expose to view 
many of the basic causes of juvenile 
delinquency and to show the pro- 
gressive development of the juve 
delinquent from childhood to crimi- 
nal adulthood, WRC’s “Lost Sheep” 
series of shows was presented in an 
honest, straightforward manner and 
didn’t pull punches. Where authentic 
cases indicated that parents and in- 
stitutions were to blame for de- 
linquency, that blame was assigned 
for highlighting on “Lost Sheep.” 





KMBC, Kansas City: In the words 
of Arthur Church himself, KMBC 
was really “cooking with gas” when 
it set about the task of launching 
its KFRM auxiliary outlet in north- 
central Kansas. Station poured all 
its promotional eggs into the KFRM 
basket and came up with one of the 
year’s live-wire jobs to demonstrate 
how a two-station teamup can pro- 
vide livestock and grain market 
reports, farm, home and school in- 
formational programs and entertain- 
ment to the entire Kansas City 
trading area. a 





WNJR, Newark, N. J.: On the air 
since November, '47, station’s format 
has been designed to meet needs of 
North Jersey listeners. Rather than 
compete with the networks or New 
York City station operations, the 
accent has been on Jersey. Its North 
Jersey Repertory Theatre is a good 
example of its established policy. 





WLAW, Lawrence, Mass.: In eight 
weeks last fall, on a sponsored 
weekly program, “Round the Town” 
raised $17,000 from open-hearted 
listeners to build a home for a per- 
manently paralyzed vet and estab- 
lish a trust fund for maintenance of 
the property. 





WLOW, Norfolk: An indie in a 
town with four network affiliates 
and three competing newspaper- 
owned stations, through fast footwork 
and an alert eye for showmanship, 
copped itself plenty of gratis news 
space and lots of gratifying atten- 
tion from the Tidewater folks. 





WLW, Cincinnati: Outstanding 
series of eyewitness reports from 





Highlights: 1947 Showmanagement Review 





Europe by Gil Kingsbury, WLW’s 
Washington bureau chief, on post. 
war economic conditions abrog 
was one of ’47 highlights in the con. 
tinuing overall topnotch operation 
of Crosley’s Cincy giant. For WLW’s 
vast farmer following, Roy Battles, 
the  station’s hard-working farm 
program boss, still turns out a hard. 
to-beat aggie agenda. 





KDLR, Devils Lake, N.D.: Tape 
recording of Kiddies Christmas Show 
originating in town’s department 
store was one of station's highlights, 
Also put tape recorder to use for 
other on-the-spot showmanship tie. 
ups. 





KOSA, Odessa, Tex.: Did a good 
job on behalf of the Friendship 


Train and accented youth program. 
ming. 





KFBI, Wichita: “Story Lady” 
series shunned the blood-and-thun- 
der stuff im favor of cultural and 
educational values for the kiddies, 





WILS, Lansing: In its brief year 
span, this Mutual affiliate came up 
with some good public service pro- 
gramming in a determined bid to 
meet its obligations to the 


° com- 
munity. 





KCLA, Pine Bluff, Ark.: When the 
tornado struck Pine Bluff last June, 
station realized it had a job to do in 
administering aid and recruiting 
volunteer rescuers and, as a fund- 





raising collection agency, rendered 
|a distinct contribution. . 
KMA, Shenandoah, fa: In order 


to give its listeners an honest pic- 
ture of how agricultural conditions 
in the world will affect American 
farmers, KMA, “Authentic Voice of 
the Corn Country,” sents its enter- 
prising farm director, Merrill Lang- 
fitt, to Europe, with one of the last 
of the Livestock Relief Shipments. 
The contribution demonstrated anew 
KMA'’s on-the-ball service to its 
rural listeners. 





KBKI, Alice, Tex.: Parlayed its 
Christmas Project (including a 
mammoth parade), into banner sales 
charts for the sponsor, Alice Tire & 
Battery Co. Sponsor has already 
signed up for this year’s repeat per- 
formance. 





KCMC, Texarkana: Station de- 
cided to do something about juve- 
nile delinquency, and did it in a 
unique way. Its weekly quarter- 
hour “Home Folks Game of Life” 
show was the answer. Hundreds of 
kinds now play the radio-inspired 
games at home; have fun as they 
weg themselves to better citizen- 
ship. 





WKYW, Louisville: Captured 
space on nearly every*front page in 
the land as well as in leading mags 
with its novel sale of 12 hours of 
silence nightly (station is a day- 
timer) to a mattress manufacturer. 
Also dreamed up a gimmick in pub- 
lic service promotion, “billing” re- 
cipients of public service time same 
as regular advertisers, but with the 
bill stamped “paid in the interests 
of the community in which we 
serve,” 





WDBJ, Roanoke: Landed jobs for 
hundreds of workers through a 
weekly “Radio Job Mart” aired in 
cooperation with the Virginia State 
Employment Service. Another com- 
munity service series, “Let's Edu- 
cate,” pointed up public education’s 
current crisis and did much to pro- 
personnel and the general 
mote better relations betw school 





Citations 


(Continued from page 26) 
demonstrated how participation by 
district officials and community 
representatives could render ,the 
Commission effective. 





Imagination 
In Promotion 


e+ 





WOV, New York 


Through a year-round series of 
trade press advertisements, Ralph 


’ Weil, WOV’s enterprising manager, 


captured the imagination of the in- 
dustry in presenting to the buyers 


of radio time the station’s story of 
Audited Audiences. The year’s 
campaign on Specific Market Infor- 
mation was designed to “take the 
guess out of buying” and Weil gave 
it maximum showmanship for a 
healthy payoff at the kilocycle box- 
office. As the clincher to the ef- 
fectiveness of the Audited Audi- 


‘|ences, Weil inaugurated an off-the- 


air “Time Buyer’s Quiz” for a check 
on penetration in agencies, with a 
daily giveaway prize. The time buy- 
ers knew the answers, the station’s 
giveaway coin poured freely, but it 
came back many fold in added bill- 
ings. 

Equally effective on the public 
service front was the station’s 
“American Family” series, a pioneer 
job dedicated to strengthening and 
preserving the foundation of the 





family and the home. Under Arnold 


Hartley’s expert supervision and 
with Virginia Momand as author- 
producer-director, it tackled fear- 
lessly and honestly such issues as 
“Do Divorces Do Us Part,” “Ado- 
lescence: Seedtime for Divorce,” 
“Sex Education in the Schools,” “In- 
fertility: No Cause for Divorce,” etc. 
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Wow, Omaha 
WOW followed up with the same 





double-edged, film-and-radio tech- 


nique it so successfully employed in 
1946 on its “Operation Big Muddy.” 
Wise to the interests of the cornbelt 
it serves, the station went to town 
last year on a_ soil conservation 
project, cleverly dubbed “Regiment- 
ed Raindrops,” and had the folks 
talking in five states. Convinced of 
a pressing need for farmers to strive 
for more efficient use of their land, 
WOW farm service director Mal 
Hansen traveled 6,000 miles through 
agricultural areas reached by his 
5-kw NBC affiliate to gather ma- 
terial for 24 broadcasts and to film, 
in 16m color, the story he was out 


to put over. The story of man’s ef- 
forts to harness water and anchor 
the soil, as Hansen unfolded it in 
talk the farmer understood, caught 
the imagination of the whole corn- 





belt. So many requests poured in 





for showings of the color film that 
it had 600 screenings before clubs, 
schools, etc., before the year was 
out, 11 prints are now in constant 
circulation, and a prominent conser- 
vationist estimates it should be 
“good for another 10 years.” A lis- 
tener check indicated 82% of the 
farmers in WOW’s area heard Han- 
sen’s straight-talk and the station 
deservedly chalked up such kudos as 
resolutions of commendation by the 
Iowa state ‘legislature. WOW can 
feel proud that the project greatly 
stimulated thinking and actual ac- 
tivity along soil conservation lines. 

In addition to its farm activities, 
WOW also demonstrated anew its 
public sérvice attributes as it -_ 
tinued on a lofty plane to serve its 
community. 
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~ WNBC Tells Its Story Via Video 


WNBC, the NBC flagship in N.Y., is going to promote itself via 

video: Novel reversal of the current trend developed as a result 
of WNBC (N.Y.) manager Jim Gaines’ promotional idea for a 
closed-circuit television showcase of the station’s 1947 achieve- 
nents. 
: Then it was decided the tele presentation, via WNBT, N.Y., might 
as well be broadcast as a WNBC promotion. Strange development 
since then is that several affiliates of NBC’s tele network, hungry 
for programming, have expressed interest in picking up the WNBC 
showease, which will be aired this Friday (19), 1:45-2:30 p.m. The 
network feed was not definite, however, as of yesterday (Tues.). 

Stanza, titled ‘““This Is Our Story,’ will be emceed by John K. M. 
McCaffery, the other participants incltudimg Mary Cooke, his secre- 
tary; Ben Grauer, Ted Higgins. who appeared in WNBC’s “Hous- 
ing” documentaries; Bob Smith, Frank Luther, Tex and Jinx 
McCrary, and Mayor Silas S. Clark of White Plains, N.Y., who ap- 
peared on WNBC’s “Salute” to his city. 

It'll be a tele documentary, comboing narrative, re-enactment of 
a radio show, film, blowups of scripts, details of WNBC’s policies, 
public service features, kid shows, special events coverage, etc. 
Fred Coe is producing, with Ira Skutch as director and William 
Alcine as writer. Overall supervision is under WNBC’s assistant 
manager, Tom McFadden. 

Interesting angle is the fact that most of WNBC’s regular stars 
who'll participate are already video vets. Tex and Jinx McCrary 
have the Swift Show; McCaffery is on “Author Meets the Critics” 
and “Screen Magazine,” and Bob Smith has three hour-long shows 
weekly in his “Puppet Playhouse.” 








m-Shumned MBS ‘Opinion-Aire, 
Slightly Battered, Fimally Debuts 


Washington, March {6 + 
Eye Capp as Gabber 


After several false starts, Mu- 
tual’s new forum-type sustainer 
“Opinion-Aire” will make its offi- ; 
Cartoonist Al Capp, “Li'l Abner”’ 
creator, is being 
summer radio replacement 


cial debut on the Mutual ether to- 
Drew Pearson. Weintraub agency 





morrow (Wed.) night at 10 p.m., 
but question among webmen here 
is whether it’s worth the mi- 





} 


graine it has caused them. Show is currently mulling the proposi-_ 


was due to preem March 3 to re- | tion, which has been submitted by 
place Ted Granik’s 20-year-old Music Corp. of America. 
American Forum of the Air, but Capp’s entrance into the ranks 


submitted as | 
for | 


STRIP PRICE T0 





Hollywood. Marth 16. 

Comedy shows with name stars 
jare not for $10 co-op sales. the 
}comics now agree. 


| It takes too many to pay them | 
| off and that’s making $10 the hard | 


| way. 


Trial and error—or what 


loccasionally some daring chanee- 
\taker wins his point and the chips 
move to table center. Exigencies 
eften dictate such prodigal gam- 
bling and the shoe is not always 
on the feet of the guy who’s used 


bank vaults. 


the flame and goi their 
singed are, of all people. the per- 
| was more of axchoice than a chance 
|amd that they bet on the wrong 
horse is both excusable and 
chargeable—to experience. You 
can never know how far a frog 
|can jump until you've given it the 
physical impetus. That they were 
,badty advised is not to be ruled 
|out in expiation of their bad jadg- 
ment. 

It’s the co-op, or 100 sponsers is 
'better than one, that threw them 
'for beth dollar and prestige loss. 





Joan Davis’ Scram ; 


Holtywood, March 16. 
Joan Davis is reported leav- 
ing CBS when her current co- 


MEET ALL COMERD 


can | 
jyou lose but a million dollars?—., | 
has not been a popular pastime | 
| with the big radio spenders but | 


to putting it forward — toward the | 


Noble experimenters who dared | 
tooisies | 


|formers themselves. With them it | 


ran into trouble almost at once. 

Format of the show, pre-tested 
by Mutual over a year ago, has 
drawn refusals from a score of 
Capito! hill solons and other big- 
gies approached to appear on it, 
and even more serious charges by 
ClO and AFL officials that the 
telephone listeners poll tacked to 
the end of the program is un- 
scientific and capable of being rig- 
ged. 

First protests came in Novem- 
ber, 1946, when Dr. R. L. Rayhawk. 
public opinion analyst of Sullivan 
& Rayhawk, tagged a_ telephone 
poll of the end of “an American 
Forum show discussing the pros 
and cons of the closed shop. He 
promptly put his foot in it with the 
labor. men by editorializing his 
findings as follows: “Pittsburghers 
have just successfully overcome 
appalling difficulties that would 
have discouraged a less courageous 
city during a recent electrical 


|of prospective air commentators 
|is the result of a recent ‘Town 
|Hall Meeting of the Air” stanza | 
|which discussed cemic strips. Re-| pext season. on another net- 
|placement show plans to have | work 

|Capp de a humorous version of | Under her co-op setup. it’s 


the ‘ 
understood the comedienne has 


op contract expires in June. 
William Morris agency is said 
to have a sponsor lined up for 














week's events. 
| less than 20 participating 
e 2 | sponsors. 
Horvitz Beefs 
‘Their backs up on price, they 


played hard-to-get and got ignored 
\for their pains. It’s no trade secret 
‘that such co-op disciples as Joan 
'Davis. Abbott and Costello and 
|/Parkyakarkus haven't made a 
‘quarter for themselves or the net- 
works that carry their comicalities. 
| That they'll be back in the simgle 
hi : _ | Sponsor list next fall, more hum- 
FCC took another swine vester. ble and dollar-shy, is more factual 
day (15) at two Ohio publishers ‘han speculative. 
\it has labeled unfit to run radio, It’s an ill wind, etc., but the good 
|stations. The FCC denied a peti- will be blown client-ward and fan- 


~ Nixed by FCC 
In Ohio 





power strike by an independent | tion from S. A. and Isadore Horvitz. cy price tags will be sealed down 


union which was seeking among publishers of the Mansfield and 
other things a closed shop.” | Lorain, O., journals, to refuse FM 
(Pittsburghers had just voted five- | stations to Edward Lamb’s Unity 


Video Issue Snarls 
AFM-Web Talks 


Thorny problem of musicians’ 
employment in television is still! 
the chief stumbling block in the 
network-Petrillo huddles. 
and musicians union bosses met at 
James C. Petrillo’s N. Y. officé last 
Thursday (11), again Monday 
(15), and again yesterday ( Tues.) 
afternoon. 

Stepped-up tempo of the sessions 
reflected a growing eagerness on 
the part of both sides to get the 
whole affair cleared up, if at all 
Possible, before the 60-day contract 
extension runs out March 31. The 
talks have dragged out now inter- 
mittently for nearly five months. 





li Nevertheless, web execs to whom | 
ive music on tele is an immediate 
In current operations are | 


concern 


Webs | 


Corp. and Richland, Inc., in Mans- 
field. Neither. said FCC, of the 
Horvitz Bros. were qualified Ti- 
| censees. 





| FCC had already okayed a per- | 


mit for Richland, Ine., and yvester- 
‘day all commissioners except Rob- 
ert F. Jones, approved FM permits 
for Unity Corp..in Mansfield and 
Springfield. O. Commission also 
rejected other requests in the Hor- 


| 
| 
| 


| wits petition, including one for oral | 


argument before deciding’ the 
Mansfield contest. 

In January. the FCC criticized 
the publishers sharply for “sup- 
pressing competition” in news dis- 
semination and insisting on exclu- 
sive ad contracts to the detri- 
ment of Mansfield’s only station. 


WMAN. Commission coneluded 


'AM or FM stations in Mansfield 
and. Lorain. 





Quaker Oats Mulls Rogers | 


As ‘Websters’ Replacement 


A Roy Rogers show 


is being | 


miding out for full settlement of | mulled as replacement for “Those 
Xe Video issues, permitting all- Websters” on Mutual for Quaker 
around use of musicians in AM. FM Oats. Tentative plans call for a 


and tele, before going on to any big merchandising tieup in which | 
other Points, such as wage in-| kids would vie for various Roy 


anes, employment quotas, ete. Rogers cowboy gimmicks. 

tate is. however, that once the QO account recently moved from 
me € format is set, the rest of the | Ruthrauff & Ryan agency to Sher- 
*sotiations will be fairly simple. | man & M 


as much as a third of last season's 
asking frgure.-Of that the trade has 
no doubt and making its posstbility 
even mere expectant is the emer- 
igence into a dire threat of tele- 
vision, definitely around the cor- 
| ner and on the march. . 

Stumbling blocks are stepping 


Stones so the casualties of the co- | 
offshoot have learned a bitter | 
ree dump either Red Skelton or “Peo- | 


lesson and won't make the same 
| mistake twice. 
One of the wmulti-sponsored 


(Continued on page 44) 





AFRA, Net Huddle 


On Cost-of Living 


they could not be given either | 


‘for a cost-of-living pay increase 
| will be held tomorrow (Thurs.) by 
| representatives of the American 
| Federation of Radio Artists and 
‘the four major networks. The 
' union last week called on the webs 
‘to negotiate the boost, as provided 
in the network code. 


of the Bureau of Labor index for 
last Jan. 15, showing a cost-of-liv- 
ing rise of 10.7°¢ over that of Nov. 
15. 1946, the date of the first index 
since the present code became ef- 
| fective. If the union and networks 
‘fail to agree on an appropriate 
hike in scales under the code, the 
|.question will go to arbitration. 


A meeting to set up negotiations | 


The AFRA bid followed release | 


OWN FOR LO 





FCC May Move to 


Relax or Junk 


AVCO Open-Bidding Rule as Station 
Transfer Bids Hit 


All-Time Peak 








No Waiver on WOV 


| Washington. March. 16. 
| Although the FCC is dicker- 
ing with the idea of softening 
its AVCO rules on stations up 
for sale, it has every intention 
of processing the competitive 
bids for radio properties now 


before it. This much is clear 
from two FCC actions bast 
week. 


One such ruling refused to 
waive the AVCO procedure te 
approve a sale of Bulova- 
| owned WOV, New York City, 
| te minority stockholder Rich- 
ard O'Dea and the Generali 
Broadcasting Co. The second 
set March 29 as date of an 
AVCO hearing on competing 
bids of H. M. Bitner’s Grand- 
wood Broadcasting Co. and the 
Liberty Broadcasting Ce. to 


buy ABC-owned WOO D ; 
Grand Rapids, for approxi- 
mately $850,000. All seven 


FCC Commissioners will sit on 
the latter hearing to speed a 
decision on the ease by July 
1, when ABC’s sales contract 
expires. 








Lots of Ciggie 
Shows Shrouded 


In Smoke Scree 


| So much smoke that there has to 
| be a fire somewhere. billowed up 
| this week around the radio bank- 
| rolling of two ciggie outfits. Philip 











| Morris and Raleigh. Latest on the | 


| PM front. where Milton Berle was 
‘axed last week. was that outfit 
might cut loose Mutual’s “Queen 
'for a Day” and “Heart's Desire.” 
| Philip Morris sponsors a quarter- 
| hour segment of each strip. 
Report persists. meantime, that 
Fannie Brice is in the running as 
replacement for Berle, a report 


pects to sell cigs with a kid char- 
acter, appealing 
part at least to juvenile listeners. 

Some of the PM smoke is at- 
tributed to rivalry between the two 
agencies. Biow and Cecil & Pres- 
‘bry, sharing the Philip Morris ball- 
‘ings. C&P places the two Mutual 
'daytimers, claims its 52-week cam- 
|paign via the audience participa- 
‘tien stanzas has been successful, 
‘and that chances are good PM 
/won't pull out. Renewal dates for 
‘the two shows fall within the com- 
‘ing week. 


Raleigh is 





reported ready to 
| ple Are Funny,” or both, but it’s 
| believed likely the latter show will 
be the only casualty. and that at 
the season’s end, inasmuch as Ske!- 
ton has a two-year contract which 
has another season to go. 
Meantime. Camels is understood 
|to be dissatisfied with its Saturday 
night slot on CBS and giving an 





Vaughn Monree Show midway in 


night on ABC. 





Ayer Gets Electric Sab 
In Early, Pacting Carle 


Aver agency got into the early 
summer-replacement swim last 
week by pacting Frankie Carle for 


cuing speculation as te how PM ex- | 
in considerable | 


ear to an ABC bid to spet the | 


a new whodunit sequence the same | 


the “Summer Electric Hour.” Elec-| 


+ Washington, March 16. 
A move is quietly under way 
| here to modify or possibly to junk 
altogether the Federal Communi- 
cations Commission's 17-month-old 
AVCO procedure which calls for 
competitive bidding on al! stations 
up for sale. The latest impetus 
comes from a quarter least expect- 
ed—the FCC itself. 
| The Commission staff has been 
ordered to study relaxation of the 
|AVCO open-bidding rules. accord- 
ing to reliable reports here, and 
Chairman Wayne Coy is allegedly 
one of those on the FCC bench 
| ready to see the procedure waived 
on some, if not all, station trams- 
fers. Before coming to the FCC, 
|Coy is known to have commented 
|unfavorably on the AVYCO rules. 

The number of bids to transéer 
Station properties is new at an all- 
| time peak and is still mounting. In 
the six months from June to De- 
cember more sales bids were filed 
with FCC than in the entire 12 
months preceding. Despite this 
floodtide of transfer applications, 
less than a dozen competing buyers 
have entered the race to inveke 
the AVCO proceduré. 

Since Jan. I, 1948. 145 sales ap- 
plications have reached FCC, with 
only a handful of staffers on the 
payroll to precess them. Approxi- 
mately 330 transfers of one kind 
or another were received in the 
18-month period ending Dec. 31, 
| 1947. 
| 10@ Transfers Pending 
| It’s mo secret that new competi- 
tion and an uncertain future for 
broadeasters in many towns will 
/ continue to result in an unprece- 
dented turnover in station owner- 
ship. For the first time in its his- 
tory, the Commission is faced with 
requests to transfer almost 100 
construction permits. Most of 


(Continued on page 46) 


Mutual to Dixte: 
3 for the Show 














Mutual’s making dead certain 
the southerners have no squawk 
coming over their equaltime de- 
‘mands to answer the web's civil 
rights series. The Dixie crowd 
asked for four half-hours—equal to 
| the full CR series—but settled this 
week for three after the net point- 
‘ed out that one of the breadeasts, 
dealing with Communists and Cov- 
ernment loyalty tests, had nething 
what: ver to do with the South’s 
specific problems. ’ 

The civil rights series wound up 
last ni (Tues.) and the Seuth’s 
answers will be aired in the same 
ing 


~ 


night 
time slot, 10 p.m. Tuesdays. start- 

next week (23). Group of 
‘Dixie senators headed by Sen. 
Richard Russell (D.. Ga.) will do 
two of the airers. the third being 
turned over to the conference of 
southern governors. 


CBS IN CORNER ON TONI 
BILLINGS WITH ‘CASEY’ 


Toni Home Permanent had a 
sudden ehange of mind last Friday 
(12) and gave in to CBS’ pressure 
te pick up “Casey. Crime Photeg- 
rapher.” Earlier. the homewaver 
/had nixed the web package, which 
_ Anchor-Hocking Glass is dropping 

March 25, indicating preference for 
a cheaper stanza of its own owner- 
ship. Deal was in the works for 
a mystery series to star Van Heflin. 
Sale of “Photographer” gives 
CBS a corner on Toni billings for 





tric companies will ring down the "4g. what with the homewaver’s 
‘eurtain on Phil Spitalny and his| “Nora Drake” soaper moving over 
all-girl. orch May 2 and install’ from NBC in the next month and 
| Carle, with voeal group, two solo-| “Give and Take,” a CBS package 
} ists and oreh, from Holly wood the i already flying Toni'’s banner. Home- 
tollowing Sunday. | waver’s only nen-CBS tabs now are 

Duration of Carle's strawhat stint its quarter-hour segments of ARC’s 
isn’t definite, inasmuch as Spitainy “Ladies Be Seated” and “Breakfast 
has not been re-signed fer next fall. Club.” 
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KMPC Newsmen’s Charge That 
Richards Ordered Them to Stir Up 
Religious Hatred Faces FCC Probe 





Washington, March 16. + 


Strong possibility exists that the 
Federal Communications Commis- 
sion will call for testimony from 
the three radio newsmen who have 
publicly accused C. A. “Dick” 
Richards, owner of 50-kilowatter 
KMPC, Hollywood, of ordering 
them to slant the news, when hear- 
ings on the Mayflower rule ban- 
ming radio editorials resume here 
April 19. ‘g 

This possibility was strength- 
ened last week when the American 
Jewish Congress carried the ball 
for the former KMPC newsmen by 
calling on FCC to revoke the 
license of KMPC. Richards also 
owns WGAR, Cleveland, and WJR, 
Detroit, both 50-kw outlets. FCC 
may dig into the charges of “Edi- 
torializing” when hearings on 
Richards’ video applications for 
Cleveland and Detroit open later 
this month. 


The AJC petition cited charges 
aired earlier by former KMPC 
mewsmen Clete Roberts, George 
Lewin and Maurice Starrels but 
based its protest solely on the 
charge that Richards had ordered 
KMPC newscasts slanted so as to 
“stir up religious and racial hatred 
against the Jews.” Sworn state- 
ments by the newsmen had also 
claimed that Richards ordered 
special Republican Presidential 
candidates favored and only news 
items unfavorable to Henry Wal- 
lace aired on KMPC facilities. 


Meanwhile, some observers here, 
both inside and outside the FCC, 
regard the intervention of the 
Jewish Congress as “unfortunate” 
since it focuses attention on only 
a small segment of the larger issue 
of station editprializing. These ob- 
servers are plugging for airing of 
the overall KMPC battle within 
the scope of the editorial hearings 
rather than in the license revoca- 
tion proceeding demanded by the 
AJC. The AJC petition, inciden- 
tally, will pit attorney Will Maslow 
once more against veteran radio 
lawyer Louis Caldwell, who repre- 
sents the Richards stations. Mas- 
low and Caldwell were the pro- 
tagonists in the AJC battle with 
the New York Daily News, in the 
New York FM cases. 

Meanwhile, the AJC’s bill of 
particulars against Richards in- 
cluded: 

1. A charge that Maurice Star- 
rels, one time news editor of 
KMPC, was ordered to emphasize 
that a murdered gangster “Bugsy 
Siegel” was Jewish and to couple 
this story with items on Russia and 
Communism. Starrels was also told 
to emphasize the religion and for- 
eign extraction of David Lilienthal 
in covering hearings on his ap- 
pointment as chairman of the 
Atomic Energy Commission and 
“to give prominence to the scandal 
involving Gen. Bennett E. Meyers 
-.. to make it appear falsely that 
he was Jewish.” 

2. Claim that Starrels§ and 
George Lewin had been ordered 
not to publicize the Palestine situ- 
ation since this ‘‘would give aid 
and comfort to Jews and Commu- 
nists.” Lewin, according to the AJC 
petition, was also instructed gen- 
a “to keep hammering at the 

ews.” 


John Guedel Explains 
Linkletter’s Link Letters 
With a Doff to Edwards 


Hollywood. 





Editor, Variety: 

Here are some additional im- 
portant facts re your item on “Peo- 
ple Are Funny” versus “Truth or 
Consequences,” in the March 3rd 
issue: 

Item stated we were injecting “a 
contest idea.” This “idea” is the 
llth Raleigh riddle in a continu- 
ous series we have been running 
for two years. We have always 
used the phone call device but un- 
like Edwards, we have conducted 
the calls off-stage during the pro- 
gram. (Mail count over a million 
in last four months.) So, you see, 
we've been doing this contest idea 
for a long time and have estab- 
lished a right to phone calls and 
use of the Raleigh Riddle, a right 


(Continued on page 44) 


Corn Edges Out Concert 
In KMOX Poll; Hillbilly 
Strains Soothe St. Loo 


St. Louis, March 16. 


Corn has the edge over concert 
in the first two contest type polls 
conducted by KMOX, local CBS 
station in a weekly series of music 
designed to determine whether the 
hillbilly strains or the longhair 
stuff is the more popular in the 
area covered by the station. With 
600 letters received in the weekly 
contest for which two $25 cash 
awards are made for the best let- 
ters on the subject, the mountain 
tunes lead with 59% to 41% for 
the classics. 

Al Bland, the station’s program 
director who conceived the idea, 
reports that those who preferred 
the corn music produced by the 
station hillbilly tooters feel it is 
easier to understand, easy to sing, 
danceable and more cheerful. Ex- 
ponents of the symph strain (re- 
cordings) of the New York Phil- 
harmonic opine that symph music 
is more soothing, expressive and 
stirring. 

After the initial program, during 
which the hillbillies vociferously 
applauded music of their own clan 
to the detriment of the recordings, 
which had no_ palmpounders, 
Bland put the kibosh on the live 
talent support and now both types 
of music ‘are concluded in silence. 


Woods Lays Down 
Law on FM For 
ABC Affiliates 


Chicago, March 16. 

If ABC affiliates nix FM dupli- 
cation, the net eventually will seek 
FM ties with other stations in the 
same markets. Such is the tough 
policy laid down by Mark Woods, 
ABC prez, at a meet of Central Di- 
vision affiliates in Chi last Wednes- 
day (10). 

Obviously irked by the cagey 
wait-and-see attitude of some sta- 
tioneers, Woods urged all affiliates 
to hop aboard the FM bandwagon 
but fast. The net wants a husky 
FM arm in short order, he indi- 
cated, and laggards might find 

(Continued on page 42) 








KLZ’s Public Service Director 


MACK SWITZER 


Switzer directs and coordinates 
KLZ’s public service programs; 
writes and emcees two current KLZ 
programs, one on minority group 
problems, another on safety for 
children. KLZ, DENVER. 


34-Station Web 
To Air Cardinals 


St. Louis, March 16. 
Oscar Zahner, v.p. of Ruthrauff 
& Ryan’s local office, has lined up 


a five-state 34-station web to carry 
the play-by-play of all games 
played by the St. Louis Cardinals 
during the forthcoming season. 
Additional stations may be added 
before the season gets under way. 
Sponsor is Griesedieck Bros. Brew- 
ery Co., which has the local b.b. 
broadcast field to itself at this 
writing, as Flastaff Brewing Co. 
dropped its sponsorship of games 
played by the Browns after the dis- 
astrous season last year. 

Cardinals’ road games will be 
broadcast through ticker service 
but all games, night and day, will 
be aired by Harry Caray, doing the 
play-by-play, and Charles “Gabby” 
Street, former big league manager, 
doing the first and second guessing. 
Pair teamed together for the last 
several seasons and has developed 
a large following in the Mississippi 
Valley. 

The broadcasts will originate 
over WEW for day games and 
WTMV, East St. Louis, for the 
nocturnal contests, aad fed to the 
other stations, some of which have 
FM permits in addition to AM. 
Cities that will carry the b.b. stuff 
are Hannibal, Jefferson City, Co- 
lumbia, Kirksville, Sedalia, Flat 
River, Cape Girardeau, Poplar 
Bluff, Sikeston, Rolla, Lebanon, 
Carthage, West Plains, Springfield, 
and Kennett in Missouri; Cairo, 
Tuscola, Herrin, Mt. Vernon, 
Quincy, Harrisburg, Decatur, Jack- 
sonville, Peoria and Bloomington 
in Illinois; Blytheville, Jonesboro, 
Paragould and Ft.. Smith in 
Arkansas; two stations in Paducah, 
Ky.; and one in Paris, Tenn. 
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Net Time Sales for Webs, Stations 


Up 5.6% in 41, But 


Income Drops 





Only 112 Stations Out Of 
1,052 Took B.0. Beating 
In 46, FCC Study Shows 


Washington, March 16. 

Stations currently operating in 
the red may get some light on 
their chances of climbing into the 
black from info released here by 
the Federal Communications Com- 
mission last week. 

FCC’s comprehensive financial 
reports showed that only 112 sta- 
tions out of a total of 1,025 chalked 
up losses in 1946. (The total is 
probably somewhat higher for °47, 
FCC estimates). Of this number, 
69 held network contracts and 43 
were indies. 

Biggest batch of losers (76) were 
fulltime local-watters while nine 
fulltime and 20 parttime regional 
stations were in the same fix. 
Losses for all 112 losing stations 
totaled $1,778,160 before Federal 
income taxes. F 

Reflecting added competition via 
new stations after V-J Day, 70 of 
the 112 losers reported losses for 
the first time in 1946. Eighteen 
other stations had been in the red 
for two or three years but only 
three had been chalking up deficits 
for as many as seven or eight years. 


Hiring Is Up, 
Wages Even, 
Survey Shows 


Washington, March 16. 

Employment in broadcasting con- 
tinued to rise in 1947 but average 
weekly wages changed only 
slightly, the FCC revealed here last 
week. 

On a comparative check of em- 
ployment and wages for sample 
weeks in February and October, 
1947, FCC found that the number 
of stations moved up 27% (from 
924 to 1,260) in this eight-month 
period, total employment increased 
15% and aggregate income paid 
fulltime staffers rose 17%. A total 
of 34,720 fulltime broadcast em- 
ployees were earning an aggregate 
of $2,508,000 as of October. Just 
over 1,000 stations, the networks 
and their m. and o. outlets em- 
ployed another 8,353 part-time 
workers who earned a total of 
$373,774. 

There were 710 fewer part-time 
program people employed by nets 








(Continued on page 42) 








RADIO EDITORS’ QUALITY RATING 


Week of March 6-13 





sponded in this report. 


As Compiled Exclusively for Variety by Dick Mansfield, _ - 


Freelance Researcher 


(A composite evaluation of programs by the nation’s leading radio editors, rated upon the fol- 
lowing points: Script, Performance, Production, Advertising, Music, Originality. 
allows for a possible high of 30 points, as follows: Outstanding, AA or 30; A plus or 25—Excellent, 
A or 22; B plus or 19—Good, B or 16; Fair, C or 13; Poor, D or 10.) 


Rating system 
Of the 65 critics polled, 39 re- 








Previous Previous 
Rating Rating | 
(14) 1. Henry Morgan...... 24.5 (7) 9. Fred Waring......., 22.0 
— 2. Town Meeting of Air. 24.1 (1) 10. Bing Crosby........ 21.5 
(5) 3. Fibber & Molly...... 23.8 (13)... Persy Feith... ...... 21.2 
(4) 4. Ozzie & Harriet...... 23.5 (9) 12. Lux Radio’Theatre.... 20.8 
(2) 5. CBS Is There........ 23.0 — 13. Eddie Cantor ...... . 20.5 
(3) 6. Amos 'n' Andy...... 22.7 (10) 14. Fred Allen......... 20.1 
(8) 7. Jack Benny......... 22.4 — 15. Candid Mike........ 19.4 
(6) 8. Theatre Guild of Air.. 22.2 | 
EDITORS' RECOMMENDED LISTENING ~ 
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Washington, March 16. 


Net time sales of standard broad. 


cast webs and stations show 
hike of 5.6% in 1947 over 1946, the 
Federal Communications Commis- 
sion reported last week on the ba- 
sis of preliminary returns. (Fig- 
ures on income will be released 
later and are expected to show a 
drop from 1946 earnings which in 
turn were down 8% from the peak 
year of °45.) 

For purposes of comparison the 
FCC figures cover only reports of 
the four major,webs and their 10 
key stations, three regional nets 
and 821 stations who were oper- 
ating in both ’46 and '47. Separate 
figures were given on the time 
sales of the 343 new outlets li- 
censed in ’47. 

Net sales of the four major 
webs and their key stations 
amounted to $72,352,636—a hike of 
3%. over '46. The three regional 
webs showed only a 1% increase in 
time sales. 

Due largely to hypoed sales of 
non-network time, the 821 inde- 
pendently-owned stations chalked 
up an increase of 6.7% in time 
sales over 1946. (Sale of non-net 
time moved up 7.6% while sales 
of station time to the chains 
dropped 3.6% and commissions to 
agencies, representatives, etc, 
slouged off 9%). The stations also 
showed a healthy increase of 6.6% 
in total broadcast revenues, which 
includes sale of talent, etc. 

Non-affiliated outlets showed a 
hike of 13% in net time sales 
while net affiliates chalked up a 
5.7% boost. Local day and part- 
time outlets showed the biggest 
percentage increase (20%) in time 
sales while the 41 clear-channel 
operators had the least (4.5%). 
This figure is not too significant, 
however, inasmuch as the wee- 
watters started out with a much 
lower revnue base. 

Newcomers’ $5,900 Monthly 

Tentative figures for the 343 
newcomers on the air in 47 show 
total broadcast revenues of $15,- 
261,819 and average monthly rev- 
enues of about $5,900. 


In a separate tabulation, the 
FCC released complete break- 
downs on broadcast income in 
1946 (preliminary figures have 


been reported earlier) together 
with new and unique info on prof- 
itability of stations, losing stations, 
expenses and costs of AM plant 
and investment. 

These were the findings: 

1. Aggregate broadcast income 
(before Federal income taxes) for 
all nets and sfations was $76,466,- 
_ in '46, or a drop of 8% under 

2. Broadcast expenses for all 
nets and stations rose in °46 to 
total about 79.2% of gross reve- 
nues as compared to 75.6% in ’45. 

3. All webs ‘and stations showed 
median income ratios of 116% as 
based on the depreciated value of 
their plant. Unlimited time clears 
earned a median of 283% in in- 
come, net affiliates 135% and in- 
dependents, 52%. 


Crenesse New U.S. Head 
Of French Radio; 200 
Stations Get Service 


Pierre Crenesse, 29, described as 
France’s most popular radio com- 
mentator, made his bow in New 
York last Friday (12) as the French 
Broadcasting System’s new direc- 
tor in the U. S. He succeeds Robert 
Lange, who recently returned to 
France, but is continuing as direc- 
tor of FBS’ North American Serv- 
ice in Paris. ; 

Crenesse made his first official 
appearance in his new capacity at 
a Plaza hotel luncheon honoring 
six American broadcasters who 
will take off next Saturday (20) on 
a 10-day junket to Paris as guests 
of FBS (Radiodiffusion Francaise) 
and Air France. The six are Fred- 
erick Bate, NBC; William Fine- 
shriber, CBS; Thomas Velotta, 
ABC; Robert Swezey, Mutual; 
John S. Hayes, WINX, Washing- 
ton, chairman of the American Ad- 
visory Board of FBS; and A. D. 
(Jess) Willard, Jr., National Assn. 
of Broadcasters. : 

Prime reason for the _ trip, 
Crenesse explained, is to get U. S. 
and French radio execs together to 
discuss ways and means of improv’ 
ing and expanding the exchange of 


(Continued on page 44) 
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D.C’s Audience-Sponsored Show SRO 


Washington, March 16. 


What is plugged here as the first U.S. radio show to be spon- 


sore 


| 
| 


d entirely by listeners has been sold out for six months in ad- 
vance and closed to audience subscriptions for the time being, 
waQeow, town’s “fine music” indie disclosed here last week. Sta- 
tion, like most other daytimers is far from rolling in dough in the 
area, in its overall operations but hit the jackpot with a two-hour 
noon to 2 p.m. Sunday airing of symphonic music which was opened 
for voluntary subscriptions from listeners beginning in January. 

According to WQQW manager M. Robert Rogers, enough money 


has been received to carry the show for six months and listeners 
have been urged to keep their dollars for the nonce. Rogers said 
he originally suggested on the air that music-lovers who wanted 
to hear two hours of uninterrupted symphonic music send in a 
dollar to help buy the Sunday period. The average subscription, 
he said, has been a little less than $3 and the largest single dona- 


tion, $26. 


Rogers said the station neither plans nor desires to support more 
than this particular show through voluntary subscriptions. Station, 


which specializes in classic jazz and symphony fare, at one point 
last summer was up for a distress sale but its board of directors 
put up more coin to keep it going under new management. 








up this week by a CBS affiliate, 
WHP of Harrisburg, Pa., over the 
web’s airing of “Escape’’—which 
the station termed a “gruesome” 
show — immediately following 
“Let’s Pretend” Saturday morn- 
ings. But the network, while un- 
able to deny the validity of WHP’s 
claim, had a handy answer, 
coincidence. The argument’s aca- 
demic now, said CBS, because the 
“Escape” time, 11:30-12, was sold 
over the weekend to Lever Bros., 
which’ll put a family-type airer in 
the segment. 
Purchase of the time, a $300,000 
f annual billing, represents a three- 
way agency deal on behalf of Lev- 
er’s Pepsodent Division. Agencies 
represented are Ruthrauff & Ryan 
(Rinso and Lifebuoy), Foote, Cone 
& Belding (Pepsodent paste), and 
‘ Needham, Louis & Brorby (Pepso- 
dent powder). 
Stanza to get the time, effective 
(Continued on page 44) 


Most-Oscared 
Gabber—Murrow 


CBS’ Edward R. Murrow copped 
9 one of the Overseas Press Club’s 
awards at the organization’s an- 
nual dinner last night (Tues.) at 
the Waldorf, N. Y., making Mur- 
row the most-Oscared gabber of the 











: year. (Last week he won the Du- | 
It’s 


‘ Pont commentator citation.) 
been learned that he’s also in line 
for an upcoming Headliners Award 
along with Mutual’s Al Warner and 
NBC’s Morgan Beatty. 

s Murrow, who shoves off shortly 
for Rome to cover Italy’s mid-April 
seneral elections, won the OPC 
award for “best interpretation of 
foreign affairs by radio.” 


» 


affairs from abroad by radio went 
jo NBC’s Merrill (Red) Muellter. 
ord awards went to Anne O’Hare 
ine ormick, N. Y. Times, for best 
= epretation of foreign affairs in 
= press, and A. T. Steele, N. Y. 
me Tribune, for best overseas 
eporting in the press. 


Barbasol Picks Up Tab 
On Billy Rose Show 
As Musterole Scrams 


Bien r peas Shave cream, which 
returni, Sponsor Gabriel Heatter, is 
Thur a to radio as Tuesday- 
five-mi soa Sponsor of Billy Rose’s 
Mutual ute cross-the-board gab on 
q by wice-weekly tab, now carried 
that Usterole, is being dropped by 
moving gt April 8, with Barbasol 
billin 8 in April 13. That keeps the 
whieh i the Erwin Wasey agency. 
a8 Semi aS both accounts as well 
: on Ros er, which pays the freight 
1 the —— other three nights of 
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/nouncement of Fisher’s appoint- 
ment was followed in three days | 


| r Cita- | 
on for best reporting of foreign | 








'  Pepsodent’s 300G Sat. Plum Helps 
(BS Escape From Affiliate Kickback 


Tempest in a teapot was brewed + 





Faster Gallup Needed 


There was extreme unhappiness 
in certain NBC quarters when CBS 
recently popped its public-opinion 
airer featuring pollster Elmo 
Roper. Seems NBC had the same 
idea, with a Roper rival, George 
Gallup, doing the vox popping. 
Audition platter had been cut and 
a tentative time slot set. 

When CBS whipped out Roper, 
on short notice, NBC, wanting no 
copycat tag, just shelved the 
Gallup item. 


NBC Revamps 
its Public Affairs 





Personnel Setup 


NBC shook up its public affairs 
and education department during 
the past week in a move seen cued 
to the organizational facelift now 
underway for months. Net brass 
officially offered no reasons for the 
realignment. 

In the reshuffle, Dwight B. Her- 
rick stepped down as manager of 
the department and was replaced 
by Sterling Fisher, who has been 
adviser to the web on public affairs 
and education. Fisher has directed 
NBC’s “University of the Air” and 
supervised the NBC-United Nations 
project. 

Reports that Herrick would leave 
NBC altogether were denied both 
by Herrick and the net, the latter 
saying a new assignment would be 
found for him. 

Program veepee Ken Dyke’s an- 


by announcement by Fisher of new 
tities for three women members of 
his department. 

Margaret Cuthbert, manager of 
the department’s organization divi- 
sion, was named director of public 








MESTRE CUBA'S 
NO. | SHOWMEN 


By GEORGE ROSEN 
Havana, March 16. 


Cuba radio hit the bigtime last 
week. Goar Mestre, the 35-year- 
old operator of CMQ, the Big 
Noise in Havana radio and key sta- 
tion of a seven-outlet network dot- 
ting the black-beaned island, offi- 
cially preemed his new $3,000,000 
Radio City on Friday (12). Haban- 
ans never dreamed there could be 
such splendor in their manana. 

Opening of the Radiocentro 
project, attended by a kleig- 
lighted, glamor-studded Hollywood 
showcasing for ‘the premiere, with 
a flock of U. S., South American 
and Mexican representatives on 
hand, culminates a five-year Ca- 
reer in radio for Mestre. 

The Cuban-born, Yale-taught 
showman of the Sombrero Circuit, 
who with his two older brothers, 
Abel and Luis Agusta, have par- 
layed their multiple operations info 
a sizeable chunk of the Cuban 
pesos now in circulation, has prac- 
tically stood the city on its sun- 
tanned ears. For it’s likely that, 
with the exception of its New 
York Radio City counterpart in 
Rockefeller Center, there’s noth- 
ing in the states to match this Cu- 
bano enterprise. 

It’s a tribute to Mestre’s ingeni- 
ous flair for showmanship, in 
adapting the best in U. S. and 
Mexican programming and opera- 
tional techniques to fit into the 
Cubano pattern —a showmanship 
and business acumen that has 
spiraled station billings from less 
than $400,000 to nearly $1,500,000 
in less than five years and has 
given CMQ a strangehold on a 
majority of the Cuban radio audi- 
ence. 

In his brief regime as a radio 
man, Mestre has taken undisputed 





Bing’s Gag ‘Guesters’ 
Hollywood, March 16. 

Ducat holders to Bing Cros- 
by’s disk cuttings for Philco 
just don’t know what to make 
of The Groaner. Here they sit 
in a studio and hear with their 
own ears that next week’s 
guest will be Walter Winchell 
and Joe Stalin and what hap- 
pens when they hear the pro- 
gram on their home sets weeks 
later? They’re not on at all 
and the guestar is some bloke 
named Groucho Marx. What 
they don’t know is that a pair 
of pixies by the names of Cros- 
by and Bill Morrow, the pro- 
ducer-writer, must have their 
little joke even if it startles 
the sitters-in. It’s an odd de- 
vice they’ve hit on when the 
guestar for the following 
week’s cutting it still unset. 

Impossible combinations of 
names are tossed into the cut- 
ting but later dubbed out by 
the ABC record spotters. One 
week it was Westbrook Pegler 
and Henry Wallace. 


Sponsor-Bait 
Rooney Show 








CBS got the kinks ironed out of 
the projected high-budgeted 
Mickey Rooney show sufficiently 





possession of Cuba’s “Mr. Radio” 








affairs; Doris Corwith, manager of | 
the talks division, was appointed | 
director of talks and_ religious | 
broadcasts, and Jane Tiffany Wag- 
ner, assistant manager of the or- 
ganization division, was upped to 
director of education. 

Titles have tones in keeping with 
NBC's efforts of recent months to 
streamline its personnel setup. 
Overtone of the whole department 
reorganization is one reflecting the 
web’s apparently heightened pub- 
lic affairs consciousness. 


East’s ‘Breakfast’ in West 


Hollywood, March 16. 
Polly (Mrs. Ed) East has re- 
joined her husband in a regional 
show over CBS here. Its a 
7:45 a.m. stanza similar to the 
“Breakfast in Bedlam” chatter 





series they did several years ago 
in New York. 

Meanwhile, East is m.c. of the 
“Meet the Missus” program here 
and also has his own transcription- 
making service. 





title, and on the basis of what he’s |for March 28. The web, however, | UP, 
in its ,slotting | 


already achieved with the Cuban 
frequencies and his blueprinted 
plans for the future, U. S. broad- 
casters could learn a lot about 
economics and show business. 


Mestre’s Radio Ciock 


In addition to converting CMQ 
into a bigtime radio operation, 
feeding 18 hours of programming 
a day (17 of them live) into vari- 
ous parts of the island via the 
seven-station pickup, Mestre has 
grabbed himself a couple of other 
independent station operations in 
Havana. On the premise that all 
radio will eventually adapt a new 
format of channeling specific pro- 
gramming over a single outlet, he 


this week to pencil in the ,preem 


| Pulled a_ switeh 
plans, pegging the Rooney series 
for 9:30-10 Sundays, the spot 
vacated by Texaco “Star Theatre,” 
rather than the 10 o’clock period 
now occupied by “Escape.” 

Shift puts the costly ($10,000) 
new series in the middle of the 9- 
10:30 segment now open Sunday 
nights, idea apparently being to 
heighten the value of the other 
two cream half-hours by sandwich- 
ing the sponsor-bait between them. 

What sort of fare is going into 
the two open periods—whether 
“Escape,” for instance, will stay 
in the 10 o’clock spot—is yet to be 
decided. It’s known CBS has 
romanced U. S. Steel to move 





bought the 250-watter CMBF about 
six months ago for $15,000 and 
turned it into Radio Clock. 

Mestre borrowed the idea from | 
the Mexico City’s XEQK, which | 
gives the time each minute and 
runs commercials in between. 
Mestre, however, went one step 
further, and set up a format of a 
time announcement each minute, 
followed by twg commercials of 
five seconds each, then 30 seconds 
of news, two spot commercials, the 
time announcement, and so on. 
around the clock, for 18 hours. | 
That original $15,000 investment | 
already brings in a net profit of | 
$3,500 a month, with each block of 
135 announcements per day fetch- 
ing $297 in client coin a month. 
Station, lifted from obscurity, now 
ranks No. 7 in audience pull among 
Havana’s 33 stations. 


Mestre’s third Havana outlet, | 
now in process of getting set, is | 
for music fans. It’s the kind of | 
stuff he’d like to get on CMQ, but 
the bigtime station is loaded down 
with dramatic fare (the Cubanos 
prefer that to anything else). 

CMQ has a talent roster of 350 
persons, all professionals and all 
guaranteed a minimum of work 
and pay a month. Mestre believes 
in talent development, and since | 
the Radiocentro project includes a 
new 1,650-seat film house which 
has been leased to Warner Bros., 
he himself runs the stageshows, | 
utilizing his radio talent exclusively | 
for the presentation house and get- 








“Theatre Guild” from ABC to the 
9-10 segment on CBS, but the slot- 
ting of Rooney at 9:30 would seem 
to indicate Steel evidenced no dis- 
position to move. 

Production crew for the “Shorty 
Bell” shows, in which Rooney will 
portray an adventure-seeking 
newspaperman, has taken shape. 
William N. Robson, who has a 
couple of Peabody awards on his 
wall, will direct, with an assist 
from Norman MacDonnell. Series 
will be scripted by two film writers, 
Frederick Hazlitt Brennan and 
Richard Carroll, both ex-news- 
papermen. (Brennan authored 
Rooney’s latest film, “Killer Me- 
Coy.”) Music will be under the 
baton of Cy Feuer, who also scores 
“Escape.” 


CHRISTIAN SCIENCE TO 
SPREAD SERIES ON MBS 


Christian Science Church is set- 
ting a deal with Mutual to air a 
15-minute transcribed religious 
show over 116 stations Saturdays at 
4:45 p.m., starting April 3. Same 
program already is being aired, via 
the H. B. Humphrey ad agency, 
over about 250 individual stations, 
many of which are Mutual af- 
filiates. Latter, under the MBS 
deal, will take a net feed on the 
show rather than originating it 
locally. 

Deai 
stanza, 





doesn’t affect the ABC 
“The Christian Science 


ting a percentage of the week's | Monitor Views the News,” also 


(Continued on page 38) 


placed via Humphrey. 


“THE SOMBR 


Penciled In 


The airwaves’ femmes are in bit- 
ter revolt against the National 
Assn. of Broadcasters, over its 
high-handed treatment of their 
Assn. of Women Broadcasters, and 
there are maneuvers quietly afoot 
aimed at setting up an independ- 
ent organization which wouldn’t be 
a “step-sister” to the NAB. 


Meantime—and very belatedly, 
say rebellious members of AWB— 
A.D. (Jess) Willard, Jr., NAB exee 
secretary, has called an AWB com- 
mittee headed by new prexy Ruth 
Crane; of WMAL, Washington, to 
a meeting in Washington April 9 
to meet Pat Griffith, who was 
named by NAB last week to suc- 
ceed Dorothy Lewis as director of 
women’s activities. 


As of now, the AWB’ers are fit 
to show up at the parley with fire 
in their eyes. They don’t know 
anything about the new appointee, 
they say, but, worst of all, AWB 
wasn’t consulted in any manner 
on the selection of Miss Lewis’ 
successor. 


This last, however, is only an- 
other in a mounting list of griev- 
ances the femmes are nursing, The 
mood to shake loose from. NAB 
really began to take hold when 
AWB’s annual convention took 
place in Washington late in Janu- 
ary. Miss Lewis had been “un- 
graciously bounced,” as one net- 
work AWB’er puts it, and the New 
York NAB office, where Miss 
Lewis held forth, had been shut- 
tered. 

The confab turned out a round 
of social functions, with the only 
business session scheduled on Sun- 
day morning when most of the 





women had to head for home. 
What really burned the femmes 
however, was the word that 
got around that NAB wanted te 
keep control of AWB in Wash- 


| ington, where it could be run over 





the luncheon table. 
As AWB’ers recount it, the cap- 
per was Willard’s talk to them in 
(Continued on page 38) 


ABC's $11,632,912 
For Ist Quarter 


ABC expects to top by $1,000,000 
last year’s first quarter billings 
when gross time sales for the first 
three months of 1948 are toted up. 
If so, the web will be off to a fly- 
ing start toward topping 1947's 





/peak total of $43,548,057, which 
| was up 7.2% over the previous 








year. 
Sales totalled $3,898,648 in 
January, $3,739,923 in February, 


and are expected to reach $3,994,- 
341 this month, producing a quar- 
ter total of $11,632,912. Figure for 
the same period last year was 
$10,387,004. 


Semler-Block Fizzle, 
Burl Ives Bowout Cues 
Gloomy Friday at MBS 


April 9 will be a gloomy Friday 
at Mutual. Burl Ives will sing his 
swan ballad for Philco that night, 
and Martin BlocK will do his last 
commercial for his one and only 
sponsor, Semler, that afternoon. 
With both shows, it’s apparently 
the old story of too little Hooper. 

Ives, whose waxed 15-minute 
folksong airer teed off on MBS for 
Philco..in the fall of 1946, at the 
same time the radio manufacturer 
planted Bing Crosby on ABC, has 





almost consistently ridden in last 


place in the Hooper stakes, despite 
efforts of the Hutchins ad agency 
to hypo the stanza via guestars, 
added vocalists, etc. Show, which 
Hutchins put together, has a 
weekly tab of about $1,500. 
Philco is said to have no imme- 
(Continued on page 44) 
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Tele's Free-and-Easy Days Over; 
Chi's Stations Now Cash-Carry 





Chicago, March 16. ¢ 


WBKB, Chi’s pioneer video ven- 
ture, is at long last quietly putting 
together a talent staff. Station in 
the past has relied on freelancers 
for commercial shows, while sus- 
tainers have been manned by vol- 
unteer talent paid off in “expe- 
rience.” 

Several weeks ago Jack Brick- 
house, WBKB sportscaster, was 
mamed sports service manager of 
WGN-TV, Chi Tribune tele station. 
His loss crystallized ‘the talent 
problem WBKB will face when net- 
affiliated video stations get going 
here in fall. At such time AFRA 
also can be expected to be less 
lenient about pay-offs in “expe- 
rience.” 

Following the Brickhouse exit, 
Capt. Bill Eddy, director of WBKB, 
called in several of his top free- 
lancers and told them to sign ex- 
clusives or else. Verbal agree- 
ments obtained at that time will 
be inked when Eddy returns from 
the Coast, where he’s working out 
a new system of tele coverage of 
Cubs games. 

Eddy also faces a tough prob- 
lem in retaining production staff- 
ers whose stipends by current 
standards are less than hefty. 
WGN-TV already has hired away 
two veteran WBKB producers, and 
it’s no secret that several of those 
whe remain are seriously weigh- 
ing attractive offers from other 
sources. 

Anticipating losses when rival 
stations take to tele here, WBKB 
last December inaugurated a train- 
ing program. The program hasn’t 
met its announced objective of 
halting personne! raids, but it has 
enabled WBKB to plug some gaps 
in its own setup. 

All in all it looks as if Chi tele 
has passed the free-and-easy, nen- 
professional and almost non-sala- 
ried phase of tele’s development. 
From here on in it’s cash and 
earry pilus competition. 


Hollywood Baseball Tele 
To Be Free to All Comers 


Hollywood, March 16. 

Leoks like Chicago has set its 
first video trend. Like the Windy 
City’s baseball, Hollywood-Los 
Angeles will be free to all stations. 
So say the aides of P. K. Wrigley, | 
Cubs owner, who holds the radio- 
a! franchise for the Angels and 





Last year Paramount’s KTLA 
claimed an “exclusive’—but even 
then it was for free and exclusive 
only because there was no one else 
on the air, presumably. And at the 
moment it looks like Par will go 
through the summer sans competi- 
tion anyway unless Don Lee gets 
FCC approval for commercializa- 
tion that will open up the opera- 


Meanwhile, the Pacific Coast 
League is attempting to make Coast 
ball a League matter and eliminate 
— club deals in other lo- 
cales. 





WTVR Throws Philco 
Party to Aid Set Sales 


Richmond, March 16. 

WTVR, which is slated to go on 
the air shortly, last week hosted 
around 100 Philco officials and 
dealers at a special meeting to help 
promote the sale of video sets in 
the area. Other get-togethers in- 
volving other brand receivers are 
planned. 

Wilbur M. Havens. WTVR gen. 
mgr., welcomed the Philcoites to 


Wellesley Strawhatters 


Boston, March 16. 

Yankee network signed last 
week for video rights on all pro- 
grams and dramatic productions at 
the Wellesley Summer theatre, ex- 
perimental outfit begun last sum- 
mer by Wellesley College which. 
clicked plenty in its first season. 
The net, through its Institute, tied 
up with the school and theatre and 
gave it a solid boost during its first 
brief season. 

Strawhatter opens July 5 for a 
five-week session with Eldon Wiak- 
ler returning as executive director 


of a staff of directors and profes- 


sors from Yale, Dartmouth, Am- 
herst and the University of Texas. 
Yankee figures to be on air with 
video by June 1. 


Par Subsid Files 
For Des Momes 


ashington, March 16. 

A pix-affiliated television bid— 
the 12th from theatre folk to reach 
FCC—1ted a parade of 11 new video 
applicants who entered the fold 
this week. 
Tri-States Meredith Broadcast- 
ing Co., applying for channel 2, 
Des Moines, is half-owned by Tri- 
States Theatres and by the Mere- 
dith Publishing Co., publishers of 
Better Homes and Gardens. Tri- 
States Exhibitors is also a 50%- 
owned Paramount subsidiary which 
would give Par a fourth interest in 
the tele application. Second Des 
Moines bid from the Murphy 
Broadcasting Co., also for channel 
2, will require FCC hearing there. 

Other bids of the week: Radio 
Diablo, Inc. (KSBR), channel i3, 
Frisco, with a record power of 
250kw. proposed for the visual 
transmitter; Don Lee Broadcasting 
System, channel 6, La Jolla; Tampa 
Tribune (WFLA), channel 4, 
Tampa; Topeka Broadcasters Assn. 
(Sen, Arthur Capper’s WIOW), 
channel 7, Tepeka; Midland Broad- 
casting Co. (KMBC), channel 13, 
St. Joseph, Mo.;: WOAIT, channel 4, 
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| Television Review 
—PPOPPESE SE GHEHE OE ESOHOO OCDE 
TELEVISION SCREEN MAGA- 
ZINE 


With John K. M. McCaffrey, Mil- 
licent Fenwick, Edward Lueas, 
Victor Scholer; Ray Forrest, an- 


nouncer 
Producer: Frederick Cee 
30 Mins.; Thurs., 8:38 p.m. 


ee © 
— 





In Yankee Net TV Pact sustaining 


s 
WNBT-NBC, N. Y. 


idea behind this pro —a 
group of “magazine witers” dis- 


cussing various topics te go into 
an issue, and either debating or 
dramatizing these topics—is a good 
one. Initial program Thursday 
(11), however, was too hodge-podgy 
and stagey to be successful. 
couple of angles brought in frem 
radio—such as the inquiring re- 
porter picking up comment from 
pedestrians on streetcorners—had 
the same dull faults of radio, to 
further deaden and slow up the 
program. Fermat, though, is in- 
herently 8 ae ag can be devel- 
° satisfactorily. 

rchn K. M. McCaffery and Mil- 
licent Fenwick, as the phantem 
mag editers, discussed juvenile 
crime, the new fashions and a 
Danish pianist, Victor Scholer, as 
chief subjects for their next 
“issue.” Edward Lucas, of the 
Society of Prevention of Crime, 
dropped in to discuss an article he 
|would do on arresting crime by 
| attacking the pre-teenage inflences. 
| Moneteny ef photographing 





| faces in the discussions was brokea 
up by a Danish film ag the 
|pianist in a performance the 
'Tehaikovsky Concerto with a sym- 
'pheny orchestra, and was further 
‘alleviated by dramatie flashback 
bits in relation to the juve de- 
linquency problem. Dialog was 
crisp, informal and the “magazine 
office” seemed authentic. 
Matter-of-fact way the material 
was throwa at one, however, mar- 
red the program, as did some 
the more obvious segues. MeCaf- 
fery posed too much in his role as 
“editor,” as if he were a matinee 
idol. Bron. 


Ed Pauley in Bid 
For SF. Channel 


Washingten, March 16. 

Edwin W. Pauley of Beverly 
Hillis, Cal., former U. S. repara- 
tions commissioner, filed with the 
FCC for television channel 9 in 
San Francisco today (16) in behalf 
of Television, Cal. Firm is a part- 
nership, Pauley stated, in which he 
has put up $360,000. Other prin- 
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St. Paul's KSTP-TV Becomes NBC's. 
First Formal Video Net Affiliate 


a 





To Catch Up on Sets 


Chicago, March 16. 
Zenith Radio, last of the major 
manufacturers to enter television, 
is expected to start roiling its first 
video receivers off the production 
line in the near future. 
Zenith will reportedly use the 


Alsame chassis as that embodied in 


the U. S. Television 10-inch table 
model under a licensing agreement 
with UST. Chassis will be designed 
into a specially-built Zenith cabinet 
for either table models or console 
sets. With the UST table model 
selling for $375, it’s expected that 
Zenith will at least equal that 
price. 


Pal Plags Puppet 





Films Via Video : 


Hellywood, March 16. 

George Pal is going into televi- 
sion on a curved approach. 
make combination live action .and 
puppet reels as an initial experi- 
ment in video while, incidentally, 
also using them on the air 
to plug home consumption sale of 
a 16m series of puppet 
films. The video reels will, in 


He'll | 


jute oe 
e formalized 
the establishment of its ire Be 
(Wi ) by inking its 
initial tele affiliation contract with 
a i Stanley Hubbard tele 
—. under construction in 
Move is the direct resuit of the 
NBC affiliates meet, held in N. Y 
last Friday (12). Hubbard, generai 
manager of KSTP, remained in 
N. Y. following the meet for fur. 
ther huddies with NBC toppers 
)and was all set yesterday (Tues. 
| day) to affix his signature io the 
jcontract. Station will thus become 
| the first formally to join the NBC 
video web, since all others now 
linked to NBC are tied in only 
‘through temporary “working 
| agreements.” 
| Meet, which was attended by 
| representatives of NBC's 31 AM 
| affiliates who are either operating 
| video stations now or expect to 
take the air before the end of the 
|year, shoved farther into oblivion 
the leng-diseussed plans for the 
‘establishment of a network of 





ewspaper-owned tele stations. 
All 31 reportedly agreed to 
join the NBC video web. Major 
question, in fact, was not the set- 
ting up of a suitable affiliation con- 
tract but rather one of how soon 
networking service could be ex- 
tended to the different cities. Most 
of the delegates, expressing com- 
| plete optimism, reportedly tried to 
| push the web toppers to get N. Y.- 
| originated shows out to them as 
seon as possible. 


; 


expected to 


effect, be teasers, containing some | Meet was given over mostly to 


of |of the puppet material to be found thrashing out contract terms, about 


in complete over-the-counter reels. | which NBC is remaining quiet for 

Hope is to sell home projection |the time being. It was reported, 
pix via a national drug chain with |however, that all station reps 
we ty a rae Peco - the basic formula as laid 
v : S | down exec veepee Frank E, 
a lure - encourage oo sales, s oo and video chief Noran E. 
standa emporium practise, ersta. Fact that the meet was at- 
well as for their own coin value. (tended by reps of WWETV De. 

Footage peddied will have 20 'troit News’ outlet, and KSD-TV 
| connection with the stuff Pal made owned-and-operated by the St. 
| for Paramount under the “Puppe- | Louis Post-Dispatch, indicates that 
_toon” tag. They will be culled from ‘those stations, among others, will 
a reported large library of films | continue to ride the NBC tele web, 





San Antonio; WCAO, channel 6, 
Baltimore; WLOL, channel /7, 
Minneapolis and New Orleans 
Television Co., channel 2, New 
Orleans. 


Also on the telefront, FCC 
awarded channel 9 in Minneapolis 
to the Cowles Publishing Co., pub- 
lishers of the Minneapolis Tribune 
and Star-Journal. Skedded March 
18 hearing on five video bids for 
Cleveland was postponed to May 1 


cipals are Ross H. Chamberiain, 
contractor, who put up $25,000, 
and Victor E. Breedon, investment 
banker, who posted $15,000. Cham- 
berlain and Breedon are San Fran- 
ciscans. 

It’s believed Pauley and his as- 
sociates may also seek channels in 
other California cities. They'll 
have to compete against gix other 
applicants, including Paramount, 
for the two remaining S.F. chan- 





and a hearing on two bids for | nels. 
Wilkes-Barre, was pushed back CBS today also filed for Channel 
from March 16 to April 1. ‘9 in S. F. 





Inside Television 

The American National Theatre & Academy is looking for original 
scripts for its Sunday night dramatic video series on WNBT, New York. 
It pays $50 for a 30-minute script, getting only single performance 
a for that price, with the author retaining all repeat and other 
rights. 

Of the seven shows done on the series so far, two have been orig- 
inals—Noel Jordan's “Outside of Time” and the third act of “The 
Bachelor Queen,’ Lawton Campbell's full-length play about Queen 
Elizabeth. Richard Harrity is the co-producer of the series for ANTA, 
and William Matthews is assistant in charge of script and casting. 





Question of whether theatres will be able to charge ior exclusive 
television programs that won't be available on home receiving sets was 
temporarily settled recently in the negative, when the FCC refused to 





the meeting and spoke of his work 
in tele for the past eight years. 
The Richmond News Leader put 
out a “Philco Television Extra” to 
exploit the event. 


WLWC Selects Site 


: Cincinnati, March 16. 

Eight-acre site in Clinton Town- 

ship, just outside Columbus, has 
been taken under option for 
WLWC, television station which 
Crosley Broadcasting will erect 
this year to serve central Ohio. 
Location must be approved by the 
Civil Aeronautics Authority before 
construction of an antenna can 
begin. 

First Crosley video station, 
WLWT, is now operating in Cincin- 
nati. Another, WLWD, is scheduled 
fer construction in Dayton this 





allocate any video channels specifically for theatre tele. Commission 
| granted permission only to retain the status quo, which allows experi- 
_mentation below the 960-mc band on the spectrum. 


| 
' 


plus possible new ones. Clinten 
Stanley, until recently with Finley 
Productions on video, will produce 
with Pal. Latter’s staff is already 
prepping brochures, etc., with 
which to pitch possible sponsors. 


Tele to Get Going Over 








Television industry in general 
will get its ears pinned back by 


ing of the American Television 
tomorrow (Thurs.) night. 


discussion on “What's Wrong with 
Television” will be Jerry Franken, 
Billboard; Fred Kugel, Television; 
Jim Owens, Radio Daily; Bruce 
Robertson, Broadcasting; Irwin 
Shane, Televisor, and Bob Stahl, 
Variety. NBC staffer Ed Sobol, 
chairman of the ATS evening 
forum committee, will serve as 
moderator: 


Philly’s 2,000 Sets a 


Philadelphia, March 16. 

Television sets are being in- 
Stalled in the Philly area at the 
rate of 2,000 a month, a survey 
made by the Electrical Assn. of 
Philadelphia shows. 

There were some 18,500 video 
receivers in the area as of Dec. 31, 
the EAP said. 

At the same time, WFIL-TV, 
Philly, has revised for the first 
| time, its original rate card. New 








Commission declared in its decision that the needs of theatre tele | T@tes are based on a charge of $300 


handed out, they will probably be on a common-carrier basis. 


to theatres. 





; WBKB, Chi's pioneer tele station, lately has been badgered by per- 
sistent rumors it will suspend operations when the Chi Tribune’s WGN- 
TV tees off in April. Rumors are without foundation and WBKB 
spokesmen are at a loss to account how they may have been started. 
One set owner reported that a nabe retailer told him the Balaban & 
tr — would shortly bow out. WBKB says it’s in biz on a perma- 
nen sis. 





idea of newspapers with TV station organizing their own network 
apparently seems to have been laid to rest. Progenitors of the np “oject 
have found that such newspapers who already have network affi!ix:ioas 
through their AM stations prefer to maintain that connection in video 
as well. They feel that networks, because of experience and Jeneral 
knowhow, will be in a better position to take care of whatever pro- 





year. 


have not yet been clarified, adding that if and when channels are |#" hour for live telecasts and $150 
That |#" hour for film programs, subject 
wouid indicate the FCC's determination not to grant exclusive channels | *© the usual discounts. 





Young to WPIX Flackery 

Frank Young, former member of 
the N. Y. Daily News broadcasting 
staff, has been named publicity 


| chief for WPIX, News’ television 


‘ation now under construction. He 
nad previously flacked for several 
radio shows. 

News, meanwhile, continues its 
personnel raiding on other stations. 
Latest coup was the signing of Otis 
S. Freeman, former chief operating 
engineer for WABD (DuMont, N. 
Y.), as operations assistant. WPIX 





grams are needed along with local originations and film material. 


is scheduled to 0 on the air June 
15. +E sa mes 


the trade press at a forum meet- 


Speaking out in a roundtable 


Pal previously made in Europe, ‘instead of cutting over to the still- 


nebulous newspaper chain. 

CBS, meanwhile, will hold its af- 
filiates meet March 31, with reps 
of some 100 different statiens 
|threughout the country expected 
to attend. CBS huddles will re- 
volve more about tele operation 
than affiliation, although the sta- 
tions’ reps wiil also huddle on that 
question with network toppers. 





From Press at Forum ©ther points to be discussed are 


|networking services, costs of sta- 
tion operation, programming, etc., 
with CBS homeoffice chiefs ready 
to furnish advice to tele new- 
,comers on the basis of experience 





Society at the Hotel Victoria, N. Y., | gained in their N. Y. video oper 
ation. 





Fourth Bid In for Tele 
Station in Charlotte, N.C. 


Raleigh, March 16. 

Surety Broadcasting Co., oper- 
ator of FM station WIST. Char- 
jlotte, has applied to the FCC for 
permission to operate a commer- 
cial tele station at Charlotte. 
| When the station is in operatien it 
, will use part of the facilities of 
_WIST, including the tower on the 
‘roof of the Liberty Life Bidg. 
| Much equipment, including mobile 
units for televising sports and 
other public service events. will 
| be necessary. 
| Application is the fourth to be 
‘made for a tele station at Char- 
‘lotte. WBT has already been grant- 
ed a construction permit and ap 
plications went on file a few weeks 
ago by WSOC and Inter-City Adv. 
Co. The FCC has allotted three 
stations to Charlotte but more may 
be allowed later. Surety Broad- 
casting Co. has also made appli- 
cation for a 5,000 watt standard 
radio station. 








WRR’s Dallas Tele Bid 
Dallas, March 16. 
An application by city-owned 
WRR for a television outlet has 
been filed with the FCC. The ap 
| plication is the fourth filed with 
ithe FCC for three remaining tele- 
vision channels allotted to the 
|Dallas-Fort Worth area. Others 
jhave been filed by WFAA, KIXL 
and Leo Corrigan. 
A hearing on the applications is 
scheduled to be held here on APF 
13 and 16. 
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WU's $4,700 a Month for Microwave 
Relay Use No Bargain- Basement Deal 





: Washington, March 16. 
Use of Western Unien’s new 
ve relay system to network 
television shows between New York 
and Philly won't be much, if any. 
pocketbooks of tele 


s than the phone company's |. 


coaxi le between these points. 
ge proposed rates whieh 
WU disclosed here last week. __ 
Western Union applied for Six 
Class 2 experimental transmitters 
to provide a two-way reversible 
relay between New York and | 
Philly, with expectation of getting 
it im operation in time to ease the | 
heavy tele coverage of the Demo | 
and G.O.P. conventions in the lat- | 
ter. city. Company said it would | 
specify (in tariffs to be filled later) 
a rate of $4,700 a month for video 
use of the relay between 4-to-12) 
midnight seven-days a-week. Extra 
time outside the 4o-12 o'clock | 
period would be charged at the | 
rate of $340 an hour with a ‘at | 
$25 for overtime use beyond five | 
minutes. No rate was quoted md 





occasional or part-time use. 

As a result, unless WU permits 
several licensees to share the eight- | 
hour-a-day charge, the tele beys | 
will still be paying through the | 
nose for network shows. Boosters | 
of microwave relays, ineluding | 
Phileo and Dumont, have been) 
plugging them as cheaper and | 
capable of producing higher qual- | 
jty images than is possible on a 
2.7 megacycle cable. 

A. T. & T., meanwhile, is ex-| 

to file new tariffs for its co- 
ax between New York and Wash- 
ington by April 1, specifying rates 
“slightly under” the $40-per-cir- 
cuit-mile monthly charge submit- 
ted and withdrawn last summer. 
Those rates would have cost a D.C. 
station more than $10,000 a month 
for an eighti-hour-a-day hookup 
with New York. However, WU’s rate 
for the same distance would not 
be undercutting the phone com- 
pany’s by much if any dough since 
the $4,700 a month pays for the 
96-mile cireuit between Philly and 
New York. And Washington is 
anether husky 141 miles from 
Philly. WU hopes to complete the 
N.Y.-Philly loop by June 1. _ 

(A proposed radie relay cir- 
cuit, projected on paper to FCC 
by Dument research director T. T. | 
Goldsmith, Jr. last June called for | 
two-way service between N. ¥., | 
Philly and Washington with stat- 
tions paying an average cost-per- 
hour of $5.15 for 28-hour-a-week 
hookups. Goldsmith’s- blueprint 
called for one-way service te five 
other points—Trenton, Reading, 
Laneaster, Wilmington and Balti- 
more.) 

Meanwhile, A.T. & T. last week 
applied at FCC for permits to link 
Toiedo-Detroit and Chicago-Mil- 
waukee by radio relay for tele net-— 
works. Company apparently had 
a change of heart in favor of the 
microwave system since as of No- 
vember "47 it planned to use cable 
to tie these peints together. No | 
rates were proposed for the phone | 
company tele relay. 


N.Y.’s Filmcraft Studio, 


Recently Up for Sale, 
May Become Tele Plant 


Reported several weeks ago to 
be on the bloek, Filmcraft Studio 
in the Bronx, N. Y., has 
a flock of prospective buyers in- 
cluding television producer Jerry 
Fairbanks, among others. Plant, 
consisting of two sound stages plus 
Mitchell camera equipment and 
RCA sound apparatus, lighting 
facilities, etc., is being disposed of | 
by Soundies Films, Inc., a sub- | 
Sidiary. of the Mills Novelty Co. | 

According to J. A. Tanney, | 











prexy of S.O.S. Cinema Supply | 
rp., who is handling the sale for | 
ifs interests, Filmcraft has 


been used by Soundies on a long- | 


term lease for more than eight | 
ao 8 for production of some 1,500 
— there for exhibition in Mills | 
anoram coin projector machines. | 
Since sale of these gadgets has 
= . discontinued, it is said to be 
urther need for the studio. 





Jim Furness to WFIL-TV 
am Philadelphia, March 16. 
BS Furness, attached to 
A “TV staff and formerly with 


a ae department in 
Member of as been appointed a 


staff. WFIL-TV’s preduction 





Term-Touchy James 
Chicago, March 16. 

E. P. H. James, Mutual vee- 
pee in Chi last week to case 
the tele setup of WGN-TV. 
warned against the use of 
“telephone terminology” in 
describing video. According 
to him the term “network tele- 
vision” is at this time a flat 
misnomer stemming from ra 
dio’s phone hookups. 

As he sees it, tele stations 
eventually will be linked by 
film, co-ax eable and relay 
transmitters. Best term to 
cover this combination, he 
Says, is not “network” but 
“national television service.” 


ABC's Stations 
In L.A. Frisco To 
Be on Air Dec. | 


Hollywood, March 16. 
have pictures flying 








“We'll 


threugh the air by Dec. 1 and our | 


television network on the Coast 
will be anchored at two points.” 
That’s how ABC’s tele prospects 
shaped up to Charles C. “Bud” 
Barry. v.p. im charge of programs 
and video. The two anehor points 
are Los Angeles and San Fran- 
cisco, and by that winter date he 


believes the net will be on its | 


megacycle with 28 hours of pro- 
grams weekly. 


} 
Personnel for the two statiens 


will be gradually engaged starting 
in September, and Barry estimates 
that the two new operations will 


in other departmental operations 
at each site. 

It wasn’t all tele, however, that 
brought Barry te the Coast. While 
he’s making a study of the net’s 
Hollywood originations as to their 
adaptability to video, he also took 
time out to shop around for new 
broadcast programs. He’s after 
two quarter-hour daytime strips for 
co-op clienting and a nighttime 
show for around $4,000 that’ll 
bridge the gap between a whodunit 
and drama. If a good comedy show 
is around and loose he said he 
would be willing to take a gamble 
with it. 

Accempanied here from New 
York by Robert Hinckley, ABC 
veepee in charge of the Washing- 
ton office, they moved on to Frisco 
before returning east. 


DUDLEY PIC TRAVELOGS 
SET FOR VIDEO BOW 


Hollywood, March 16. 
Carl Dudley has peddled a 
travelog series to NBC, produced 
long before any deal was started. 
Filmer is eulling the 26 weeks of 


film from his “This Land of Ours” 
and “This World of Ours” series, a 
number of which Warners has re- 
leased for theatres. Video bow is 
slated for May on a once-weekly, 
quarter-hour basis. 

Producer plans shaping all his 
future travelogs toward video also, 
patterning them for quarter-hour 
shows to which commercials may 
be added. Aim is to steer clear of 
long shots, etc., and they will be 
made with two tracks—one for 
music and the other for sound ef- 
fects and narration only, with an 





eye peeled Petrille-ward. Dudley | 
| and aides go to Europe May 15 for 


more footage. 


Southland Industries’ 
400G Texas TV Bid 


San Antonio, March 16. 
Southland Industries, Inc., own- 
ers and operators of WOAI and 
WOALFM have filed application 
with the FCC for construction of a 
television outlet here. It would 





‘have an effective radiation power 
of 25,000 watts and would service 
an area 60 miles radius of this 
city. 

Application calls for a construc- 
tion expenditure of $400,000. 


Chi NBC Snags Motorola 


Chicago, March 16. 

NBC’s tele sales department 
here broke the ice last week by 
getting Motorola on the dotted line 
for 26 weeks. Firm will bankroll 
15-minute “Nature of Things” on 
NBC’s five station eastern net, be- 
ginning April 1. 

Show will be spotted Thursdays, 
with Dr. Roy Marshall of the 
Franklin Institute giving visual 
lectures on scientifie 
Gourfain-Cobb is the agency. 


Ayer Snares New 








. W. Ayer ad agency came 
| through with another coup this 
| week by copping more of American 
Tobaeco’s television budget from 
the Foote, Cone & Belding agency. 
Ayer tagged Luckies for bank- 
rolling of a new half-hour mystery 
adventure series, which is set to 
tee off at the end of April over an 
as yet undesignated video web. 

F. C. & B. has long had the entire 
Lucky Strike radio budget and was 
expected to handle all the ae- 
count’s tele pregramming. Ayer 
came through last fall, however, to 
| ink the tobacco firm for a series of 
east coast football games and now, 
in addition to the new mystery 
series, is seeking to wrap up 
Luckies on sponsorship of more 
football games next fall. 

New series, titled “Barney Blake, 
Police Reporter,” is to be pre- 
duced by Ayer in cooperation with 
Wynn Wright Associates. Plans 
eall for each week’s show to be a 
eomplete story in itself. Each 
show will feature a cast of 10, with 
Blake and his girl-friend the only 
two permanent members. Gene 
|O’Donnell has been set for the title 
role. Part of his girl-friend hasn’t 
| yet been filled. 

Ayer is out after the top radio 





subjects. | 


TV Film Trailers Via Industry-Wide 


on Gosch Agenda 





Santa Video 


Used to be a case of liquor, 
or a Capehart, or something 
like that, when a shew busi- 
ness personality wanted to pay 
off for a favor. 

Now they give each other 
television sets. It’s particu- 
larly the vogue in Hollywood 
where, if there’s one in the 





Luckies Tele Acct. 


and tele writers to script the series. | jes, 


house, there is always room 
for another in the playroom or 
upstairs for the children. Lat- 
ter rate among the No. 1 video 
fans. 


WPIX Film Dept. 
Set; Scramble For 
Major Reels Seen 


Current stress being laid on the 
development of a top newsreel 
\crew by WPIX, forthcoming tele- 
| Vision station of the N. Y. Daily 
News, is expected to result in stiff 
competition for the major tele reels 
| now on the air, at least as far as 
| local coverage is concerned. WPIX 








| station manager Robert L. Coe de- | 


|clared last week that his program- 
|ming wouldn’t be ‘“news-heavy,” 
but experience of the newspaper in 
its daily work is expeeted to give 
|; it an edge over competing stations 
| newswise. 

| Formal 


organization of the 
WPIX film department, which in- 
| eludes the newsreel operation, was 
| set this week, with Coe assigning 
| James S. Pollack, former exec with 
several of the major film eompan- 
to head up the department. 


First has been penned by Max Ehr- |Comprising the film relations de- 


lich. Hector Chevigny 


| assignment on at least one show. 


‘Set Sale in Cincy Area 
On Sharp Upbeat; Reds’ 





Cincinnati, March 16. 


since Feb. 9 when 
WLWT, the only video station 
here, switched from experimental 
to commercial operation, are gain- 
ing additional momentum because 
of the subsequent announcement 
that 34 of the Reds’ baseball games 
are to be televised this season. 
Many of the new buyers are keep- 
ers of taverns. Another important 
factor in the upswing is that deal- 
ers are now able to obtain réceiv- 
ers in quantities sufficient for im- 
mediate installation, the manufac- 
turers getting ahead on production. 
after when 


expected April 1 


mental setup atop Carew Tower in 
the downtown section to a high- 
gain antenna on a 571-foot tower 
in a hilltop location overlooking 
the basin of the city. 

Justin R. Duncan, acting direc- 
tor of television operations for the 
Crosley Broadeasting Corp., main- 
tains a progressive score on tele- 
vision sets installed in a 40-mile 
area serviced by WLWT. Names 
and addresses of owners are fur- 
nished by dealers and also by the 
owners direct to the station for 
free service on mailing of a week’s 
daily program schedules. 


NBC WRAPS UP GOLF 
TELE RIGHTS FOR 5 YRS. 





chusive radio and television rights 
for the next five vears to all events 
sponsored by the U.S. Golf Assn. 
First event to be covered under the 
pact is the National Open, sched- 
uled for June 10-12 in Los Angeles, 
with Bill Stern handling the narra- 
tion. 

Events will be filmed for tele- 
vision pending extending of cur- 
rent networking facilities to their 
sites, all of which are now be- 
yond the reach of NBC's east coast 
web. 





; has also 
hs : | submitted a couple efoutlines and 
require 50 engineers and as many | is expected to draw down a writing | cover all phases of film operations, 


| partment, newsreel editing and lo- 


|cal newsreel, the new setup will 


procurement of film, lensing and 
| processimg of newsreels and rela- 
tions with all picture production 
outfits. 

E. T. Woodruff, former DuMont 
film manager, takes over the film 
relations department. Local news- 


. | reel setup i rvis 
2e] s p is to be supervised by 
Ballcasts Big F actor | Walter Engels, member of the 


News picture staff for 14 years, 


Sales of television sets in the | With James Frezzolini, former elec- 
Cincy area, which have increased | tronics engineer with the N. Y. 
Crosley’s | Daily Mirror. assisting. Depart- 


ment, including seven newsreel 
photogs, is te be responsible for 
newsreel ceverage in the N. Y. 
area. Fact that the News has made 
no arrangements to date for na 
tional and foreign coverage indi- 
cates the station will depend on 
outside sources for that material. 
Chief of the newsreel editing de- 
partment has not yet been named. 
Setup so far includes Paul Keough, 
an editor, and Agnes Moss, cutter. 





| 


WLWT jumps its power from 500 | 
to 50,000 watts via transfer of | 
transmission from the old experi- | 





CHI TRIBUNE IN PACT 


Still further boosts of sales are | 


WITH IATSE ON TELE 


Chicago, March 16. 

Pact between the Chicago Trib- 
une tele station, WGN-TV, and 
Local 110 of the International Al- 
liance of Theatre and Stage Em- 
ployees was inked here last week. 
Contract, which goes in effect 
March 22, calls for hiring one 
motion picture operator at $132 
for a five-day week. 

Pact with the cameramen’s un- 
ion, Local 666 of IATSE, is still 
pending. WGN-TV last month an- 
nounced that Chicago Tribune staff 
photogs would be assigned to news- 
reel coverage. Staffers have no af- 
filiation with Local 666, which has 
jurisdiction over newsreels. 

WBKB, pioneer tele station in 
Chi, has long-standing contracts 
with both Local 110 and 666. WGN- 





NBC last week wrapped up ex- 


TV is set for its formal bow early 
‘in April. 


Racket-Busting Video 


New 15-minute television show 
‘titled “Rackets Are My Racket” .is 
|being whipped into shape by pro- 
‘ducers of “Television Fashions on 
'Parade,” currently aired Friday 
nights over the DuMont web. 

New series is to feature police 
isergeant Ardrey Walsh of Ridge- 
\field Park, N. J., in a dramatized 
,expose of card sharks, dice games, 
etc. Show will bow in over WABD 
(DuMont, N. Y.) starting next 
month. 








Weekly Series 


Coneerted pitch for film predu- 


television in a weekly series of 
shows on an industry-wide level 
will be made soon by indie pack- 


a few details left to wrap up before 
teeing off his “Tonight on Broad- 
way” series, which trailersizes the 
legit stage, Gosch declared last 
week that he would head for the 
Coast as soon as “Tonight” takes 
the air to show the film preducers 
how the same format can be 
adapted for their needs 

“Tonight,” meanwhile, is slated 
|to tee off April 6 on the CBS web 
under American Tobacco (Luckies) 
sponsorship. Deal, set through the 
Foote, Cone & Belding agency, 
calls for the first in the series to 





feature actual seenes and inter- 
| views with the cast, producers and 
| director of “Mr. Roberts” direct 
| from the Alvin theatre, N. Y. Chief 
| obstacle remaining in Gosch’s path 
is the setting of an agreement with 
the International Alliance of The- 
|atrical Stage Employees on wage 
;seales for the stagehands. Settle- 
iment of the problem is expected to 
| set a pattern for the entire [A 
|scales for all future tele opera- 
tions. 

Special waiver on Actor Equity’s 
ruling of clrarging a full week’s pay 
for any show televised directly 
from a theatre was granted to 
Gosch. All Equity members taking 
part in the “Tonight” series are to 
receive $75, which includes the 
| half-hour air time and two hours 
of rehearsal, plus $6 per hour for 
any time over that. “It is the 
opinion of the (Equity) council,” 
according to Equity prez Clarence 
Derwent, “that the nature of this 
program warrants special consid- 
eration, since it is obvious that 
Equity members and the theatre as 
a whole have much to gain artis- 
tically and economically frem this 
merging of the two great mediums 
of entertainment.” 

Gosch declared the budgets on 
each show would be elastic, adding 
that there are no big program 
profits involved, since most of the 
money would go into union fees 
and scales. Format also is elastic, 
with Goseh hoping to expand the 
program to encompass all the fae- 
tors “which make up Broadway.” 
Thus, the show eventually may 
take in out-of-town legit openings, 
summer strawhatters, the drama 
crities’ award dinner, etc. Gosch 
believes the show, by whetting the 
public’s appetite for legit, will lure 
new theatre-goers and also bring 
back those who have dropped out 
since the war’s end. It will alse 
further an interest in the legit the- 
atre, since the show is to be carried 
over CBS’ four-station web. 


CBS, incidentally, also came 
through with a waiver to make the 
new series possible. Web has long 
had a strict ruling against any 
show on a double-commercial basis. 
Since “Tonight” will plug both 
Luckies and the legit plays, it 
would fall in that category. CBS 
set aside the rule, though, on the 
assumption that this show “may 
well prove one of the more signifi- 
cant milestones” in tele’s history. 


Twin Video-AM Pitch On 
0’Hanlon by B.L. Schubert 
Points Up the New Trend 


Indicating the extent to which 
television has caught the fancy 
of radio executives, Radio Artists 
Corp., indie package outfit headed 
by Bernard L. Schubert, is now 
auditioning shows with a twin 
video-AM pitch. 


- Schubert returned from the 
Coast last week with an auditien 
platter for radio cut by George 
O’Hanlon, star of the Joe Me- 
Doakes series of Warner Bros. 
shorts titled “Behind the Eight 
Ball.” With two of the shorts re- 
duced to 16m film, the prospective 
sponsor will be shown a typical 
McDoakes film so that he can see 
the possibilities. of O’Hanlon for 
tele. Immediately after the film is 








that O'Hanlon can be- heard ina 
direct radio audition. 


duced by Warners since 1942. 
Eighteen have been turned out so 
far and one of them has been nem- 
inated for an Academy Award this 





year. 


cers to trailerize their product over . 


age producer Martin Gosch. With | 


screened, the platter is run off se- 


Series of shorts have been pro-- 
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The listeners are big enough 


get into the act of medal-pinning in Radio. But there it is— Radio 


Mirror magazine has just done it—in the first nation-wide listener's 
poll. And it turns out that Radio’s most intense fans, who listen to 
Radio most devotedly, and who love it best—jump by the thou- 


sands at a chance to vote for their favorites. — 


And they vote CBS 


" Thirteen “firsts’—as many as for all other networks put together 


—went to CBS programs or personalities. 


‘ And here they are—the PEOPLE'S choice: 
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FAVORITE RADIO PROGRAM: ARTHUR GODFREY © 
—for two shows— both CBS-created Package Progroms 
~— Godfrey's Chesterfield Show and “Talent Scouts” (Lipton) 


FAVORITE NEW PROGRAM FOR 1947: “MY FRIEND IRMA” 
—again a CBS-created Package Show (Swan Soop) 


MOST PROMISING NEWCOMER: VIC DAMONE 


— first nationally spotlighted by CBS on “Talent Scouts” 
—new storring on “Saturday Night Serenade’ (Pet Milk) 


FAVORITE DRAMATIC PROGRAM: LUX RADIO THEATRE 
FAVORITE COMEDIENNE: JOAN DAVIS (CBS Co-op) 


FAVORITE HUSBAND-WIFE TEAM: O2ZZIE AND HARRIET 


(International Silver) 
FAVORITE FEMALE VOCALIST: DINAH SHORE (Philip Morris) 


FAVORITE SHOW FOR CHILDREN: “LET'S PRETEND” 
—another CBS Package (Cream of Wheat) 


FAVORITE EDUCATIONAL PROGRAM: THE CBS AMERICAN 
SCHOOL OF THE AIR— CBS-created, now in its 18th year 


FAVORITE: COMMENTATOR: LOWELL THOMAS (Ivory Soop) 


FAVORITE DAYTIME SERIAL ACTOR: KARL SWENSON 
— of “Our Gal Sunday” (Anacin). Also oppears on NBC 


FAVORITE DAYTIME SERIAL ACTRESS: BETTY WINKLER 


~ of “Rosemary” (Ivory Snow) 
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Looks like more proof of CBS’ winning ways 


_ e+.in programs that please most (CBS-created and produced 


Godfrey Shows, Irma, mr.ace and JANE, Suspense, Abe Burrows, 
Studio One, Hoagy Carmichael ... all evidence of CBS’ com- 


manding lead in creative programming) 


-..in programs that deliver most (CBS leads all network: in 
size of audience delivered for each advertising dollar spent for 


time and talent) 


... in programs that serve most .. . the great CBS documentaries, 
the unmatched CBS news service, the powerful lineup of public 
affairs broadcasts ... all have helped win for CBS such recog- 
nition as that of the New York Times, which has labelled CBS 


programming “far and away the leader” 


Columbia Broadcasting System 
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Code 


Should Be Guidepost, Not Cop, 


B.U. Institute Is Told im Hot Session 


Boston, March 16. 
Significance of the Standards of 
Practice set up in the new NAB 


bility in the code. Standard allow- 
ances were impractical, he said, 
and the code shouid be a guide- 


code came under plenty of scrutiny | post, not a cop. 


here last week at Founder's Day! 


Institute of Boston Univ. Consen- 
sus seemed to be “it should apply 
to everybody but me.” 

Session was presided over by 
Justin Miller, NAB prexy, im a 
roundtable diseussion as part of 
the Institute’s four-way series of 
panels on public relations, journal- 
ism, radio and films. Programs 
were presented by B. U.’s new 
school of public relations. The 
NAB code diseussion offered Har- 


Craig Lawrence, general 
manager of WCOP, and Ted Cott, 
manager of WNEW. 


Cott told of the indie’s battle to 


get into the NAB platform, origin- | 


ally drafted without the indie 
viewpoint at all. He complained 
the indies still don’t have enough 
time to sell their time buyer's 
products, the 20-second NAB ree- 


ommendation being too little time | April 











Fellows. a member of the 
Sereening Committee, outlined 
difficulties of preparing a code, 
and said a new proposed document 
being readied for consideration at 


ithe NAB conventien in Los An- 
igeles in May, is a detailed guide 
(for broadcasters im specific areas. 
|He said it incorporates the major- 


ity suggestions and criticisms of 


originally proposed standards. This 


will be published at least 30 days 


‘before the convention. 
old E. Fellows, general manager of | 
“~ WEEI; 





Prudential Prepping 
Pop Program Filler 


Prudential Insurance Co. is con- 
sidering a pop music show this 
year as summer replacement for 
its regular “Family Hour.” [It'll 
give the idea a tryout, with Joan 
Edwards as guest star for the 
18 breadeast. Previously, 


for rural indies, which have differ-}the account has sponsored light- 


ent audiences and. different prob- 


classic music over the summers, 


lems. Claimed they needed at least} as a warm weather change of pace 


“a minute. 


from its semi-concert format of 


Lawrence said much the same} the regular season. 


thing, stressing the need for flexi- 


Benton. & Bewles is the agency. 





Army Disks Cue WNEW 
Series to Hypo Interest 
In Foreign Languages 


Novel half-hour series to try to 
interest listeners in learning for- 
eign languages is the latest pro- 
gram idea at WNEW, N.Y. indie. 
Shows will be built around records 
used by the Army during the war 
to supplement “Spoken Language” 
instruction books for troops going 
overseas. 

WNEW program veepee Ted Cott 
went to the American Council of 
Learned Societies to get air rights 
to the records. (Henry Holt pub- 
lishing house recently brought out 
pestwar editions of the “Spoken 
Language” manuals.) Both records 
and beoeks were prepared for the 
Army by Dr. Henry Lee Smith, 
now head of the State Dept.’s for- 
eign language division, who, when 
he was at Brown Univ. in the early 
*40's, emceed a Mutual show called 
“Where Are You From?” 

WNEW series won't ve aimed at 
actually teaching languages via air, 
but rather at exciting enough in- 
terest to lead listeners to pursue 
study of various tongues. A name 
guestar will be brought in each 
week as “guest student” to parlez- 
vous with the emeee of the pro- 
gram. Station probably will invite 
listeners to vete on which lan- 
guages they're most interested in, 
and follow through with a 13-week 
series on each language. 








Cincinnati, began 


the Queen City. 


by the war. 





; Now, after years of experimen- 
tation—training personnel, devel- 
oping programming and technical 
techniques—we are ready to pro- 
vide Greater Cincinnati with the 
finest television service possible 
under an expanded, commercial 


operation. 


The newest, most 


vision transmission equipment 





WLWT 





WLWT, Crosley Broadcasting Cor- 


poration'’s television service for 


operation on February 9 and on 
February 15 a-special T-Day cele- 
bration was observed throughout 


Television is not new to Crosley 
or Cincinnati. We established one 
of the first television stations in 
the United States in April, 1939, 
under the call letters W8XCT. Ex- 
perimental television broadcasting 
has been conducted continuously 
since that date, interrupted only 


commercial 


CINCINNATI’S FIRST COMMERCIAL 
TELEVisiIon service WLYT 


available will, within a few weeks, 
be sending the sight-and-sound of 
WLWT. This new transmitter plant 
will deliver one of the strongest 
effective radiated television sig- 
nals in the world, assuring an 


even finer, more dependable 


service. 


The Crosley Broadcasting Cor- 
poration is proud to have estab- 
lished the first television service in 
Ohio and Cincinnati. We believe 
television inevitably will become 
the world's greatest medium for 
mass communication. And not only 


can it be expected to provide the 


it must also 


tele- 


modern 


greatest and most effective ad- 
vertising medium yet conceived, 


contribute immeasur- 


ably to the broad fields of enter- 
tainment, education and religion 


within the home. 
WLWT Rate Card No. |, and 


we believe television's most un- 
usual rate card, is now available 


upon request. 


Crosley Ccadeailing Crpnition 


\FELEVISION SERVICE OF THE NATION’S STATION 





Later averages about $i7,- 


gross. 
000, with a continuous-run policy. 
The Cubanes are suckers for 
soap operas—but of the more emo- 
tional, Latino type, with adultery 
as the chief comeon in story con- 


tinuity. Today nearly 60% of 

network programming is 
dramatie fare, mostly cross-the- 
board soap opera stuff. When he 
first took over the station in 1943 
Mestre tried adapting into Spanish 
the Americano serials 


from the start. Listeners com- 
plained it was dull. As Mestre 
says: “They like it clean, but 


there’s got to be plenty of adul-| 


tery.” They haven't caught up 
with disk jockeys as yet down 
here. 

Colgate, General Foods and 
Procter & Gamble are among 
U. S. bankrollers splurging in 
Cuban radio, but 60°% of the total 
billings comes from local spots. 
As he woos more and more listen- 
ers into the CMQ fold, Mestre has 
hiked his rate card nine times 
during his regime. But you can 
still buy a half-hour time segment 
for $136. That permits the client 
two minutes of commercials. 

One of the major ripleys of 
Cuban radio is the fact that its 
500,000 radio homes support 
stations, 33 of them in Havana, 
with its 900,000 population. (That 
compares with New York. metro- 
politan area’s 28 stations.) 

With CMQ and its top rival, 
RHC, grabbing off 90° of the 
Cuban audience, the other 70 sta- 
tiens share the remaining 10°%. 
In contrast with CMQ (a 25kw 
station) running the .shew in 
Havana, a majority of the 
Havana stations are strictly 100- 
250 watt axe-te-grind politico out- 
lets operating eight, nine or 10 
hours a day and utilized fer 
propaganda purposes. -Hooper’s 
nen-officiat counterpart on the 
island cleims that many of these 
stations play strictly to.an audience 
comprised of the owner's family 
and circle of friends. 


Down here they editorialize all 
ever the lot, take pesitions on 
elections, etc. The only Commu- 
nist Party station in North Amer- 
ica is located here. It’s Radio 
Milledias. 

Stormy Petre] Chibas 


Unquestionably the most color- 
ful mike personality on the island 
is Sen. Eduardo Chibas, who does 
a weekly Sunday night broadcast 
over CMQ. Parlay Henry Morgan, 
ex-Mayor LaGuardia and Huey 
Long—and you've got Chibas, who 
boasts a Sunday night audience 
comparable to Winchell’s in the 


states. He'll c his ene- 
mies to duels. He questions the 
virility of his opponents. No 


charges can be too : 
Last year he was all for President 
Grau. Today he has no time for 
him; calls him effeminate. 


Grau, incidentally, was among | 


the notables who attended Friday’s 
official opening, on the day that 
CMQ became 15 years old. (Mestre 
and his brothers own two-thirds 
of the station, with Arturo Combo, 
one of the original founders, hold- 
ing the remaining third.) Cubans 
say that the President's hour-long 
speech was reminiscent of 200 
others he’s adlibbed on the mike, 
all around the central theme that 
“Cuba-ism is love.” For CMQ he 
threw in an addenda; the Radio- 
centro is symbolic of all progress 
in Cuba. 

The building is the last word in 
ultra-modernity, even in terms of 
U. S. architectural, last-word-in- 
equipment standards. In addition 
to the 11-studie station itself, 
there’s a 10-story office building, 
the Warner-leased theatre, restau- 
rants, a nightclub on the roof, 
shops and promenades. And it’s 
strictly a Mestre Bros. “package 
deal” with Abel and Luis moving 
their. assorted enterprises (drug 
business, advertising agency, man- 
ufacturers representative and food 
manufacturing business) into th 
edifice. The $3,000,000 financing 
was dene principally by Luis and 
Abel, “among Cuban investors,” 
they add. There’s talk that a lot 
of the coin came from NBC, with 
which CMQ is affiliated, but 
mostly on a goodwill basis, since 
there are only occasional shortwave 
pickups. However, NBC execs in 
attendance for the Say 
“taint so,” that as far as financing 
_— it’s strictly a Cuban enter- 
p 





New station hadn’t even opened 


Radio Under the Sombrero 


Continued from page 33 


for the 
Cuban audience, but it was no dice | 


t 
| 


before Goar Mestre got his initiaj 
payoff. A Havana brewer, Spend- 
ing $75,000 a year on the rival 
RHC, went into a tailspin when he 
gandered the client’s booth in the 
two main studios. If you bankroll 
a CMQ show, it automatically per- 
mits you to bring your family and 
friends into the beoth to watch 
the program. Brewer thought that 
was swell. So he switched his 
business ever to CMQ. 











Femme B’casters 


i —_ Continued from page 33 


| which he said in substance: “Been 
|hearing a lot of talk about you 
\Sals being dissatisfied with your 
|role in NAB. You've been want- 
jing to get out on your own, wor- 
ried about money, etc. Now, if you 


t 
|gais will set up a committee to 
iwork with us... .” 

In a_ retaliatory mood. the 


| femmes kudosed Miss Lewis, nam- 
}ing her an honorary lifetime AWB 
| officer; then, to stymie any con- 
centration of control in Washing- 
jten, elected officials representing 
various geographical areas. A 
| li_ison committee, as suggested by 
| Willard, was chosen on a similar 
|basis. NAB was. advised of the 
‘elections, but weeks went by with- 
jout acknowledgment. The meet- 
jing call this week was the first 
ithe liaison committee had heard 
from NAB. 

Femmes Polled 

| Meantime, some district veepees 
|\of AWB, on their own, had begun 
| polling femmes of their respective 
|areas_on their feeling abeut pull- 
ing out of NAB. As it stands, they 
pointed out, AWB is doing nothing. 
| Women of non-NAB stations can't 
belong to AWB. Closing of the 
| N. Y. office has cut the femme 
broadcasters off from many con- 
tacts. 


| AWB has associate members 
jamong women in organizations 
using radio, such as the Red Cross 
and YWCA, industries such as the 
grocery manufacturers, and in ad 
agencies. Under the old setup, as- 
|sociate members, before making a 
trip, could call on Miss Lewis in 
N. Y. and ask, “Who are the wom- 
en in Central New York radio’.” 
for instance, get a list and take off. 
Meantime, Miss Lewis wrote these 
| women broadcasters, advised them 
|so-and-so would be in their city 
on such a date, etc. It was, in the 
AWB ’ers’ estimation, a prime liai- 
son and most effective. 


Typical of the stories passing 
among the AWB’ers is one about 
a newly elected veepee who, at 
some trouble, managed to get hold 
of a copy of the AWB constitution, 
which she found larded with such 
nifties as: “NAB must appoint or 
po yl office of second vice presi- 
| dent.” 

Typical apparently of the senti- 
,ments of many AWB’ers is that of 
ja key network exec, who said this 
week: “T’'ll never attend another 
AWB meeting until they stop treat- 
| ing us like step-children.” 











_ JERSEY B’CASTERS VOTE 
FOR RADIO INSTITUTE 


An annual Radio Institute pat- 
terned after the New Jersey News- 
paper Institute at Rutgers: (state 
university) was voted by the newly- 
formed N. J. Broadcasters Assn. at 
its annual spring meeting in 
Asbury Park, N. J., on Saturday 
(13). W. C. Moreland, assistant to 
Rutgers’ prexy, in presenting the 
plan, pointed out such a program 
would provide an effective sound- 
ing board for the radio business in 
getting its ideas across to residents 
of the state. 

He also cited that it would serve 
an educational purpose in training 
Rutgers undergrads interested in 
radio as a career. 





WJBK’s Hockey Playoff Scoop 
Detroit, March 16. 

WJBK has grabbed off the De- 
treit franchise to air 1948 Stanley 
Cup hockey playoffs of Detroit Reé 
Wings, tentatively set for March 
23. Pact also cinches 1948-49 sea- 
son hockey broadcast for this sta- 
tion. 

Sponsored by Dedge Dealers ef 
Greater Detroit, the account was 
handled by local Ruthrauff & Ryan 
office. 
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ff. 
ie Russell teed off the vocal- 


izing with the oldie, “Best Things 
In Life Are Free,” with an assist 
from the Pied Pipers, and swung 


into an easy duo with Marion Hut-/|the identity of the individual par- | 
carefully | 


ten on “Gimmie a Little Kiss” after 
she’d piped “But Beautiful” in nice 
form. In a second number, she sold 
“Manana” niftily with some origi- 
nal verses. Signoff, immediately 
following, cleverly worked show 
credits and closing commercial into 
“Manana” tempo. 

One of the pleasant added fea- 
tures of the stanza, in fact, is its 
couching of much of the song- 
bridging talk in versified chatter. 
Chatter on shows of this type is 
apt to be pretty inane, anyway, and 
it’s more digestible gigged up in 
rhyme. Mid-commercial, easy to 
take, was in this vein, too, with a 
“To make it clear, you want a Re- 
vere” catchiine and a musical tag. 

All told, a pleasing dish. Doan. 





BOATING FOR FUN 
With H. E. Jamison 
15 Mins., Thur., 10:15 p.m. 
BRYANTS MARINA 
KIRO, Seattle 
Back on the air with shhowman- 
like stories on the beauties of 
small-boating in Puget Sound wa- | 
ters, H. E. Jamison, locally w.k. 
Waterfront Reporter, does a fine 
jeb in delineating the joys and 
scenes that are available to boat 
owners in the Pacific Northwest. 
Jamison knows whereof he 
speaks and his yarns hold inter- 
est right from the start. A rich 
voice, plenty of good materia’, and 
niece pacing add up to a quarter- 
hour that is right down the alley 
in an area where small-boatmen, 
both commercial and amateur, are 


| 


| terest and its only natural for a 
| flood of words to pour from the 
| studio discussions. Therefore, if 
| ticipants 


were more 


| 


| pointed out to the dialer it would | 


|}considerably clarify just 
| doing the commenting. 
| Kuhn’s “forgotten” tome was 
Stella Benson’s “The Faraway 
Bride.” As one of the trio meta- 
phorically reealled, “she dredged 
|the words from her heart and left 
them bleeding on her desk.” It’s 
a story of a young boy living in 
China, Kuhn explained, but added 
that essentially it’s a book of char- 
acterizations rather than plot. He 
read a brief extract with feeling. 
Writer-publicist Edwin Bronner, 
who owns the package, observed 
| that the beok had geod notices but 
|somehow failed to. click. In 
|weighing the pros and cons of 
, these volumes each week it might 
| be more interesting to dwell a bit 
|more on just why these ‘“forgot- 
ten” books were forgotten. Joint- 


who is 





|moderator of the program is Ed- 
'win Fadiman, Jr., book 


reviewer 
for a number of publications. 


BEAT THE BRAIN 

With Jack Douglas 

30 Mins., Menday, 8:30 p.m. 
BENDIX RADIO 

KRSC, Seattle 


has a good format in the contest 
between the audience and “The 
Brain,” who was Emmet Watson, 
local sportswriter, on the show 
caught. Jack Douglas, owner of 
the idea, handles the quips and 
questions in nice fashion. 





as thick as clams on a Hood Canal 
beach. Reed. 


Chief, appeal lies in the sports- 
manlike manner in which show is 


doubtedly provides excellent raw | pictures and radio. He didn’t tell you how smart he was because he 
/material for sparking listener in- | happens to- be a very rich man via the theatre. 


‘ He didn’t spend half 
the interview telling about his new play and his future plans. 

Instead he told Lescoulie that he was really a very bad actor for a 
long time after he started and realized it. He told about taking up 
stage managing, then doing a bit of scribbling, then going back to 
acting because he had to make a living. He stated that it was his 


| fault that Damon Runyon’s “Slight Case of Murder’ wasn’t a hit. He 
|told about his partner and collaborator Russell Crouse arguing out 





This newest of lecal quiz shows | 





lines that should go into a show when they are writing and that the 
argument is never carried further when the line is rejected or put in. 
He told about how in “Life With Father,” he and his talented wife. 
Dorothy Stickney, many times had to fight off the feeling to just play 
for laughs—something so dear to any actor’s heart, and instead play 
so the audience would believe them. 


“TF you can’t amuse them, convince them,” is a hunk of sage advise 
from this veteran. He gave the radio actors a boost and told how 


amazed he is at them when they just walk in and sink their teeth in | 


a characterization so quickly. True, maybe legit actors get a deeper 
characterization through four weeks rehearsals, but still he takes 
nothing away from the radio actor's ability. 


He gave good sound advise to beginners, not as a sage but as an 
honest guy and lover of the theatre. He dropped a gem that many 
actors could use, ‘Stop before they want you to!” 


In other words, here was a guy whe certainly has made good, finan- 
cially and artistically, just talking sense. He didn’t put on a “modest 
act”—he just spoke from the heart, a simple honest man, a gentle- 
man who doesn’t wave his bankbooks and hits over the air. 
deal of credit is due Lescoulie for making his guests feel at ease and 
at home; he is a homey guy and comes over the air that way. My ears 
are still thanking him and Lindsay both for an early morning treat! 








handled, with contest clearly be- 
tween the “Brain” and the entire 
audience. Questions are limited 
to non-technical ones, an _  ob- 
viously necessary limitation, and 
those fired at the “Brain” were 


chiefly on sports. Watson did a 
good job, answering about half of 
the questions, some of which were | theatre, and leoks as though it 
pretty tough. would be a big help in packing 

The “Brain” gets a chance for | the house on Monday nights. 
a comeback at the windup of the Reed. 


| 
question” of the winners. Ques-| 


tion was, “who was the first base- | 
ball player to become famous for | 
hitting home runs?” 


all muffed it. 
Show is held at Blue Mouse 


A great | 


Hollywood plus some critical com- 
ments about the latest film releases 
on Broadway. It should appeal to 
film fans even though it hasn’t that 


“fan mag” touch. 


On his kickoff session (15), Starr 
ranged over the pix field covering 
Greta Garbo’s future plans to the 
recently concluded Anglo-U. 5S. 
film agreement. He rang the bell 
for RKO’s “I Remember Mama” 
with a rave notice. His windup 
item was a human interest touch. 
He queried Winthrop Rockefeller 
on his plans to counteract the sen- 
sational exploitation which some 
indie distributors are reportedly 
mapping for the old films in which 
his wife, the former Barbara Sears, 
appeared. Herm. 


LET’S TALK IT OVER 
With Victor A. Sholis, guests 
30 Mins., Sun., 9 p.m. 
Sustaining 
WHAS, Louisville 

This Sunday night airing, at a 
choice time, is devoted to a dis- 
cussion of topics of vital interest, 
and at airing caught the subject 
was “Cancer—How Far Should 
Radio Go in Discussing It?” Vic- 
tor A. Sholis, station director, was 
the moderater. He explained that 
lhe received a letter from a woman 


_ |out in the state, complaining that 


the station emphasized “cancer” 


program when he asks a “revenge |too much, and instilled a “fear 


complex” in listeners. Sholis said 
that radio can’t be all things to all 
causes, but the fight on cancer was 
important enough to talk about it. 


Answer was: | Incidentally, in years past the very 
Home Run Baker; but the winners | Word “cancer” was taboo on this 


{same station. 

Guests were a local woman who 
i wrote a magazine article for the 
| Ladies Home Journal titled, “Can- 
'cer—lI’ve Had It.” Panel was also 


(Continued on page 46) 
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od ALL-STAR REVUE ADVENTURES IN READING - MOVIE STARR DUST a | 
ith Andy Russell, Marion Hution,| With Edwin H. Bronner, Edwin With Martin Starr; Fred Darwin, - 
the os owt Ray Sinatra’s Rs, 9 9 Jr., Robert Kuhn ’ - announcer 
oreh; To  Sunouncer ucer: Bronner An A M List | Producer: Russ Ambruster 
Writer-Director-Producer: Myron | 15 Mins.; Fri., 8:15 p.m. rom ollde ener 15 Mins.; Mon., Wed., Fri., 7 p.m.. 
_o~r Thurs., 8 p.m. (EST) WEVD_ Y : Sustaining 
5 ; anal » ove ‘ | WINS, N., ¥. 
REVERE ag aad er Fag ag this a package By JOE LAURIE, JR. | Martin Starr, one of radio's vet 
utual, from Hollyw assertedly is to “present a top au- , , how biz reporters, returns to the 
- (Roche, Williams & Cleary) thor, editor, critic, et al., gee Must report a very pleasant couple of hours (which seemed like 15 ieeat airlenes with a snappy, highly 
Successor to the Jan August|Wweek to discuss and read an ex-| Minutes) Saturday night (13) on WOR when Jack Lescoulie interviewed |listenable session of news about 
show, this merry little musical|cerpt from his favorite forgotten ; Howard Lindsay. For here was a little something out of the ordinary |fjjms and film personalities. A 
package got away to a start last | book”—a book that should have for listeners. Have heard hundreds of interviews; if you don’t believe | colorful gabber, Starr has made a 
week (11) which had the earmarks | been widely read but somehow | me I can show you the marks on my radio dials where I turned them! wise decision. in eschewing the 
of topgrade “supper club” fare. It’s | wasn't. Guesting for the show’s off. But here was something different, a hep platter-jockey who knows | peep-hole style of commentary 
by far the class pop musical in-} Second stanza was author Robert | his stage, interviewing a very hep and successful playwright, actor, | which seems to afflict air reporters 
terlude to hit the MBS skein re-| Kuhn. | producer, manager, director and radio narratdr, Howard Lindsay. He whenever Hollywood is their beat. 
cently, and the web needs such Analysis of such a topic un-| didn’t tell you how great he was, or what’s wrong with the stage and He's sticking to straight facts about 
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TO WIT: “The Answer Man” answers some 6,000 ques- 
tions a week! Everybody from Board Chairmen to baffled children 


toss queries at him. “The Answer Man” is really a big research 


answer: 


& During an average week, people in 1,070,612 homes listen 
avidly to the evening “Answer Man.” 


= It’s so effective, no sponsor has ever failed to renew it. 


organization with 10,000 volumes and a list of 20,000 authorities 
to consult. Everybody gets an answer (unless the question is 


unethical). The colorful questions go on the air, the rest are 


FSSA P SSH SHHERE SEER EERE SEESEEEEESEEESEOE 


answered by mail. The service slices The Answer Man’s bankroll 


« It has been on the air in New York for 11 years straight. 
but pays off in good will for you in extra promotion. YOU can 


It’s so popular, it now does noon-and-night duty on wor. cash in on that good will, by phoning LOngacre 4-8000 now. 





It’s been rated the second most popular 15-minute local 
daytime show. 


Oo vIRWHh 


It’s a low-cost show that brings big-time returns. 
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heard by the most people where the most people are--- mutual 
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KNX 


Los Angeles - 50,000 Watts 
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YNED P*ented by RADIO SALES, Radio Stations Representative... A Division of CBS—New York, Chicago, Los Angeles, Detroit, San Francisco, Memphis. 
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ANTA Clears Decks for Bigtime 
Com’l Packages; Mulls ‘Playhouse’ 


The American National Theatre 
& Academy is mulling a number 
of propositions for sponsored 
ANTA radio programs. However, 
the entire matter is in the hands 
of C. Lawton Campbell, ANTA 
board chairman and former Gen- 
eral Foods advertising v.p. and 
Ruthrauff & Ryan official, so noth- 
ing will be decided until his re 
turn from vacation in the south. 

There are three principal ideas 


for ANTA shows, any or all of 


‘which could go on the air. In addi- 


tion, ANTA is considering the ap- 
pointment of someone from the 
radio business to take over fulli- 
time operation of its radio activi- 
ties, on a paid basis. Earle McGill, 
freelance director who has done 
numerous leading programs, is a 
possibility for such an assignment. 
He would probably work with 
Howard Teichmann, scripter and 
currently editor of the “Ford The- 
atre” series Sundays on NBC. 

One of the suggested programs 
would be an “ANTA Playhouse,” a 
half-hour weekly series originating 
in New York and using freelancé 
originals and adaptations. War- 
wick & Legler has approached 
ANTA with such a deal, supposed- 
ly representing a cosmetic account. 
According to the proposed terms, 
ANTA would produce the show, 
getting a stipulated profit starting 
at $5,000 a week on the package. 


ANTA would be expected to sup- | 
ply guest stars for the series. This | 


angle. is understood to have al- 
ready been cleared with the Ameri- 
can Federation of Radio Artists. 


A second proposed series would 
also consist of half-hour dramas, 
but would originate from different 
cities each week. This would pre- 
sent little theatre, community the- 
atre and college theatre groups, 
and would be m.c.’d by a name 
performer, via remote pickup from 


area.” Duplication, he explained, 
doesn't require stations to FM net 
commercials that don’t provide 
them with AM revenue. “If your 
station isn’t bought for AM,” he ad- 
viced, “don’t give away your FM.” 

Switching to tele, the ABC prez 
urged rapid development of vide 
facilities in markets of 250,000 and 
over. WENR-TV in Chi, he said, 
would be the net’s first o-&-o tele 
operation. Present plans call for 
the station to tee off by Sept. 1. 

Dissatisfaction with the web's 
daytime programming was ex- 
pressed by some stationeers, along 
with criticism of the current rash 
of contests and giveaways. Woods, 
in outlining the net’s progress, re- 
ported that the overall average 
Hooperating in 1944 was 5.9 as 
compared to 7.6 in 1947. 

One-day 
than 100 stationeers from 95 affili- 
ates follows similar sessions in 
Atlanta and New York. Fourth and 
final of the series will be held on 
ihe Coast in May. 





New York. Such spots as the The- 
_atre ‘48 in Dallas; Barter theatre, 
|Abingdon, Va.; Cleveland Play- 
house; Minneapolis Civic Theatre; 
| Dock Street, Charleston, S. C., and 
‘Pasadena Playhouse, would be 
‘among those aired. | 

The idea in this case is that the | 
theatre groups would present their 
iryout productions of new scripts. 
Benton & Bowles is one of several 
agencies reported to have ex- 
pressed interest in such a series. 
This proposition, too, would prob- 
ably require an AFRA okay, as the 
local groups would mostly be ama- 
teur. However, this angle is also 
understood already cleared. 

The third general format sug- 
igested would be a sort of experi- 
mental theatre series, to present 
radio versions of scripts submitted 
to the Experimental Theatre, Inc., 
for possible legit production. It’s 
| figured such a series would be rel- 
atively inexpensive to put on the 
air, and would pay $4,000-$6,000 
to ANTA. 

ANTA now has a television se- 
ries, which NBC presents intermit- 
tently as a sustainer Sunday nights 
on WNBT, New York, and for 
which it pays ANTA $300 a week. 


Woods 


Continued from page 32 








Hiring is Up 


Continued from page 32 








|and stations in- October than in 
| February, 47. More than 10% of 
the fulltime staffers on 544 “‘small’”’ 
stations (employing 
persons per outlet) were doubling 


two or more departments” of their 
i | stations. 








Average weekly pay for all em- 


| against $71.50 in February. For 








themselves on the outside looking | per average was $62.50 and $61 in 
| in. | February. 
Woods described FM as “the | crease in the average work week 
rubber tire on the steel rim of the | was noted from 39.1 hours in 
‘old buggy wheel.” And although | February to 39.4 
| it’s now plusage for advertisers, he non-executive employees. 
| said that FM rate structures will| £CC said it would shortly pub- 
| go in effect when warranted by the ' 
growth of facilities. At present, he | employment and salaries paid on 
| disclosed, 78 of ABC’s 265 stations | the basis of class of station, geo- 
have FM. 
Asked what the net planned to} Figures on employment at indie 
do if a station failed to duplicate.| FM and for the FM portions of 
Woods shot back “then we will look | joint AM-FM operations will be in- 
for a new FM affiliation in that | cluded. 


















By every measurement 
nates The, prosperous 
Soathemn New England 


Paul W. Morency, Vice-Pres.—Gen. Mgr. 
WTIC's 50, 


Markat 





«- 


Walter Johnson, Assistant Gen. Mgr.—Sis. Mgr. 
000 watts represented nationally by Weed & Co. 











meet attended by more | 


| pital 





From the Production Centres 





IN NEW YORK CITY... 


Al Schacht plattered his WOR sports gab show for the next two Sat- 
urdays so he could take off Monday (15) for St. Petersburg to inte | 
N. Y. Yankee players C. E. Hooper off to Arizona to ride a hoss for 
the next three weeks Pillsbury Mills picked up tab on Bob Trout’s 
five minutes of Sunday news on NBC, effective April 4 
wood, assistant music prof at Queens College who sings in a dozen 
languages, tapped for permanent spot on ABC’s “Stop the Music” 
Tucker auto show preeming on ABC shortly is a $218,000 annual time 
billing George Maynard to produce a new package owned by ¢ 
Hamilton called ‘“‘Music Lovers, Inc.” 


rview 


Cha rley Hay- 


rene 


Blanche Gaines is agenting a tele sports show created by Don Mankie- 
wiez, N. Y. writer-son of play wright-scenarist Herman Mankiewicz 
Young & Rubicam, for the second time in a few months, has been re- 
numbered by the phone company. Now it’s MU.9-5000 Ernest Sax, 
who's producing the new Cliff Edwards “Jiminy Cricket” package, wag 
severely beaten and robbed on a midtown street corner last Saturday 
(13) midnight. He collapsed the following morning after producing a 
couple of State Dept. shortwave shows, and is now in Polyclinic hos- 


Mike Jablons again pitching for the Greater N. Y. Fund as 


| radio and special events director. 


| He’s due back in his office next Monday (22) 
less than 15'! 


in brass “and performing duties in | 


ployees in October was $72.40 as | 
'non-supervisory staffers, the Octo- | 


A barely perceptible in- | 


Peter Lyon, Radio Writers Guild exec, due back today (Wed.) from 
the Coast Ed Kobak postaling Mutualites from Jamaica. B W.I. 
Allan Stevenson into 
the “Front Page Farrell” cast Sid Reznick pacted as scripter for the 
new Jim Backus “Talent Hunt” show on Mutual 
WLW, Cincy, in for a few days with his actress frau 
addition to the Bob Hawk show. 


Jim Cassidy, of 
Landl trio an 


Sid Caesar, of “‘“Make Mine Manhattan” musical legiter, appears on 
Jack Eigen tele show via WABD tonight (17)....Susan Peters, wheel- 
chair-confined film actress, east for “Studio One” presentation of “One 
More Spring,” from the Robert Nathan film story of several seasons ago. 
Walter Huston will guestar in Agnes Eckhardt’s adaptation of “Babbitt,” 


| by Sinclair Lewis. on the March 30 broadcast of the same CBS series 


in October for | 


Therese Lewis (Mrs. Hubbell Robinson) back from month’s vacation 
in Tucson and adapting the Alice Duerr Miller yarn, “Manslaughter,” 
also for “Studto One.’ Don Ettinger and the scripting team of Norman 


| Tokar and Ed Jurist will write the audition for “Our Miss Brooks,” 


| lish more detailed breakdowns on | 


| graphic region, size of city, etc. | 


the Shirley Booth show being readied by CBS. 

Stanley Burns, announcer on WINS’ “Night Club of the Air.” fea- 
tured in a newsreel short about the Bronx WMCA prexy Nathan 
Straus carried his story favoring limited editorializing by radio to the 
Press, Ad and Radio chapter, AVC, last night § (Tues.) 


| Luther Wood, research director of Sullivan, Stauffer, Colwell & Bayles, 


| ventures in Science” 


sporting a new veepee title Frank Zuzulo, MBS’ assistant publicity 
director, papa of a girl born Thursday (11) in Bronxville CBS’ “Ad- 
marks its 18th anni March 27 with a talk by Dr. 
Warren S. Thompson, population researcher of Miami Univ. (Oxford, 
O.), who was the stanza’s first speaker in 1930. 

onald Dawson Associates has lined up International Editors Co., 
Buenos Aires, as South American rep. Dr. Hugo Lifezis of BA outfit 
will translate Dawson’s Mystery Series into Portuguese and Spanish 
Jim Sauter showing off a President's Certificate of Merit, awarded him 


| at Governor's Island last week, for his many-faceted wartime enter- 


| tainment activities 





| Woman,’ 


Carl Jampel, scripter of “Archie Andrews” for 
the past three years, negotiated a new 10-year pact with NBC at a sub- 
stantial pay hike Lillian (Supove) Blake, WNYC’s news and spceial 
events director, teaching a radio workshop class at CCNY Last 
week’s Variety “Scratch Sheet” on the Mayflower hearings should have 
listed Earle McGill. Radio Directors Guild prexy, and Eric Barnouw, 
Radio Writers Guild prez, with those favoring “strict enforcement of 
the present ban.” 

New Whittlesey House tome, “How to Be a Successful Advertising 
’ edited by Mary Margaret McBride, hit bookstalls vesterday 
‘Tues.) Jules Alberti, producer of “Patterns in Melody” on WNBC, 
ankling the chore in protest ‘over handling of talent by the sponsor's 
(Maytag) agency, Byrd. Richard & Pound Alan MacAteer and Muriel 
Starr into the “Lora Lawton” cast Abby Lewis, Eddie Wragge and 
Henry Neely added to “Young Widder Brown” Don't look for kick- 
off of CBS’ radar listening measurement tests until at least June. 


IN HOLLYWOOD ... 


Bery! Wallace, who has spark-plugged Earl Carroll's Vanities for its 
10 Hollywood years, staried her own television quizzer.. “Sky's the 
Limit.”” on KTLA Cy Howard, creator and producer of “My Friend 
Irma,” wouldn't let himself forget that he was once “big stuff” in New 
York legit so when he heard that Radio Mirror had an award for “Irma” 
as “the favorite new show of 1947” he insisted on making the accept- 
ance speech on his program Bing Crosby and Bill Morrow head 
eastward around mid-April so Cros can be on hand when his Pittsburgh 
Pirates open the season. They'll do their last four platters for Philco 
in Big Town to wind up the season. On guest call will be Fred Allen, 
Ethel Merman. Henry Fonda and Altec Templeton It's astounding 
to most producers that Bob Redd, director of the Jack Carson show, 
needed an NBC page for a bit and actually hired an NBC page for the 
part Bert Gordon, the “mad Russian” of the Cantor foam-plowers, 
had his own show previewed on KFWB last week. It’s a mad comedy 
that broadly burlesques whodcunits Dennis Day takes his show to 
Washington March 31 to kick’ off American Cancer Society's drive for 
funds... Bill Eddy, Chicago’s television pundit, in town to “scout” 
the Cubs and pick up a little footage on their training capers NBC's 
Mr. Moneybags, John MacDonald, around for a few days of fiscal pow- 
wowing with Sid Strotz on budgets, building expansion, etc Kay 
Kyser has asked the War Department for a month’s route of service 
hospitals around the country where he’ll originate his quiz campus 
Contracts have been drawn for Nelson Eddy to again have the sum- 


|; mer run of Kraft Music Hall while Al Jolson takes a well deserved 


up with one of their season's best 
Gail 
| Thompson 
| Durocher, his pal, will have him fitted out in a monkey suit 


Girls” and Binnie Barnes becomes a panel regular 


rest Jack Benny and his writers won the trade’s applause for their 
fast rewrite of the show after the “walking man” contest blowof. 
They worked through the night and the following morning and came 
“Corny” Jackson and the frau, 
Dominican Republic where the 
out with the Dodgers. Leo 
George 
to the 
Lurie 


Patrick, the 


work 


down to 
boss will 


planed 

Hollywood 

Brent “Leave ‘It 
Walter 


moves in as permanent emcee of Mutual's 


| Sampled about everything that’s loose and hustled back to New York 
| With about as complete an index on programs, people and idcas as 


you'll find in any agency If some punster refers to ABC as “the 
Mormon Network,” it’s because there are more than a dozen members 
of that faith in high positions with the web Darling of the AFRANS 
is Frank Danzig, who rarely uses the same people twice on his shows 
and believes that new faces in radio are as important as new faces 
on the screen. 
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ABC’s newest program idea 
Sundays 8-9:00 pm est 


Tune in this Sunday Night — March 2] 


STOP THE MUSIC is a fast, fabulous 
full-hour that’s got EVERYTHING! It’s a 
home audience participation program 
with lively, tuneful music... excitement and 
suspense... and out-of-this-world 
prizes that will have listeners weak in the 

knees from Winter Haven to Walla Walla. | 
Here’s the line-up: Bert Parks (of 
Break the Bank fame) is m.c. Plus Harry Salter 
and his 26-piece orchestra and vocalists. 
Plus a top guest star each week who picks the 

telephone numbers to be called. 

As each call goes through, Bert stops the 
music. If the listener identifies the tune, he wins a valuable 
prize—AND a crack at the giant “mystery tune” 
jackpot. Swell fun, swell music, a swell time for everyone 
in the family... and a swell vehicle for selling goods. 
What more do you want for a sure-fire Sunday night show? 


7 


























db J 


Noteworthy News for Advertisers! 


o STOP THE MUSIC is avai'zble for sponsorship, whole 





or in parts! You can get in on a quarter, a half; 


three quarters or ALL of this big new Sunday night 
fun-fest on ABC .., provided, of course, you get in 
early! For full details, reach for the phone right 
now. The number in New York is CIrcle 7-5700— 
Bud Barry’s extension: 504. 


A B (3 PROGRAM DEPARTMENT 
30 Rockefeller Plaza, New York 
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te-one on Rayhawk’s telephone 
poll against the closed shop). 
Boris Shiskin, AFL economist, 
who had appeared on the Nevem- 
ber ’46 Forum show, formally pro- 
tested: airing of “Opinion-Aire” 
with the Rayhawk poll to Mutual 
last week. Shiskin’s letter claimed 


Rayhawk assumed telephones were 
evenly divided among 
residents, middle and upper 
classes; his poll did not tell how 
many people voted but gave per- 
centages only; it was based on 
opinions expressed before the pro- 
gram was over and both sides had 
been heard. Twenty-five telephone 
calls from personal friends of an 
“Opinion-Aire” participant could 
throw the poll off, it was“claimed. 
C10 assistant publicity chief Henry 
Fleisher and Sec.-Treas. Jim Carey 
voiced oral protests on the format 
of the show. 


Rayhawk On Pan 


Tomorrow night’s program is the 
more surprising therefore since it 
will pit CIO attorney, Frank Don- 
ner, against Ray Smethurst, gen- 
eral counsel of the National Assn. 
of Manufacturers, in a discussion 


of the Taft-Hartley Act. As a con- | speakers have their own opposing j out that Philco. did not 
dition of appearing, however, both attorneys, and must submit to mg- , buy four plattered series produced 


sides are reported to have asked for orous 


and apparently are due to get from 
Mutual 
hawk 


intends to poll. And 


protagonists probably intend to get | 


‘Opinion-Aire’ 


Continued from page 31 


workers, \sion of the pros and cons of the | 


a list of the cities Ray- 
both 











(their backers to phones in those 
| towns, a fact which won't sit well 
with the already vocal critics of 
the poll technique. These critics 
say the Rayhawk method is okay 
in a popularity or talent contest, 


| N.Y. STATIONS HUDDLE 


‘and network flagships are meeting 





but is no way to accurately repre- 
sent cross-section of public opin- 
ion. ° > 
Mutual’s headaches began in 
'earnest when it fixed on a discus- 





| 


|cal television and FM stations, will 


|Thirty Party for the show’s eben s 


‘tive March 3 preem. Some 20 per- 
|sonages, including neophyte Sen. 
'Charles Stennis (D., Miss.), former 
|Mirneapolis Mayor Hubert Humph- 
reys, Leon Henderson, Paul Porter 
and several other VIP's, stiff- 
armed invites to mix with Sen. 
Glenn Taylor (D., Idaho), Henry 
Wallace’s v.p. candidate. And Tay- 
‘lor only agreed to appear, it was 
‘reported, if he could pick the 
‘towns to be polled by, Rayhawk. 
| After two weeks of frantic phon- 
ing, Mutual producer Hollis Sea- 
vey dropped the Third Party issue 
as a forum topic. 

Another obvious reason for the 
reluctance of public men to ap- 
pear on “Opinion - Aire” is 
courtroom technique in 


cross-examination with mo 
holds barred. The poll is the fimal 


in droves. 
However, Mutual is reported 








RADIO'S THRILLING 
HALF-HOUR TRANSCRIBED 


DETECTIVE SHOW! 


“BOSTON 





Radio's greatest point-per-dollar buy 





IN NEW YORK 


C. &. HOOPER MAY-JUNE, 1947 


Consistently Beats All Competition 
on Stations From Coast-to-Coost! 


WRITE 












Hollywood 
New York * Chicoge 


| considering slapping a suit against 
(‘a New York tele outfit which re- 
|putedly has lifted much of the 
“Opinion-Aire” format whole cloth 
‘for video. Apparently, the net feels 


my own.” 


OLSEN, PART OWNER, 








iticipate as a performer on the in- 
|augural program service of a sta- 
1 | tion in which he is part owner and 

la board member. It’s the 10,000- 
|watter WKOW. Olsen started in 





Matinee.” 


The station is feeding an hour’s 
program that night to Mutual, with 
Olsen as m.c. and the talent rester, 


dance band. 





Woodruff on Old Gold 


Hollywood, March 16. 


been doing picture work 
has 


Old Gold Show. 


as “Lux Radio Theatre” 


























i 


; 


the | diate 
which | Show. (Agency, incidentally, points 


straw which keeps the solons off | 


ithe show “may not be good but it’s | 


radio in that town 20 years ago. | 
He now emcees Mutual’s “Movie | 


including also Eddie Peabody, the | 
Honeydreamers, the University of | 
Wisconsin choir and a 20-piece | 


Show as Exec Producer 


Frank L. Woodruff, who pro- 
duced and directed “This Is Holly- 
wood” on CBS last season; but has 
lately, 
joined Lennen & Mitchell 
agency here as assistant to radio|urday morning sequence save for 
veepee Mann Holiner. He'll move a five-minute news niche at 11 a.m 
in as executive producer on the and a Johnson Family ers 


Woodruff produced such stanzas | 


and | Pretend”- ” e a 
“Kraft Music Hall” for J. Walter| switching off tue sequencing by 


Thompson agency in prewar days. nouncing te listeners that “WHP 


| ville, where he was program direc- 


, Sequence Sundays at 10 p.m. (this 
time or drop it. 
/merly associated with 


|boro, N. C. Slate 
| WBIG in Greensboro, N. C., before 


ON CANCER FUND DRIVE 


Wrapping up plans for an un- 
precedented radio promotion in be- 
half of the New York chapter of 
the American Cancer Society, 17 
station managers of N. Y. indies 


today (Wednesday) to finalize, de- 
tails of their participation. S- 
sion, which will also include all lo- 





be addressed by General John | 
Reed Kilpatrick, head ef the Can- 
cer Society. 

Under current proposal, all local 
stations will devote all available 
time to the cancer fund drive on 
the kickoff day, April 4. Although 
not unusual for individual stations, 
it'll be the first time that every 
station will be pulling tegether on 
the same day for a private organi- 
zation. Plam was: spark-plugged by 
George Wolf, Foote, Come & Beld- 
ing flack who is volunteer chair- | 
man of the cancer radio commit- 
tee. 


| Semler-Block 


i———- Ceomtinued from page 33 ee 











plans for replacing the Ives 
recently 


by Finley Productions, Hollywood, 
,as reported, but merely “approved” 
these shdéws for bankrolling by 
Phileo distributors on individual 
stations.) 

Semler (for Kreml hair tonic) 
has been riding along as a quarter- 
|hour sponsor on Block’s 60-minute 
|daily disk-and-gab stint since last | 
‘fall. The bankroller has several | 
times reportedly been on the verge | 
of canceiling, one dimeetint action | 
being that, until a few weeks ago, 
WOR (N. Y.) was unable to clear, 





the Block show owing to the disk | 


spinner’s contractual obligations to 


TO HELP PREEM WKOW | dumping ot Biocic tcaves Semler 


Johnny Olsen is flying to Madi- | 
ison, Wis., Saturday (20) to par- | 


with no web bankrolling other than 
the Mon.-Wed.-Fri. tab on Billy 
Rose’s five-minute gab stint. 
Mutual, despite its tough 

landing bankrolling for 


luck 


in the 


Block hour, claims the show won't | 






Guedel 


Continued from page 32 


recognized by NBC when they 
granted us permission to add a new 
type of letter feature that to our 
knowledge has never been .done 
before. 

Heretofere, a million people 
spent hours laboring over a con- 
test entry; there are a few win- 
ners, and the west of the letters 
go in the wastebasket—3,000,000 
man hours wasted! 

in our new contest, every letter 
does some good and every letter 
goes to an unfortunate-family over- 
seas to give them the hope and 
encouragement they so desperately 
need—“Link letters” —, timking the 
average American citizen with the 
averaye European. A packet of 10 
or 15 letters goes with each food 
package sent overseas, emulating 


ithe saying, “A gift without the | 


giver is bare.” 

Se the riddie and the phone 
calls and big prizes have been es- 
tablished for two years—and the 
letter is different. The only thing 
left is the idea of asking for dona 
tions for CARE packages. That's 
like “T or C,” we'll admit, but alse 
like dozens of other programs. The 
only thing we've taken from “T or 
Cc” is something Edwards should 
be proud of. He’s done a lot of 
good for a lot of people in a big 
way. That imspires ours and a let 
of other programs to help worthy 
causes. 

if Edwards knew all the above 
facts beforehand. I'm sure he 
wouldn’t have complained to NBC, 


us from further use of the riddle 
or phoning listeners. 
Just thought you'd like to know 
the whole story. 
John Guedel. 














Crenesse 


Centinued from page 32 











programs begun last year. U. S. 
visitors will be received by the 
French president and minister of 
foreign affairs, amd will be guests 
of leading French cultural and in- 
dustrial groups at various func- 











be dropped for the time being.| tions, the FBS director said. 


|!Remains to be 
whether Block, 


seen, 
in the wake of 


Semler’s pullout, will renew a re-| 
| ported recent effort to get out of | 
the MBS deal. 


Block’s Pacific WHooperating 
sagged on the latest repert to a 


ay anh 0.3. His top web rating 
s 2.6. 

















of course, | 


Reporting on progress of the 


| program exchange, begun not quite 


a year ago, Crenesse said the FBS 
North American Service now is 
supplying one or more shows reg- 
ularly to more than 200 stations in 
46 states, Alaska, the Philippines, 
Panama and Canada. An indication 
of the popularity of American pro- 
grams aired by the French radio. 
he reported, is turning up on FBS’ 








Pensodent’s 


April 3, isn’t definitely set, but may 
be a revival of “Junior Miss,” the 
show Procter & Gamble  bdank- 
rolled several seasons ago with 
Shirley Temple. This time, how- 
ever, she would not be in the cast. 

Nailing of the Lever billing gives 
CBS a complete,sellout of the Sat- 














Singers 
| quarter-hour at 10:15. 


WHP made an issue of the “Let's 


latter and an- 
| feels that the type of story pre- 
/sented on ‘Escape’ should not be 
,heard immediately following the 
| children’s program, ‘Let’s Pretend.’ 
| We are, therefore, cutting out of 
ben network for the next half- 
hour.” 


_In a squawk to the net, the Har- 
Tisburg outlet complained, “Awhile 
| back there was a lot of talk about 
steering the more gruesome stories 
away from the kid audience (a 
campaign which we thought went 
to ridiculous extremes), but now 
CBS tops anything we've ever 
heard in this latest move.” 


Web, which also airs an “Escape” 


one WHP continued carrying), 
hasn't decided whether to slot the 
Saturday ayem edition in a new 





Raleigh—Charles H. Slate. for- 
ABBB at 
Burlington, has been named man- 
ager of WILX in North Wilkes- 
worked with 


the war. After his discharge he 
worked with WBBB and at Leaks- 


/newest network, called Paris Inter 
and devoted primarily to airing of 
music. Highest percentage of re- 
quests from listeners are for 
American pop music. 

Crenesse said that Edward Grus- 
kin, who was brought to Paris last 
April to write and direct exchange 
shows, and ultimately was made 
program director of the N. A. 
Service, has been returned to N. Y., 
where he is continuing as program 
director, but expanding his activi- 
ties. Working with him in the 
N. Y. office are Alice Lewitin, as 
assistant director of the NAS. and 
Marie Pertchuk, editor - in - chief 
and in charge of promotion. Ben 
Smith has been placed in charge 


since Gruskin’s departure. 


of production in the Paris office 4 Samples 


WWJ, Detroit, Ordered _ 
To Reinstate Announcer 
As AFRA Wins Victory 


Detroit, March 16. 

The American Federation of 
Radio Artists gained an arbitra- 
tion victory Friday (12) when an 
impartial referee ruled in favor 
of Zock Hill, radio announcer, who 
was fired from the staff of WWJ 
on Jan. 30 on the basis of a claim 
that he was “too inflexible.” 

An immediate appeal to Boaze 

Siegel, executive secretary and 
attorney for AFRA brought. swift 
action. When the station manage- 
ment stood pat on the issue a de- 
mand was made for arbitration. 
Sessions were held Feb. 27 and 
March 12, with David Wolff as um- 
|pire. Wolff is also impartial arbi- 
jtrator in Chrysler-UAW (CIO) af- 
| fairs. 
After hearing both sides of the 
jcase Worf ruled that the an- 
inouncer should be reinstated and 
| that the station pay him his back 
salary in full. 











Co-ops 


Continued from page 31 ——— 





comics recently complained, “my 
shows have been better than ever 
but I have nothing to show for it 
in my tax return.” Agents sensing 
the depressed market for next fall 
are already sending out feelers 
and the price tags read like some- 
thing out of Macy’s .basement. 
Price and prejudice are waste balls 





'who, by the way, has not restricted | instead of the main pitches and 


anyone with an offer 
put up the ropes. 
The co-op craze started with 
|commentators, audience participa- 
tion shows and any other exhibit 
| that fell within a price range of 
| $2,500 and once the gold-plated in- 
truders are given the shag that’s 


had better 





where the device will take up its 


| 
Met once more. 


Mebbe it was wogth the gamble 
but it’s the sponsor this time who's 
having the last laugh. The shoe 





was on the other foot and the 
wearer is limping badly. . 

San Antonio—A new quarter- 
hour program titled ‘Musical 
Bouquets” is being heard each 


Thursday over KTSA. Airings are 
sponsored by the Kelly-Scherrer 
Flower Shop. 

















UNITED REXALL DRUG CO. 
Wednesday, NBC, 10:30 P.M... E.S.T. 
M-G-M—"“On the Island With You” 

“THIS TIME FOR KEEPS" 
Migt.: 18U CLAYTON 














RADIO OPPORTUNITY!!!—COMEDIANS—TER- 
RIFIC PROFESSIONAL Gag Writers PERSONAL 
Gag File—used in writing Comedy for RADIO 
amd STAGE Stars!!! ALPHABETICALLY IN- 
DEXED so you can INSTANTLY locate wanted 
Comedy on ANY subject from “‘A" Actors to “Z” 
Zippers. Not cheap printed sheets peddied by the 
thousands. EXCLUSIVE Area Rights! Complete 
fe, or will be sold in Sections. Folié of 200 
$2.00, plus our propesition. 
WRITE TODAY, WITHOUT FAIL! 
Box 25, JACKSON HEIGHTS, W. Y. 














GEORGE GivoT 
, inc, 
FAIRMONT HOTEL 
ATOP NOB HILL 
SAN FRANCISCO, CALIF. 
(YUkon 6-1003) 


proudly presents 


“GIVOT FOR 
FIFTEEN 
MINUTES’’ 


A HAPPY QUARTER-HOUR OF 
SONGS .AND DIALECT 
STARRING 
THE INIMITABLE 


GEORGE 
> GIVOT 


52 Fifteen-Minute Open End 
Transcriptions With a Top Notch 
Mail Pi igned to Appeal 
to Every Member of the Family 
A PERFECT SUMMER SHOW 


Write, wire, or phone for 











tor of WLOE. 


free audition dise 
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Friends, Romans, Advertising Men... 





DON’T MISS THESE TWO IMPORTANT 





PAGES IN THE CURRENT (FEB. 15-21, 











‘48 A. D.) HOOPER POCKET PIECE: 


Page 
pase 
and 


REACH INTO THE POCKET OF YOUR TOGA and pull out your 


current Hooper Pocket Piece. 














Turn to page 1X. Read carefully. 


Now turn to page XI. Again read carefully. 


/ 


Now take what you've read on pages |X and XI and put it all together. 
What does it add up to? Just this: 








Rome wasn’t built in a day—and neither are radio networks. But 
Great Caesar’s Ghost, have you noticed the strides ONE network 
has made since last year’s Ides of March? On average Hooper- 
atings it’s now in first place on Frigga’s Day nights . . . in second 
place Sun Day, Woden’s Day and Saturn’s Day nights. And on 
page XI, note that ABC is the only network whose stations show 
a substantial increase over 47 A.D. in Minutes of Listening per 
Evening Hour. 













For further details, don’t go roman around: call the ABC Sales Depart- 
ment. Cl VI] VDCC. (For you non-Romans, that’s Circle 7-5700!) 











/ 


4 | \ B ‘§ American Broadcasting Company 
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these sales—made even before the 
stations get on the air—are sought 
by neophyte radio men who thought 
in prewar terms of spending only 
$25-50,000 to get their stations 
built. They now find themselves 
in financial difficulties and either | 
seek additional capital through | 
sale of minority interests or give 
up the fight entirely and apply to | 
unload their investments outright. 
As it now stands, the AVCO 60-day 


Continued from page 31 





FCC May Junk AVCO Rul 





Commission opinion has been 
made final—a procedure normally 
requiring many months delay. In 
the interim period, the station’s 
time sales usually suffer so that 
the licensee is apt to go along with 
whatever choice the Commission 
makes. 


Australia Radio 











Poob-Bah | Banghart | Radio Listening Leads 
is gaber Kem Banghart, for In Minnesota Survey; 
Need of Good Pix Cited 


whom 26 regular shows a week 
Minneapolis, March 16. 


wasn’t too much, so he’s now 
doing a 27th, as temporary an- 
Minnesota poll by Star & Tri- 


nouncer on “Telephone Hour.” 
Of his regular shows, 24 are 


commercial, including “Ford 

Theatre,” “RCA Victor Show,” ee Ten ae hed 31 in 
“Katie’s Daughter,” “Lora season Lens — 

atten” and “When A Girl of age and older throughout the 


state,-shows that radio listening 
leads among the things that they 
like to do most in their spare time. 
“Going to films” landed third place 
behind reading for the Minneso- 
tans interviewed. 


Marries.” Sixteen are network, 
11 local, the latter including 
WNBC's (N. Y.) 6 p.m. news 
| for Peter Paul and 11 p.m. 
news for Shell Oil. 

Just to fill in his spare time, 








The winning percentage for ra- 
dio was 48°o, with women going 
\for the air programs to the extent 


| Banghart, who was brought up 
| from Washington in April, 


Coke's Refreshing | 


Pause by the Sea 


Atlantic City, March 16. 

Coca-Cola Co. put together one 
of the costliest radio packages ever 
assembled under one roof at its 
annual bottlers’ convention here 
last week. On Wed. night (10) some 
6,000 conventioneers assembled at 
A. C.’s Convention Hall to see “in 
person” simulated broadcasts by 
Perey Faith's orchestra (45) and 
eherus with Jane Froman present- 


|ing their Sunday CBS “Pause That 


waiting period for competing bids In Red for HAG 


is invoked on sales of permits as 
well as licenses. 

In the case of losing stations, | Sydney, March 3. 
it is argued that the AVCO rules Non-commercial Australian 
work a real hardship on both sell- Broadcasting Commission hit the 
ers and buyers. Several requests | req to the tune of $264,000 at the 


for relief frora such operators have | 


been recorded here. 

FCC men reported that strato- 
spheric sales tickets on radio prop- 
erties are becoming pretty much 
a thing of the past, although pur- | 
chase prices of long-established | 
stations are still way above prewar 
figures. 

Relaxation of the AVCO 
would win FCC friends both in the 
radio industry and on Capitol Hill. 
Senator Wallace H. White’s pro-: 
posed new radio bill specifically 
denied FCC the right to call for 
competing bids or to refuse a sale 
to anyone qualified to become a 


rules 





networks and industry spokesmen 
generally. 


Actual experience with 
AVCO rules shows it has been in- 
voked in only a half-dozen cases. 
Competing bids weré filed on the 
sale of KSTP, St. Paul; WBRK, 
Pittsfield, Mass.; KROY, Sacra- 
mento: KMED, Medford, Ore., and 
WABW., an FM station in Indian- 
apolis. In the last three in- 
stances only, FCC preferred the 
secend bidder to the original pur- 
chaser. Luther Gibson, rejected 
purchaser of both KROY and 
KMED, has openly challenged the 
legality of the AVCO procedure. 


In the KMED sale, the present 
owner was unwilling to sell to the 
purchaser of FCC’s choosing which 
brings up another feature of the 
AVCO rules in unnecessarily de- 


laying station sales. Although the | Will be making its bow before audi- | 


present licensee has the option of 
keeping the station rather than 
sell to the FCC-approved buyer, he 
cannot make this decision until 
hearings have been held and the 





| 


headquarters in Canberra. 
Expenditure for the fiscal year 


jran to over $4,000,000. Loss was 


made up by the Aussie govern- 
ment from consolidated revenue. 
ABC receives about $3 from 
every license fee costing the fans 
$4 yearly. ABC has nixed entering 


ithe advertising field in competition 
It’s run strictly | 


with commercials. 
along BBC lines. Commercials do 
not receive any cut from that li- 
cense fee. 

ABC managements aver the red 
was brought about through the es- 


end of the 1947 financial year, ac- | 
cording to a statement issued from 


the | 





wage increase, introduction of an 
indie news service, additional con- 
cert coverages, upping of equip- 
ment cost and 40-hour working 
week. 

dt had been suggested in Parlia- 
ment that the ABC operate in two 
sections; one for non-commercial, 
the ether taking sponsored biz in 
open competition with the local 
commercial setup. Suggestion, 
|however, was given the redlight. 
| Preference still is for that BBC 
style of operation, this irrespective 
‘of slipping continuously into the 
ired. 








| 


TONT’S ‘GIVE’ TAKES TO 


| Toni’s “Give and Take” (CBS) 


ences on the road next month. 
The show is slated.to be picked up 
from Evansville, Ind., April 3 and 
from Roanoke, Va., April 24. 

The account is confining the out- 
of-New York stands to tieups with 
charity organizations, and spacing 
such dates once in every three 
weeks. In addition to the broad- 
cast the participationer will give 
two admission performances, one 
the night before the CBS pickup 
and the other the following night. 
“Give” is aired Saturday matinees. 


The Frost on ABC 


Hollywood, March 16. 

Let comics make light of frost 
warnings on network stations but 
in this agricultural section of the 
country it’s migthy serious busi- 
ness as ABC was to learn last week 
when it lost its affiliates in Indio 
and Brawley, Cal. 

Network commitments conflicted 
with services vital to farmers and 
ranchers so the web contracts 
weren't renewed. 








1945, is doing transcribed 
spots, a series of educational 
films and a series of industrial 
film shorts. 








Radio Reviews 
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|made up of an industrialist who 
had the disease and was cured, a 
doctor head of the Cancer Society, 
and other doctor who is interested 
‘in aiding the public through the 
'medium of a Cancermobile. 

| Gist of the discussion, which 
'was handled in good taste, was 
\that individuals should be on the 


|lookout for symptoms and go im- 
'mediately to their doctor. Discus- 
|sion brought out fact that booklets 
| are being distributed and an in- 
tensive campaign is being con- 
ducted throughout the state of 


. a . A + h | tablishment of symphony orches- | Kentucky. 
= gether aa saggy Bey et |tras in Sydney and Brisbane, basic | 


While the subject matter of the 
discussion would seem to be dis- 
tasteful to some people, the airing 
was packed with vital facts which 
should find ready listening to the 
thoughtful. Statistics anent the 
number of deaths from cancer in 
the state of Kentucky and city of 
Louisville were given, and point 
was hammered home that frank 
and open discussion was the only 
way to combat the dread disease. 

Airing was an excellent example 
of radio in the public ee a 

oid, 





THE MARKET BASKET 
With Dick Hatton 
15 Mins., 8:45 a.m.; Mon. thru Fri. 
| FISHER BROS. 
| WJIW, Cleveland 
Fifteem minutes of easy to take 


| ROAD NEXT MONTH | recoras with pleasant commercials 


|and time notes make this a neat) 


| package for the listener. 
Music is all in the smooth vein, 
/not too jivey and tied in neatly 
| with no smart talk or puns. The 
| disks are merely spun and the mu- 
; sic comes out. Even names of re- 
cordings are forgotten. 
Commercials are not too hard 
or too frequent, but carry the 


sponsor’s message. Hatton fits 

into the general smooth pattern. 
Mark. 

er 





Follow-up Comment 


POOH 4446644446666 6444464 


Eddie Cantor’s kidding routine 
of “We Want Cantor” may assume 
serious proportions in a presiden- 
tial election year. In any case, 
Cantor threw his hat into the ring 
/ last Thursday (11) with a serious 
| statement of his foreign policy. It 
| Was an open letter to Stalin titled 
|“*Are You Listening. Joe?” A .15- 
symphonic jazz number 





| minute 
| with Cantor singing the principal 
| part supported by a chorus, the 
letter was a slightly bellicose plea 
for peace. 

The number was a melange of 





current history, patriotic feeling 






































**Tomorrow we start trainin’ for a return bout— 
this time with plenty of Wheaties!”’ 


j}ance jackpot. 


and internationalist ideals—deliv- 
ered with the vet comic’s top brand 
of showmanship. The lyric, writ- 
ten by Vic Knight, could have been 


avoided such cliched rhymes as 
“Kremlin” and “gremlin.” How 
much Cantor contributed to quiet- 
ing the present world situation is 
net known. But certainly it’s an 


comedy show takes a 
out to discuss the situation at all, 





a terrific beating on any “Inner 
Sanctum” session, Monday's (15) 
airer provided more than the usual 
| case of whammies with the tale of 
a Broadway hack driver who mur- 
dered his wife for a $40,000 insur- | 


burt built up a harrowing case of | 
the cabbie purpsued by his con-| 
science for seven years, only to) 
break down just as he’s about to! 
collect the coin. Roeburt, however, 
chose to personify his conscience 
by depicting him as an insurance 
investigator. 

Show captured the meaty talk of 
the cabbies, provided good motiva- 
tions and crammed the half-hour 





show with a good assortment of 
situations. | 


lof 54% and men 42%. The films’ |Refreshes”; The CBS “Spotlight 


percentage was 25%, women again Sa cele pr Spike Jones, Dorothy 
showing this preference to a great- | icon. py <n st Jan August, and 
er degree then men, the percent- ||), <4 morton Downey” with 
lages being 30 and 21, respectively. | armen Mastren’s music 

City residents’ principal interests | _In Addition, bottlers witnessed a 
i|were found to be reading, radio | 15-minute film version of “Clau- 
llistening and film-going, in that | dia, the daytime serial heard via 
‘order. In reply to the question an Peattore on some 265 stations con- 
to what they think is their com-|tacted for by local Coca-Cola dis- 





at this time 2% of those queried 


declared “good films.” 


FM LICENSE PERIOD 
EXTENDED TO 3 YRS. 


Washington, March 16. 
FM stations get an even break 
with AM operators under a Federal 
Communications Commission de- 
cision here last Thursday (11) ex- 
tending the normal license period 





munity’s biggest recreational need |tributors throughout 


}emceed 


the U. §, 
Canada and Hawaii. 

Figuring talent, time costs (on 
an annual network basis), plus 
transportation, special sets and 
other details the coke show. it’s 
estimated, could be classed as a 
$10,000,000 production. Special 
sets for each program were de- 
signed, built and installed under 
direction of Arthur Knorr, Roxy 
Theatre (N. Y.) art director. ; 

Roger Pryor and Morton Downey 
the performance whieh 
featured specialty encores by Miss 


for commercial and educational 
FM outlets from one to the statu- 
tory limit of three years. Both FM 
Assn. and the National Assn. of 
Broadcasters had requested the 
change: 

FCC noted that it took AM sta- 
tions 16 years to win approval for 
three-year licenses but added: “the 


Froman, the Faith ensemble. 
Downey, Dorothy Shay and the 
Spike Jones troupe. In addition, 
Paul Crabtree, featured on the 
“Claudia” series, made a personal 
appearance in conjunction with 
the film showing of his vehicle. 








far more effective. however, if it | 


ominous sign of the times when a | 
long time | 


While the nervous system takes | 


Writer John Roe-|. 


Commission recognized the rapid 
development of FM as meriting the 
statutory maximum license period.” 

Three-year terms will become Lawton, former film 
effective May: 1, but the Commis-| radio and night club singer and 
sion will continue its. present pro-| radio programming counsellor, has 
cedure of staggering expiration | resigned as program director for 
dates of FM outlets, according io| WJBK. Announcement was made 
frequency, so as to relieve FCC | Wednesday, (10) by Bob Anthony 
staffers of the burden of processing | publicity director. ri 
the entire FM spectrum at one i 
| time. 


Judith Lawton’s WJBK Exit 


Detroit, March 16. 
Judith 











No explanation was offcred and 
Miss Lawton refused comment. Her 


oe plans as of Wednesday were in- 

definite. 

Two New Cooper Shows | siation only recently became a 
hot bed of controversy when Miss 

Plattered for Summer Lawton was brought in to set up 

an all-English format, with foreign 

language clients given the heave. 





Hollywood, March 16. 

Frank Cooper will have two new 
shows on wax for the summer trade 
before the week is out. First to hit 
the wax was Comedy Writers 
Show with Jim Backus as mod- 
erator and a panel comprising 
Hugh Wedlock, Leonard Stern, 
Stanley Adams and Sidney Fields. 
Format calls for listeners to write 
in a brief outline of any type show 
they'd like put into script form 
while the program is on the air. 
Writers work off the cuff. : 

“Holiday at Home,” an audience 
participation show with Harry Von 
Zell as emcee, carries a top prize 
of $2,000 to be used by the weekly 
|winners for a trip back to the old 
home town, in or out of this coun- | 
try. Cooper, with Tom Stix, ac- | 
| quired radio rights to John Guth- 
er’s “Inside U.S.A.” and have put 
_Will Glickman. to work on the 
Script in New York. 
Semiemunbebiemeteeaede 















































EDWIN FRANKO GOLDMAN 


Dean of American Band Masters 





Conducting | 


| America’s Number One 


Concert Band 


THE GOLDMAN BAND 


PERSONAL AND 

CONCERT MANAGER 
EDNA J. CURRAN 

1 UNTVERSITY PL., N. ¥. C. 


RADIO TELEVISION 
AND MOVIES 

DON LANGAN 

475 FIFTH AVE., N.Y. C. 


———— — - 
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~ WCAU.-TV, the Philadelphia Bulletin television station, is now in 


operation on Channel Ten, the first high-frequency, high-fidelity 
Channel in Philadelphia. 

With a tower 737 feet above the street, the highest struc- 
ture in the city, WCAU-TV has a combination of supreme height 
and power thus assuring advertisers top reception for their 
sales messages in America's third largest market. 


WCAU-TV IS REPRESENTED NATIONALLY BY RADIO SALES 
.. . DIVISION OF CBS. CONSULT THEM ABOUT PUTTING 
THIS GREAT NEW SELLING FORCE TO WORK FOR YOU; 


WCAU-TV 


CHANNEL 10 


The Philadelphia Bulletin Television Station: 









Mi ies es 


oR 


a a a ee 
yam 


eee 


ey: 


Kisdi 


3 


10+ peti sncin | me Piin, rte nbd Conte Ao 9b Bin 





eres zr 
nae tee, 


cA 


AEA POLS Ae wt ik AMS 


a2 deere 


lee eee 








sat 


SRO ee ae ant 


Tae 


Ee 


Pp PTE RS 


fom? 


Bis pol 


Ne edalonter aie Sees Mie antes teas 


aren Sieh iP iat em 








oh ere 





a 


OEMS Set go oR 


eterna a 


Sg Tens PE Oh eee 


Sree Ban 


ne er IN i ne oa 
“ RiGee Ral Pee mn 
. 


ote 2 


2S PRE RS 


+> 
uw 
- 
ty 
i 
ris 
Be 
bs 
ti 
pee 


- from 


- 
3 Stra ry lk Foe ies 


VARIETY 











CIRCLING THE KILOCYCLES | 


WEBS’ EARS ON ITALY’S 
CRUCIAL COMMIE VOTE 


Italy’s crucial mid-April general 











Kansas City—KCMO has recent- 
ly added John Cole and Harry Gun- 
theroff to its staff. E. K. Harten- 
bower, general manager, has set 
Cole with the news staff as he for- 
merly was a newspaper reporter 


and recently a newscaster at | U. S:, South America and Canada. 


KFRU, Columbia, Mo. . 
Guntherof! comes in from) 


KOME, Tulsa, as an announcer. He | Marshall Plan” is being featured 


| 


lesville, Okla. 


formerly was with KWON, as 





Raleigh—FCC has granted con- 


’ 
1 


struction permits for FM broadcast | | 
| Switzer. KLZ public service direc- | 


stations te Henderson Radio Corp., 
Henderson, and Western Carolina 
Radio Corp., Shelby. 
New application for commercial 
television station was received 
Inter-City Advertising Co., 
Charlotte. WGAI at Elizabeth City 
asked authority to change from 


using 500 watts at night and one 
kilowatt days. 





Greensboro, N. C.—WBIG will 
revive its “On the Scene” reports 
for the Greater Greensboro Open 
Golf tournament (March 19-21) 
with sports director Mike Brooks 
in charge. Airings are sponsored 
by local business interests. 

Tournament, one of the two 
spring meets slated for North 
Carolina, is a $10,000 event, at- 
tracting a record field headed by 
Bobby Locke. 


to get a heavy con- 
department and is being replaced | ¢lection looks : 
by Grace Goldbach of station's centration of U. S. network cov 


central stenographic staff. Skim | erage. At least two web veepees 





Songs with Largest Radio Audience 


ence Coverage Index Survey of Popular Music Broadcast Over 
Radio Networks. Published by the Office of Research, Inc., Dr. 





Bryant and his KDKA Wildcats are 
now being heard, via their tran- 
scriptions, over 415 stations in 





Denver—Series of talks on “The 


by KLZ, Wednesday nights, 7:30, 
with Lawrence C. Martin, associate 
editor of the Denver Post, in the: 
speaker's role. 

Emcee for the program is Mack | 





tor. 





| 


Des Moines —Tri-States Mere- 
dith Broadcasting Co., Des Moines, 
has filed application for a commer- 


Davidson Taylor 
Thomas Velotta of ABC, will check 
in at Rome personally in advance 
of the balloting to oversee prepara- 
tions for the coverage. 

Yesterday (Tues.) Winston Bur- 
dette, who has been in CBS’ Wash- 
ington office for the past two 
years, was slated to shove off for 
Rome to become chief of the web’s 
staff in Italy. CBS’ Ed Murrow will 
head for Italy shortly, doing his 
cross-the-board Campbell Soup 
show. via shortwave. In addition to 
Burdette and Murrow, CBS will 
have Howard K. Smith, its Euro- 
pean news chief, and John Sec- 
ondari, who has been acting CBS 
news chief in Rome, on the scene 


John G. Peatman, Director. 


Survey Week of March 5-11, 1948. 


|cial television station permit. Com-| for the Italian voting. 


{Council of Churches. 


; ; , recently purchased KSO in 
daytime to unlimited operations, | 2299 ~4 . 


Who'll succeed Burdette as mod- 
erator of CBS’ “Open Hearing” 
‘airers hasn't been decided. The 
stanza is being suspended for a 
couple of weeks. 


Commercial Radio Still 
Dubious for South Africa 
| Though Report Soon Due 


D. McInnis of Henderson, chair- | Johannesburg, March 6. 

man; Rev. Fred Eutsler of Raleigh;| A commission has been sitting 
Rev. Ralph Bridges of Rocking-| for the past couple of years or so 
ham; and Rev. Ernest J. Arnold of |to decide whether there should be 
Durham, executive secretary of | commercial radio in South Africa. 


Des Moines, subject to approval of 
the FCC. 





Raleigh—Preliminary plans for 
a program designed to improve 
religious radio broadcasts through- 
out the state were mapped at a 
;meeting at Durham, March 9, of 
the executive committees on Radio 
|Ministry of the North Carolina 





Committee is headed by Rev. W. 


Detroit—Donald S. Cordray, vet the North Carolina Council of | Its much delayed report has not yet 
newscaster and special events an- | Churches. ex-officio. | been issued, but it’s announced 


nouncer, has joined WJR staff. He | 


comes from WAKR, Akron. 





Salt Lake City—American Bur- 
lington Bus lines has jacked up 
its coverage on KALL by taking 
on two more programs, Fulton 
Lewis, Jr., and a five-minute news 
shot seven mornings a week at 
6:30 a.m. 





Athens, Ga.—Radio Athens. Inc. 
made up of local business men, has 
received construction permit. for 
radio station, to operate with day- 
time power of 1,000 watts. Call 
letters will be WRFC. 

L. H. Christian is gen. megr., 
Claude Williams, commercial mgr., 
Charles A. McClure, promotion 
mgr., Miss Sue Parks, program di- 
rector. 





Raleigh—Fire of an undeter- 
mined origin gutted the transmitter 
equipment building of WGTM 
March 11, causing a loss estimated 
at $60,000. The building, located 
near Rock Ridge, was in the proc- 
ess of completion at the time. 





Seattle — New announcers at 
KING are Bob Harris and Russell 
Norman. Bill Ward, who has been 
doing Pictsweet radio scripts in 
San Francisco, is back in town. 
Betty Mason is now traffic manager 
at KIRO, replacing Frances Braid, 
resigned. p 

. Bill Apple is back at KXA and 
handling “Stay-Up Stan” midnight 
disk stint. New announcers at 
KIRO are Richard C. Ross, for- 
merly WHFC, Cicero; Don Court- 
ney, from KALL, Salt Lake City, 
and David Page from KIMA, 
Yakima. 





Fort Wayne—Carl O. Wyman, 
technical supervisor at KYW, 
Philadelphia, for past two years, 
has taken a similar post with 
WOWO., Westinghouse station. Sam 
Gifford has resigned as news edi- 
tor of WOWO to join American 
Steel Dredge Co.. 





Cleveland—WGAR has teamed 
up with Western Reserve Univer- 
sity to conduct a speech tournament 
among 412 schools in 22 Northern 
Ohio counties. The winner wil! get 
both a four-year scholarship at the 
school and part-time employment 
at the station. 





Houston—For the second consec- 
utive year, KATL will air all base- 
bail games, at home as well as 
when the team is on the road, of 
the Houston Buffs. The outlet paid 
the largest price ever negotiated 
locally for the broadcast contract. 


Pittsburgh—Carol Dayton. for- 
mer thrush with Lee Kelton's staff 
band on WJAS, has started her own 
song program over WLOA. 
every Saturday afternoon under 
label of “A Saturday Date With 
Carol.” 

Marion Abdou, recently married, | 
has resigned from KDKA publicity | 





It airs | 


| 


unofficially that it won't be de- 
| Shreveport—Bob Drake, veteran | layed much longer. ; However, 
|entertainer who has trouped with | judging by past experience, too 
‘show headliners like Eddie Cantor |™uch faith cannot be placed in this 
and the late Will Rogers, has re- | 'eport. ; 4 

signed from KENT here to go on| It is still a question as to 
the road with the Clyde Beatty Whether commercial radio should 
Circus. Drake, billed as “man with |>¢ introduced into the Union and, 
1,000 voices,” had two shows on {if 50, who is to handle it. There 





All Dressed Up With a Broken Heart............. Marks 
ee Sie CONS «inne ss Cds via WMA Oo eee oi SORES cos Shapiro-B 
SOS RE EET ES OE GE AEN RR ENE Jefferson 
UE oo eve ss calles bake esc te Ck os vc Robbins 
But Beautiful—t“Road to Rio” ................... Morris 
Don’t Call It Love—it“I Walk Alone”............. Famous 
Gentleman Is a Dope—*“Allegro”............. . Williamson 
Goiden Earrings—t“Golden Earrings” ............ Paramount 
Hooray For Love—t“Casbah” .......... Melrose 
gE YE en ee ee . Maurice 
ge ee Di are” Ot .. Supreme 
I'm a Comin’ a Courtin’ Corabelle ...... .. Dreyer 
I'm Looking Over a Four Leaf Clover . Remick 
I’m My Own Grandpaw............. General 
I've Got a Feeling I'm Falling........ Santly-Joy 
Let’s Be Sweethearts Again:............ . Campbell-P 
i ee ED <b sib 0.6 a ie ae a eka 8 08k a SS Mellin 
EE i ile ESS ROR: SS TR Dee Ca Re a TOT PT Barbour-L 
i i Ne ea er BU a cap reo db ES Leeds 
Paasing TOMY ..cccccsesscsscevescvar Ors verre Broadcast M 
neh aa kage waciiiods 6.00 be bie 45e-ahe veo 0a Santly-Joy 
nn are ns 8 oad wade bapeng eb e es wind Leeds 
bertets THGD oi aka 5b Khe co hae ees ws ...... Southern 
Saturday Night Central Park—*“Make Mine Man.”. Harms 
eee Te: Bais so 65 + EAR Se chcee eo Melrose 
vive oa eas kh kk > baee ee Laurel 
Berlin 
Mills 
Whiffenpoof Song .............. ar ... Miller 
Don’t Have To Know Language—7“Road to Rio”... . Morris 
You Were Meant For Me—‘“You Were Meant” .... Miller 
You're Gonna Get My Letter Pa aekea «és London 


* 





The remaining 18 songs of the week, based on the copyrighted 
Audience Coverage Index Survey of Popular Music Broadcast 
Over Radio Networks. Published by the Office of Research, Inc., 
Dr. John G. Peatman, Director. 





KENT. 


N. E. Stations to Get 
Special Awards Via 
Boston Univ. Setup 


Boston, March 16. 

New awards exclusively for New 
England radio stations was an- 
nounced at Boston Univ. Founder’s 
Day banquet to he known as “Bos- 
ton University-Daniel L. Marsh 
Awards.” They’ll consist of plaques 
in five classifications. 

Awards are for “the New Eng- 
land radio station which best ex- 
emplifies the democratic spirit in 
America by its emphasis upon 
human relations, intergroup under- 
standing, community growth and 
progress and the elevation of the 
moral tone of the community 
through the program policies it 
initiates.” 

Classifications are for stations of 
5,000 watts or over, major network- 
owned or affiliated stations of 1.000 
watts, indies of 1,000 watts, nets or 
affiliated stations under 1,000 and 





winners announced 
1949. 


indies under 1,000. Runs June 1. | 


,are two schools of thought which 
lean to handling by the South Afri- 
can Broadcasting Corp. or by a 
number of private companies re- 
spectively. Whatever the report re- 
veals it will undoubtedly be some 
time before there is commercial 
iradio here, and this is. especialty 
true if it is turned over to private 
enterprise, as the selection of sites, 
erection of transmitters and stu- 
|dios, to say nothing of being able 
|to obtain the actual gear, can’t be 
done overnight. 

Furthermore, new legislation 
will be necessary, and as a Par- 
liamentary election is scheduled 
for later in the year, nothing much 
is likely to happen until that is 
over and done with. 


Wendell Reams Cleve 


Cleveland, March 16. 
Bud Wendell, who siarted his 
disk jockey career by giving him- 
self away as first prize in a con- 
test, has left WHK to begin a new 
series at WJMO. Wendell has now 
worked on four of Cleveland's five 

stations. 
Together, 











with Howie Lund, 


| Wendell will make his “Wendell’s 








ilmington’s (N.C.) WGNI 
Changing Hands for 556 


Raleigh, March 16. 
Sale of WGNI, Wilmington, to 
the New Hanover’ Broadcasting 
Corp. by General Newspapers, Inc., 
for $55,000, has been recorded at 
Wilmington. Sale is subject to ap- 
proval of FCC. 


J. C. Brody of Kinstun is presi- 
dent of the corporation, and other 
officers include Leo Brody and 
Charlotte Brody, both of Kinston. 
The family owns a large Kinston 
department store. According to 
previous announced plans, the sta- 





1948 through June 1, 1949, with | Wax Works” a portion of WJMO’s | tion. a Mutual affiliate, will join 
in October, | afternoon block programming set- | the Tobacco Network and Manager 











up. Gus Jones will remain in charge. 
« e 'e 
ielsen Radio Index—Top Night & Day Shows 
(Week Feb. 1-7) 
TOTAL AUDIENCE?* TOTAL AUDIENCE 
Cur. Prev. Cur. Points Cur. Prev. Cur. Points 
Rank Rank Program Rating Change Rank Rank Program Rating Change 
1 S Lam Feeeee- i... 36.9 0.0 1 9 Backstage Wife 12.7 +1.7 
2 — Fibber McGee tf pater hace 33.1 +2.9 2 4 Right to Happiness .....12.4 +0.9 
3 6 Amos n’ Andy 29.7 +1.9 3 1 Arthur Godfrey ........ 12.3 —0.6 
4 10 ‘Bob Hope pen i epee tw 29.0 +2.9 4 3 Our Gal, Sunday .......12.2 +-0.7 
5 4 Charlie McCarthy ......27.4 —0.9 5 16 eee TOONS Cw os isc 12.2 +-2.1 
6 3 Truth or Conseq........26.2 —2.6 6 NR Young Widder Brown. .11.9 +2.2 
7 14 My Friend Irma........26.2 +1.6 7 11 When Girl Marries .... 11.7 4-1.3 
8 11 Fitch Bandwagon - 26.1 +0.1 8 NR Lorenzo Jones ......... 11.3 +2.3 
a) 7 Godfrey's Scouts ...... 25.7 —1.5 9 S Teen Trent........... 2s —0.1 
10 12 Jack Benny ............ 25.4 —0.3 10 8 Big Sister .. ve0e eee 0.0 
11 5 Fred Allen eae eee a 25.2 —2.9 11 NR Pepper Young . i's eee +13 
12 8 Life of A a 24.8 —2.0 12 10 Ma Perkins (CBS) ..... 10.9 —0.1 
13 18 Dufty’s Tavern ree 24.8 +1.1 13 13. Portia Faces Life . . 10.7 +-0.4 
14 15 Mr. District Attorney. . .24.7 +-0.2 14 NR Road of Lite ...........10.7 +0.9 
15 NR Kraft Music Hall 24.6 +13 15 7 My True Story ........10.5 —0.6 
16 16 Big Town ..........;... 23.7 —0.8 
17 20 Date With Judy ey +-0.2 
18 IS Red Skelton ....:.......285 —2.1 
19 NR Burns & Allen ........ 23.4 +0.2 
20 17 Aldrich Family ........ 22.6 —15 
NR—Not ranked in top brackets on preceding report. 
* Includes enly once-a-week shows, 15-60 Mins. 
(Copyright, 1948. A. C. Nielsen Co.) 
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Tell Me a Story .. ; hu 
EN oi ee ee 
Se ee ee “a 4 we trenhear cubeéaedh a varees 

+ 

+ 








foe ele a ‘eC re 
Almost Like Being In Love—**Brigadoon” . se 
At the Candlelight Cafe ......... ....+. Witmark 
Brass Band From Brazil—*“Angel In the Wings”... Morris 
ie Tire TN. 6 60 kine tbvede vaca ...+.. Remick 
TB RRR aR Ae ee .. Beverly 
Haunted Heart—*“Inside USA” ........... .. Williamson 
I Wish I Knew the Name................. Leeds 
I'll Dance At Your Wedding.............. ...G Simon 
ee re Oo ee .... Triangle 
Qooh Look-a There, Ain’t She Pretty.............. Leeds 
Shauny O’Shay—*“Look, Ma, I'm Dancing”. ......Chappell 
TD, Hiern aero a PE a ae > 
Eo. gs oo cin Ga Pacete ate kas ., Southern 
Treasure Sierra Madre ........ . Remick 
What’s Good About Goodbye—7"Casbah” .. Melrose 
Who Put That Dream In Your Eyes . Stuart 
With a Hey and a Hi and a Hoe Ho Ho . Bourne 

fFilmusical. *Legit Musical. 
+ HOFO+ OOO 


WNBC PULLS SWITCH, 
SETS TY SHOW ON AM 


In a switch on the usual proce- 
dure of adapting radio shows to 
television, WNBC, key station of 
the NBC radio web, is considering 
the possibility of adapting the 
“Americana. Quiz” video show tor 
a regular weekly AM series. Show 
is packaged by Martin Stone. 

With an “Information, Please” 
format, “Americana” has a panel 
of experts who are fed questions 
dealing with U. S. history and in- 
stitutions by emcee Ben Grauer, 
who recently took over the job 
from John Mason Brown. Its 
believed the same format and cast 
will be carried over for the radio 
version. Tele show is now aired 
Wednesday nights on the NBC 
web. 


Harry Butcher Heading 
Cal. State Broadcasters 


Hollyweod, March 16. 

Newly formed California State 
Broadcasters Assn. elected its first 
reguiar board and officers at a 
meeting here March 12, with Harry 
Butcher, of KIST, Santa Barbara, 
named prexy. C. L. McCarthy, of 
KQW, San Francisco, and Cal 
Smith, KFAC, Los Angeles, were 
named veepees, and Paul Bartlett, 
KFRE. Fresno, was elected secre- 
tary-treasurer. , 

Named to the board, and their 
respective state districts, were. 
William Smullin, KIEM, Eureka, 
one: Art Westlund, KRE, Berkeley, 
and C. L. McCarthy, two; Paul 
Bartlett, and William Bates, KTRB, 
Modesto, three; Bill Ryan, KFI, 
Los Angeles, and Cal Smith, four. 
and Thomas Sharp, KFSD, Sap 
Diego, and Harry Butcher, five. 

Group went on record as sup 
porting the pre-season, powersav 
ing daylight savings bill for the 
state which went into effect Sun- 
day (14), and is considering 8 
membership meeting immediately 
prior to the NAB convention here 
in May. 
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JOCKS 1-NIGHT CONCERT B 


~ Platter Spinning Big Biz 


Extent to which disk jockeying has become big industry in the 


New York area alone is disclosed by a compilation of personnel, 
rogram titles and station logs made by Harry Fromkes, head of 
Rainbow Records, for distribution to the trade. 

The catalog shows there are 93 persons employed in spinning 
records on stations in the metropolitan area, there are 106 such 
listed programs and that about 1,600 quarter-hours are consumed 
per week by record playing on these 19 stations. 

This “Disk Jockey Almanac” reveals WMCA, WNEW and WHN 
as the three biggest schedulers of platter programs, and even WOR, 
local Mutual key, logging as many as 105 quarter hours of disking 
a week, with this not including its post-midnight run. 








ASCAP Directorate Hopes for Pact 
With Television Stations by June 


By BEN BODEC 

ASCAP writers and publishers 
will shortly have an opportunity to 
examine the terms of the contract 
that their television committee has 
devised for the operators of video 
stations. The members will be fur- 
nished with a copy of the proposed 
licensing agreement and asked to 
state their objections and com- 
ments. The Society’s board of di- 
rectors hopes to be in a position to 
make this agreement, the first of 
its kind for the new medium, 
available tothe TV trade by.June 1. 

Yielding to the requests of tele- 
easters, the committee has also 
come up with a system for licens- 
ing dramatic rights along with per- 
forming rights. It is a question 
now whether the 14 or 16 leading 
production writers on ASCAP’s 
rolls will agree to such a setup. 
These writers have been leery 
about having ASCAP handling the 
dramatic rights to their works, but 
the lawyers for television interests 
have asked to have it this way, and 
the ASCAP directorate seems de- 
termined to go along with them. 

A Society ‘First’ 


It will be the tirst time that the 
Society has dealt in anything but 
performing rights. Under this sys- 
tem a special division of ASCAP 
will serve as agent between the 
owners of the dramatic rights and 
telecasters. ASCAP will, on receiv- 
ing an application for a dramatic 
usage, contact the rights owner for 
the price and issue license direct, 
ta a special fee for the serv- 


In radio this function has always 
been performed by the owners 
(Continued on page 58) 


CRC Weighing 
Pub Affiliate 


Columbia Record Corp. will per- 
haps decide tomorrow (Thursday) 
on a publishing house alliance at 
&@ meeting in the company’s Bridge- 
port offices. Ben Selvin, CRC re- 
cording exec, will submit at that 
time propositions received from 
five publishers on the proposed 
tieup. 

What Columbia would like to do 
is not to enter the publishing busi- 
hess but rather go in with an es- 

ed firm on an arrangement 
whereby unpublished numbers that 
have. recorded under the 
CRC label could be registered and 
cleared for broadcast. Of course, 
the company would benefit from 
the profits derived from sheet 


music and other exploitation of 
the material. 


ti Some of the submitted proposi- 
ons involve Columbia's buying in- 





& Catalog, while others are based | 


ctly on a profit arrangement. 
M ong the pubs interested are 
elrose Music 
Plymouth Music ‘Corky O'Keefe) 

Shapiro-Bernstein. 


Venuti’s New Combo 


j Hollywood, March 16. 
i 0e Venuti, who has been inac- 
‘e e here for some time, has tossed 

“ag 2 new seven-piece com- 

7 as si ri 
Artists Corp. eo 

Fombo will break-in with stand 
at eoes City, May 11, with dates 
= wilege Inn, Chieago, and Edi- 

Otel, New York, following. 





,% 





(Buddy Morris), | 


? 





Cooley Grabbing Top Coin 


In Coast Oatune Gig Tour 
Hollywood, March 16. 

Spade Cooley oatune - orchestra, 

currently zig-zagging on one-niters, 


|has been doing strong biz. On his | 


'first five dates, upeoast, Cooley, 
|getting guarantee of $850 against 
60% of each gate, went into per- 
‘centage three times. Grosses were 
|over $2,500 at Reno, $2,902 at Sac- 
|ramento, $2,200 at Klamath Falls, 
| Ore. 

This, first tour of Cooley out of 
far west, will terminate with May 
|20 eaetus-chant concert at Car- 
| negie Hall, N. ¥. He will then re- 
j}turn here and span summer at the 
'Santa Monica ballroom, 
leader operates on a lease. 


Indies Cut Disks 
Despite AFM Ban 


Indie recording companies ap- 
parently have proceeded to cut 
new disks with musicians, as most 
said they would, regardless of the 
American Federation of Musicians 


recording ban. For example: On 
Dec. 27, Leeds Music took publica- 
tion rights to a tune titled, “Heart- 
breaker.” That was four days be- 
fore the ban (Jan. 1) and only two 
disks were then known to have 
been made of the song, one by Co- 
lumbia Records with the Dell Trio, 
and another by the Palda label of 
Philadelphia with the Ferko String 
Band. 


There are now some seven or 
eight versions of it on wax, the ma- 
jority of which assertedly were 
made before Jan. 1. Universal, Na- 
tional, DeLuxe, Rainbow, Click, 





nounced releases of the tune. 





BMI, Peer File N.Y. Suit 
Vs. Carnival Nitery 


Nicky Blair’s Carnival nitery, 
N. Y.. was hit with an infringement 
suit last week in N. Y. federal 
court by Broadcast Music, Inc., 
Peer International Corp. and an- 
other Peer firm, Promotora His- 
pano America de Mussica, Ltd. 
Plaintiffs claim that during last 
January and various other times 
‘the nitery infringed upon their 
' copyrighted songs by giving pub- 
lic performances of the num bers 
| without a license. 
| Carnival was sued under its cor- 
‘porate title, Metropolitan Catering 











‘Corp. An injunction and damages | 
of not less than $250 for each | 


violation are sought. Spot is 
| charged with illegal use of some 
iseven songs, including “You Be- 


‘long to My Heart” and “Besame 
Mucho,” among others. 

Action is part of a current drive 
by BMI to bring niteries unlicensed 
to use its music into the fold. 





Distrib Names Terry 
Joseph Terry has taken over as 
promotion mgr. of Exclusive Ree- 
ords Distributors’ eastern division. 

Joe Sasso is his assistant. 





Kranz and several others have an- 


IN BIG PAYOFFS 


Disk jockeydom, exploiting its 
] . 
| phenomenal rise to power on the 





has recently branched out into 
one-night jazz concerts to establish 
a virtual stranglehold in that field. 


Stretching across the country in 
the | 


levery metropolitan § center, 
j}jocks have been instrumental in 
|promoting top mame vaude and 
musical shows in their home towns 
with spectacular payoffs to all 
{hands concerned. 

| Besides picking up the extra 
scratch stemming from their extra- 
ieurricular activity, the  plaitter- 
ispinners have been able to give 


proof positive of their potency in | 


| drawing dialers to plunk down hard 
leash at the boxoffice. Latter detail 
has been used as a lever by the 


jockeys against station managers | 


and advertising sponsors for fatter 
‘coin consideration. 

| The jockeys have adopted sev- 
leral techniques in getting into the 
ione-niter field. Several of them, 
|such as Fred Robbins in New York 
and Dave Garroway in Chicago, 
| have 
|ganizing concerts in a 50-50 deal 
with regular promoters. Bulk of 
ithe jocks, however, have come in 
iby the back door by getting a per- 
|centage payoff from promoters to 
| plug their shows on the air. 

In some cases, jazz .impresarios 


itions to publicize upcoming en- 
| gagements. 
get paid off in a closet behind the 
| back of the station for their serv- 
ices. To jazz concert promoters, co- 
(operation from local joekeys is a 
matter of life and death. As for 
station managers, they’re willing to 
wink at the jocks’ vunder-the- 
(Continued on page 58) 


Towers in Distrib 
Deal for Bullet 
In All Britain 


Towers of London, Ltd., inter- 
national transcription distributor 
with headquarters in London, con- 
cluded a deal this week with Jim 
| Bulleit, prexy of Bullet Records, 
for pressing and distribution of 
Bullet platters in England, Austra- 
‘lia and other parts of the British 
| empire. 
| First disk to be pressed under 








taken a direct hand in or- | 


Many jocks, however, | 





ONANZA | 











Pitt’s Disk Jocks Picking 
Up Side-Line Club Coin 
Pittsburgh, March 16. 
| Town’s disk jocks are steadily 
climbing into the higher brackets 


locally, with couple of more op- |} 


portunities being tossed their way 
to pick up some extra change. 

| Lenny Litman’s new Club Copa 
is using spinners to m.c. his floor 


basis. Since Copa has flock of rec- 
ord personalities booked, starting 


with Frankie Laine and continuing | 


through Vic Damone, Joe Mooney 
Quartet and Page Cavanaugh trio, 
he figured the jocks would be just 
the boys to introduce them. In that 


way he’s assured a double plug, | 


too, since the spinners 


more likely inclined as a result to | 


|feature the waxings of the current 


_Copa stars. 
| 


,up a new gimmick to use the jocks 


as an idea in building up dinner | 


biz. Spinners rotate here weekly, 
| too, and the stunt is for them to 
interview patrons, the conversa- 
tion being recorded on wax. Then 
the records are presented to the 


which |buy regular time from local sta- | customers for a souvenir. 





Audition Disks 


Hollywood, March 16. 
Union musicians have been given 
the green light by James C. Petril- 
| lo to make audition disks with 
| Stiplation they be specifically for 
solicitation on live radio shows. 
Request was sent American Fed- 





when Jack Nye asked permission 
to wax for audition purposes only. 


Philly Juke Assn. In 
Tie-in Scholarship 
Deal for School Kids 


_ _ Philadelphia, March 16. 
Philadelphia’s Music Machine 
'Operators Assn. in cooperation 








| with Frank Palumbo, operator of | ti 


For Infringements 


the pact is Francis Craig’s “Near Click and other niteries here, is 
| You,” which is currently in the | expanding its public relations pro- 
|pop brackets in England. Towers | gram to set up a college scholarship 
ihas tieups with pressing factories | fund for local highschool gradu- 
_in. London and Sydney, Australia. ates. ‘ 
| Deal with Bullet was negotiated | Designed to continue friendly re- 
‘through Oliver W. Nicoll, Towers | lationships between the musie in- 
_veepee and U. S. representative. | dustry and jukebox-supporiting 
| youngsters, the scholarship fund 
| will be a “thank you” for the kids’ 





*¢ Despite 


shows, rotating them on a weekly | 


will be | 


Hollywood Show Bar has thought 


Get Petrillo OK 


| SPIRA QUITS WITMARK, ‘support of the recording industry | 


| and its artists. 


| | The deal works this way: Pa- 
F REELING TAKING OVER | lumbo this week began circularizing 
Sylvan Spira has resigned as ll disk jockeys throughout the na- 
‘professional manager of the Wit- | tion for the three most popuiar 
‘mark catalog in the Warner Bros.’ dance bands among their listeners. 
publishing group and Nat Freeling | With all entries tabulated, jockeys 
is being moved over from the Will be asked to guess the names of 
Remick division to take his place. | t0P bands selected. 

Resignation becomes effective rhe winning jockey will receive 
March 22. a cash award and an all-expense 


Freeling has been with the same 
Remick catalog for 22 years, which 
is four years before WB took over. 


paid trip to Philly to emcee a pub- 
lic danee to be held at mammoth 
Convention Hall. 


lected as the most popular, will be 





‘Kaye Winds Chi Offices 
Of World, Rep. Firms 


Hollywood, March 16. 

Sammy Kaye closed down the 
Chicago offices of his World and 
Republic Music firms. Reasons for 
shuttering. as reported here, are 
‘solely economic. 
| Vie Argle, Chi rep for both firms | 
‘World is ASCAP and Republic, | 
BMI), will take over the Coast 
office from Don Wallmark, who been named manager of the newly 
joined the Kaye setup when Jose created southeast division 
Granson left about six months ago. , Decca. 


free scholarships as possible. 
with a promotion of Palumbo’s 


program, broadeast Saturday morn- 
ings from his nitery. 





Assigned to Decea Sales Pest 
Charlotte, N. C., March 16. 
Van H. Sills of Charlotte 


{ 
| 
| 


JAZZ PROMOTIONS Major Diskers Reconciled to Ban 
But Unlikely to Be Surprised’ If 
Petrillo Makes Summer Overtures 


|airlanes during the past two years, | 


the various columnist 
fanfare about James C. Petrille 
preparing to lift the ban on record- 
ing. the heads of the major disk 
| companies are reconciled to going 
along under the status quo for at 
| least another five months. They 
wouldn't be surprised if the Ameri- 
can Federation of Musicians prez 
did make some overture toward a 
settlement during the early part of 
the summer, but, as they see it, 
any final agreement wouldn’t be 
; consummated until September. 
Within these top manufacturing 
|cireles the resumption of studio 
| Operations is expected to be pre- 
ceded by long drawnout negotia- 
tions. The companies will want 
, time’to study Petrillo’s preposals 
|and come up with counter sugges- 
| tions. Talks may be deferred be- 
} cause of vacation absence of a 
| spokesman for one of the record- 
ing companies, or by the time com- 
pany reps are’all available for a 
meeting Petrillo may have decided 
to repair for the rest of the sum- 
| mer to his place in Geneva, Wis. 

The big companies are viewing 
|the immediate future with com- 
| plete composure. Thus far noth- 
|ing has come up that could cause 
;} them to be jittery about the cut- 
ting shutdown. They say they are 
| aware of the recording going on 
among small independents but 
| they don’t think this activity will 
| prove of any consequence until 
|the publishers come up with a 
| series of smash hits which had not 
| been made available to the record- 
| ing trade prior to Jan. 1. 
The current sharp drop in sheet 
, music business could upset the big 
| recorders’ applecarts. Even be 
'fore the sheet business started to 
| slide there was complaint from the 
| manufacturers that some publish- 
| ers weren't living up to their com- 
'mitments to get behind stipulated 
|numbers for network drives on 
| pre-arranged release dates. 

With their busimesses off, the 


eration of Musicians by Local 47 | publishers, out of desperation, may 


be disposed to disregard such com 
mitmenis more and more, and turn 
to concentrating on more newly 
acquired scripts that seem to them 
to have better sheet-sales possibili- 
ties. If this line of action were to 
become comnion among publishers 
the major waxers would in due 
|time find themselves at a com 
petitive disadvantage. The little 
| indies would have no eompunction 
ut gro such tunes, while 
| the biggies, mindful of their union 
| Situations, would have no alterna 
| tive but to swallow their frustra- 








Diskers Revaluing 
Talent Impact 


At least one of the major reeord- 
ing companies is on the verge of 
shaking up its talent roster and 
chucking unprofitable deals with 
artists, and another has within the 
past week been rumored taking a 
similar course. 

Company bent on a shakeup will 
soon liberate a band that it went to 





‘considerable trouble to sign before 


the war. Second outfit is in the 
throes of re-evaluating its disk 
names from top to bottom and 
measuring their reputations against 


} actual sales, 


‘hired for the dance, with all pro-' 
ceeds set aside to provide as many | 


has | 


The band se-| 





Selvin’s Col. Bally 


Ben Selvin, assistant to Manie 


The record contest also ties in | Sachs, artists and repertoire head 


of Columbia Records, has also 


weekly Click-Tune-of-the-Month turned his attention to recording 


‘exploitation and promotion since 
‘the disk ban eased the disk-exec 
pace. He's been making sales talks 
to staffs of Columbia distributors 
and otherwise stepping imto the 
‘promotion picture. 

Eli Oberstein, head of RCA-Vic- 
tor’s a & t division, has been filling 


for such a role for the past several 


‘weeks. 
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Wednesday, March 17, 1948 





| Jocks, 


-Shay— “The Sample 

” “Two-Gun Harry from Tu- 

» (Columbia). Strictly low- 
er-drawer Dorothy Shay. The clev- 
erness, thie individuality or the 
tang whieh spiraled her up there 
is in neither number. “Sample” 





Jukes and Disks 


By Ben Bodec 








(Victor). Either side will give an 
aural lift to Day’s fans, but the 
chances are that they'll _ find 
“Kisses” the more melodic and di- 
gestible. Whatever the choice the 
quality is satisfying. 

Jack Edwards—“I Wish I Knew 
the Name,” “My Fair Lady” 





pretty pointless, while 


“Harry,” something tossed off be-| (M-G-M). It may be that this band- 


tween herself and Bobby Worth, 
figures as a lively and catchy mel- 


ody dragged down by a mediocre | 


set of verses about a hombre who 
“threw his lassoo around my 


heart.” 


“Long After To- | Monroe, to a certain degree, has | number are aptly timed and paced | 
Betty Rhodes— . {also muscles in his larynx and no |so that the show moves right along. jthrough Harry Fox. 


As a| 


night,” “I Remember Mama” (Vie- 
tor). It could be the turning point 





———— 


My Favorite Five 
By JACK ELLSWORTH 
(WHIM, Providence) 

“The Song Is You” (Frank 
Sinatra) 

“Kearn To Croon” 
Crosby) 

“Gone With What Wind” 
(Benny Goedman) 

“I'm Gettin’ Sentimental 
Over You” (Jaek Leonard) 

“Flirtation Walk” (Dick 
Powell) 


Fiemme i st SED AAT OTT ct 


in a hit-scoring way for Miss 
Rhodes with “Long After Tonight.” 
The mellowness of her tones, the 
charm and ease of her phrasing, 
and the skilled projection of the 
song’s mood peg the side as worthy 
of an all-out build-up. The coupling 
not only retains the mood of its 
mate but underscores the latter’s 
impression in every way. 


(Bing 


leader-vocalist is M-G-~M’s answer 
|te Victor and its Vaughn Monroe. 


|for that label, has been playing 
‘vith his band around Boston for 
the past several months. He, like 


'minor touch of the nasal. 
vocal technician Edwards has pro- 
nounced limitations but there’s 
enough s.a. about his timbre and 
style to suggest him as a coming 
candidate for the bobbysox sweep- 
stakes, providing he gets enough 
of a hearing. The band is decided- 
ly on the sweet side and quite 
danceworthy. 

Art Lund—“What’s Good About 
Goodbye,” “It Was Written in the 
Stars” (M-G-M). Lund has a mass 
of competition on these two num- 
bers, but his version of “Goodbye,” 
especially, stacks up with the best 
of them. Johnny Thompson’s rich 
string backing earns the maestro 
a big pat of approval. 

Tommy Roberts—‘Julie,” ‘The 
Bluest Kind of Blues” (M-G-M). 
Former vocalist with Sy Oliver 
who makes his entry here as the 
central figure. A lower register 
Billy Eckstine, Roberts requires a 
lot of room for the sweep of his 
sentimental blues. He’s got a 
vibrato that rumbles like 2 Chevvy 
with a Cadillae motor but never- 





Benny Goedman—‘“Give 
Those Good Old Days,” “You | 
Turned the Tables on Me” (Capi- | 
tol). A steain of the unpredict- | 


Me | 


‘able, if net the pixyish, seems to 


run through Goodman’s more re- 
cent groovings. There appears to 
be no limit to the range of his | 
moods, musical types, orchestral | 
styles and whatnot. His latest va- | 
gary suggests an urge to show that | 
Art Mooney isn’t the only one who | 
ean reach back into the robust 
musical manners of a yesteryear 
and.come up with a hit. While he 
doesn’t, like Mooney, toss in the 
banjo, Goodman does resort to the 
oldfashioned backroom piano and 
a barbershop quartet to zing things 
up with “Good Old Days.” It’s 
suggested that his ivory wizard, 
Mel Powell, may have cooked up 
the whole mess as a satire on 
the current trend of reaching back 
for the old tune, and, if so, the 
thing could click handsomely. 
‘Tables” has a nice easy flow of 
rhythm, and Emma Lou Welch 
provides a likeable vocal. 

Marien Hutten—“My Brooklyn 
Love Song,” “Little White Mice” 
(M-G-M). Miss Hutton steps out 


with her best and winsomest foot » 


forward in this her debut on the 
M-G-M label. Instead of pitching 
herself a moony ballad, she latches 
on to the type of ditty which shows 
up her talent and personality at its 
brightest. As clever asher sister 
, when it comes te whipping 
out a hoydenish set of lyries, Mar- 
ion had made an_ ingratiating 
novelty out of “Love Seng.” Her 
pernt” accent is not over- 
me and the spirited tang she 
ends to the item spots it as a good 
jukeboxer. “White Mice” comes 
off a little too cute but still catchy. 
Art —“Baby Face,” “En- 
in Cheri” (M-G-M). The melody 
& little different and everything 
else is a carbon of “I’m Looking 
a Four-Leaf Clover,” includ- 
. Mike Pingatore’s banjoing. Ad- 
ance reports indicate there are 
ne of the country that haven't 
poly we Caught up with “Clover” and 
r atching on to “Baby Face” as a 
reePy substitute. The dreamy 
rg of “Encore” is sympathetic- 
cen both instrumentally and 
; ud Brees’ ingratiating vocal. 
ae a 
(M-G-My the Tables on Me 
reedy 


oe and Bill Lawrence delivers 
The of his more effective vocals. 
oldie on the reverse side is 


also a dandy Its be 
. at and rhythm 
Personnes, and there's lots of 
e vocalizing 0 
Caro yg newcomer. 
SS eayryel —“A .Few More 
Kisses, If It Were Easy to Do” 


1 


theless he’s as natural a singer as 
they come, and his tender nurtur- 
ing of the “Julie” lyrics and emo- 
tional styling of the other side 
add up to much promise. 

Ray McKinley Orch — “Cincin- 
nati,” “Airizay” (Victor). For a 
change of style and flavor in novel- 
ties, McKinley’s got ‘em in this 
brace. “Cincinnati” churns with a 
zippy, claphands rhythm in the in- 
strumental department and a 
bright sample of novelty lyric 
selling by the leaderman himself. 
Also solid dansapation is the com- 
panion novelty, whose title de- 
rived from the Bayous country 
means “Arise.” It’s apparently an 
adaptation of a Couchon ditty. 

Tony Paster—‘‘Who Killed ‘Er,” 
“At a Sidewaik Penny Arcade” 

(Continued on page 58) 
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PARADE OF HITS 
Jack Tregellis 
Thursday, 9 p.m., 30 Mins. 
RHODES DEPT. STORE 
KJR, Seattle 

Jack Tregellis really has some- 
thing in his “Parade of Hits,” built 
around the seven top tunes of each 
week. His use of musical bridges, 
particularly harp music back- 
ground for comments and intros, 
dresses up the half-hour so that it 





Edwards, who made his debut here | 


‘compares favorably with a big- 
; money live talent production. 


| Seven toppers, taken from 
| Vartety listings, are bolstered by 
itwo all-time oldtimers, and intro- 
jductions and buildup for each 


Tregellis began his production 
‘of such “Hit Parade” programs 
while on CKMO, Vancouver, and 
his technique and timing are just 
about perfect for such a platter 
session. He handles commercials 
also, and gets them across in a 
pleasant manner, tying the plugs 
into the program and making 
them easy to take. Reed. 


JAKE AND LENA 

With Gene Carroll 

2 hours; Mon.-thra-Sat., 7:30-9:30 
a.m, 

Sustaining 

WJIMO, Cleveland 


Gene Carroll of Jake and Lena 
and Fibber McGee fame spins the 
platters, reads the commercials, 
ehats and clowns for two hours, 
taking time out only for newscasts. 


His shows are the usual type of 
disk stanzas. But on Saturdays at 
9, he concentrates on the kiddies, 
his latest bid being a series of 
singing animal records. He’s cre- 
ated sueh characters as Johnny the 
Mud Turtle, Susie the Squirrel, 
Clara the Cat, and Pete the Pen- 
guin. 

There will be other voices—Hen- 
rietta the Hen, Fred the Frog, and 
Charlie the Chipmunk. The voices 
have a tendency to be unclear at 
times, overlooking the fact that 
for kiddies words must be spoken 
clearly, distinctly and slowly. Fur- 
thermore the thought must be 
there so that the child’s mind won’t 
be taxed. 

Carroll plans to branch out, 
using moral records on safety, 
Americanism, etc. If he gets these 
ideas across, he’ll chalk up a ma- 





jor accomplishment. Mark. 





Stewart Seymour has joined the 
contact staff of T. B. Harms. He 
was previously with Joe Glaser’s 





Associated Booking Agency. 


Coast ASCAP Writers Snowball 
Drive for Buck 


as President 





U-I Pays Chappell 106 
For Pic Use of ‘Fendin’ ’ 


Hollywood, March 16. 
Universal-International is paying 
Chappell Music $10,000 for the title 
and unlimited synchronization use 


, oF 


of the song, “Feudin’ and Fightin’. 





Title will be applied to “That Won- 
|derful Race at Rimrock,” already 
lin production starring Marjorie 


Hollywood, March 16. 

Boom for Gene Buck to resume 
the presidency of the American 
Society of Composers, Authors and 
Publishers seems to be gaining 
headway among ASCAP writers 
here, despite Buck’s expressed 
preference to remain just a direc- 
tor. Included in the committee 
doing the campaigning in Buck’s 
behalf are L. Wolfe Gilbert, Jimmy 
McHugh, Harold Adamson and 
Rudolf Friml. 


The committee appears convinced 





| Main and Donald O’Connor. Deal 
|was completed late last week | 


Deal gives U-I a two-year ex- | 
clusive on the tune, but the film 
must be released before the end of 
this year. 


Pro-and-Con On 
Taylor Defense 
Of ‘Hollywood 10 


Some of the more extreme right- 
wingers on the writer roster of the 
American Society of Composers, 
Authors and Publishers are mur- 
muring among themselves anent 
Deems Taylor's alignment with the 
committee formed to collect funds 
to defend the 10 Hollywood writers 
indicted as the result of hearings 
by the House Un-American Activi- 
ties Committee. 

This critical element feels that 
the ASCAP prexy’s participation in 
the defense group will be inter- 
preted as representing the view of 
the Society and not merely of him- 
self as an individual. However, 
there is no indication that these ob- 
jectors will take their plaint to the 
writer segment on the ASCAP 








that all the writer members of 
ASCAP board will auto....tically 


| support Buck for the post and that 


it’s just a matter of winning over 
enough publisher directors to get 
Buck the required votes. Buck's 
backers explain that their activities 
are qualified by the supposition 
that Deems Taylor will exit from 
the presidency April 1, when his 
present term expires. Taylor suc- 
eeeded Buck some years ago, but 
it wasn’t until two years ago that 
he was voted an annual salary of 
$5,000. 

When Buck left office he was 
given a 15-year contract at $25,000 
a year to serve as an adviser, but 
in an unofficial way. As-a double 
B writer he also collects about 
$10,000 a year. Thus the question 
arises as to whether Buck would 
take the job even if he’s assured of 
it. The drive gained more impetus 
after Oscar Hammerstein II said 
that in view of his presideney in 
the Dramatists Guild and numer- 
ous Broadway activities he could 
not consider the proposition of suc- 
ceeding Taylor in ASCAP’s top 
post. 

Taylor’s Succession Moot 


Whether Taylor can _ succeed 
himself as ASCAP president is still 
a moot point. The ASCAP board 
about a year ago passed a resolu- 
tion barring a president from hold- 
ing two successive terms but there’s 
a question as to whether the resolu- 
tion was supposed to cover the in- 
cumbent, namely, Taylor. 





board, 

| Other ASCAP writers point out 
that Taylor ranked a nationally- 
known personality long before he 
headed ASCAP and that he had a 
reputation as a “liberal” away back 
in his newspaper-writing days. His 
expressed views outside of ASCAP 
-matters, they add, will no more be 
regarded as a blanket commitment 
of the Society’s writers than if he 
had taken a position against the 





same 10 film scriptists. 








. MANANA 
3. FOUR LEAF CLOVER (8) 


6. SABRE DANCE (3) (Leeds) 


TERESTA (Duchess) 


MATINEE (Morris) 


THOUSAND ISLANDS SONG (Morris) ..........-- 605550008: 


BECAUSE (Chappell) 


MY OLD FLAME (Famous) .. 
IN LITTLE BOOK SHOP (BVC) 


PIANISSIMO (Santly-Joy) .. 


STARS WILL REMEMBER (Harms) 
MADE FOR EACH OTHER (Southern) 


THOUGHTLESS (Feist) . 


HAUNTED HEART (Williamson) .........-. 


EASTER PARADE (Berlin) 





4. BEG YOUR PARDON (4) (Robbins) 


5. SERENADE OF THE BELLS (10) (Morris) 


7. GOLDEN EARRINGS (12) (Paramount) 
8 BUT BEAUTIFUL (1) (Morris) 
9. BALLERINA (17) (Jefferson) 

10. LITTLE WHITE LIES (1) (BVC) 


eeeeweewrere 


SHINE (Shapire-B) .. 5 PRE eS 0 ee 


BEST THINGS IN LIFE (Crawford) 


DICKEY BIRD SONG (Rebbins) 
BIG BRASS BAND FROM BRAZIL (Morris) 


vasaety \\) Best Sellers on Coin-Machines ¥eok st wares 13 


NOW IS THE HOUR (7)( Leeds) 
(6) (Barbour-Lee) 


oe eke ee a as 8 £4 FO OOM 4 28 


ON names ee a }Sammy Kaye........ . Victor 

| Woody Herman ..... Columbia 

I ee Oe Pee ee oe Ye ee \ Freddy Mertin.......... . Victor 
{ Peggy Lee........... Capitol 

eS ee aoe. 9 eet } Dinah Shore......... Columbia 

eG) A vc Sas Puc genes sen Bing Crosby... . Decca 
Vaughn Monroe......... Victor 

Ge EP SOO r rey. See Te Jimmy Dorsey...........M-G-M 


Andrews Sis-Haymes .... Decca 
b khiea sevceesedsscecensecsbaesie® Si Meee 7} Megeury 
ee Gane cccaccdsccbecncdccsd Rae eR: MIME S. iy cos ons OROeE 
er Ss | Serer ere Victor 
) Johnny Mercer.......... Capitol 


er. LTE eet ae. «esa acer ahs RUG Clark-Cugat ......... Columbia 
Ee er, iF M-G-M 

(Perry Cemte....0....0+: Victor 

ay 9 ee Capitol 

Freddy Martin........... Victor 

A Ee ETT POL EEE eT ety Larva Clinten........... tueee 


| Gracte: Fields........... London 
“es @ee OO Ree he on os 5 Crosby.............Decca 
ob ERS Eee wm en ARR 
{ Art Mooney............ M-G-M 
(Remick) -@eeeeeerese ee eer aeeeeeees ) Uptown String Band ta Mercury 
\ Francis Craig ........ Bullet 


| Frankie Carle........ 
{Jo Stafford ......... 


Dick Haymes 


+ 
+ 
t 
Perry Como.......... t 
Frankie Laine......... Mercury 
Beplbee JORG. iss. cece ees Victor 
{ Vaughn Monroe.......... Victor 
} Guy Lombardo.......... 


{| Perry Como 
} Buddy Clark. 


{Jo Stafford........ 
} Dinah Shore.... 


{ Vaughn Monroe..... 
) Frank Sinatra 


oe SE 
[Figures in parentheses indicate number of weeks song has been in the Top 10. 





Columbia 
Capitol 


Victor 


s* eee 


: Capitol 
. Columbia 
_. Vietor 
Columbia 


' Some pub directers say that, 
jeven if the resotution could apply 
|to Taylor, he’ll probably succeed 
himself by default, since the énly 
other candidate that the publishers 
on the board are inclined to favor 
is Hammerstein. The board con- 
sists of 12 writers and 12 publish- 
ers, and a two-thirds vote is re- 
quired for election to the presi- 
dency. 





WILL ROSSITER NOW 81 


Chieago, March 16. 
Will Rossiter, oldest music pub- 
lisher in the country, is celebrat- 
ing his $lst birthday this week. 
Rossiter has been in the publish- 
ing business for the last 58 years. 


Band Review 


JIMMIE LUNCEFORD ORCH 
Royai Roost, N. Y. 

Continuation of a band after the 
demise of its leader is at best a 
precarious proposition. However, 
several have made the grade, such 
as Tex Beneke with his guidance 
of the Glenn Miller organization, 
and it’s likely that the late Jiminie 
Lunceford’s crew under the helm 
of pianist Eddie Wilcox and tenor 
saxist Joe Thomas have a good 
chance of staying in the upper 
brackets. 


The crew current at Broadway's 
Royal Roost hasn’t gone far from 
the original line established by 
its late maestro. The rhythms are 
still compelling, the presentations 
have color and variety, while their 
catalog has workm e arrange- 
ments. 

The instrumentation of six brass, 
five reeds, four rhythms is wisely 
held in restraint, volumewise, thus 
enabling them to hold down the 
post in a small room such as their 
present stand. But, despite this 
restraint, no musical qualities are 
lost. Their work is such that it en- 
tices a good quota of dancers and 
provides interesting listening. 

Band, however, could use a more 
colorful personality in front. Wil- 
cox, who handles the batoning 
chores, is a capable leader who is 
able to control the sidemen from 
his post at the piano, but fails to 
spark any interest. On the 
other hand, Thomas is a sprightly 
worker who is excellent for sight 
as well as musical values. 

There’s no doubt that the late 
leader is sorely missed by the crew, 
but the new handlers have been 

















able to retain most of the band’s 
values. Jose, 
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ASCAP. in-Dismissal Move, Asks Why| ®<t’szs.fen <** |Mex Fun & Frolic at Fever Pitch 


of his songs from the “Easter 


Parade” score to be pub- s 
lished pot: Feist calls for 
Govt. Excludes BMI from Cartel Action s2.rssst sn'soS of te Despite Shaky Peso, B.0. Slum 
mechanicals. ak previous fig- 3 bd 

Broadcast Music, Inc., was,day) to comment officially on ure mentioned a higher royalty By {ECS oe eens \taking rumors about Mexico are 
dragged into the Government’ s ASCAP’s posted answer but broad- bebe ad a Te per bar s Mexico City, March 8. taking root. 
cartel litigation against the Ameri-| caster sources did remark on what| 80€S tO “erin At Raggy . ‘The cold wave that hit tourist Pix Imports Score 

lc to his music firm whic biz at the year’s debut has gone| Studios are fairly busy, dubbing 


can Society of Composers, Authors | seemed to them a paradoxical posi- ; yp ; ‘ 
and Publishers when the latter tion. ASCAP, it was pointed out, es gee et Pierag oe with the spring wind. Hotels, res- | American pictures into Spanish, 
filed its answer in N. Y. federal | makes the charge, on the one hand, a e new excerpts iro € |taurants, nightclubs, the Hipodro-/and making locals. Some Ameri. 


court Monday (15). In rejecting| that BMI is likewise engaged in ci gags all mcg ge |mo and local airlines are ecstatic. |can films are on the horizon, but 
the Department of Justice’s| the very practices that the Gov- “rt - lndin ange ih IS | Despite the fact that gold reserves | not many are important. Big suc 
charges, éntered last June, that it| ernment ascribes to ASCAP, and | laa aheae sip dhowng , agen are still fleeing the country ‘ille- | cesses are imports. “Open City” Hi 
was engaged in a world-wide con- 4hus should be made a joint de- | Feist usic is one of the so- gally); that whiskey, cigarets and |the first Italian film allowed here 





EN Did og 6! 
ca 
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(Dn oe iad elite om MER i manele ARN aa : 








: , : ‘alled Big Three, wholly owned ‘ sat 
spiracy to monopolize music per- | fendant, and then goes on to peti- a Sera: Bache it's to the other basic necessities are con-|since the war. “La Copla de Do. 
forming rights, the Society wanted | tion the court to dismiss the com- ear tte ts of th Alm that trolled by high embargos; that the | lores” (Mexico and Spain’s trade 
. . . 2S SU © Thi fle . . c 
to know why similar steps weren't | plaint. Cracked this source, Berlin eepaasan the publishing peso is shaky, that banks lend the agreements are wide and active) 
yeing taken against BMI. “ASCAP apparently wants BMI ee ; , film i istry only at a fantastic | hails fro 
being tak g PI . . rights away from his own com- ndustry only at j astic | Ni om Franco’s land. Two are 


18% and that b.o. attendance is from France, “Le Diable au Carne” 


ASCAP’s position, as enunciated | hauled in as a fellow sinner but it 
down 40% the fun and frolic are | with the new craze Gerard Phi 


; , yany. Prime idea is to insure 
in its answer. is that it operates as doesn’t want BMI prosecuted arey 


wider plugging of all the score 














. a free enterprise and non-profit components, otherwise one or | fever pitch. lippe, banned in N.Y., and Louis 
th ae ag hoe ee e BURNHAM QUITS MORRIS: rorge foe tune might suffer ex- | Last year 360,000 tourists, most- Jouvet 5 “En Revenant ” James 
members and fot the gO meer 853 loitationally. ‘ly American, spent $121,000,000 | Mason is having a whirl with 
pe iigce: Comin a Tati teas T0 BOOK HOTEL CHAIN | “Easter Parade” is the score (U.S. ). Turismo, which is reor- RE . pturned Glass” and “Duel.” 
emnecerins mn” aul abtaien “oa | for which Berlin got $600,000 ganizing on a larger scale, expects Seam ern directed by Indio ; 
the “same tactics to embrace the Bill Burnham last week resigned | flat from Metro and, while not | 400,000 tourists to spent $123,000., Fieusthe gre joetsgrernes by 
entire world.” Also “to destroy” all | 25 band booker at the William enjoying a percentage interest | 000 this year. Yet they point out ‘ind sterrins M: eg Bay Pear', 
associations of composers " and Morris Agency to become batens | as is his usual wont, the song- | that their efforts to dislocate sub- liy Ay g Mari Feliz, is curious- 
authors of the world and make booker for the Realty Hotels chain, smith plans cooperating on all | On 4 sher level. Igor : 
them “subservient to the American | Which includes the Biltmore, N. Y.| sorts of tieups to plug the pic- | | sky, conducti “ lee Sore 
broadcasting industry.” Edgewater Beach, Carlton and; ture. se SVENSKAS SWEET ON cited littl : ed ae vm z betrding a 

Continuing in this vein, the an- Wardman Park hotels, Chicago, rhe two songs are “Better | to ined + gain a ee 
swer states that BMI seeks to pre- though not members of the Realty | Luck Next Time and “Tm a SWINGSTERS FROM US oh wr eee ih geevampipind Young 
vent a competitive system where chain, will also be booked by Pare | Fella With An Umbrella.” They ‘ Am og nerind ys Sy ae ie selling well 
“each work rises to its natural | ham. revert to Berlin in 24% years. Stockholm, March 1. “ y ‘s 4 new art galleries, even 
level” and offers instead a “con- | All the above spots are _—| Songsmith also collects 50% of Since the end of the war, Sw eden _ Badd... miverums. More N | Y. ad 
trolled market under which those | ‘@2t music users. Feist’s ASCAP income from |has been a lucrative market for ee esos are opening doors. Though 
who yield to the American broad- Burnham will headquarter at the the two numbers. | U.S. orchestras starting with Don - Government s English-speaking 
casting iadustry will have their Biltmore. He joined the Morris — _— - | Redman in 1946 and continuing paper, the Daily News, died at the 
works brought to the attention of ;28°9¢Y in 1943, from Consolidated | Syeg Verne Co. For |with Austin Cole and Chubby | ge 0) two months, the new leftist 

the American public,” and those | Radio Artists, where he had been a | Y Jackson among others in 1947. ole ay Partido Popular (of labor 

“who refuse to yield will submit (eels tah nadir reer | Unsanctioned Disking Prag ned: mit d 4 w full are Lombardo Toledano), is a 

: hat tassel am 2 cheon at the War- fa aE : : uses everywhere, maybe as a re- 

} pong aay few nt + nate gg ape wick hotel, N. Y., Frjday (12). Fra Se re sult of the lack of ‘American rec- | ; Widespread Wallace 
answer ridicules what it describes last week in N. Y. federal court by | 4°: spoon aga, who controls the lo- 
as BMI’s Styling itself a “‘competi- Sablon’ a Special Pic Job Juan F. Acosta, who claims the | The two most successful recent wpe ro ga ene strongest 
tor” of ASCAP, when BMI is actu- London. March 16. | diskery wrongfully used his copy- | tours in Sweden have been by Rex peel he “ ‘Qua + huts rary ~ 
ally the “creature of an industry; Jean Sablon, playing the London | righted song, “Bajo la Sombra de Stewart and Dizzy Gillespie. Gilles- vial rg by gat ‘ se see tele- 
(radio) on which authors, com- | Palladium, signed a song contract|un Pino.” He asks $15,000 for | Pl€ 'S still on the Continent. a ‘few “ no et giapeaperrd.: 
| we and publishers must rely | with the J. Arthur Rank Organiza- | alleged damages, an injunction and | » 9 ae RIL Nea meninstthnainiane dank spitting thretish 
or their existence. tion to make a soundtrack-only re- | accounting. their tequila at the snowball sue- 


The answer also reviews the bat- | cording of a musical introduction | Acosta charged that he wrote | Lou Suritz Blows Majestic cess of the two Wallace-for-Presi- 


tle between ASCAP and the broad-|to the new Gainsborough film, | “Bajo” in 1947, but the tune was 
casters eight years ago and recites | “Miranda.” 8 "| never published. Verne Recording | Lou Suritz, chief of the Majestic re pened “oad raat Mexican, 
how the latter “foisted” BMI on| Song is called “Miranda” and |allegedly waxed and made a master Records agency in New York, has the other mac excl wien 


the public and created a nine-| was written specially for the pic.|of his number in January, 1948. ! given up the agency and may re- students who expect to contribute : 





month music monopoly. Included | Sablon is expected to make a re-| without the writer’s consent. H 

“p ay: - e | at lean ; 

tine oe of the existing eon- | cording for the EMI group to tie | gave notice to the defendant, it’s turn to the Muar  Suanens. , witchine’ ae “—— jo death, ar Sa 

rae $ - te aang ASCAP and the| up with the picture’s release. The | claimed, that the song was copy- Suritz was one of the originals dents and A vant yg ag you 

Tete Saeetry. ; |music is being published by the | righted but-the wrongful acts con- | in Majestic when the late James J./ ejection . © > ae Mists 
eclined yesterday (Tues-| Edward Kassner Music Co. ‘tinued, he stated. ' Walker took over as prez 15,000 hikatiging velea f ; FDED. 
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Oldie Cycle Cushions Vet Cleffers 
Resting On Their ASCAP Laurels 


A long-standing gripe within the 
music business has been that many 
veteran songsmiths have been rest- 
ing on their ASCAP laurels to the 
degree they’ve lost the urge to | 
create. Allegedly many have been | 
content to collect either their per- | 


manent classification annual sti- 
pends or, just roll along getting 
that A and AA annual rovalty 
melon. The fixed classifications 
range from $7,500 per annum, the 
top, or AA, annual melon comes 
to $19,000 per a year. 


However, the recent extraordi- 
nary wave of nostalgia has taken 
the a.k. songsmiths off the defen- 
sive. If anything, the vets’ oldies | 
—under the recent surge of “‘Nos- 
talgia Days in Dixie,” as they're | 
calling this cycle of oldies getting | 
new Hit Parade classifications— 
now constitute the majority of 
songs in public favor. | 

Since before World War II, and | 
right through the lush wartime | 
period, the young songwriting | 
blood, which had been turning out | 
the fresher and newer pop song 





| 
| 


material, had complained bitterly | 


tiat the ASCAP “in” boys — the 


vets—were the causes of their low | 


classifications. It did appear that 


many of the C writers had more | 
currently active catalogs than the | 
oldsters who, however, were cash- 
ing in on their seniority and avail- | 
In fact, some | 
of these youngsters had to sue or | 
threaten to sue in order to get | 
promotions? Recriminations against | 


ability advantages. 


the so-called “country club set” 
within ASCAP were freely aired. 


But now it’s different. The pres- 
ent flood of old songs, via pre-disk 
ban recordings, gives the a.k.s 
surer footing within the trade. 


What might serve as a pretty 
good index into the degree that 
these old tunes are coming off the 
wax presses is the fact the re- 
leases for the two final weeks of 
February by the major labels con- 
tained 19 songs of a bygone day. 





The 19 do not include a host of 
previous oldies, such as ‘“Four- 


Leaf Clover,” “Best Things in Life 
Are Free,” “If I Had All the 
World and Its Gold,” “Moonlight 
and Roses” and “Little White 
Lies,” which have been popping 


‘up on the disk assembly line since 


the first of this year. They were 
done mainly because of: the disk 
ban, of course, but that’s beside 
the point. 


Yesteryear Hit Parade 


Roster -of resurrected numbers, 
including their writers, that have 


,appeared among the disk trade’s 
products for just the past two 


weeks is as follows: 

“True”; Walter 
Leonard Whitcup. 

“I Don’t Stand a Ghost of a 
Chance”; Bing Crosby, Ned Wash- 
ington, Victor Young. 

“I'll Always Be in Love With 
You”; Bud Green, Sammy Stept, 
Herman Ruby. 

“You Were Meant for Me”; Na- 
cio Herb Brown, Arthur Freed. 

“The Loveliness of You”; Ted 
Mossman, Bill Anson. 


“I Can’t Give You Anything But 


G. Samuels, 


Love, Baby”; Dorothy Fields, 
Jimmy McHugh. 
“Don’t Blame Me”; Dorothy 


Fields, Jimmy ‘McHugh. 


Gerald Marks. 
“Yes, Sir, That’s My Baby”; Wal- 
ter Donaldson, Gus Kahn. 


“Did You Ever See a Dream 
Walking?”’; 
Revel. 


'“We Just Couldn’t Say Good- 
bye”; Harry Woods. 
“After You’ve Gone”; Henry 


Creamer, Turner Layton. ~ 
“Wishing”; B. G. DeSylva. 
“Deed I Do”; Walter Hirsch, 

Fred Rose. 

“You Made Me Love You”; Joe 

McCarthy, Jimmy Monaco. 

“My Extraordinary Gal”; Terry 

Shand. 

- “If You Knew Susie”; B. G. 

DeSylva, Joseph W. Meyer. 





| Crosby, 
Mack Gordon, Harry’ from 1932 to 1942. 
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Best British Sheet Sellers 
(Week ending March 11) 

London, March 12. 

Tree in Meadow. .... .Connelly 

Near You 

Kissing Her Now... .. Feldman 


Sweet 16 ..........* Darewski 
Serenade of Bells..... Morris 
Shoemaker’s Ser.... -Kassner 
Wintertime ....... Cinephonic 


Peg O’ My Heart |. Ascherberg 
Make Up Everything . Maurice 


Civilization. ...:..... Morris 
Apple Blossom...... Connelly 
I’m Happy Here .........Unit 
Second 12 
Golden Earrings. . Victoria 
Coffee Song .. Southern 
Little Old Mill....... Dash 
Sorrento Ricordi 
And Mimi Connelly 
Mother’s Lullaby Dash 


Nice To Know You Care Unit 
Darby and Joan.... Box & Cox 
South America.......Feldman 
Garden Rain...a... Connelly 
Glocca Morra.......Chappell 
OW: RO 5 oN ges Kassner 








CAMARATA SIGNED 


AS WRITER BY MILLS 


Toots Camarata, musical direc- 
tor for the London label, has been 
signed to a writing contract by 


| Mills Music. Among the works the 
| firm will publish are “Rumbalero,” 


“All of Me”; Seymour Simons, | Rhapsody for 


Saxophone’ and 


“Tall Trees.” 


Long a top arranger and musical 
director, Camarata did arrange- 
ments for Jimmy Dorsey, Bing 
Dinah Shore and others 
In 1946 he 
joined Decca as musical director 
and subsequently moved to the 
London organization. 





Mex’s Juke Bleat 
Mexico City, March 7. 
The newly organized National 
Syndicate of Musical Workers at 


| its first national convention, in the 


government-owned Palace of Fine 
Arts (National Theatre) here, 
adopted a resolution against too 
many jukeboxes and other music- 


“Dancing On the Ceiling”; Lo- | making apparatus that supplant 


renz Hart, Richard Rodgers. 


live musicians. 





Inside Orchestras—Music 


Barclay Allen orchestra, currently at Ciro’s, Hollywood 


joining Freddy Martin orchestra. 


Allen Four. 


My 
entirely new group. Rhythm section, comprised of Allen, Stan isan 
guitar; Merle Mahone, drums, and Sid Fridkin, bass, played together 
for eight months at KLAC, where Allen was musical director before 

Group also waxed for Van-Es label, 
owned by Allen and Bob McLaughlin, KLAC disk jockey, as Barcla 
Allen left the station’s musical chores in Stan Black's 


care while he and Mahone joined Martin and later left Martin 
care of Allen’s newly formed band. 


to take 





Story from Hollywood in last week’s issue concerning ar. «Prt order 
pulling Charlie Barnet from Harry Schooler’s Mardi Gras ballroom 
tended to give the erroneous impression that the bandleader intended 
to hire non-union musicians. Actually it was Schooler who had such 


intentions. 





Jack Owens got 150 letters on his introductory broadcast of his 
latest tune, “Hukilau,” via ABC’s “Breakfast Club” and that’s enough 
for Bregman-Vocco-Conn to have taken it for publication. Owens wrote 
the number while on his recent vacation in Honolulu. Title means fish- 


ing net. 





Lou Levy’s music firms, Leeds, Duchess and Peter Maurice and 
Andrew Sisters’ activities, currently housed in separate Hollywood loca- 


tions, are making plans to gather under one roof. 


Firms will take 


over William Esty agency offices in Breneman restaurant building 


when Esty moves to new location. 





Hal Derwin, who has been with C 


xeneral Artists Corp. since he formed 


his orchestra, has left agency to join Music Corp. of America in hopes 


of securing Eastern engagements. 


Maestro inked a 30-day authoriza- 


tion with MCA and will sign a long-term pact with agency if desirable 


work is secured. 





Columbia Recording Co., reported as having defaulted in tax pay- 
ments to the Japanese government in a Tokyo datelined story in last 
week’s issue, is strictly a local operation there and not connected with 
Columbia of the U.S., latter firm points out. 


Fitzgerald-Eckstine 


Jazzique Nabs $2,400. 


Los Angeles, March 16. 


Gene Norman, KFWB = disk 


jockey, grossed $2,400 promoting a | Assn. 
jazz concert here last week at Em- hanging fire for almost a year and 


— 


PUBS ROOST AGAIN 
ON WRITERS’ PACT 


The new Songwriters Protection 
contract, which has been 


bassy auditorium, featuring Ella |@ half, will get another going-over 


Fitzgerald and Billy Eckstine, 
backed by a dozen fairly well- 


known Coast sidemen. 
fresh from a/| 


Miss Fitzgerald, 
$2,000 weekly engagement at Billy 
Berg’s, got flat $500. Eckstine, 
doubling from current stand at 
Cricket Club, got a flat $450. Nor- 
man made profit, but not such a 
satiny sum as have greeted most 


of his promotions here. He tossed | 


the affair on only five days notice, 
and used. nothing other than his 
nitely KFWB platter program to 
plug it. 





|from the publishers’ side tomorrow 


(Thursday) in N. Y. 

Walter Douglas, chairman of the 
Musie Publishers Protective Assn., 
has asked that organization’s SPA 
contract committee to meet with 
him, and also to bring along their 


lawyers to examine the | legal 
phraseology of the basic agree- 
ment. 


These long drawnout discussions 
over a covenant between the two 
organizations have been a sort of 
ritual between them ever since 
they started doing business back 
in the early '30’s. 





The Mightiest Little Band in the Land 


LENNY 


HERMAN 


and ‘His Quintette 


HOTEL ASTOR 


Currently Appearing 


NEW YORK 











GUEST RADIO APPEARANCE 


ON STAGE AMERICA 


March 22—WJZ—Coast-to-Coast 


Featuring His Sensational Ver- 
sion of His Latest Hit Record 


| HEY GOOMBA! 








Transcriptions: LANG-WORTH and MUZAK 


Personal Management: ROBERT COE ASSOCIATES 
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LENNY HERMAN ORCH (5) 
Astor .Roof, N. Y. 

. . . this Herman combo holds its 
own with anything the Astor man- 
agement can dig up from among the 
expensive combos, as far as enter- 
tainment and forthright danceability 
is concerned. It is one of the finest 
five-man herds available—for any 
purpose. It delivers any category 
and all of its material is excellently 
played, from a musical standpoint. 
Few contemporaries develop the en- 


thusiastic beat achieved in every 
tempo attempted and the proof of 
the pudding is in the number of 
people hoofing it... 


ike Instrumentation produces 
smooth ballads, novelties, latin 
tempi and anything else on the 


musical horizon, neatly tied together 
by ‘solo, duo and trio vocals and 
served jin a manner that’s hard to 
resist. Its members rate a nod for 
excellence. WwW 


° 














CET TT ee Ree ee er eS 





aS atlas 








id 
4Y- 
@ 
ig 


PS 
i- 
le 


y- 
th 


yn 
on 
id 
or 


1e 
bia 
A 
th 
ir 
al 
e- 




















A 
| 


eed 


ha) ai 


EP un, 








ae 


eee is 


3 


arene 


: 


‘ ABC Music on active list again. 
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WARTIN FRISCO DATE 
DRAWS TOP COIN 


Hollywood, March 16. | 
Freddy Martin orchestra going | 
St. Francis hotel, San Fran-— 
cisco, on highest guarantee and 
ntage deal for lecation date in 
area since Benny Goodman played | 
Mark Hopkins in 1 Goodman 
worked for flat $5,500 at that time. | 
Martin will get a $4,000 guarantee 
plus 2 45% of covers, which as- 
sures of at least $4,500. Sad 
Maestro’s Cocoanut Grove take is 
$3,000 plus percentage. 


Music Notes 


Sammy Cahn and Jule Styne 
cleffing tunes for Warners’ forth- 
coming “The Gay Nineties,” being 
produced by Alex Gottlieb... 
Louis Forbes set by Sam Bischoff 
as musical director on “Pitfall.” | 
_, , Andre Previn assigned to do | 
the musical score for “Sun in the 
Morning’ at Metro... Harvey 
Twyman and Jack Devanay now 
aiding Dan Anderson on Capitol 
Reeords’ public relations and pro- 
motior . . . William Lava set to 
score Warners’ “The Big Punch,” 
with Wayne Morris, Lois Maxwell 
and Gordon MacRae. . . Columbia 
music director Morris  Stoloff 
named George Duning to cleff the 
score for “The Return of October,” 
Glenn Ford-Terry Moore comedy 
... Metro Technicolor musical, “A 
Date With Judy,” will reveal 10 
tunes to be played and sung by 
Jane Powell, Carmen Miranda and 
Xavier Cugat orch .. . Dave Chud- 
now has been named musical su- 
pervisor and Raiph Stanley, com- 
poser-conductor for Equity Pic- | 
tures’ “Shed No Tears.” .. . Deep | 
River Boys now at Larry Potter’s | 
Supper Club . Vivian fontea | 

| 
| 














ee 


temporarily out of Santa Monica 
Ambassador hotel due to illness 
... Frankie Laine, now at Copa 
Club, Pittsburgh, follows date with 
midwest concert tour and _ fthen 
Harem. N. Y. nitery, for four 
weeks beginning April 8... Ray 
Heindorf set as music arranger- 
director for musical, “My Dream 
Is Yours,’ produced by Michael 
Curtiz .. . De Castro sisters play- 
ing Adams theatre, Newark, open- 
ing March 18. . . Herbert Stothart 
inked to cleff original scores for 
“Hills of Home” and “Three 
Musketeers” at Metro ... Mabel 
Scott opened at Bar of Music for 
three weeks . . . Doris Day record- 
ing “Someone Like You,” “My 
Dream Is Yours,” and “Freddy, 
Get Ready for School” for Michael 
Curtiz’ film, “My Dream Is Yours.” 
Harry Warren and Ralph Blane 
cleffing additional ditties for 
Curtiz’ “My Dream is Yours.” . . 

Martha Tilton’s first release on 
Capitol label since rejoining firm 
being offered this week. Sides are 
“That's Gratitude” and “Not So 
Bright.” .. . Sol Bourne is putting 


Mike Gould will head firm on West 
coast along with Bourne Music Co. 
activities. Bourne and Gould have 
not set anyone for ABC job as yet. 
Ne sseeeemretner cme et re aera 








Victor Cleans Shelves 




















































































































Hollywood 
Joe Liggins’ Honeydrippers en 
route to Florida on one-niter tour 
... Johnny Moore's Three Blazers 
on one-niter trek into southwest 


... Pee-Wee Hunt opened at Paris 
Inn, San Diego, Friday (12) . 
Red Ingle and Natural Seven check 
into Universal-International to be- 


gin filming a two-reel musical 
which Will Cowan will produce | 
and direct ... Jack Fina playing 


an added four weeks at Claremont | 


hotel, Berkeley,- closing: May 9. 
Russ Morgan orch 
back at Claremont and will open 
May 11... Leighton Noble opened 
Mapes hotel, Reno, Wednesday 
(10) for six weeks. Eddie Fitzpat- 
rick orch follows for six weeks 
and Joe’ Reichman checks in for 
summer ... Ray Herbeck closes 
Rainbow Rendezvous, 
March 27 and will play one niters 
before entering Martinique, Chi 
... Jimmy Zito orch at Sherman’s 
nitery with Nick Delano handling 
vocals. 





Pittsburgh 
Guy Lombardo booked into the 
Grotto for a one-night dance stand 
March 30... 
opens two-week. engagement at 


had date set | 


Salt Lake, | 





| S EET BEST SELLERS| Of Black Pops, Red Seal 
| Classics in Price Boost 
VARIETY | | P RCA-Victor’s recent decision to 
: f | : increase the retail prices of its pop- 

, Oo . s | : 
Sa r | retail sheet music 5/8 lz § 8 | ular black label series from 60¢ to 
sales, based on reports obtained : Sie {2 ; i. *f , 75e, and Red Seal classical disks 
from leading stores in 11 cities, = i % is 3 m4 |} to a $1 minimum, cleaned its ewn 
and showing comparative sales # E |< i= a! 6 | = | and distributors’ shelves of a fair- 
rating for this and last week. | >| ls | Ta Tt “ a 3s) i) | Sized portion of inventory that 
e| S| i als >| «lo|e|£ | O |} might not have been moved other- 
Els | _18|el-121 gle] 4) | T | wise during the current “Lenten and 
= | 3 | ~ |) 2s fol Hie /s};8 | 4 | forthcoming summer season. It was 
Ww k E di 0 4 | O | S | = (ue |} e = at 2 L not the boost itself but the manner 
ee n ing 51/65/68 “ 718 | * Miu ifr. in which it was dene that turned 
Natienal E >! filmi 2ia mt tae: | ee oe -. the trick. Victor gaves its sales 
Rating M 1 2i/FO/olik| Ss isial| 3 iP lals . forces a 10-day warning of the in- 
ar. 13 Sie) iS] Sle} =] Sle 1218 1° Tl crease 
° imi wMl/ Sie  sibise!i €i8Biei seit aes , 
rae - = | o | 3 | < lc | § elieis | g Last year, when Columbia Ree- 
This Last e & | @ iSisisi=s : N ; : 

‘ ‘ie : z |= sisi ala] els oo et os 1, ords hiked its pop price from 60c 
wk. wk. itle Publisher zi al S ‘Ze ial Sis | Zi2 s to 75c it withheld news of its inten- 
——— SS —————— = A te EE ceicll tn one tion until the start of a weekend, 

1 1 “Now Is the Hour” Leeds [<2 %-5 § | gas | eee eee Mo 7 > eins. Sate 
er —— oe a 2 ee ee ' following Monday morning. This 
22 Bi men Leat Clover”... _Remick — - - - Se ee ee prevented dispensers of its disks all 
3 3 “Beg Your Pardon” .. .” Robbins . 2. © “4.2 Se 2S. oS Soe the way down the line to the coun- 

ae “Mamana” ae Barbour-Lee 4 3 5 7 8 4 3 7 6 4 5 6 ter from submitting large orders ai 

5 4 “Serenade of the Bells”. . Morris ..., -. we Sa 2a ee a ee ee 
3 7" Ga lee ee Niners a Ew ie ose | diately moving them out to the 

9 __Gotden Earrmgs".......Paramouat.. 6 .. 10 5 eS 1 2 eC Se consumer at the end of the line at 
7A 9 “But Beautiful”........ . Morris 8 i ee a ae eo ee the higher retail tap, thus bagging 
7B 6 “Ballerira” _ Jefferson 7 srg - 9 6 eo. et oe Fa “—— 25 a tidy profit. Columbia, however, 
rr? a “Se ——_ eo —_—_—___ =< made its move when disks of all 
eM ee Lm : _ Duchess Se. A SET NE SS 24 kinds were moving at a fast sales 
9 10 “Vi Dance at Wedding” Simon... 10 ee ee ms 10 4 3 clip. Currently, the disk business 
10 11 “The Stars Remember” Harms... oa ee eee 6 4 .. ....~ yg |) is still big, but hits only are in de- 
Il... *Planissime” ...........SantlyJoy...... 4. J araeerrera fo 
ee ~toare 5 dp nsiiatetadial A, however, overcame 1e 
ee. Se Best reings Are Free _Cragines Pe ee, ere ee ee stagnation of its shelves by giving 
1 3A 8 “How Scon” .---Supreme.... .. Te « ey ae Pas 6 distributors an opportunity to load 
13B we “Dickie Bird Song” a _Robbins at _ ie a i a af 5 ote ‘is ie F 6 up to whatever extent they desired 
at the old wholesale price and re- 
| Selling at the higher price. And 
. Club Copa Saturday (20)... Jack ee = | there’s only 5% return privilege. In 
the U t |Kent orch replaced Bob Rhodes | Majestic to Distrib i= my rd interval oor ge- the 
On pbea | outfit at Johnny Brown’s Club .. . | | citing of its price aims an e€ ap- 
Jimmy Willis Quartet and Farmer | | plication. of them, on March 1, the 
. Through Independent company got rid of a neat bundle 


| & Wayne have joined Belva White poe ; 
| at iultywooll Prim Bar .. . George | Majestic Radio and Records, cur- 


|Shearing, blind English _ pianist, co, Kase Rape efpredrenyer tad 

‘into Mercur’s Music Bar for couple | 3 UnGes chapter ° 

| of weeks ... Pianist Bob Barry has | the Chandler act, is folding its New COAST HITS NEW HIGH 
|started his sixth month at lounge | Y°Tk distributing branch and is | 

of Keystone hotel . . . George |@!Tanging to furn over the exclu- | WITH 150 TUNE TOUTS 
Hollywood, March 16. 


| Wells’ orch gets opening shot at |SiVe distribution of its aes 


Ankara when that spot feopens |‘ an independant. : 
Record promotion will be han- | 


/of disks. 











- .|March 25 after four-month shut- | in- | West coast music biz boasts an 
down. 'died out of the Newark plant for | alltime high of 150 songpluggers. 
| pn TO the eastern area. |Current number is 32 over last 

° |vear’s 118 figure. 
Chicago Boom in songpluggers has been 
| Skitch Henderson headlines a _Latouche-Ellington /caused by new publishers which 


| two-week engagement at the State- | 
| Lake theatre, April 2, to be fol- | 
lowed by Peggy Lee... Fred Niles 
|**Hot Club,” formerly on WAAF, 
will be resumed April 3, in the 
| 3:00-4:00 p.m. slot on Saturdays 
lover WCFL. First half-hour will 


-..|}have popped up during the past 

Tune for Robbins | ye, plus. additional staff which 

Jack Robbins’ music firm, set up | has been added to some of larger 

more than a year ago following the firms. It is also reported that five 

sale of his 26% interest in the Big | more contactmen are due here 

3 to his partner, Metro, is launch- | from N.Y. on a permanent change 
ing its first pop tune, “He Makes | of address. 

Abe it Me Beliéye He’s Mine,” by John | 

| be sponsored by Dublin's Music | atouche andDuke Ellington. 


Sh . . . Ray Herbeck, c tly | : : r 7 " > 
Soe ‘Namibian ees “oeteed | qsinegseting up is JJ. Robbins Chi Swingsters Soft 
Touch for Stan Kenton 


| from Frederick Bros. to Associated | himself to educational and similar | 
Booking . . . Dave  Garroway, | forms of music rather than buck be 
}WMAQ jockey, will emcee a one- the major firms which dominate Chicago, March 16. 
night stand for the Charley Ven- | the pop field. Stan Kenton, who played to more 
ae _._...|than 4,000 in Chi’s Civic Opera 
House recently, returns to the same 


-tura orch at the Edgewater Beach, 

| March 29... Clyde McCoy, Johnny | ete 

| Long and Charlie Spivak set for the weekend to visit his mother, | house April 20-21 for the third 
two weeks each at the Club Car- | Who was suddenly stricken seri- |time since November. Net date is 
nival, newest Minneapolis nitery, | ously ill in local hospital .. . Russ | a two-day concert. 

beginning the first of May . . .| Morgan will be initial feature at a; Orchestra is also set for a dance 











Joe Mooney Quartet.) Tommy Carlyn, now at the Trianon | new club in Springfield, Ill., April | gate at the south side Savoy Ball- 


‘ Bailroom, flew to Pittsburgh over (Continued on page 56) “room April 18. ~ 
tian 
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Demand Performance ee 


In response to the requests received from thousands of radio listeners 


The ANDREWS SISTERS 


will REPEAT their sensational super-sonic lyric version of 
(Every Time They Play The—) 


“SABRE DANCE” 


Lyric by ALLAN ROBERTS and LESTER LEE—Music by ARAM KHACHATURIAN 


“They said no one could write words to the Sabre Dance!" 
Friday, March 19—Bob Crosby's “CLUB 15”—CBS, 7:30 PM, EST 


LEEDS MUSIC CORPORATION—RKO Bidg., Radio City, New York 20, N. Y. 
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56 ORCHESTRAS-MUSIC VARIETY 
{ « 
Checks to Barnet Orch | == 
; spenichbchani ro eh ae 
In Coast Union Hassle VARIETY 3 3| il 4 
79 ~ ar 
Hollywood, March 16. Survey of retail disk best 2 3 3 
. sellers, based on reports ob- 2 aw ’ 5 
Harry Schooler, operator of non tained from leading stores in| # a) 3 2 gy.Cy Ee EW 
union, band-using Mardi Gras ball- 11 cities, and showing com- s| % gd BE E £|e/e|e)}2] o 
room, Culver City, has been porate oe rating for this “ay ais|3i gle B 21/0 g T 
charged with stopping payment on ee oe Se El ¢ a z el w a1 ¢ Mle |S A 
checks issued to Charlie Barnet 5 & gj5 a 1 § i a E . 
and his bandmen for last week’s * a} 5) 81) | o1 w|s 
i i € -_ oma x P 
work in the terpalace in suit filed National Week Ending i = O| 2 £ S a F | a f e 
at Los Angeles municipal court for | Rating Mar 13 i 4 J 0 te a | als | E 7 
$1,950. | s “ a| 's b: a| *® 8 § 8 3 $ N 
James C. Petrillo, prez of Amer- | This Last 2 =| $i§ eo) S181 3/5 /sia T 
i icians, per- | yi Clalwe| Si vlal Sialalol s 
ican Federation of Musicians, per wk. wk. Artist, Label, Title 
sonally ordered Schooler and his | = GY LEE (Capitol) 
operations blacklisted. Ba rnet}| 2 9 rae wash ~ hs ES ESS Fae ht ae ae mee ee: ES 2 1 es 
wound his second week there the | ART MOONEY (M-G-M) . 
night before the blacklisting. ey 2 1 “Four Leaf Clever”...............-: 3 2 — : 23 <2. 2 
which musicians’ Local 47 had} IS CRAIG (Bullet) 
chayed: Sur: Barnes. wee Memes 18:8 g - "56 “Boe Your Pardon” voit, a eS sn ae = aoe 6 5 8 4 
that two contracts were involved, 
one for Barnet guaranteeing him GRACIE FIELDS (London) ‘ ° , 1 5 42 
4 3 “Now Is the Hour”...............-+>+: 
personally $350 weekly, the other 
for his band, guaranteeing the BING CROSBY (Decca) ” 3 ‘ 1 22 
sidemen as a group $1,160 weekly. 5 5. “New Ie the Hout”. .. 6.5.0 ecto cess 
Group pact was framed in name LES PAUL (Capitol) ' - 
of Barnet’s first sax, Bob Dawes. ats Be ee a aa eee eee ee 3 
Another unusual term was pact FRANKIE LAINE (Mercury) 3 
necessitating Barnet’s appearance 7 Re On eePTAN . . Gade s 3 | Rare | ee See 
ete epee On wee See oe 2 VAUGHN MONROE (Victor) 7 . ge 
nee , ‘ 8 a Net na ke Wg ak a 5 > 
Fe ge mg Ry» ples om FRANKIE LAINE (ifereur) : ee 
palace, got paid on the nose for 9A 13 Bu COUGIEGE fi. we hae ee 9. TASTES 
first week, but when second and woopDy HERMAN (Columbia) ‘ - a . 13 
last week’s checks were deposited 9B Babee. DAMGR” . os. 5...s'< nso-eor0-be 00-008 
it was learned that payment 2n PEGGY LEE (Capitol) i. 
them had been stopped. Barnet’s 10A 8 “Golden Earrings”................-. 10 5 6 a 
attorney, Jerry Rolston, said that BING CROSBY (Decca) 
jor dala bide Ree tiemaging? Fer FG Bb | eo Se yoe cane Herren ‘ rae 
Sti sa heshitrenrest’ ater FRANK SINATRA (Columbin aa 2 
ment included a cut of the gross 10C 15 Bu EEE UEE ck 0 5 «+ Owe bo oe Male 6 oO 
for the bandleader. LOUIS PRIMA (Victor) ; i 
Schooler, who etched 21 sides 11A 1,000 Islands Song 5 See a ese 6 ak te 
week non-union musickers, last ROSETTA HOWARD (Columbia) : in 
week approached four local sta- 11B “Bheny Bhapecdy”.... .. vii. ss tee 
— _ ee By Fag STAN KENTON (Capitol) r a: 
owns: trom all. , LA, 11C oo) errr = : 
pe dp MARGARET WHITING (Capito) ¥ 
: of 11D “Now Is the Hour”................«- ‘ 
spite offer of free copies made in . 
hopes of air plug. Stations said eg MARROW (M-G-M) : > 
they had contracts with AFM, used 12A 10 Sabre Dance” ..... rts nin + TESA SAS 
only union men themselves, hence ARTHUR GODFREY (Columbia) . " 
felt couldn’t give free air to non- 12B “Pour-Leaf Clever”................. 
union platters. Schooler spends SAMMY KAYE (Victor) 
coin on each station, advertising 13A “Serenade of the Bells”.............. SE RAAT 7 8 
his terpalaces. RAY BLOCK (Signature) 
; r ~ 13B Pe SEE, , cS d's bie bie © oa.6 0.0068 3 8 
| GUY LOMBARDO (Decca) 
i ; 13C PNET. nna. > © Kav acekea ec dgee's < 3 8 
BING CROSBY (Decca) 
14A ok. ee | ee! ae ere re TSE 7 7 
ART MOONEY (M-G-M) 
14B . CC. soe are 4 5 7 
° ART MOONEY (M-G-M) 
14C - & . 8 | gtr eee ree ic wm: @ 7 
BING CROSBY (Decca) ¥ 
. 14D — A es Pee P . 4 7 
: B. CLARK-NOBLE ORCH. (Col) 
15A .. “I Wish I Knew the Name”.......... Se. . ee F 6 
MEL TORME (Musicraft) ‘ 
198.:. + “et and Dey”... civder. tg... seve. casted B: fs 
LAUREL MUSIC co. MARGARET WHITING (Capitol) ; ‘ ° un 
: ; 15C SS ee era re ee cp ae ae 6 
1619 Broadway LARRY GREEN (Victor) 3 
York 15D mw = OU I See 8 8 6 
New ‘Yo FRANKIE CARLE (Columbia) 
15E Og binc <2 rete tes essences oo swe 5 6 
TOMMY VALANDO : : as OLR , 
——— j FIVE TOP NELLIE LUTCHER | FRANKIE LAINE | “ARTISTRY IN ,”GOES TO TOWN’)  ““MILLER’S 
= RHYTHM” MASTERPIECE” 
ALBUMS Capitol SINGS Stan Kenton Dorothy Shay Glenn Miller 
A Great Two-Four Standard Mercury Capitol Columbia Victor 
: ciated Booking as of June 1. . ., been set as jock to m.c. the Mer- 
| FEEL 0 th U h t Jimmy Dale, mixed orch, pom wid Caravan for its Windy City 
Gene Ammons, Kenny Manne an ate ... Stan Myers, town’s BMI 
n ¢ B ca Gale Brockman, inked into the | head, flies to New York for consul- 
A SONG Continued from page 55 Regal theatre, April 9 with the | tations with home office ... Joe 
F King Cole Trio . . . Erwin Barg,|Gumin of Chord Records, down |, 
19, with Skitch Henderson succeed- | 45g of Robbins Music, and his | from Milwaukee eyeing new talent | 
COMING ON ing. Club is as yet unnamed . . .| wife being partied by songpluggers|... Randy Brooks and his future 
Joey Lehr, former contact for Hud-|in celebration of their 25th wed-| bride, Ina Ray Hutton, spent two | 
son Music, in from the east to rep ding anniversary . . . Carmen | days trousseau shopping here .. . | 
Music by ece Mutual Music here . . . Red Evans, | Cavallaro into the Chase hotel, St. | Don Reed, currently playing dates 
Jefferson Music topper, making | Louis, March 25... Guy Lombardo 
JIMMY McHUGH Chi his headquarters for a couple mh gy a night at the Aragon, 
ROBBINS _ | of weeks ... Russ Morgan deserts | April 6, in his tour of one-nighters 
Music Corp. of America for Asso-!. . . Eddie Hubbard, WIND, has/| Prom ballroom, St. Paul. | 
Dallas | 
NEW RELEASE Dwight Fiske at the Mural) 
Room, Baker hotel. On the band- | 


MACKLIN MARROW DOES 


M-G-M Record No. 30068-A 


PUBLISHED BY KELTON, INC. 
Sole Selling Agents: PAULL-PIONEER MUSIC CORP., 1657 Br 





LA BAMBA DE VERA CRUZ 


Also Recorded by ETH EL SMITH Decca No. 24135-A 


IT AGAIN! 


oadway, New York 19, N. Y. 

















| stand is Ernie Hecksher crew... | 
|Roland Drayer is leading the} 
\Showland Club band...Ken 
| Foeller, musical director of Denny 
Beckner’s band, will take over the 
baton while Beckner is in New 
'York playing a stage date at the 

Capitol on the bill with Tommy ! 
Dorsey. ..Harry Jennings band will 
jopen at Mossman’s Blue Room 
‘March 18. Jennings was: formerly 
‘at the Nite Spot, which has been 
taken over by the American Legion 
as a private club. 








New Zealand Dismayed 

At Credit to Aussie 

é b ] a . 
For ‘Hour’ Origination 

New Zealand is quite pertur 
over the frequent credit “iver 
Australia as the birthplace of the 
current hit, “Now Is the Hour” 
Representatives stationed at ‘the 
New York office of the Common- 
wealth’s Consul have been making 
every effort to make it clear that 
the tune originated in this country 
and not Australia, despitesthe fact 
that the tune’s history indicates 
that its sales success in Aussie 


brought it to the attention of Eng- 
lish and U. S. publishers. 


There’s an unusual mixup over 
“Hour,” in England where it be- 
came a hit prior to its success in 
this country. Mixup involves Doro- 
thy Stewart and Keith-Prowse, 
owner of the English copyright, 
and Miss Stewart is not yet cer- 
tain what to do about it, whether 
to sue K-P or not. 


It seems that while the chorus 
and music of the tune, as original- 
ly known in New Zealand under 
the little Haere Ra,” were written 
by Clement Scott and a. Maori 
woman, the “Hour” title and the 
currently used verse are by Miss 
Stewart, written here, K-P’s Eng. 
lish rights to the tune came from 
Praling’s, Australian music house, 
but was granted under the old 
title. Some time ago, Chappell, of 
London, became interested in the 
tune under Miss Stewart’s title, 
and Gus Schirmer, who held the 
U. S. rights to it originally, granted 
Chappell an English copyright 
without being aware of K-P’s hold 
on it for England via Praling, even 
though the latter was under the 
“Haere”’ title. 

K-P forced Chappell to desist 
publishing the tune and then, ac- 
cording to Miss Stewart, issued a 
new version of its own copyright 
using her “Hour” title, but avoid- 
ing her verse. She is getting no 
royalty from K-P and is studying 
the situation for possible legal 
action. 

In the U. S,. Leeds Music months 
ago secured rights to the tune 
from Schirmer, and their copies 
of it list Miss Stewart, Scott and 
a Moari femme as co-authors, with 
all being paid royalties. 


~~ ——— —— } 


The No. 1 Folk Record 
of the Nation 


T. TEXAS TYLER'S 


“DECK OF 
CARDS’’ 


Star Kecord 1228 


AMERICAN MUSIC, INC. 


Garet Romero, Prof. Mgr. 
9109 Sunset Blvd. 1576 'Broadway 
Hollyweod 46, Cal. New York, N. Y. 
CRestview 1-5254 COlumbus 5-7880 
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New Dance Sensation 


The 


in midwest on location March 30. 
at the Music Box, Omaha, followed 
by an April 11 opening at the. 


as featured by 


XAVIER CUGAT 


on Columbia records 


PEMORA MUSIC CO., INC. 
1650 Broadway, N. Y. 19 
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ROBERT PANOFSKY 


PIANIST-ACCORDIONIST 
PLAYS 
3,000 REQUESTS 


Seeks Booking from May-September, riy* 
617 West 138th St. New York 3!, N. ¥- 
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Mex Musicians Strike Snafus Disks 


There, Too, Except by ‘Mariachis’ 


Mexico City, March 16. | 
Clandestine pressing to offset the | 
Petrillo ban may or may not be in| 
full swing elsewhere in Mexico, but 
here in the nation’s capital there's | 
been no boom in the recording in- | 
dustry. Major waxing companies | 
have been in the grip of a musi-!| 
cians’ strike since Jan. 1, 1947, and 
save for occasional cuttings of non- 
union itinerant musical groups, 
known as “mariachis,” little record- 
ing has been done. 

Walkout stemmed from the re- 
fusal of the waxers to grant de- 
mands of the tooters’ union for a 
stiff wage hike for members. Origi- 
nally. it’s understood, musicians 
were coHecting an hourly wage rate 
of 12 pesos ($2.40) for recording 
sessions. They asked a 100° boost 
and the companies were willing to 
compLiomise at i8 pesos ($3.60). 

Furthermore, when an _ under- 
standing appeared to be on the 
verge, Petrillo’s ban on all record- 
ings in the U. S. resulted in the 
local musikers asking still addition- 
al financial coneessions. Negotia- 
tions, however, 


tion will be found to the labor 
problem. Employer resistance to 
the pay increases reportedly has 


been based on the belief that inas- | 


much as sale of locally-made re- 


cordings goes to a decidedly lim- | 


ited market, the consumer would 
be disinclined to absorb the upped 
labor cost. Therefore it’s econom- 
ically unsound to agree to too high 
a wage scale. 

Perhaps the only disks made by 
union members in almost 15 
moaths of non-recording were sev- 


eral cut by the Tipica Orchestra of | 
the City of Mexico for RCA-Victor | 


last fall. Government officials felt 


< pociamenaianh 


a 
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BOURNE, INC 


799? Seventh Ave. 
New Yerx 


continue and the | 
industry is still hopeful that a solu- | 











that the platters would be a nice 
bit of advertising for the area and, 





it’s understood, the musicians were | 


“suggested” that they: sit for the 
grooving sessions, the strike not- 
withstanding. 

Mariachis Brush Off Unions 


Labor stoppage is solved to some | 


extent by hiring-the “mariachis’”— 


| strolling musicians who have no 


truck with unions. Their music 
runs to native Mexican waltzes and 
palkas. This type of rhythm is en- 


| joying wide popularity on the coun- 


try’s jukeboxes. Mexican race, by 
nature, is musically inclined 
the music machines always 
had tremendous popularity. 

Meanwhile RCA-Victor is ready- 
ing a new plant here which is 
slated to open within two or three 
months. Possibly 17 presses will be 
available for pop recordings. Other 
firms with new facilities include 
Columbia and Peerless. Latter is 
partially financed with American 
capital. Amplion, a new outfit 
sponsored by local backers, has 
some 10 presses available. 

While pop disks and classical 
material is still coming in from the 
U. S., some quarters feel that the 
government might restrict the im- 
ports in some manner to help block 
| the outflow of dollars. Europe, it’s 
pointed out, is not the only part of 
the world where there’s a shortage 
of dollars. ‘Government only 
cently prohibited the importation 
of a flock of luxury products in a 
,move to save dollars. Records, 


have 


| however, were not mentioned at Carlin team has followed the Rob- 


'that time. 


ASCAP Tele 


‘amu continued from page 49 











themselves or through a desig- 

jmated agent. Lawyers for telecast- 
|ing interests have contended that 
| such an arrangement in their case 
‘would prove highly inconvenient 
' and impractical if only for the fact 
ithat TV, unlike radio, will in its 
| programming make great use of 
/ dramatic rights, and video's ability 
to license dually through the same 
;channels will have advantages for 
all coneerned. 


ter of dealing with dramatic rights 
has brought up for the ASCAP 
| board is what to do in those in- 
stances where these rights are not 
{held by a writer member but by 
ithe producer of the show involved. 
'The. present disposition of the 
board is to avoid handling arny- 
_ thing that a writer-member cannot 
‘negotiate for, since the Society 
| does not want to take producers as 
members. 

The angle about the whole tele 
operation that worries the So- 
ciety's major production writers 
has to do with control over their 
works. They’re afraid that the con- 
stant use of their music in produc- 
tion form on video would tend to 
| kill off its value for film-making 
and stage revivals. If they must 
|}come in with ASCAP on dramatic 
| usages of their works in television, 
| the writers want to set up as many 
‘safeguards as possible against 








“THE ECSTACY 
OF YOUR KISS” 


By JEAN NOBLE and JERRY PHILLIPS 
Te Be RECORDED With the Approval of 


over-use and to be able to exercise 
whatever restrictions they choose. 
They don’t want to find themselves 
_in the position of having to grant 
the rights to dramatic usage of 
;/musie contained in one of their 
shows still running on Broadway, 
or elsewhere. or in pictures that 
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Ksy Morales Sets Up 
12-Piece Rhumba Outfit 


Esy Morales, the flute-playing 
brother of Nora Morales, has or- 
ganized a 12-piece rhumba outfit 
and signed with Continental Art- 
ists Corp. 

Esy, who has had his own combo 
before, cut “Jungle Fantasy” for 
| Rainbow, which has been among 
| the disk bestsellers for weeks. 
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(Columbia). Pastor and the Cluny 
Sisters surround the tune from 
“Night Song” with smart character 
touches and a pattern of humor 
that goes well especially with juke 
customers. The ballad on the other 
side, “Arcade,” reveals Rosemary 
Clooney as a sentimental chirper 
_i|with a marked ability for tonal 
nuance and lyric styling. 

Beatrice Kay—‘Yell for Mama,” 
“Ho Ho Ha! Ha! Ha!” (Capitol). The 
Kay clan will like this pair, par- 
| ticularly “Mama.” Miss Kay im- 
|parts to both her flair for impish 
|humor and gaiety in a quality and 
‘quantity that assures six minutes 
of pleasant relaxation. Jocks will 
find them oke for the family circle. 


The 
|“There’s No You” (National). Jim- 
|my Ricks’ sonorous bass bends a 
llot of rocky rhythm 
| DeSylva-Brown-Henderson  famil- 
‘iar melody, tagging it as another 
lof his nickelodeon naturals. He 














Jocks’ 1-Niters 


——— Continued from page 49 
counter deals as compensation for 
‘}ower salaries. 

| New York disk jockeys 
paced the field in one-night jazz 
concert promotions. Robbins, Wwov 
jock, in association with Ernie An- 
derson, practically blankets the 
‘metropolitan field, with a series of 
40 Saturday night bookings _at 
‘Town Hall, N. Y., about to wind 
up. In addition, Robbins and An- 


have 


Centinued from page 5! 


Ravens — “Together,” 
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nd Jukes 








sagebrush combination, augmen 
by Manny Klein on the coment 
through “progressive” jazz 
gyrations of Stan Kenton’s “Ar. 
tistry in Swing.” Williams tags his 
Artistry in Western Swing,” and 
the outcome is quite titillating , , 
Macklin Marrow, who plies the 
baton over a symphonic crew for 
M-G-M, has contrived an exciting 
treatment of the samba school out 
of “La Bamba de Vera Cruz.” The 
other side’s “Beyond the Sea” is 
| old-schoolish Johnny Brad- 
| ford (Victor) infuses “If You'll Be 
|Mine” and “They Don’t Believe 
|Me” with a snazzy style of croon- 
jing. His sense of timing is good 
jand his manner is relaxed. 
Buddy .Grece (Musicraft) may 
| find that, while the tune itself is 
|eatchy, the title and sentiments of 
| “Serateh My Back” will cause no 
| little jockey hesitation about spin- 
ning it. His ballading of “Keep Me 


lin Mind,” on the other side, just 





derson have hit the jackpot at sev- 
‘eral Carnegie Hall, N. Y., sellout 
dates with such attractions as 
Louis Armstrong and Stan Kenton 
orchs. Other jocks in 
dabbling in the concert field are 
Bea Wain and Andre Baruch, 
|'WMCA’s “Mr. and Mrs. Music”; 
|Art Ford, WNEW; and Symphony 
iSid (Sid Torin), WHOM. Latter 


'had several successful bookings at | 


the area, 


‘turns ultra-modern on “You” with | 2bout makes the grade .. . Ray 
ithe result that it’s a strain for |Noble’s “Suspicion (Columbia) 


‘average listening. but likely a kick |™4Y Tun into the same air of un- 
for we Reman y certainty because of the verse in 


the song about the two-timing wife 
Billy Daniels 4 wo-timing wife. 


~ “Black Magic.”| Other side’s “Goodni 3w 
- : i. ght Sweet- 
“Love's a Lo vely Thing. (Apollo). | heart” is pleasant listening Wd 
A stylist with a superb sense of | Dinah Washington (Apollo) pits 


timing, Daniels has put to wax his 
me Ln gopens yd orem tune. | Thompson's tenor sax in “Chewin’ 
Magic,” and it should be a “must” | woman Blues” and “Pacific Coast 
on progroms that specialize in the | Rives”... The Jesters chant “Bread 


jher nasal phrasing against Lucky , 


Zz” | 


the Brooklyn Academy of Music. ay aeiaiiien . teateeh~ Alien | CR 
| In Chicago, Garroway is hip | carries the beguine rhythm with a 
| deep in the concert biz in associa- | mounting fast tempo, getting swell 
tion with Herb Carlin, manager of | .uoport from a name group, in- 
the Civic Opera House. Garroway- ieluding Cozy Cole and Sid Weiss, 
; . jand with Jerry Jerome in com- 
| bins-Anderson pattern with regu-| mand. The coupling is projected 
a cg go os names. | with a change in pace and with a 
Climax of the disk jockey era 1M | simijarly insinuating warmth. 

| Chieago probably occurred last | y g 





land Gravy,” themed to inflation, 
jand “I Won't Marry You No 
More,” an amusing Polka novelty, 
under an Apollo label... Shep 
Fields (Musicraft) has what sounds 
like a elick in “Hold It Joe.” It 
links a snappy set of lyrics to 
bouncey melody. Toni Arden and 
Bob Johnstone do handsomely by 


A knotty problem that the mat-, 


Friday (12) when six jocks in the | 
Chieago area opened as the stage | 


|attraction at the State-Lake 
theatre. 


One of the most spectacular 
'splurges in the concert field has 
taken place in Detroit by WJBK’s 
jock, Jack the Bell boy (Ed Me- 
Kenzie). Working on a 250-watt 
istation, McKenzie has developed a 
ifollowing that regularly fills De- 
| troit’s Masonic auditorium, a 4,300 
seater that’s the largest longhair 
auditorium in the country. 


In Los Angeles, Gene Norman 
ranks with Robbins and Garroway 
as a jazz promoter. In Philadel- 
phia, there are 22 active jockeys in 
the concert field in one form or 
_another. Bob Horne, WIP, is in 
\regular business with Nat Siegal, 
Philly nitery operator, in the con- 
cert fieid. Boston has six jocks oc- 
casionally dipping into one-niters, 
‘most prominent being Sherman 
'Fellers,-WEEI; Bob Elliot, WHTH; 


the words. Johnstone also thrives 
on the other side’s “Laroo, Laroo, 
Lilli Bolero.” 


Platter Points 


| Billy Butterfield beats out a 
|couple of hot all-instrumentals for 
|Capitol with “I Can’t Get Started” 
| and “Flip Flop,.”’ the first a happy 
lframe for his trumpet and the 
/other featuring a nifty swing duet 
'between himself and the 48’s .. . 
| Kate Smith sugars up “Long After 
|Tonight” and “Miracle of the 
Bells” (M-G-M) to her customers’ 
acceptable taste . . Red Ingles 
and His Natural Seven (Capitol) 
offer a natural for the backroom 
juke in “Cigarets, Whiskey and 
Wild, Wild Women,” which in-} 
|cludes a takeoff of a Salvation |» 
Army band. Obviously not the 
|thing for radio . . . The Starlighters 
| (Capitol) would have had a corker 
of harmony mixing in “Poinci- 
,ana” if there weren't so much of 
| Paul Weston going on behind them. 
Group gets a better break from 
the orch on the reverse surface, 
“Next Time I Fall in Love.” . . . 























“SUNRISE SERENADE” 


successor 


| 


|and Nat Hentoff, WMEX. 


| 
B 


Tex Williams (Capitol) puts his 
—— — = hen — eodthgneatasigmasunnaigaiiene 


ands at Hotel B. ».’s 


ae eptere Tetai 
| Band Hatet 3 * ' 

| Emil Coleman® . Waldorf (400; 82) ...:........ ‘23. 2140 1.565 
| Dick Jurgens...... Pennsylvania (500; $1-$1.50).... 3 1475 4600 
Shep Fields’ .New Yorker (400; $1-$1.50)..... 3 1,100 4,175 
Johnny Pineapple Lexington (300; $1-$1.50) ..... 70 725 62,875 
Guy Lombardo _.. Roosevelt (490: $1-$1.50) _.... 22 2.375 49,200 
Eddy Howard .... Commodore (400: $1-$1.50) .... 9 1175 11,650 


*Lucienne Boyer at Waldorf; Ice Show at New Yorker. 





Chicago 

Murray Arnold (Empire Room, Palmer House: 550; min. $3.50-$1 

pra be ree ore improvement ‘weatherwise or businesswise. 
aye a and Arnold getting big share of tt se 

Room trade. Neat 3,100. ee nPpRIEiE Bec) cog 

John Kirby (College Inn, Sherman; 650; $2-$3.50 min.). 

| show with Ray English tiding room over till Kaster. 

| Ray Morton (Mayfair Room, Blackstone; 300: 

Jimmy-Savo piling up hefty 1,900. 





Low budget 
Tiny 1,400. 
$3.50 min.-$1 cover). 


—_—— 


DREAMY 
LULLABY 


OXFORD MUSIC CORP. 
1619 Broadway 
New York 19, N. Y. 

















A NEW FIRM! 
A NEW HiT! 


“SLAP ’ER 
DOWN AGIN, 





= George Olsen (Marine Room, Edgewater Beach: 700: $1.50-$2.50 min.). 
Took a big dip after several fine weeks. 


Mildish 2,500. 
ana | 
Los Angeles | 

ne Reichman (Ambassador; 900; $1.50-$2). Powerful opening 2,930 | 
tabs. ex: 
Jan Garber (Biltmore; 900; $1-$1.50). Excellent 2,700 covers. 


Location Jobs, Not in Hotels | 


(Chicago) 

Tommy Carlyn (Trianon: $1-$1.15 adm.). A husky 14,000 despite | 
strong weekend competition from sister ballroom. 

Del Courtney (Aragon: $1-$1.15 adm.). 
at $2 per ducat, Saturday (13) had ballroom jam-packed after fair mid- 
week. Terrific 19,900. ‘ £ Sects: 

Marty Gould (Chez Paree: 550: $3.50 min.). Ray Bolger leveling off | 


/ to not bad 2.900. 


Art Kassel (Blackhawk; 500; $2.50 min.). Got nice rush from con- | 
ventioners attending Midwest Hotelmen’s Assn. meet. Did 2.200. | 
Buddy Shaw (Latin Quarter; 700; $2.50). First week of South Amer- | 


ican revue featuring Sonny Mars and Jackie Hilliard, a lively 2.300. 





(Los Angeles) 
Woody Herman (Palladium B., Hollywood 6th and last wk.). 


11,200 takers. Good | 


Vaughn Monroe one-nighter | 


PAW”’ 


CHOICE MUSIC, INC. 


Garet Komero, Prof. Mgr. 
9109 Sunset Biva. 1576 Brondwa) 
Hollyweed 46, Cal. New York, N. ¥. 
CRestview 1-5254 COlumbus 56-7880 




















Mills Program Suggestions 
WHEN YOU'RE SMILING 


= 
MARY LOU 
7 
MONEY, 
MONEY, 
MONEY 


= 
TEACH ME, TEACH ME 
BABY 
MILLS MUSIC, INC. 
1619 Broadway New York 19 
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AGVAN. Y. Local Nominates 38 for 12 
Delegate Posts to National Convention 





Associated Actors 
Sees of America plan to have 
members of the American Guild 
of Variety Artists vote for dele- 

from all over the country is 
slated to remain, despite passage 
of a resolution urging its abolition 
at a convention nominating meet- 
ing held at Town Hall, N. Y., Thurs- 
day (11). The AGVA national com- 
mittee, now governing AGVA, has 
recommended continuation. of the 

Jan which calls for membership 
throughout the country to vote for 
delegates from every branch, It’s 
now up to the 4A’s to put final 
okay on the .plan. 
National voting was the major 
pone of contention by the member- 
ship, which preferred voting by 
cities. Otherwise meeting went off 
wity comparatively few hitches. 
Confab nominated 38 delegates, of 
which 12 will be elected to rep- 
resent N. Y. at its convention to be 
held for three days starting May 
7 at the Astor hotel, N. Y. Meeting 
also heard a report by the rank- 
and-file committee which held a 
series of meetings to -recommend 
constitution amendments. 


Henry Dunn (Cross &) chair- 
manned the meet, with Hy Faine, 
executive secretary of the Ameri- 
can Guild of Musical Artists, and 
chairman of the AGVA national 
committee presiding until a chair- 
man was elected. 

Recommendations by the consti- 
tutional committée included sug- 
gestions that a clubhouse be es- 
tablished in every city; a national 
advisory committee of 45 members 
with every AGVA branch repre- 
sented, be established; regular 
meetings and conventions be made 
part of the constitution; death 
benefits and hospitalization be in- 
cluded in the dues payments, and 
the holding of an annual AGVA 
benefit in major towns. The con- 
vention will act on these recom- 
mendations. 

Nominees 


Those nominated as delegates 
are: Dewey Barto, Hal Sherman, 


(Continued on page 61) 


N.Y. Kills Two 
Anti-Cafe Bills 


Legislative threats to New York’s 
nitery and hotel concessions were 
eliminated with Saturday’s (13) ad- 
journment of the N. Y. State Legis- 
lature. Prior to its close, the State 
Assembly killed two bills which 
would have made it impossible for 
the concession industry to con- 
tinue. Both measures had previ- 
ously passed the Senate. 

First bill to be eliminated was 
the Wicks bill which made it a mis- 
demeanor for an employee to turn 
over tips. This was killed late last 
week in the Assembly Codes com- 


mittee after having passed the 
Senate. 


Other bill was the Morritt mea- 
sure which would permit cities to 
tax income obtained from conces- 
sions as much as 50% of the take. 
Judiciary committee pigeonholed 

measure. 


This season marked the second 
time that the Wieks bill came up. 
Last year, strong action by the 
Allied Food and Entertainment In- 
dustries of Greater New York was 
instrumental in shelving the mea- 
sure. Bill was defeated this session 

pite American Federation of 
bor support. 


LAMOURET SETTLES 
COPA CLAIM FOR $1,000 
Robert Lamouret, French nov- 

elty act which recently played the 
xy theatre, N. Y., at $3,200 

has settled his claim 
against the Copacabana, N. Y., for 
ae oes seaneuret, while in Europe, 

0 go into the Copa at 


00 weekly at i f 
his Roxy date. the conclusion o 


pr er shortly after Lamouret’s 
Pa Opening, notified the per- 
ant that he wouldn’t meet the 
Clee of the nightspot and 
prvetitly cancelled the date. 
was ae was made after the act 
Hote for the Sert room, of the 
Waldorf-Astoria. 








and + 


Kay Thompson to Preem 
New Le Directoire, N. Y. 


Le Directoire will be the new 
name of the Herbert Jacoby-Max 
Gordon operation to be opened 
around April 1 on the site of the 
former Cafe Society Uptown, N. Y. 
It will have as its first attaction Kay 
Thompson and the Williams Bros., 
who have been signed at $6,000 
weekly, plus one-third of the gross 
over $21,000, and one-half of the 
také beyond $25,000. They’ll be the 
sole act on the bill and have been 
signed for 10 weeks and options. 
It’s likely that the spot will shut- 
ter for the summer after the 
Thompson-Williams run. 

So far plans call for one of the 
stiffest minimums in N. Y. niteries. 
Minny nick will be $5 for each 
show. 

Jacoby and Gordon have leased 
the concessions to Costas Nicol- 
aides, who runs the cloak-room at 
their other spot, the Blue Angel. 
Deal cats for $15,000, with $10,000 
as down-payment. 


Chi Hotels Drive 
For Cut in 207, 
Cabaret Tax 


Chicago, March 16. 

Hotel men at the Midwest Hotel 
Show here last week were told 
that unless the 20% excise tax is 
reduced the majority of inn rooms 
would be out of biz by summer. 
Committee urged immediate re- 
duction to pre-war 5% and asked 
operators to petition their con- 
gressional representatives. Dele- 
gates also were advised to organize 
local groups to fight the high tax. 

Hotelier Ernest Byfield predicted 
a swift end of nitery biz in this 
country, unless relief comes but 
fast. Room attendance has slumped 
markedly ip the last 30 days, he 
said, and since January business 
has fallen off 50%. High tax bite, 
according to him, is driving away 
average bistroites. 

Meet was attended by several 
thousand hotel operators. 


Ohio Liquor Bd. Lifts 
Cleve. Nitery License 
On Lewd Show Rap 


Columbus, March 16. 

Ohie Board of Liquor Control 
last week revoked the license of 
Norman Khoury, Cleveland, on 
charges of permitting lewd enter- 
tainment and operating a _ place 
other *than that named in the li- 
cense. The board earlier had 
warned all nitery operators against 
offering indecent shows. 

Chairman Walter Mitchell an- 
nounced the decision after the 
board heard a “bump by bump” 
account of acts put on by girl 
dancers. Counsel for Khoury said 
the case would be appéaled to the 
courts. Witnesses told the board 
that scantily clad girls danced and 
did the striptease numbers on a 
runway atop bar at Khoury’s place, 
Jan. 3 and 20. 

Testifying in his own behalf, 
Khoury said his club had been 
inspected regularly by police and 
liquor inspectors and that neither 
had ever told him he was breaking 
any law. When Enforcement Chief 
Donald T. Geyer issued an ultima- 
tum against runways over bars last 
Jan. 21, Khoury said, he closed his 
club for two weeks to reconstruct 
it to conform to the new regula- 
tions. 


Soph Tucker’s Cafe Dates 
Prior to London Trek 











for the Latin Quarter. 
starting April 4, and will follow 





with the Chanticleer, Ba... »..,| 


April 29. 


5 i England shortly | sensational values. Fishman plans 
a es thou ; being | legal steps and already Glaser has 


after the Chanticleer date, i 
due to open in May at the Casino 
theatre, London. 





i has been signed | 
Sophie Tucker Pee’on.| form and pick up a wardrobe, etc., 


Terrace Room, Pitt, Tossing 
Shows Because of Tax Tilt 


Pittsburgh, March 16. 

New city tax of 5%, on top of 
the U. S. levy of 20%, is cuing pre- 
mature closing of William Penn 
Hotel’s Terrace Room. It'll shut 
down April 3, after running shows 
only six mionths. In past years 
spot has operated through Decora- 
tion Day. 

Biz has been diving steadily 
since Jan. 1, when city tax went 
into effect, and while dinner trade 
held up fairly well, supper was 
pretty dismal, entertainers fre- 
quently playing late performance 
to as few as half-dozen persons. 





Room, however, will remain open 
for lunch and dinner, but with no 


entertainment or dansapation and| Will also be covered. Additional | 


just some background music by | 


Red Ink Smears Brazil Cafes 
With Govt. Edict Vs. Gambling 





TA Sets Up Insurance 
For Acts Playing Benefits 


Theatre Authority has instituted 
a group insurance system for per- 
formers injured while playing 
benefits. With the plan adopted by 
the TA executive board, acts in- 


jured while working the free shows 
will be paid $50 for as long as 10 
weeks, while $500 in medical costs 


benefits will be paid in the event 





+ Sao Paulo, Brazil, March 5. 


Hit by a tight ban on gambling, 
niteries in Sao Paulo and Rio de 
Janeiro are going steadily into the 
red with no prospects for an up- 
turn unless the government re- 
vokes its ukase against casinos. In 
both cities, the two largest in 
Brazil, most nightclubs have cut 
out all shows, with the prescrip- 
tion now calling for just two or- 
chestras and nothing else. 

In Sao Paulo only such classy 


small combo led by Billy Catizone,|0f accidental death. Coverage also | cafes as the Oasis and Maraba con- 


who now has the big band there. | 
That'll eliminate both the federal 
and city bites. 


Atlantic City 
Readying For 
Holiday Biz 


Atlantic City, March 16. 

Amusement and hotel people 
here are getting set for the next 
two weekends, Palm Sunday and 
Easter, when the resort will play 
host to crowds which will top those 
of any weekend up to the beginning 
of July, when the season proper 
opens. 

Thus far it will be the customary 
holiday with the city through its 
press bureau offering orchids to the 
10 best hats in the Palm Sunday 
parade with neckwear going to the 
10 best dressed men. This event 
takes place on Palm Sunday be- 
cause of the huge crowd Easter, 
which makes holding the event on 
that day almost impossible. 

Nightclubs start perking up a bit 
about this time of year with the 
two big weekends and a number of 
big conventions due between now 
and June. Film houses will offer 
midnight shows and on Easter 
George Hamid, Sr., will reopen the 
big Steel pier. 

Hotels always get capacity 
crowds and their bookings are up 
to expectations, they report. Hope 
of all is a good weather break. 

Those in the entertainment field 
here are not particularly delighted 
with the reports of the Miami sea- 
son. If business is off there it is a 
safe bet that it will be off here too. 

Heat is still on as far as gambling} 
is concerned. Big raids om bookie 
spots and numbers drops have re- 
sulted in driving the operators 
underground. Even in the swanky 
places it is hard to get in to make 
a play. ‘Which means no big name 
shows in night spots here this sea- 
son, unless things ease up, which 
is not likely. 


Management Mixup Faces 
Billie Holiday on Her 
Return to Showbiz 


Hollywood, March 16. 

New woes await Billie Holiday, 
sepia songstress, when she steps 
from the Women’s Federal Peni- 
tentiary tomorrow (17). Having 
served her sentence and reportedly 
been cured of drug addiction, she 
will be freed—only to find herself 
in the middle of a management 
hassle between Joe Glaser and Ed 
Fishman. Already suing Glaser on 
the count of having “pirated” Ruth 
Etting’s comeback, Fishman left 
here Saturday with correspondence 
from Miss Holiday disavowing 
Glaser’s representation and naming 
the bearer as empowered to act for 
her. 

Miss Holiday, while interned at 
Alderson, W. Va., on March 5 re- 
portedly notified Glaser of the dis- 
association. Meanwhile, however, 
Glaser has set her for an engage- 
ment at Carnegie Hall, N. Y., for 
March 27 and is said to be holding 
royalty checks belonging to the 
singer. Fishman claims none but 
he is authorized to act for her and 
that she wants to rest, get back in 








before launching a return that now 
augurs well due to many air and 
booking offers, obviously for added 


filed charges against Miss Holiday 


includes injury while travelling to 
the show. 

Premiums, amounting to $1 per- 
performer will be paid by the or- 
ganization sponsoring the show. 
Acts will be insured for five hours 
prior to and after performance. 

Similar plan will be instituted in 
all cities where TA has represen- 
tation. Insurance plan was worked 
out by TA executive secretary 
Alan Corelli, and officials of the 
Indemnity Insurance Co. of North 
America. 


Aussie Has Plenty 
Talent But Needs 





Wee Georgie Wood, the British 
entertainer who recently returned 
from Australia where he produced 
legit shows and pantomimes, de- 
clared that country has more tal- 
ented entertainers than they’ve 
been given credit for. However, it 
must supplement its entertainment 
diet with American names inas- 
much as the acts currently playing 
there have been repeating dates 
too frequently. U. S. acts, and 
those from other countries are 
needed to give the Australian 
vaude bills the necessary variety. 


Wood declared that he doubted 
that the 25% quota on foreign acts 
is being eased. There had been 
some reports, he declared, that the 
foreign act quota would be lifted 
to 33% of any given bill, but Wood 
stated that this would apply to 
British acts only. If a single act 
from another country would be 
used, quota would automatically 
revert to 25%, even though the 
_ of the foreign acts were Brit- 
ish. 


Name Bands-Singers 
For Geneva, N.Y., In 


Unusual Legal Setup 


The Club 86, Geneva, N. Y., has 
embarked on a policy of playing 
name bands and top singers for one 


or two weeks every month. Dean 
Hudson has been set for two weeks 
starting April 5. Helen Forrest will 
be the singer for the first week of 
his engagement, with Vic Damone 
following. 


Situation in Geneva constitutes 
one of the most peculiar ever en- 
countered by a nitery operator. 
Bylaws of Onondaga county, in 
which Geneva is located, forbid 
any floorshows. Since nothing is 
mentioned about _ bandshows, 
they’re allowed to play. 

As far as the singer is concerned, 
they’re labeled part of the band in 
order to:.comply with regulations. 
Consequently, when Miss Forrest 
or Damone do a show, they work 
on the bandstand. So far, the 
method of presentation is working 
out to the satisfaction of county 
authorities. 


Bradley’s, N.Y., Reopening 
With Band, Talent Policy 


Bradley’s restaurant, N. Y., a 
long-established eatery, will con- 
vert to a nitery within a month. 
Spot, now closed for redecoration, 
will reopen Monday (22) and will 
operate as a dining spot until the 
liquor license is obtained, after 
which bands and possibly talent 
will be installed. 

Already pacted for the spot is 
the Fausto rhumba orch. Deal is 
also on for the Herman Chittison 











with AGVA. 


trio. 


US. Acts: Wood 


|tinue an entertainment policy. The 


Oasis, however, has cut back to 
presenting performers only occa- 
sionally. But at the Maraba, where 
the minimum is $10 and drinks 
are $2 per, there’s been a regular 
succession of such talent as Chucho 


Martinez, Pedro Vargas, Joan 
Nichols, Carlos Ramirez, Tati 
Casoni and Jean Bartel, “Miss 


America” of 1943. 


In order to pay good salaries to 
foreign artists, contracts have to 
be pooled between the niteries and 
radio stations. In addition to the 


initery booking, these artists usu- 


ally appear on three or four 
weekly broadcasts. Tickets are 
sold to the programs as a regular 
practice. Radio, however, consists 
80% of recordings of music and 
dramatic shows. 


Legit field is only represented 


here currently by Somerset 
Maugham’s “Rain” and Oscar 
Wilde’s “Salome.” Most stage 


presentations are in the form of 
concert, opera or ballet and are 
held at the Municipal theatre. 


Berger Quits As 
WB Vaude Booker 


Milton Berger has resigned as 
Warner Bros. vaude booker and is 
slated to leave the organization 
end of the week. There will be no 
replacement. Don Sherwood, as- 
sistant booker, takes over under 
supervision of Harry Mayer, WB 
eastern talent supervisor. 

Berger’s resignation came at a 
time when the Warner chain is 
down to one house, the Strand, 
N. Y. He decided there was little 
use in waiting for resumption of 
talent at other WB theatres, 
namely the Stanley, Pittsburgh; 
Earle, Philadelphia, and start of 
vaudeville at the Warner, Okla- 
homa. City. 

When various locals of the 
American Federation of Musicians 
cease demanding pay for standby 
bands, then it’s likely that flesh 
will be installed in these houses. 


Berger came to Warners a little 
more than a year ago from the 
William Morris agency. Prior to 
that he was with General Artists 
Corp., was assistant booker of the 
Paramount chain, and was with the 
Jack Davies office for many years, 
His present plans are indefinite. 


LIDO, PARIS, NITERY 
OP SETS U.S. ACTS 


Paris, March 6. 
Jean Pierre Guerin, leading 
Paris nitery operator, is back from 
the U. S. with several American’ 


acts and dancers signed and opti- 
mistic over prospects for a big up- 
beat in tourist trade from the U.S. 
He booked the Debonaires, the Ben 
Yost singers and Jack Cole and 
his dancers for his new revue 
opening in May at his Lido, on 
the Champs Elysees. 


Guerin also huddled with Lou 
Walters, Billy Rose and Xavier 
Cugat in the. U.S. He may get 
Cugat to come over within the 
next few months. He left his pro- 
ducer, J. Fraday, in N. Y., and is 
sending Jean Gruyer, his musie 
arranger, over to U.S. to do the 
music for his revue. 


The only “Paris showman to 
spend $500,000 on American talent 
each year for his shows. Guerin 
plans a Franco-American exchange 
of talent and properties on a large 














scale. 
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Dusting the Attic’ 


(For »e ether than nostalgic rea- 
sons these Palace bills will be re- 
privied etch week, and for the cor- 
responding week, as they originally 
appeared in Variety 25 years ago.) 


PALACE, N. Y. 
(March 15, 1923) 


The Palace show Tuesday night 
ran to 11:18, with seven acts and 
the Chaplin feature, “The Pilgrim.” 
The pieture closed the show, run- 
ning 45 minutes. 


Two of the programmed acts 
were off the bill, due to the run- 
ning time. They were Vivienne 
Segal and Harry Carroll, also 
Wood & Wyde. Blossom Seeley & 
Co. were an added starter, open- 
ing after intermission and doing 
about 30 minutes. 

Frank Tinney headlined, closing 
the vaudeville portion just ahead 
of the feature picture, responsible 
for the jazzed-up running time and 
the switching. 

Venita Gould was moved from 
second after intermission to fourth, 
the switch mattering not a bit, the 
way the “impressionist” went, Miss 


Gould did imitations of Cohan, Jol- | 


The tura ran clese te 30 
minutes—about five tco many. 


son, Ted Lewis, Lenore Uiric. Grace | 
La Rue and Gilda Grey. Changes 
went with the “Kiki” and Grey 
numbers. The luminous dress of 
the “Follies” song helped a cork- | 
ing impression of Miss Grey. As 
“Kiki,” Miss Gould used a full- 
stage set and a male assistant. Her 
iGrace La Rue is easily the best. 
{A healthy hit. z 

The show heid plenty of sirength 
in both sections, variety being the 
highlight. Opening with Van Celle 
|& Mary, a fast, clean. interesting 
| Opener of risley barre! balancing. 
ietc.. with a neat production for | 
| background, the tempo speeded up 
|with J. Rosamond Johnson & Co. | 











Nitery Permit Restored 


Justice Morris Eder of the N. Y. 


Philly Group Building New 
Amus. Park at Pottstown 


Philadelphia, March 16, 
i headed 


A local syndicate, by 
Attorney Emanuel Romm, has pur- 
chased a 65-acre site near Potts- 
town, Pa., 35 miles north of here, 
for construction of Sanatoga Park, 
featuring thrill shows and vaude- 
ville. ‘ 
| Remm plans to convert the 
$50,000 park inte a major Summer 
| playspot. Opening is scheduled for 
May 2. Attractions include midget 
auto racing, roller skating rink, 
thrill shows, sports and vaudeville 
booked by Jelly Joyce, Philly 
agency. Stage shows will be 
geared for Western and hillbilly at- 
tractions, although some Broadway 
talent will be booked during the 





\in a melange of music, singing and 
| dancing. The colored players have 
la hot songstress in Peggy Holland 
and a trap drummer who can do 
, more things with a pair of sticks 
than a monkey with a cocoanut. 
Johnson, a veteran of the two-a- 
day, ts a superb showman. He has 
a surefire arrangement of old and 
|jmodern songs. which he = sells 
smoothly, assisted by the four men 
and a girl. They did 15 minutes 
land could have stayed longer. 


“Lonesome Manor,” a Paul Ge- 














lrard Smith skit constructed around 





HARRY A. ROMM 


38 E. 57th St., New York, NY 


an out-of-town newspaper stand. 
and featuring Frank Dixon. proved 
a novelty, full of bright lines. Dix- 
on as the sophisticated “hick” 


a girl from Kokohoma at the out- 
of-town newsstand. The crossfire is 


wisecrack from the city-wise Dix- 
on, who is admirably cast and 


equipped in this sketch. Some of 


the lines muffed, but enough reg- 
istered to insure the ‘sketch in the 
|spot. It was on a bit early for 
besi resulis. Adelaide & Hughes 





a closed the first half, following Miss 


Gould. 
After intermission one of the hits 


| 


E \of the evening went to “Topics,” 


proving the Palace is one of the 
softest audiences for hoke on the 
bigtime circuits. Any doubt about 
this would have been dispelled by 
| Tinney. who took up where 
|\“Topics” left off. both hitting 
about 400 in the “released gags 
league.” Such ancients as “Actors 





ars not hams, for hams can be 





PHIL FOSTER 


Nite-Life’s Newest Laff-Sensetion 


Curreatly Appearing 
STRAND 
New York 




















“Fostered by” 
SOL TEPER, RKO Bie, New Yo 20 


cured” were ribsplitters for Tin- 
ney, with “Topics” one how! from 
| beginning to end. 





Fields and two other boys, opened 
after intermission. Miss Seeley has 
one of the best acts of her career. 
but spoiled things at the Palace by 
indulging in crossfire with Fields 
after the quintet had finished to a 
resounding hit. The act is gor- 
geously produced and as fast as 
Benny Leonard's left hand, up to 
the conversation. Fields can be 
heard harmonizing backstage all 
through Miss Seeley’s numbers, 
the volume coming from a mega- 
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supreme court, yesterday (Tues.) | Summer. 


| "Vogues’ Touring 
S. A. Bull Ri 
Rings 
South American bull 

house a major U. S. ice ee ane 

ing in May. “ice Vogues” a 65. 

people unit is slated to play at Car- 

aces, Venezuela, for two weeks or 


more, with other dates in that ter. 
ritory to follow. * 


It's the first major blades dis- 
play to play there, al 
smaljer units such as Elizabeth 
Chandler's “ice and Stars” recent- 
ly toured area under a tent. 

“Vogues” will carry its own ice 
plant. 





graduate of a slab in Illinois meets’) 


bright and topical, with many a | 


Miss Seeley, assisted by Benny | 


‘ordered N. Y. Police Commissioner | 
Wallender to restore the cabaret 
\permit of Georgia Sothern. Miss 
Sothern’s card was revoked two 
weeks ago for an alleged “im- 
'moral” dance at the Club Samoa, 
N. Y. However, the court ruled 
that there was nothing immoral in 
/\Miss Sothern’s terping, inasmuch | 
as two police officers had wit- | 
nessed her number and had not) 
jmade an arrest. 

Miss Sothern had been granted 
a temporary card, pending yester- 
day’s hearing. 


ke Carpenter’s Shifty 
Shuffling of Agencies 


Hollywood, March 16. 
Ike Carpenter’s orchesira has‘ 
‘won the annual Balboa Beach | 
band-booking race and will open| 
the season at the resort with Easter | 
Week stand, March 20-28. Simul- | 
taneously, orch manager Hal Gor- 
don sliced Carpenter off Music 
| Corp. of America rolls and handed 
| band back to General Amus. Corp. 
Gordon claims that when sign- 
ing an MCA short-termer several 
months ago he was promised 
| agency would try to pitch him into 
|the Balboa date, but that he dis- 
|covered MCA instead was pushing 
|Hal Derwin and Charlie Barnet. 
| Gordon, himself, then quickiy 

Carpenter to Balboa oper- 
ator Bob Murphy, and when pact 
| was signed substituted a GAC con- 
| tract blank for an MCA paper, thas 
| assuring GAC of the booking com- 
|mission. Then Gordon notified 
|GAC had a new band on its list. 
| Carpenter orch has been toad-hop- 
ping from agency to agency for 
some time. Last summer band paid 
$400 to William Morris to get out 
of a contract, took several dates 
from GAC, wandered over to MCA 
and how has gambitted back to the 
Tommy Rockwell office. 


~ ‘Saranac Lake 


By Happy Beaway 
Saranac Lake, N. Y.. March 16. 
Saranac Guild Players are put- 
ting on a 15-minute skit to. rg 
the Red Cross drive, preduced by 
Eddie Vogt and written by Carol 
Kuntz. 

Margaret Newell. former  bur- 
lesque performer, who cured here 
in 1940, suffered a relapse and is 


! 
| 














Joe E. Lewis has been signed for 
El Rancho Vegas, Las Vegas, start- 


JAN AUGUST SETS BACK 




















ing April 14. 
CAFE DATE FOR CONCERT = 
Pittsburgh, March 16. 

Jan August's booking with his 
quartet at Mercur’s Music Bar has 
been pushed back from March 29 
to week of April 19 in order to per- yi sana 
mit pianist to go on a i2sday con- At it yea 
cert tour with Frankie Laine next ‘ —_ 
month. Their dual appearance, with COTILLION ROOM 
an orch led by Carl Fisher, singer's HOTEL PIERRE - 
arranger and accompanist, will be NEW YORK 
sponsored by Mercury Records, and re yy you, 
stops in longhair auditoriums are) "cael ny 


to be billed under the labef of the | 
“Mercur Caravan.” | 
It’s due for a one-night siop here | 
at Syria Mosque, April 7, which 
will make it a quick repeat for 
Laine since he played here just last 
week, opening Lenny Litman’s new 
Club Copa. August’s original book- 
ing, to begin Easter Monday, was | 
to have been for a fortnight but the | 
shift is cutting that period in half. 


N.Y. Embassy Lifting Tax 
Tab To Stimulate Buz 


The Embassy, N. Y.; in an effort 
to hypo business last week began 
absorbing the 20°) federal amuse- 
ment tax. Absorption of the im- 
post followed the collapse of nego- 
tiations for takeover of spot by 
Joseph Bernstein. Sam Marcus, 
spot’s owner, is now dickering with 
Joe Colucci, who formerly owned 
the Downbeat on 52d street. 

The tax absorption is only for a 
irial period until April 1. If there's 
no appreciable pickup in trade, it’s 
likely it will be rescinded. ~* 


Chico Marx’s Aussie Deal 
Hollywood, March 9. 
David N. Martin, managing di- 


TOM FITZPATRICK 
130 W. 428 St.. Ww. Y. 
Phone: PE 6-0976 


Beckengs 
GEN. ARTISTS Corr. j 

















GOWNS BY ERNESTO 








"Comedy Dance Antics’ 
FOX, ATLANTA, GA. 


Dir.: MATTY BOBEN 


EDDY ° M 
m 
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“Heifetz of the 
hermonice.” 


Currently 









rector of the Tivoli circuit, Aus- APPEARING 
tralia, is here talking a deal with WITH A FULL 0 
Chico Marx to headline in a mu- CAST 
sical revue Down Under. (On left orm) 

He’s also setting up other pack- Margery Welles at the Piano § 
age layouts while here. Hopes to Mgt.: Ben Lipset 











start Marx show in April. 





























now at the Hamburg, Pa., sana- 
torium, 

Carl Davis and Izzy Goldstein 
in from Pittsburgh to visit Moe 
Gould, former film salesman. 

Ann Rowe checked out of the in- 
firmary after mastering four stages 
of thoracopilasty operation. 

Joe Cole, nitery entertainer, 
takes time out to entertain the 
gees of the sanatoriums around 
ere. 

Final arrangements for the St. 
Patrick's Day blowout have been 
made by George Fee, chairman of 
“We The Patients” committee. 
will be topped by Carl Kes- 
: i Mr. Balilan- 


_| with music by Cari Kilroy and 
Musical Madcaps. Refreshments 
will follow. 

Birthday greetings are in order 
|to Bob Pasquale, G. Albert Smith 
_ and Mabel Burns, all Rogerites. 
| May Taft, after a long siege in 
|the infirmary, received her first 
geod medical report that ups her 
for one meal. 
| _Johnny Grimes, manager of sta- 
, tion WNBZ, off to Watertown and 
Plattsburg, trying to form an up- 
State radio chain that will cover 
the Adirondacks. : 

(Write to these who are ilL) 











 MAXINE 
SULLIVAN 


CURRENTLY 
VILLAGE VANGUARD, New York 
RADIO: Sundays, 3-3:15 P.M., WNEW 














































The Salvador Dali of Comedions 
JAY 


SEILER 


Internationally Famous Misinfermed 
Authority on Surrealism, Fencing, Ski- 
ing, Magic, Umbrefics ond Bebushkas. 


Just Completed 
Chicage World’s Fair 


Christmas Greetings 
LoU 


SEILER 


Have trained Octopus fer forced 
Also lesiti ony 
Currently: 
3rd WEEK QUEENS TERRACE 
LONG ISLAND, N. Y. 
Scheduled for 77772? 
Currently: TELEVISING and 2777222222? else 77222777? 
St. Patrick ings received at 

















. Greetings 
Forest Lodge—1028 Strong St., Schenectady 7, N. Y. 
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JOAQUIN GARAY 


avana Madrid, New York — Merch 19th—2nd 
12 Successful Weeks on the Pacific Coast 


(PRONOUNCED WAUKEEN GAN-RAY) 


Engagement in 3 Months “AMERICA’S FAVORITE SONG SALESMAN” 


DIKECTION: MLC.A, 745 FIFTH AVENUK, NEW vou«x 
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uilford, Joe Smith (& Dale), 
erie Harris, Charlie Banks, Rus- 
sell Swann, Jimmy Hollywood, 
Mary Norris, Jill Smith, Ralph 
Shaw, Virginia Richman, Margie 
Coates, Bill Carter, Noel Hytown, 
Danny White, Sid De May, Adam 
Di Gatano, Marty Barrett, Francis 
Carlisle, Jay Marshall, Frank Ross, 
Jackie Bright, May Weil, Chick 
Darrow, Phil Irving, Irving Gross- | 
man, Claudia MeNeil, Henry Dunn, 
Manny Tyler, Jimmy Lyons, Harry 
Eaton, Phil Foster, Bob Sidney, 
Arthur Ward and Jori Livingston. | 
Other nominations may be made | 
upon’ petition of 20 members. | 
Honest Ballot Assn. will conduct | 
the election. Alternates will be | 
selected from among those receiv- | 
ing the next highest number of | 
votes. 
Dunn expressed disappointment 


mene 


The Exclusive and Amusing 


| 























— 

at the MOUNT ROYAL HOTEL 
LAURKTTEK AND CLYMAS, a pair of 
Dancing Humorists with ENDLESS 
MATERIAL and a LAUGH-A-MIN- 
UTK Type of Delivery. 
They introduced two new numbers; 
heoth were an IMMEDIATE HIT. 
March 1, ‘48, The Herald, Al Palmer 


New York Rep.: Chicago Kep.: 
JACK DAVIES PHIL TYRKELL 














COMEDY PATTER 


Fer All Branches of Theatricals 


FUN-MASTER 
“The Show Biz Gag File” 


Nos. 1 to 22 at $1.00 ea. 
10 PARODIES for $10.00 


“How to Be an Emcee" 
$3.00 Including 2 Gag Files 


Send for list ef material, parodies, 
comedy songs, minstrel bite—black- 
outs, skits, ete. 








NO C.0.D's 
PAULA SMITH 
200 W. b4th St., New York 19 











COMEDY BARGAINS! 
PARODIES, SPECIAL SONGS, BITS, etc 


*® Largest selection in showbiz! 
*& 1948 CATALOG FREE! 
*® Exclusive material our specialty! 7) 


J. & H. KLEINMAN | 


1735-K No. Bronson Tel: 
HOLLYWOOD 28, CALIF. GL 1256 











AGVA N.Y. Local Nom 


Continued from page 59 ——— 


| Arthur 
|torney, for false arrest, and he de- 


| ticipation in 


112 


inates 


of the turnout, slightly under 150, 
and decried the lack of attendance 
by the high-saiaried performers. 
Dunn also deciared that once a 
strongly functioning AGVA gets 
going, demands will be made to 








have the 4A’s demand that film) 
studios open up some of their | 


theatrés to stageshows in order to 
give live talent a chance. 





Philly Lecal Snafu 
Philadelphia, March 16. 


the Philadelphia local, has 
clared that Philadelphia will not 


| participate in the national conven- | 


tion. Refusal to attend the con- 
vention is the result of a resolu- 
tion passed last week by members 


demanded that the AGVA national 
recognize the autonomy of his 
group. 


Resolution passed by the Philly | 


group declares that the 4A’s unlaw- 


|fully attempted to take over the 


Philly local; manner of electing 
delegates to the convention is “un- 


| American and a clear deprivation 
,of the free vote and voice of our 
| membership.” 
| group has been completely ignored. 


Autonomy of the 
Resolution -also charged that the 
4A’s has turned the union over to 
nitery owners and agents because 
of-failure to act to eliminate ama- 
teur nights in the bistros. 
Jones Charges ‘Rigging’ 

Jones charged that the national 
voting plan 
tion by petition permits rigging of 
the convention. He also declared 
that his participation in the con- 
vention would endanger his civil 
rights. He’s currently 
Cowan, Philadelphia at- 
clared that any action by the con- 
vention that would limit 
authority as head of the Philly 
local would endanger his standing 


in that case. 


The 4A’s is expected to promul- 
gate an agreement in which it 
would be guaranteed that his par- 
the national meet 
would in no way endanger 
rights in the matter. In return he 
would be asked to abide by any 
decision made at the convention. 


Jones is currently being sued by | 


Carroll 
up 


members of the Earl 
“Vanities” unit which broke 
last year in Philadelphia. 


charge they were stranded. Jones 


iclaims that all acts were paid for | 


out of the $3,000 bond posted by 
Bobby Vernon, the show's pro- 
ducer. Bond was $5 short of actual 
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NATIONAL THEATRE 
Louisville, Ky. 





Mgt.—Gale Agency, Inc. 
48 West 48th Street, New York 


provision of nomina- | 


his | 


his | 


They | 


by the Earle theatre. Jones says 
that transportation was paid for by 
the $2,500 collected from the Earle 
theatre as salary for the troupe. 
Unit was signed at $7,500 plus per- 
centages over $24,000. However, 
$5,000 had been advanced to Ver- 
non and was therefore not collect- 
abie. A group railread ticket cost- 
ing $2,596 was bought for the en- 
tire outfit and all members who 
wanted transportation back to the 
Coast were given passage. 

Jones charged that Matt Shelvey, 
former AGVA national administra- 


tor, was _ responsible for 
“mess.” 





forces to combat the contemplated 





the | 
He declared that Shelvey | 


Argentine Exhibs Unite to Battle 
Plan Forcing Vaude 3 Days Weekly 


Buenos Aires, March 2. 
Argentine exhibitors are joining 


move of the local Entertainment 
Board to force the inclusion of 
vaudeville acts at least three days 
a week at all film theatres. Exhib- | 





ishould have closed the show when | itors fear tnat if this goes through, | 
Vernon started owing salaries earl- | film fans will stay away from the- | 
Dick Jones. who has been func-|ier in the tour. Else, he declared, | atres on the vaudeville days, mak- | 
tioning as executive secretary of |50nd requirements should have | ing up for their non-attendance on | 


salaries. 
AGVA’s Boston Meet 
Boston, March 12. 


|be acted upon in N. Y., May 7-9. 
| Nominees, 
| be elected by mail ballot, are Jack 
|'Edwards, Ralph Morgan, Cappy 
Capizali, Casper Gaines, Phil Ba- 
{yon, Tiny Sinclair, Candy Parker, 


‘and Carol Gaines of Boston: Jeff | 


seven of whom will | 


de-| been raised to cover all unpaid | the remaining four days of each | 
| week. 


The supporters of the move 
(probably influenced by vote-catch- | 
ing considerations, in view of the | 


= : | elections this month), are trying to | 
| of his group, in which membership | » embers of AGVA meeting with | get it enforced by May 1 in Buenos 

0 nominees as national conven- Aires theatres, and starting Sept. 1 
|tion delegates this week to discuss |in houses throughout the country. | 
|proposals for the constitution to| Even the most nationalist-minded | 


in the film industry here are appre- 
hensive of its effects on picture | 
biz. Vaudeville artists have a big | 
field in the country’s nitery spots | 
as well as in radio, and there is far 
less unemployment in show busi- 
ness than promoters of the 


| 


|Roland and Manny Malak, Cam- | would have the authorities believe. | 


|bridge; Charles 
|Terry Scanlon, Dorchester; Phil 
| Allen, Roslindale; Danny Creedon, 
|'Danvers; Harry Taylor, 


'Kane, Revere, and Charles Rozella 
Winthrop. 





Chi Nominates 15 


| Chicago, March’ 16. 


exec officers, Chicago, March 16 


(135 members of AGVA here last 


|week. Chi AGVA office also got 
|plaudits. Actors nominated 15 
|candidates for delegates to the 


;national convention in New York. 
iThey are: Joe Wallace, Herbert 
\Schloss, Jack Gwyne, Charles 
Weaver, Jane McDonough, Teddy 
Fabian, Bee Haven, Violet Strands, 
Lucille Carew, Lee Norman, Dick 
‘Smith, Dolly Davis, Marty 
Bert Davis and Dick Ware. 


Miami Elects Three 
Miami Beach, March 16. 
Meeting of the Four A’s faction 
American Guild of Variety 


of 


Brest and Nora | 


Roxbury; | 
|Lou Bernard, East Boston; Edward | 


| Nitery line producers are start- | 


Hoff, | 


Artists here at the Lord Tarleton | ,; gives 
- | ties, ther producers have been | 
hotel on Wednesday (10) jon Aiseng 


‘bring out as many performers as | 


the Matt Shelvey contingent’s con- 
fab last week, but the fireworks 
,were there. 


| Conclave resulted in fiery 


| salaries, remainder was supplied speeches against Communists 


|gangsters and newspapers. 


| 
| 


} 


Four A’s attorney Mort Rosen- | 


'thal, here for the meeting, said 
|that Jerry Hirsch, local rep, who 
'was beaten up by unidentified thug 


recently, has again been threat- 
ened. 
Rosenthal also disclosed that a 


local nitery (Little Roumania) had 
‘given a bond check to the old 
|AGVA setup here, and that the 
‘check had subsequently turned up 
endorsed by two persons not con- 
nected with the organization, and 
| who allegedly have police records. 
| Members elected to the New 
York convention were: Rajah 


Raboid, Buddy Walker, Jack How- 


ard and Al Fast. 


through 
makes the deal with the rest of | 
‘the girls. Usually the girls are out | 
of the spot for a week or so and! 
then return. | 


The live talent gimmick is only | é 
| Bell, Medford; Benny Drohan and | ~ c = 


| 
| 
| 
| 
| 
| 


Line Producers May 
Organize to Combat 


| 


‘Unethical’ Practices | 


ing an organization in an effort a 


Dave Fox and Hy Fain, AGVA_ protect themselves against “uneth- 


ical” practices of some cafe owners. 


suing | Were given a vote of confidence by |The producers declare they have | 


lost considerable income because | 
several owners have induced lines 
to leave the producer’s employ. 
Then they rehire the girls individ- 
ually, rent their own costumes, and 
thus save the producers’ fee which 
sometimes amounts to $250 weekly. | 
In most cases they continue the | 
routines set by the producer. 
Wally Wanger, one of the larger | 
producers of lines, has already ap- | 
proached other line directors, in an | 
effort to protect themselves against 
these inroads. It’s expected that 
they'll form an organization shortly. 


Wanger declared that he has lost 


idea | & 


one of the current problems which 
the exhibitors have to face. The 
question of government censorship 
of pix and the dilatory practices 
followed by the Entertainment 
Board and the Municipal censors 
on foreign films is a real headache. 
Getting a picture passed currently 
takes four times longer than in 
1943, before the Peron regime. 
Hollywood pix are almost invari- 
ably classified as unsuitable for 
minors under 18, and even “Stair- 
way to Heaven” has been given 
that rating. 

Following the line laid down by 
General Peron after he had been 
visited by “a delegation of local 
producers some weeks ago, all 


| Spanish pix shown here must pay 


a tax of $20,000, or equivalent to 
the tax applied by Spain against 
Argentine pix. 
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several spots because of these tac- | 


In most cases, the boniface works 


the line captain, who, 
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HELD OVER 


Lee Mortimer 


MONICA 


FRANKLIN “° MOORE 


OUTSTANDING SINGING TEAM OF 1948 


' 


t | 


EMBASSY CLUB, New York 


Personal Direction: JULES ZIEGLER, INC. 545 Fifth Ave.. New York 


Publicity: HUNT-SOLTERS 


“BIG TIME”) “TOPS IN TOWN” . “WONDERFUL” 


Opening March 22 
LE RUBAN BLEU, New York 


- “BRAVO”! 
Ean Wilson 





“REALLY SING” 


Rok't Sylucster 
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62 NIGHT CLUB REVIEWS VARIETY Wednesday, March 17, 1948 
— rants 
itude udience-partici- Versailles, N. Y. intimacy has been KI Chiee, N. Y. 
La Martinique, N. Y. {the multitude of audiencep .|strenghtened by addition of big| . 
tio: ks tap there. ‘arl Brisson; Bob Grant Orch; |. Jiminez 4, Fernanda spa 
Frances Faye, Jack Carter, Fred- | P® as a” ae = an’ extension eaae oot ev eet circular bar on one side of ~ Gitanillos to Conde Luis Rosina 


die Stewart, Line (6), Miguelito 
Valdez, Ralph Font orchs; $3.50 
minimum, $4 weekends. 


With New York niteries casting 
about for methods to stem the cur- 
rent slump in biz, La Martinique 
is giving it the old college try. In 
addition to the reappearance of a 
six-girl line to provide production 
numbers, which La Martinique 
hasn't had in more than a year, the 
show has Frances Faye. comic Jack 
Carter and singer Freddie Stew- 
art. Result is a well-turned show. 

Miss Faye, with her king-sized 
orchid and pint-sized piano, easily 
demonstrates her super-showman- 
ship and projection. Her singing 


is loud but never to the point of | 


excess, and those intimate, off- 
handed quips she throws to the 
ringsiders still draw the yocks. 
Material, some of it new, some old, 
is all good, and she handies the 
ballads and novelty tunes 
equal facility. aren 

She tees off with a fast “Civiliza- 
tion” and then does a neat change- 
of-pace with “I'll Be Seeing You. 
Straight piano rendition of “St. 
Louis Blues,” featuring some hot 
jazz improvisations, is good, and 
er special lyrics on “Personality” 
get the right kind of snickers. 
After a couple of encore tunes, 
she closes with a straight version 
of “My Yiddishe Momma”—saeccha- 
rinish corn but with plenty of 
punch. 

Carter, back here after a 10-day 
hiatus, is plagued with the same 
trouble as on his previous stint. 
Young comedian’s apparently too 
overly-sensitive to audience reac- 
tion. If they don’t warm immedi- 
ately, he practically does a foldo 
on the floor. He started slowly 
with an unresponsive audience the 


night caught (11) and, confronted | 


with an offish reaction, began to 
toss insults at the ringsiders. That 
only heightened the tension and 
killed whatever rapport he had 


established. His material is okay, | 


he has a neat delivery style and 
evidently plenty of tal- 
ent. But he’d better learn to keep 
socking away when things g0 
against him, if all that’s to pay off. 

Stewart, who holds down the 
opening spot and also handles the 
production number vocals, is re- 
viewed under New Acts. Line. with 
dances staged by June Taylor, is 
socko. Gals are beauts, their cos- 
tuming neat and, best of all, they 
can dance. 


with 


ee 


of the hiss-the-villain drama which 
had a latter-day revival in the '20s. 
Business is on a considerable up- 
swing since the recent change of 
show, with “The Wayward Maiden 
now the piece-de. It’s a hoke-and- 
ham written by Ernsest Sarracino 
(villain of the opus), which ap- 
propriately enough decries the evil 
of drink. To point up the moral 
of the yarn, one of the characters 
occasionally steps offstage to plead 
with the audience to forsake the 
demon rum. There are also a va- 
‘riety of vaudeville olios, with the 
cast of the legiter doubling. 
Added items include the show- 





ing of silent films, with Paul Kil- | 


liam adlibbing a soundtrack. He’s 
'excellent, with his running com- 
mentary of Rudolph Valentino's 
“Son of the Sheik” providing some 
biting comments on what was con- 
' sidered the height of pash in the 
late ‘20s. Also singing waiters. 
In all, the customer has enough 
to interest him for an evening. 
Jose. 


Blue Reem, N. 0. 
(HOTEL ROOSEVELT) 
New Orleans, March 10. 

| “Holiday Town,” ice show pro- 
|\duced by Don Arden; costumes, 
Bob Mackintosh, executed by Mme. 
|Berthe; special musical arrange- 
iments, Ken Thompson, Elliott 
Eberhardt and Ivan Lane; Tony 
| Bavaar, master of ceremonies; with 
| Arno'd Shoda, 
|the Brinckmann Sisters, Robert 
| Fitzgerald & George Banyas, Es- 
'telle Neweomer, Jeanne Crystal, 
| Betty Crofton, Jo Cavanaugh, Con- 
|nie Conn and Ann Nicholls, Ray 
| McKinley Orch (18); $2.50 mini- 
| mum. 





| The current layout in the town’s 
swankiest nocturnal rendezvous is 

'a 45 minute spectacle of beauty, 

‘youth and lavish costuming that is 

{rich in entertainment. 

| The extravaganza’s music is 

| played by Ray McKinley’s orches- 

'tra which also provides the dansa- 

| pation. 

| Not so much as a bootstrap is 


Nona McDonald, | 


} 
| 





Now that the chips are down— 
and biz ditto—it’s apparent that 
only the “attractions” can pile up 
sizeable grosses in the class nite- 
ries. Among the top-drawer draws, 
of course, is the perennial Carl 
Brisson, back on his semi-annual 
stock company engagement at this 
East 50th street bistro which. prob- 
ably averages the highest per-per- 
son check—but gives you plenty of 
value in return. This goes not 
only for the entertainment and 
band divertissements but primarily 
the cuisine wherein Nick & Arnold 
‘and John Boggiano specialize. 
On the subject of cafe puller- 
iinners and the current seasonal 
| tapering-off (Income Tax Blues, 
'ete.), two dominant values must 
| prevail. Either the star must be 
potent to offset the dollar equa- 
tion;, or it swings other way—the 
bargain pulling power is what 
counts. The Versailles never 
gives it away, so it’s up to the 
star, and it becomes notable with 
‘this leveling-off process that the 
headliner must achieve what any 
star in show business is supposed 
to do—pull trade. That’s the extra 
value in the tradition of the star 
system. It marks the differential 
| between the amount of business 
lanything does (be it theatre or 
saloon) under its own institution- 
al location or other momentum 
and that extra boxoffice power 
which is directly the due of the 
headliner. 
| Edith Piaf proved it indubitably 
| during her sojourn here, just pre- 
|ceding Brisson’s advent. In all the 
| history of the Versailles the frail 
|Frenth diseuse set a b.o. mark, 
completely changing the character 
of the room as well as piling up 
igrosses. Hence the segue from the 
|Gallic idiom to the Great Dane 
|should be marked but isn’t, since 
| Brisson, too, is an established ar- 
| ticle. 
|. The paradox hes, however, in a 
| litle wrinkle which he has added, 
| but which isn’t necessary; and that 
jis that bombastic rave intro ac- 
|corded him by his own pianist. 








left over from previous ice shows | Brisson can well afford to play 


in the room, and the new Don} 


i 
} 


it more modestly than have his 
own accompanist officiate as a 


Arden production sparkles from 
| beginning to end. On _ the per- 
'formance side there isn’t much to 
| be desired, as the youthful cast 


‘has everything that can be asked 
| of skaters. It’s shy on comedy, but 


| quondam conferencier and, in the- 
atrically flowery fanfare, herald 
ithe return of “that great star of 
| stage, screen and radio.” That sort 
of effulgence is dated; what’s 


| 


Ralph Font’s orch cuts the show | it’s not missed too much amid the ‘more, Brisson doesn’t need it. 


in good style and doubles for 
dancing with the boff rhumba 
tunes of Miguelito Valdez’s crew. 
Valdez personally takes no part in 
the show. Stal. 


Clab Bali. Detroit 
Detroit, March 12. 
Nan Blakstone, Vivian Larvi- 
more, Billy Kelly, Kolly Kohler, 
Zebrairs (3) with Don Renaldo; 
minimum, $2, $2.50. 





Nan Blakstone, a vet performer 
on the nitery circuit, has sur- 
rounded herself with a unit and 
has been playing cafes on a per- 
centage basis. Group’s efforts pro- 
vide a mixture of sophistication 
and triple-entendre, some of which 
goes over the heads of cafe patron- 
age. but much of it lands for solid 
yoks. 

Miss Blakstone with a_ twin 
piano layout, with Kolly Kohler 
keyboarding at the second piano, 
gets salvos with grouping of 
indigoisms. Items. include “A 
Lady’s a Lady,” “Who Took Me 
Home,” and “Cobwebs,” all of 
which get the desired effect from 
the audience. 

Trailer for the Blakstone efforts 
*is provided by Billy Kelly, an es- 
sentially clever guy, but with ma- 
terial that misses with the audi- 
ence. He’s young, has smart ma- 
terial and excellent timing, but 
despite these attributes, crowd 
doesn’t go for his stuff. 

Vivian Larrimore, with satiricial 
songs, clicks with “Perfumes” 
number and does “Forever Cerise” 
based on the “Amber” tome. 

Don Renaldo, band vocalist, han- 
dies stint satisfactorily. 


Business at this spot has picked | 


up considerably since Miss Blak- 
stone took over, and with further 
playing time, unit should draw at 
the swank spots. Stan. 


Old Knick. N. Y. 
(FOLLOWUP) 


It's often a moot point whether | showmanship. Practically anything downstairs spot now 
audiences or actors have hammier | McKinley plays possesses a distin-| years or more. 


scope and movement of the show. 
An emphasis on rhythm and musi- 
cal background throughout gives 
it a mood of its own. 

Seven production 
each more colorful and entertain- 
ing than the other—are the back- 
bone of the show, which opens 
with “Gay New Orleans,” and in- 


cludes “Basin Street,” “Canal 
Street Promenade,” “Shanghai 
Serenade,” “Limehouse Blues,” 


“Hawaiian Paradise” and “Rink- 
side Rodeo,” Each is interpreted 
in spectacular fashion. 

The brilliant skating of Arnold 
Shoda is the standout of “Holiday 
Town.” He displayed speed, grace 
and endurance in difficult solo rou- 
tines that earn him bravos. 

all, shapely Nona McDonald 
shows expert bladesmanship in her 
seductive routines, especially in 
her “Hawaiian Paradise” turn 
which nets plenty of palm-pound- 
ing. ; 
A delightful touch is provided 
by the cute Brinckmann . Sisters. 
Their “Canal Street Promenade,” 
in which they are costumed as 
poodles, is a display of clever 
teaming, as well as precision skat- 
ing. 

Bob Fitzgerald and George Ban- 
yas are also spotted in specialties, 
as well as in the line of six love- 
lies. The girls are Estelle New- 
comer, Betty Crofton, Connie 
Conn, Jeanne Crystal, Jo Cava- 
naugh and Ann Nichols, and all of 
their numbers were gracefully and 
neatly executed. 

Also copping top honors of the 
show is Tony Bavaar, a persona- 
ble master of ceremonies with nice 
pipes. He keeps the show moving. 

McKinley’s aggregation of 18 
meets every musical taste—it’s 
‘sweet, it’s hot and it’s melodic. The 
| band is one of the best to appear 
| here and provides the kind of 
musical magic that keeps the floor 
crowded during the dance sessions. 

The boys handle the top tunes, 
as well as popular oldies and nov- 
elties like “Civilization” with a 
flair for musicianship as well as 





numbers — | 


Despite a dominantly new rep- 
| ertoire, save for a few standard 
ithings and harkbacks to those 
fetching Danish doggerels which 
|his Norse following seems to de- 
|mand, he is a prepossessing fellow 
|of whom his tailors must well be 
| proud. Brisson is a manly clothes 
horse whom the Merchant Tailors 
Assn. of America should subsidize 
| just to show men how well glad 
rags ean be worn. Of fine physique, 
| as bespeaks a former Danish boxing 
‘champion, Brisson takes command 
| pronto. He’s a double-threat man, 
therefore, both on arresting stage 
presence, coupled with his capa- 
bilities as a singing artist. Brisson 
enjoys still another two-ply ad- 
vantage: the men like him and, 
,as “the older girls’ Sinatra,” he 
is surefire likewise. 

He mixes his ballads well. The 
romance songs, of course, are per- 
force dominant but there is suf- 
ficient change of pace from his 
'cheery “Hello There” and friendly 
| signoff “My Best To You.” In 
between there are such song ex- 
| positions as “Serenade of the 
| Bells,” “Old Lamplighter” and 
| “Last Time I Saw Paris,” but he 
| bears down heaviest with the pash 





|ballads a la “Ring of Roses,” 
“Cigaret,” a “perfume” song, a 
torchy ‘Double Martini Please” 


r(credited to British songsmith 
Jimmy Kennedy, albeit a lyrical 
parallel to Cole Porter’s “Another 
Oldfashioned”), “Optimistic” and 
“Linda.” ° 
Backing up Brisson is Bob 
Grant’s expert dance and show 
band, including an effective violin 
solo obbligato from the rear bal- 
'e.ny, plus other groupings which 
enhance the song stylist’s show- 
manship. Abel. 


Club Copa. Pitt 
Pittsburgh, March 9. 

| Frankie Laine, Al Fremont’s 
orch (7), Errol Garner; no cover 
or minimum, 





| Magbe Lenny Litman has finally 
| broken the jinx that’s plagued this 
or a dozen 
Joe Hiller went 





instincts. The average person will guished authority as well as musi-| broke there in the mid-30’s when 


bet on performers until a visit to 
the Old Knickerbocker, N.Y. 
From then on in audiences win 
hands down. 
crowd, the better the time at this 
nitery. 

There are so many ways in 
which the mob can express itself. 


They're privileged to heckle the. 


oldtime drah-mas, sing into the 
roving handmike, or from slides 
@n the screen, and participate in 


eal intelligence. 
| While spotlighted constantly, the 
|leader shares the honors with his 


The hammier the | lovely singer, Marcey Lutes, who | 


/warbles a tune nicely; Vernon Fri- 


‘it was the Music Box: Etzi Covato 
‘only managed to get by in the 
wartime boom and Lou Abrams 
later lost a chunk operating it as 
,the Club LuMarba. Litman, who 


main floor -and tening 
the balcony bar entire distance of 
the room. 

With type of acts he’s bringing 
in, it’s obvious Litman’s making a 
play for the younger trade at the 
Copa. That’s additionally borne 
out by the fact that there’s no 
cover or minimum charge, and the 
drinks are reasonably priced. 
Which means that with limited ca- 
pacity of the room, around 300, 
turnover will have to be big. 

Litman picked a natural to open 
in Frankie Laine. The vocal! bend- 
er’s hot as a pistol now and 
crowds have been fairly storming 
the Copa. Opening night was a 
madhouse; there was no dancing 
at all because tables were crowded 
onto every available inch of floor 
space. As a matter of fact, even 


move around at the mike. 

He sells ‘em well, capitalizing 
on the tricks which have put his 
disks in the bestseller class, and 
they scream for more. Laine limits 
himself to around eight songs a 
session but could easily stay on 
for twice that many. They’re 
screaming for more minutes after 
he’s left the floor. To introduce 
the acts, Litman has lined up 
on a weekly rotating basis the 
town’s leading platter jocks, with 
| Bill Brant from KDKA getting the 
opening assignment. Al Fremont, 
who hasn't been active as a dance 
band maestro around town since 
before the war, has put together 
an agreeable small combo that 
| Bives out with okay dansapation, 
;and Errol Garner, jazz pianist who 
;}got his start at Mercur’s before 
|; Litman owned it, gives ’em what 
they want at the baby grand from 
the middle of the floor during the 
intermission lulls. 

Biz Copa’s going after is refect- 
ed pretty generally in bookings 
to follow Laine, among them Vic 
Damone, Joe Mooney Quartet, Jane 
Russell and Mildred Bailey. 

Cohen. 


Latin Quarter. Chi 
Chicago, March 12. 
Sonny Mars, Jackie Hilliard, 
Mavis Minas, Rene & Rita, Gomez 
(6); $2 minimum. 








Orch 





While obviously a low budget 
show in comparison with some pre- 
vious displays, there’s a fair chance 
the package might bring the spot 
out of its doldrums. 

Sonny Mars, local lad, has a fine 
sense of timing and is quick on 
gags. However, he overdoes the 
'swish and blue routine. 

Jack Hilliard scores with tenor- 
ing of “It’s Almost Like Being In 
Love,” “Donkey 
“What’ll I Do,” “You Were Meant 
For Me,” “Falling In Love” and 
“Wonderful.” 

Mavis Minas, subbing for Winn 
Seeley, is one of the better tap- 
sterers on the bistro route. Tall, 
and fresh looking brunet gets 
heavy applause on series of fast 
twirls. 

Opener is sock roller skating act 
of Rene and Rita. Although pro- 
jecting mostly standard routines, 
fluorescent costumes provide slick 
production values. 

Gomez and his combo are first 
of the rhumba orchs brought in 


with a vim on the hand-drums and 
gourds and group is at home on 
|fast beat Latin numbers. 
Buddy Shaw’s orch backs the 
show nicely. Zabe 


China Doll, N. Y. 
(FOLLOWUP) 

As it’s been proven in the N. Y. 
cafe sector, a name rhumba band 

ys for itself, and a few have been 

own to take a nitery out of the 
red. Noro Morales has done that in 
several cafes, and according to in- 
dications, business here is consid- 
erably on the upbeat since he 
mounted the podium. 

A great factor in the Morales’ 
b.o. value is due to a large per- 
sonal following among the rhumba 
fans. By catering to this type of 
crowd with a strong and almost 
primitive beat without sacrificing 


too many melodic moments. the 
crew stands high in the Latin 
dance category. While his lead 


position has been threatened by 
(the johnny-come-latelies in the 
business, he still manages to entice 
a major portion of this type trade. 
The merger of Latin music and 
Chinese entertainment works out 
nieely here. It isn’t as incongruous 
'as might be imagined inasmuch as 
the two elements bring different 
types of patronage into the spot. 
The show entices the dinner busi- 
ness and onve the display is over, 
|the Latins take over. It’s a hold- 
(over iayout with Jack Soo and 
Katherine Lee Chang making nice 











ley, trombonist; Ray Beller, alto; | recently disposed of the Mereur’s impressions in the singing depart- 


Johnny Gray, guitarist; Johnny 

| Potoker, pianist, and others. 

All in all, the show tops any- 

‘thing presented at the spot in 

months. Capacity biz when caught. 
Liuz. 


| Music Bar, took over the lease 
ifrom Abrams and is giving the 
| town a new policy. 

| Room still isn’t any tonic, being 
a preity dingy affair, but at least 
‘a little more colorful than in the 


ment, while Matt Tuck’s risley 
; work, Three Cantons doing § acro- 
| batics and juggling. Lauri Long, 
;emcee and terper and the six-girl 
line. contribute a good family type 
show. Jose. 


Laine had no room whatsoever to | 


Serenade,” 0 


under a new policy. Lad works |: 


Rios; $3.50 minimum. 


This class Greenwich Village 
tro with its authentic luatin a ~ 
cuisine and floorshow has been the 
jumping-off spot for a sizeable 
number of later-to-become w.k. 
names in the Yank show biz scene 

Once again Benito Collada, boni. 
face and entrepreneur, evidences 
that he will launch a couple of 
promising new entries. As for one 
of his better fuminaries, Rosita 
Rios, a personality songstress, the 
fact that she’s the boss’ wife yn. 
doubtedly keeps her anchored, 
Miss Rios is baek as headliner 
with her fetching songs in Span- 
ish, this time a little too authentic 
whereas in former seasons she 
mixed the routine up with a famil- 
iar Latin pop from Mexico or 
South America. None the less she's 
a highly effective chanteuse. 

Two New Acts, the personable 
Fernanda Crespa and the magico 
Conde Luis, are the ones more 
likely for wider orbits, within and 
without the U. S. boundaries, be- 
ing the type of turns that can play 
anywhere. 

Opehers are the Jiminez Quar- 
tet, in standard Mexican guitar- 
and-vocal fol-de-rol. Senorita Cre- 
spa next, followed by Los Gitanil- 
los (The Gypsies) with their au- 
thentic terps. Team looks like it’s 
been around and standard for class 
niteries of this caliber. Following 
the magi and Miss Crespa’s return, 
Miss Rios is in the ace spot with 
her tiptop sopranoing. Per usual, 
the show ends in an ensemble 





fiesta formation, making for a 
bright, tight revue of less than 
an hour. Abel, 


El Mereocee. Mont’! 
Montreal, March 13. 
Buddy Lester, Steve Condos, Ann 
Hathaway, Buddy Clarke Orch; 
Minimum $2. 





Hep comedian Buddy Lester had 
a time of it warming up opening 
night audience but finally got ’em 
with his rendition of “Africa,” one 
of his better numbers. Lester’s 
sharp and versatile delivery puts 
him ahead of a lot of performers 
of the same type and he is often 
very funny in a solid way. His 
“Whistle Song,” not exactly in 
good taste, still achieves heavy 
guffas but his Richman characteri- 
zation didn’t go over too well. He 
was better kidding around with 
dancer Steve Condos in imprompiu 
dance. Again on his own, Lester 
lost time and laughs with “Torch 
Song” before hitting real form 
with “Alaska,” “Africa” and his 
closing bit “Thanks for the Mem- 


Condos, formerly of the Condos 
Bros., is a smooth terper and im- 
presses with three solid routines. 

Ann Hathaway, brunet looker 
with nice pipes, does a neat job on 
“It’s. Wonderful,” “Got the Blues” 
and “One of Those Things.” 

Mare. 


Leen & Eddie's 
Eddie Davis, Sherry Britton, 
Lyda & Yanni, Danny Sullivan, Nils 
& Nadyne, Peggy Palmer, Toby 
Deane, Waner Orch; min. $3.50. 


Leon & Eddie’s formula of tal- 
ent presentation has held up nicely 
for .nearly two decades, during 
which time there’s been little 
change from the original idea that 





made this 52d street spot the 
mecca for the tourist trade. r 
During speakeasy days, Eddie 


Davis entertained customers on & 
postage-stamp-sized floor, and drew 
as many as a 1,000 customers on a 
single night in one-third the space 
of the current establishment. The 
same formula is still followed, only 
Davis has plenty of stage-space, 
there’s good production surround- 
ing him and a stageshow compris- 
ing fledgling entertainers anxious 
to make headway in the bigtime. 
The response to Davis’ tunes 
hasn’t changed much, The cus- 
tomers still get a terrific kick out 
of his tunes and bonifacing. 
Surrounding him in this layout 
is the omnipresent Sherry Britton, 
who during her long tenure here 
is evolving from a stripteuse to an 
accomplished songstress. She now 
delivers special - material tunes 
with expert know-how; her terping 
afterpiece is merely to keep Mm 
practice. ‘ 
Holdovers on the current session 
are Lyda and Yanni, the Greek 
dance team which originally came 
to the U. S. with the Edith Piaf 
show. They've been pleasing with 
their interpretation of folk dances 
and, incidentally, have been pull- 
ing in a good bit of trade from the 
town’s Hellenic colony. Danny 
| Sullivan still emcees the show 
capably, while Nils and Nadyne 








impress with excellent lifts and 
spins. However. their straigh 
dance passages need some punch- 
ing up 


Rest of the layout comprises 
| Peggy Palmer and Toby Deane, 
| both under New Acis. Jose. 
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Wednesday, March 17, 1948 


VARIETY 








New 


FREDDIE STEWART 


g MINS. 
ique, N. ¥. 

“ie ee already established 
yia appearances in several Mono- 
films and Capitol Records 
osking Freddie Stewart is making 
New York nitery bow here. A 
diminutive lad with a clean-cut 
mien, he has a smooth and well- 
trained set of tenor pipes with 
which he socks across a range of 
tunes in know-how style. He 
landed several clinkers when 
caught (11), but that could be ex- 
lained away as part of opening- 
night nerves. His habit of caress- 
ing the mike is slightly over- 
done, since he’s apparently at ease 
enough to make with the gestures. 
Stewart's specialty lies with the 
ballads but he can also sell a jump 
tune. He opens here with a special 
song containing a pitch to the audi- 
ence on his preem and then swings 
into “Can’t Pull the Wool Over My 
Eyes.” Medley on “Wish I Didn't 


Love You So” and “Time After | 


Time” is best. He gets away nicely 
with a modified re-bop version of 
“1 Told Ya I Love Ya.” He also 
handles the production numbers 
here okay. 
Guys shows plenty of promise 
and should build rapidly with more 
He stacks 
up as good material for similar 
clubs or vaude dates. Stal. 





GINNIE POWELL 

Songs 

14 Mins. 

Cafe Society Downtown, N. Y. 
Formerly with the bands of 

Harry James, Gene Krupa and her 

husband, Boyd Raeburn, Ginnie 

Powell is making her bow presently 

as a nitery single. Excellently 

gowned and coiffed, she’s a strik- 

ing visual attraction, but her blues 


stylizing offers nothing more than | 
| blonde, needs further experience 
| before hitting bigtime. 
|Okay on novelty numbers, 


band-singer routine in the way of 
quality or showmanship. 

Miss Powell’s forte is in the 
syncopated, bluesy manner of her 
style, which makes her peculiarly 
appropriate for such sophisticated 
boites as Cafe Society. However, 
the same exceedingly low-register 
pipes which make for the style per- 
mit her to chant only a very 
limited type of tune, since she has 
no range. Warbles “I’m Gonna 
Love You,” “Stormy Weather,” 
“On the Blue Side,” 
Nothin’ Joe” and ‘Man I Love.” 

She'll have to develop consider- 
ably more salesmanship in voice 
and manner to lift her beyond the 
average. Herb. 


once @’ARC CHARLEBOIS 


ngs 
12 Mins. 
Quartier Latin, Montreal 

Good looking blond has been 
featured locally in niteries and 
radio. Has a style all her own in 


comedy and could achieve success | 


across border with a few touches 
on material and delivery. Gal is 
very good on imitations of a trum- 
pet and banjo. Best is her folklore 
singing in French, which she favors 
with typical peasant’s sense of 
rhythm. In this she is unique and 
the leading exponent of this art 
in French Canada. Only so-so is 
her little girl treatment of a 

nch version of “I’m A Big Girl 
Now” and of an opera tenor doing 
Because.” Latter is good but at- 
tempt to simulate male voice 
doesn’t come off too well. But for 
something different in femme 


comedy, Miss Charlebois has strong | 


possibilities. Marc. 
ANNE THOMAS 

Comedy 

10 Mins. 

Strand, N. Y. 


Anne Thomas with more experi- 
ence via further playing time, 
ould measure up to the demands 
of deluxers and plush cafes. She's 
got good material and shows a 
Savvy for interpreting characters. 
Owever, her projection fails to 
lance the other attributes. 
There’s a timidity in her ap- 


Proach that doesn’t do her cause | 


any good, and even some of her 
boff lines fail to hit the full im- 
pact because of her failure to 
Five. However, it’s still a matter 
of knowing her audiences and how 
work to them. 
ps ai character takeoffs are «en- 
Since in songs such as “Ladies Who 
Ings With a Band” and “I’m 
ahaae” Love That Guy.” It’s a good 
fle of presentation, and should 
reap good returns once she knows 
er way around. Jose. 


BOB WYATT & BILLY TAYLOR 
nstrumental 
15 Mins 


Royal Roost, N. Y. 

— Wyatt, who’s one of the 

elect Polished and versatile of the 

with ric organists, has combined 
td Billy Taylor at the piano, to 
; a team that promises to make 

Dair ay in musical circles. The 
di Work with nice cohesion, pro- 


vi M8 a good listenable brand of 


Acts 


colorful music with a strong beat. 
The duo have a library that 
stresses variety. They’re equally 
at home with a number like “Clair 
de Lune” as they are with the pop- 
pieces. They’re sufficiently mixed 
to retain interest. Jose. 


ADA LEONARD 

Songs 

14 Mins. 

Double H. Club, Pasadena, Cal. 
Out on her own after years of 

fronting her own gal band, Ada 

Leonard shapes up as a first class 

nitery bet, particularly for the 

more intimate boites. She knows 

all the tricks of holding audience 





deft delivery of her numbers in a 
smoothly shaded voice. 

| Working with special 
she concentrates on off-the-beaten- 
| track routines. Each is smacked 
,; across sharply. Stint includes a 
blues number which highlights her 
lush larynx. Kap. 





PEGGY PALMER 
Dance 

7 Mins. 

Leon & Eddie’s. N . Y. 

Peggy Palmer is a _ personable 
tapster with a set of engaging rou- 
itines. She’s youthful, makes a nice 

appearance on the floor and gar- 
; ners good applause. 

| However, her routines need 
punching up. Much of her time is 





which aren’t distinguishable from 
those of her contemporaries. 
aside from a different approach, 
she also needs additional playing 


time before ready for production | Jean Sablon, who opened at a| 








“Good For | 


numbers of bigtime cafes. Jose. 
TOBY DEANE 

Songs 

|6 Mins. 

'Leon & Eddie’s, N. Y. 

| Toby Deane, nicely stocked 


but 
needs considerable build-up on 
| other type tunes. 


Miss Deane bears a striking re- 


semblance to Toby Wing, who ap- | 
peared in films before retiring to | 


| private life as Mrs. Dick Merrill. 
Jose. 











Push for Wallace 


——~m continued from page 1 


| Negro,” which will feature Joe 
|Louis and the nominee. Another 
animated pic, “The Elephant Who 
Couldn’t Remember and the Don- 
key Who Forgot,’ has just been 
written by a team of top radio 
gag writers. Brandon Films, 16m 
film outfit, also has on tap a one- 
reeler titled ‘Wallace Speaks” and 
‘has prepared a_ series of one- 
minute film plugs to be spliced 
onto the end of standard documen- 
taries on social problems. 

PCA chiefs are satisfied that 
their pix will have an uncontested 
field during the summer months 
when the campaign will begin to 
warm up. If major party film plans 














i|able before the tail end of the 
| electioneering. 


Marches’ Suit 


Continued from page 1 =a 


in that category. Charges allegedly 
were repeated in a _ subsequent 
issus of the mag. 

















‘ly and Andrew Avery, and sheet’s 
| Coast representative, John George 


|K. Johnson. Alexander & Keenan 


will handle the defense while Sid- 
'ney Struble of the Arthur Garfield 
‘Hays office filed for the Marches. 
| Suit is based on a recent U. S. 
circuit court of appeals ruling 
| which declared that not only is it 
‘libelous to apply the Communist 
label, but it’s equally libelous to 
write an article inferring that a 
person’s a Commie. 











Crosby to Stay 


Continued from page | aoe 





'politan stations that doesn’t play a | 


Crosby disk some time during the 
| weekday, and even one of the net- 
| work keys, WOR, has its own pro- 
' gram of Crosby recordings. That 
one comes on Monday morning. 
The three heaviest Manhattan 
| pluggers of Crosby platters are 
| WNEW. WINS and WHN, latter 
i'two 50-kilowatt independents. 
WINS currently clears 26 quarter- 
hours a week of Crosby programs 


attention and tops it off with a/| 


material, 


taken up with straight tap passages | 


She does | 


get under way at all, they don't: 
| believe their pictures will be avail-_ 


Named as individual defendants | 
are managing editor Theodore G. 
Kirkpatrick, editors Kenneth Bier- — 





and plans to add another half-hour 
daily, or 24 quarter-hours a week, 
which would give that station’s lis- 
teners 50 quarter-hours a week of 
the crooner’s output. 


WHN schedules three daily 
Crosby shows for a total of 41% 
hours a week, and this does not 
include the airings he gets on the 
several 
aired by this station at other times 
of the day and night. 


WNEW has two Crosby shows of 
25 minutes each on weekdays and 
a 40-minute lap Sundays. These 
add up to 10 minutes short of six 
hours a week. 


On the Jersey side WAAT tops 
the list with two half-hour daily 
| Stanzas, which count up to 6% 
hours a week, and also a 15-minute 
| round of the Bing on Sundays. 











| Kaye’s London Hit 


Continued from page 1 














other record programs. 








WEEK OF 


whether full 


Variety Bills 


MARCH 17 


Numerals in connection with bills below indicate opening day of show 


or split week. 








Letter in parentheses indicates cireui(: (1) Independent; (L) Loew; 
(P) Paramount; (R) RKO; (S) Stoll; (W) Warner 

NEW YORK CITY CINCINNATI | Hal Cooke Victoria Barcelo 
os Capitol (L) 18 Albee (R) 19 Cafe society Rita & Rozino 
Tex Beneke Ore ; Helen Forest | (Downtown) Los Panchos 
Dean Martin | Joey Adams | Timmie Rogers Embassy 
Jerry Lewis Keve Luke | Ginnie Powell 3 Flames 
Musie Hall (1) 18) Johnny Coy | Fats Pichon Belmonts 


; Paul Haakon 


| Stephanie 


Antle 
Paul Franke 
A Andree & 
Bellak & Elaine 
Rockettes 
Corps de 
Glee Club 
Sym Ore 


Ballet 


Bonni 


e 


Paramount (FP) 17 


Louis Prima Bd 
Dick & Dot Remy 
Roxy (1) 17 
Art’ Moons Wre 


Galli Sis 


| don Monday (15) revealed that his | 
booking at the Palladium, which | 


brought him $12,000 weekly, meant 
| a house gross in excess of $200,000 
for the six-week period. Duration 
of his stand usually found patrons 
standing. The manner in which 
| the wired _ services 
| Kaye’s London click, his reception 


ballyhooed | 


by the royal family, etc., has rarely | 


been accorded a theatrical person- 
ality. 


But | 


Sablon’s Handicap 
London, March 6. 


| terrtfic handicap by following 
|Danny Kaye at the Palladium, 
nevertheless was warmly received 
last week. Fair business is ex- 
pected, but the act is more suit- 
able for cabarets. 





| 
| 
| 














| 


| 


| 


Betty 
Salici 


Bruce 
Puppets 


| Al Bernie 
! i 
| can troops, dispatches from Lon- 


- Strand (W) 19 
Russ Morgan 
Phil Foster 
Ann Russell 
Lou Wills Jr 
BRONX 


Ore 


| Mantam Mor 
| Peck & 


| 


Whirlwinds 
COLUMBUS 
Palace (RK) 19-21 
Lionel Hampton O 

Slim & Sweets 
Reds & Curley 
Mara Kim 
HARTFORD 
State (I) 19-21 
Duke Ellington O 
eland 
Peck 
George Kirby 
HOLYOKE 
Valley Arena (1) 21 
Henry Busse Ore 
Lew Fitzgibbons 
Frank Marlowe 
The Hartnells 


| (two to fill) 


Windsor (1) 19-21 | 


BRenions 
Al Schenk 
Berk & Hollow 
Charles Leighton 
Amateur Policy 
BROOKLYN 


| 


MIAMI 
Olympia (P) 17 
Comillie’s Dogs 
Ct & J Peters 
Myles Bell 
Ken Witmer Co 
Bonnie Baker 
NEWARK 
Adams (1) 18 
Lecuona Cuban B 


| Mills Bros 


Georgie Kaye 
Roberta & Elecia 
DeCastro Sis 
PATERSON 
Majestic (1) 18-21 


| LaVerne & ton 


; Steve 


| Flatbush (1) 19-21 
Danny Drayson | 
Ladd Lyon | 
Eddie Hanley Co j 
(two to fill) | 
QUEENS 
Jamaica (1) 17-20 
2 Londons 
Henry Kelly 
Candy Sievens Co | 
Don Hooton 
D & J Reading 
| (four to fill) | 
| 


| 


| 
| 
| 


Hermine's 


BALTIMORE 
Hippodrome (1) 
John Calvert 

Royal (1) 19 
Stan Kenton Ore 

State (1) 18-20 
R & M Norman 
Stacy Clyde 
Alan King 
R King & "“velyn 

21-24 
J & T Nip 
Hermine 
Sally Marr 


Show 


Midgets 


18 | M 
| The 


: 





| Alan 
| Phyllis 
|G Ross & 


Burns 
White 
Evans 
Nathane Bros 

22-24 
Carlell & Rose 
Danny Chang 
D & D Paige 
Douglas Co 
Marlboros 

PHILAISELPHITA 

Carman (1) 18 
Coco Steve & Eddy 
Edwards 
Arnold 
Ruth 

READING 

Rajah (1) 18-20 
Henry Busse Orc 
The Martingales 
Don Cummings 


Stanley 
Olive 


' Watson Sis 








| Evansville Ed. 


and advertising customs of the 
| movie industry. The Joe Doakes 
| of this country do not live in New 
| York, or Boston, or Cleveland, or 
, Seattle. 
| Evansville and Albuquerque. It 
| is unfortunate indeed that the peo- 
ple in Terre Haute and Paducah 


They live in Terre Haute, | 


|} who handle movie material fancy | 


'themselves as metropolitan jour- 
nalists and ape the style of the 
Brooks Atkinsons (N. Y. Times 
drama critic). 


“From a purely economic stand- | 


point, there are scores of news- | B Greco & Sharps 


| papers with 50,000 circulation each, 
‘to every one with a circulation of | Ranny Weeks 


250,000. And these papers of 
' 50,000 circulation reach the Joe 
_Doakes. I hesitate to contemplate 
, how much money, effort and talent 


‘the movie industry pours into cur- | 
rying favor and a line in the paper 
with the writers on the metropoli- | 


tan sheets. This, of course, may 





Clf! Jackson 
Edmund Hall 
China Doll 
Katharine Chang 
|} Jack Soo 
| Laurie Long 
${ Cantons 
Matt Tuck 
Noro Morales 
J Frase 
Copacabana 
le y 
Carl Ravazza 
yAngelo & 
Sisar Graves 
| Miriam La 
| Sacasas Ore 
| leeland 
| Bovd Heath 
|} & F Simpson 
| Ginger Kinney 
| Ben Ribble “re 
| Jack Ripley Line 
} Hotel Edison 
| Wenry Jerome Ore 
| No 1 Fifth Ave 
| Joan Casto 
| Wal Hackett 
| Hazel Webster 
Downey & Fonville 
Hotel Belm’t-Plaza 
} Carlos Ramirez 
Enrica & Novello 
KHddie Stone Ore 
Machito Ore 
Hotel Biltmore 
| Larry Green Ore 
i Turecamo Ore 
| Hotel Commodore 
| Eddy Howard Ore 
Hotel Lexington 
| Pineapple Ore 
j 


Ore 


Lester 
Vanya 


Velle 


Hotel New Vorker 
Shep Fields Ore 
Marsha! Beard 
Phil Romayne 
Terry Brent 

|} Jay Martin 

Muriel Pack a 
Janice Hamilton 

| Hotel Pennsylvania 
| Dick Jurgens Ore 

| Hotel Pierre 

| Nina Nova 

| Olgo 

| Van Smith Ore 
(Chas Reader Ore 

| Diamond Horseshoe 
Mata & Hari 
“horal Octet 





1501 Broadway 





LOW, HITE 
and STANLEY 


NOW 
SHOREHAM HOTEL 
WASHINGTON, D. C. 


Met.: EDDIE SMITH AGENCY 


New York 


Hi Sandler Ore 
Alverez Mera 
Juenger Ballet Line 
Hotel Plaza 
‘lildewarde 
‘oe) Herron Ore 
Satvatore Gioe 
Hotel Roosevelt 
lawrence Welk Ore 
Hotel St Moritz 
Meneoni Ore 





| Hotel St Regis 











BOSTON 
Boston (R) 18 
Ray Malone 
Clark Dennis 
Leo Diamond 
Ross & Stone 


Kallen 
Jockey 


Kitty 
Dise 


Bob Elliot 
Ray 


Dorey 


| Sherm Feller 


have its value, but to the exclusion | 


communities. 


“Frankly, from my own experi- 
ence in several medium sized cities 


of the earnest fellow who is wield- | 
ing the big stick in the smaller 


in the midwest—populations from | 


75,000 to 250,000—there is no con- 


CAMDEN 
Towers. (1) 19-21 
Allen & Noble 
Corri & Elsa 
Freddie Stewart 
Sen Murphy 
3 Co-eds 

CHICAGO 
State-Lake 


Revue 


(P) 19 


| 
| 





ROCKFORD 
Palace (I) 18 
‘Strike Up Fun” 
Paul & Pauletie 
Blair & Barneit 
Nardine & Nuadyne 
Ann Suter 
Billy Snyder 
Paul Walker Ore 
SPRINGFIELD 


Court Sq (1) 18-21 
The Fontaines 
Bobby Rollins 
Johbony Hyman 
Ducat & Kaye 
The Wuinlans 
4 Grands 
WASHINGTON 
Capitol (1) 18 
Bedell & Mattson 
Johnny Burke 


ay P a as Dolinoff & Raye Sis 
2 Tones WOONSOCKET 
Herb Fields Ore Capitel (1) 21 * 
Oriental (1) 18 Benny Meroff 
Cldye MeCoy Ore K McLaughlin 
wBob Hopkins Candy Stevens. Co 
(one to fill) The Martingales 
CARDIFF | Montreals 


tact whatsoever with the industry | 


,except through the local theatre 
| managers and the occasional pro- 
motion men who wander in.” 











N.Y. Papers 


Continued from page 1 








first, opportunities for substitution 
or revision will have to go by the 
board. It will be like learning a 
new language.” 


| Hamilton 


Chief change in plans for adver- | 


tisers will be an extension of the 
deadlines for all but classified ads. 
For all non-cancellable advertising 


orders, with complete and exact. 


space specifications, including the 
type of material or copy to be fur- 
nished and from whom it will be 
‘received, the deadline has been 


moved up to 96 hour in advance | 


of press time. 


Any such advertis- | 


ing scheduled for Friday. publica- | 


tion, consequently, will have to be 
in the newspaper office by the 
preceding Monday. 

Any advertising coming in on 
reproduction proofs, mats or plas- 


tic plates will have to be sent in| 


72 hours in advance of press time. 
For complete engravings, electro- 
| types or shell casts, the deadline is 
52 hours ahead of press time. 


Newspapers have warned their ad- | 


vertisers to make certain outside 
sources will 
them with the necessary photo- 


engraving facilities. 


be able to furnish | 


New Theatre (S) 15 


Sleeping Beauty 
reddie Forbes 
Nita Croft 
‘hil Strickland 
tert) Murray 
‘illie Love 
abel Marden 
il) Dunektles 
Neon & hiki 
Robins 
Sidney Trevelyan 
Vilma De Boer 
Robs & Globe Gis 
Ralmoral 4 
Charles Ancasier 
Beaton's 12 
CHISWICK 
Empire (8) 15 
Harry tov Bad 
8 Rrooklyns 
Hilda Heath 


Roberto Chiesa Co 


Norman Kiddie 
Ben Wazzan Trp 
HACKNEY 
Empire (S) 15 
France Hot Club 


Juves 


f 





| ‘Tiller 


Valentos 
LONDON 
Stoll (S) 15 
Stars on Ice 
Casino 
Olsen & Johnson 
Pitchmen 
Gloria Gilbert 
Palladium 
Jean Sablon 
MANCHESTER 


Hippodrome (S) 15, 


Food 2 Shoes 
Ronald Frankau 
Sonny Jacobs 
Jack Stanford 
Joan Davies 
Joy Hayden 
Smeddle Bros 
Rosamund Belmore 
Agar Young 2 
Stuart Pearce 
Braemar Pipers 
Girls 
Terry Juveniles 
SHEPH’RDS BUSH 
Empire (S) 15 
Billy Cotton Bd 











Django Reinhardt Clarkson Rose 
Stephane Grappelly | Albert Whelan 
Jimmy dames Aimee Fontenay Co 
The Appletons Donald Stuart 
Charles Cameron The Laureys 
Desmond & Marks Clarkson Rosebuds 
Morgan & Jones WOOD GREEN 
Courtney & Denise Empire (8) 15 
LEICESTER Rocky Mtn Rhy'n 
Palace (S) 15 | Bill Campbell 
Radio Forfeits iV Julian & Pets 
Mooney & King | Peter Raynor 
| Philippe & Marta | Syd Makin 
Archie Elray |} Shek Ben All 
leslie Tester | The Maidas 
Flack & Lucas 8 Ace Girls 
Cabaret Bill 
NEW YORK QITY 
Bagatelle | Alice Pearce 
jorothy Ross } Mare Lawrenc 
Blue Angel | Delta Rhythn 
Douglas Byng Ellis Larkin 


Dave Apollon 
Hal Sannders Ore 
| Mvalyn Tyner 
| Rosalind Courtright 
Laszlo & Pepito 
} Hotel Taft 
Vincent Lopez Ore 
| Charlie Drew 
| Jeff Clay 
| Michael 
| Fernando Alvarez O 
} El Chica 


Durso Ore 


Chez Paree 


Fisher & White 
Louis Varano Ore 
Jose Cortez Ore 
Harem 
Diosa Costello 
Chandra-Kaly 
Elissa Jayne 
Jaqueline Hurley 
John Elliot 
Nevadu Smith 
Desi Arnaz Ore 
Art Roman O 
Havana-Madrid 
Joaquin Garay 
Jerry Bergen 
Barranenos 
Hotel Warwick 
Alan McPaige 3 
Jan August 
La Martinique 
Jack Cantor 
Franees Faye 
Freddie Stewart 
Ralph Font Ore 
Taylor Line 
Leon & Kddte’s 
Eddie Davis 
Art Waner Ore 
Sherry Britton 
Nils & Nadyne 
Lyda & Yanni 
Toby Deane 
Pegzy Palmer 
Danny Sullivan 
Shepard Line 
Old Roumantarg 
Sadie Banks 
Don Tannen 
Bella Smaro 
Joe LaPorte Or6é 
D’Aquila Ore 
Essex House 
Erwin Kent Ore 
Latin Quarter 
Frank Libuse 
Nick Long Jr 
Marion Manners 
Radio Aces 
Patricia Adair 
C & T Valdez 
Arthur Laurent 
Bon Vivants 
Vincent Travers © 
Ruban Bleu 
Imogene Coca 
Pierre Cartier 
Judy Gershwin 
Franklin & Moore 
Muriel Gaines 
Normann Paris 8 
Wally Blacker 
Spivy’s 
Spivy 
Diane Courtney 
Hayes Gordon 
Versailles 
Carl Brisson 
Bob Grant Ore 
Panchito Ore 
Village Barn 
Piute Pete 
Kay Carole 
Cordano & Coriane 
Populaires 
Buccaneers Ore 
Village Vanguard 
Paula Drake 
Max Kaminsky 8 
Shaye Cogan 
Melrose Colbert 
Dan Frye 
Waldorf-Astoria 
Donald Richards 
Lamouret 
Emil Coleman Ore 


Dere 





Lucienne & Ashour 


| F Del Monte Misha Borr Ore 

| CHICAGO 

Blackhawk Gil Robinson 
Art Kassel Suzanne King 
tloria Hart H Edgewater Beach 

|F Ray & D Nardo| Rolly Rolls 

| Mimi Walters Boy Foy 

} 


| Marty Gould Ore 
Jackie Green 
Jack Cole Dancers 
Joe Kovae Orch 
Ches Adorables 12 
Hotel Blackstone 
Ray Morton Ore 
Jimmy Savo 

Hotel Bismark 
J sudy Ore 
Renno Belson O 
Tracy Sisters (2) 
lLeonore 
Georgie Gobel 
Paulens (2) 

Helsings 








Al Morgan 
/ "it Chandler Ore 


Marian Fedele 
D Hild Daners (12) 
Hotel Sherman 
John Kirby Ors 
Ray: English 
Carl Marx 
Latin Quarter 
Sonny Mars 
Gomez Rhumba Or 
Jackie Hilliard 
Winn Seeley 
Palmer House 
Skinnay Ennis Ore 
Rosalind Courtright 
McCarthy & Far’'l 
C Kaly Dners (4) 
Lenora Edwin 
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Continued from page 24 jae 


Olympia, Miami 


| Soul” and weaves into “Civiliza- 


| tion.” 


Impressionist Arthur Blake is at 
best with his incisive delineations 
of the Hollywood femmes. Works 
on Louella Parsons, Bette Davis 


for 


solid reaction. Male limnings 


on the Hollywood scene are ef- 
fective also, to make for a better 
/than ordinary sesh of mimicry. 


Almost stealing honors from the 


topliners are the 


at the Latin Quarter here. 


_quintet make for 
paced 
groupings. 


Debonairs, lately 
The 
a zingy, smartly- 


sesh of song and dance 
Presentation 


is show- 


‘manly and the topper, the preci- 


sion ‘Machine 


! 


twists. 


Age” routining, 


| brings solid applause. 


| Another former feature at the 
| L.Q. add novelty 


with their torso 


Acroantics of the Dewey 


Sisters keep them interested all 


the way. 
| Paul Rich, 


harmonicist, 


rounds 


lout the layout with standard col- 


lection of tunes, 


with the “St. 


Louis Blues” sequence best. Les 
Rhode and house orch turn in 


Bye | usual good job of backgrounding. 


Lary. 
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Strawhat Checkup System by Equity, 
Closer Supervision Seen for 49 


Equity’s almost complete about-+¢ 
face on its announced summer | ‘Nark Eyes’ Opening 


stock rules has been accompanied | In Lond March 23 
. tegen’ n London Mare 
by the adoption of a system 0 London. Mareh 16. 


checking up on _ the strawhats. “Dark E i 
. yes,” Broadway hit of a 
through the ceming summer and | sow seasons ago, is set to open at 


the possibility of even stricter reg- | Eu- 
ulations for the 1949 season. How- | oo! F ee ee ee 1 RE 
ever, continuation of the appren-|ihnored comedy opened Feb. 23 
tice system, which aceompanic*| in Southsea and was well received. 
summer drama schools, makes it | ts playing Manchester, Brighton 
just as easy for such outfits to| nd Oxferd before its Leaden bow. 


“guarantee” membership cards in| Irina am. eemtiin:. ele 
Equity, one “abuse” that the) Baron ’ 











; resi Yul Bryn- 
dropped regulations aimed to elim- se Se ae S. te play 
inate. the leads. Linnit & Dunfee, Ltd. 
Sirawhat managers will be re- i. presenting, in association with 
quired to make weekly reports to U. S. firm of Davis & Severn. 
Equity, where clerks will tabulate, = 
the statistics for consideration 
after the season, usually 10-week e 
schedules spanning the summer. Wide Interest In 
Managers must register with 
Equity the names and addresses of 
all actors, apprentices or iene Md A d 
in the company or dramatic schooi | 
operated in conjunction with the) erry Wal y 
theatre, as well as any other non-| 
Equityite appearing who is not in Interest in the awards to be 
any of the Equity-affiliated unions made at the second annual | 
(in the Associated Actors and| Antoinette Perry memorial supper | 
Artistes of America). They will|March 28 at the Hotel Waldorf- 
also submit the weekly grosses on | Astoria, N. Y., will extend out of | 
the ground that rules applicable to town instead of being confined to | 
some stocks -would prove a hard-| Broadwayites. Stars on tour will | 
ship to others where takings are be included in those to be cited, | 
small. As a result when new rules and former staffs of the Washing- | 
are adopted, classifications of |ton and oe yea ee ged 
rawl may be made on the|teens wi ave get-tog rs 
oe GF thane tenths takings. | listen in on the broadeast of the 
Under the rules apprentices who event. As secretary of the Amer- | 
make one appefirance in stock/iecan Theatre Wing, Miss Perry | 
(for which they must be given rd | eg in the formation of 
contract) may apply for member- the eens. 
ship in Equity. It was alleged that} Reservations for the supper are 
in some instances the apprentice approaching the 1,000 mark, at $10 | 
or graduate student was required per head, and it’s expected that | 


More Her Type 
Paris, March 10. 
Stage production 
Vian’s novel, “I Shall 
Spit On Your Graves, 
up because the typist 
the third act has run 


a off with 
a servant, says her husband. 


Public Invited 
By Theatre Wing 











ln Expansion 


American Theatre Wing, plan- 
ning to go on as a service organ-| 
ization in the theatre, in the next, 
few weeks will put on a drive for | 
members. It will be the first Wing | 
drive of any kind, financial or 
membership, and will be open to 
the general public for the first 
time. ‘There will be different forms 
of membership, involving active 
workers, financial contributors, eic. 

Committee to head it up will be 
virtually the Wing’s exec commit- 
tee of its board of directors, con- 
sisting of Vera Allen, Solly Per-| 
nick, Kermit Bloomgarden, Oliver 
Sayler, James Sauter, Louise Beck 
and Earle McGill. 

Wing’s future activities wij! in 
no way conflict with the American 
National Theatre & Academy, the 
two organizations working in sep- 
arate fields. ANTA’s chief aims are 
to service the theatre, aid to legit 
outside New York, aid to experi- 
mental theatre, amateur groups. | 
ete, while the Wing plans to con-! 
tinue being a service organization | 





to kick back the pay in order to attendance will top 1,200, the num- \of theatrical unions and allied in- 


appear ($50 is the weekly mini- 
mum as against $46 heretofore). 





Equity, however, unless they make | t0 Brock Pemberton, who wil 
twe consecutive appearances or | ™ake the presentation of souvenirs 
are in three casts during the sea-|to those selected by a committee 
son. Then it is.a “must.” as having given outstanding serv- 

Pact Shows ice to the theatre during the sea- 


Seme summer managers have 


son. 
expressed themselves in favor of} 
sovalied package shows but tere! COMMERCIAL BOW FOR 
seems to be a growing sentiment | 
against that idea. It’s contended | ‘LEAF’ QUITS ET DATE 
that it isn’t stock because the at-| 5 : 
euaeene travel as units and are; “Leaf and Bough,” prize-winning 
really road shows, although Equity | play by Joseph A. Hayes, has been 
recognizes them a stock. Criticism bazortante moe eataced Broad- 

' against packages includes comment | : 
that booking such attractions is an|W@Y Production, so its scheduled 
easy if not “lazy” way to conduct Experimental Theatre presentation 
rural stock. Visiting male and has been cancelled. The rights 


oe seem to be more were bought Friday (12) by Rich- 


Generally welcomed, however, **4 Heidt, representing a James 
are short-east package plays, and Merrill Herd syndicate. The play 
one ys Noa “ne eo Summer | was to have been put into rehear- 
may inger rs in “The! 

Voice of the Turtle,” three-cast ee ees 

comedy. If the film star comes east | Herd, who has recently been on 
for that pul pose she ean take her | the Coast to gander several legit 
pick of strawhat spots. “Spring-/|tryouts, flew to Dallas last week 
time fer Henry,” which requires to see the Theatre '48 production 
but four actors, has been a favorite of “Leaf and Bough,” staged by 
in summer stock with Edward Margo Jones. It had been an- 
Everett Horton for several seasons, | nounced only a few days before as 
and is slated to repeat. Before tak- |the next ET presentation. Also, 
ing to the sticks “Henry” is a the U. of Chicago announced Sat- 
Broadway revival possibility for urday (13) that “Leaf” had won 








this spring. the Charles H. Sergel award of 
$500 for the best new American 
play. 

New Stock Company Set It’s understood the author ex- 


‘ plained to ET officials that he’d 
For Frisco Next Fall | prefer to refuse the Heidt offer, at 
p i least until after the play’s presen- 
San Francisco, March 16. __ | tation by ET, but he couldn’t afford 
A permanent professional stock to turn down the option money. 
company, the San Francisco Thea- | His only income is from the plays 
tre Assn., has been formed by John | he and his wife have co-authored 
Jennings, and will probably start for Samuel French for amateur 
operation next fall. It will use the groups. As it happens, French 
1,500-seat Tivoli, a former le git) passed up “Leaf,” at least for the 
house renovated at a cost of $50.- |amateur market. 


000 and used for films the last | : : : 
couple of years. SFTA will open a F Meanwhile, Hayes is at his home 
$100,000 fund drive in about ain Brookfield Center, Conn., al- 
mnavtts. |Teady at work on a new script. 

Plan is to recruit a permanent _ As replacement for “Leaf” the 
company in New York and use| production committee has 
guest stars from there and Holiy- |Scheduled the Six O'Clock Thea- 
wood. Each production is to run tte in a bill of three short plays. 
four weeks. It’s figured the oper- SiX performances will be given, 
ation will be somewhat similar to 9PCning April 11. The three plays 
that of Margo Jones’ Theatre 48, ®"¢ expected to be “Hope Is the 
in Dallas. Jennings, an actor-di-|1ing with Feather,” by Richard 
rector, has been working on the //arrity; “Celebration,” by Horton 
project two years, since his return foote, and “Afternoon Storm,” by 
from the service. |E. P. Conkle. 

Richard Herman, a board mem-| Six O'Clock Theatre is a two- 
ber of the group, has been in New jyear-old group of 40 professional 
York the last couple of weeks to actors and 10 directors who carry 
confab with the American National on workshop dramatic activity. It 
Theatre & Academy staff regard- 'has about 20 short plays in active 
ing plans. jvepertory. 


ber who were present last year. |dividuals. Wing’s present services| formances given it so far. 
Remittances for tickets should be |include its hospital work (now in 
Apprentices do not have to join|made out to the Wing and sent its fifth year), community plays, 
| veterans 
\Perry awards for distinguished 


program, Antoinette | 


\service within the theatre, and 
talent. 

There are over 2,000 profession- 
als, all ex-Glis, now in the vet pro- 
gram. Wing workers have worked 
in 117 vets hospitals, this work be- 
ing one of the strongest reasons 
for the Wing to remain a perma- 
nent setup. 


New Talent-Script 
Showcasing Slated . 
By 2 ANTA Projects 


The American National Theatre 
& Academy will start two projects 
during April to showcase new tal- 
ent and scripts. One will be the 
Invitational Series of rehearsed 
readings of new American plays. 


It will be given at the Lenox Hill 
Settlement Playhouse, N. Y., be- 
ginning late in April, as a supple- 
mentary activity of the Experi- 
mental Theatre. The other, called 
Talent '48, will be an audition show 
| using young actors, April 30, at the 
| Maxine Elliott theatre, N.Y.. for an 
|invited audience of producers, di- 
— strawhat managers, agents, 
etc. 

The Invitational Series will in- 
clude the presentation of five 
plays, four of which have already 
been selected. They are “Seeds 
in the Wind,” by Arthur Goodman: 
“Danny Larkin,” by James McGee: 
“Battle for Heaven,” by Michael 
O’Shaughnessy and Rand Carter. 
and “These Tender Mercies,” by 
Barton Yarborough. The fifth will 
be scheduled shortly. “Danny 
Larkin” last week received a $300 
award as second prize in the Univ. 
of Chicago’s Sergel play contest. 

All the scripts to be thus pre- 
sented are among those submitted 
for possible production by the Ex- 
perimental Theatre, and given pre- 
liminary approval by the reading 
committee. Each will be cast from 
among the actors on the ET list, 
-and bill be staged by young direc- 
|tor prospects uncovered by ANTA. 
They will be done without scenery 
or costume, at a budget of under 
$100 each. 


Moe Hack is in charge of the 
Invitational Series, with Catherin 
Linn assisting. The committee in- 
cludes George Freedley, chairman; 
Aline MacMahon, Alexander Kirk- 
land, Gerald Savory and Herbert 








} 





Kubly. 


Spending Ebb Seen in Paris Grosses; 


Mogador “Violettes’ $1,600 


Tops Take 





‘Central Park’ Slated 
For St. Leo Season 


St. Louis, March 16. 

“Up in Central Park,’ Sigmund 
Romberg’s musical hit, will play a 
two-week engagement to wind up 
the 1948 season of the Municipal 
Theatre Assn., sponsor of al fresco 
entertainment in the Forest Park 
Playhouse. 

Also to be presented during the 
88-night season, which tees off 
June 3 with an 1li-night stand of 
“auld Lang Syne” in its world 
preem, will be “Sari,” “Rio Rita,” 
“Hit the Deck,” “Three Muske- 
teers,” “Sunny” and “Jubilee.” 
Three more still to be selected 
will round out the season. 


D’Oyly Cartes Set 





U.S. 49 Return’ 


The D’Oyly Carte British troupes, 
presenting Gilbert and Sullivan 
operettas currently prospering on 
Broadway, at the Century, will re- 
turn to America next season for a 
tour. Visitors are completing their 
second seven-week period this sea- 
son, repeating each of seven G. & S. 
shows, but an additional three 
weeks has been added to the book- 
ing, so that the D’Oyly Cartes will 
have had a Broadway season of 17 
weeks. 

Added three weeks will be de- 
voted to “The Mikado,” easily the 
most popular operetta, as indicated 
by the capacity drawn both per- 
When 

Mikado” was performed recently 
the weekly gross was $43,500 
whereas takings the following 
weeks with other G. & S. bills were 
as much as $17,000 less, although 


concert debuts of promising ex-Gl | Profitable. 


_ Britishers will play Boston for 
four weeks prior to sailing back to 
England. Hub schedule, starting 
April 26, ealls for the “Mikado” 
for the first and last weeks, with 
“The Pirates of Penzance,” “Trial 
by Jury,” “Pinafore” and “Iolan- 
the” playing a half week each. 
Dropped for that engagement will 
be “The Gondoliers,” “Patience” 
and “Yeoman of the Guard.” 

Next attraction booked for the 
Century is “Inside U. S. A.,” a 
revue starring Bea Lillie and Jack 
Haley; it's having its first tryout 
in Philadelphia next week. 


DALLAS BUDGET FOR 
OPERETTAS UP TO 3206 


Budget for the Dallas summer 
operetta season has been upped to 
around $320,000 by the Texas State 
Fair Assn., which will also expend 
$30,000 for revolving stages to 
facilitate scene-changes in the 
fair’s casino, a 5,239-seater. 

Scheduled are musical comedies 
rather than the older-type operet- 
tas, it least two of the shows to be 
shown out of doors for the first 
time. Singing contingent of the 
ensemble will be engaged locally 
as heretofore but dancers are be- 
ing auditioned in New York this 
week. Applicants must belong to 
Chorus Equity. 

Dallas season starts June 14 with 
“The Great Waltz,” which will play 
two weeks, the following musicals 
each for one week being: “Any- 
thing Goes,” “One Touch of 
Venus,” “Rosalie,” “The New 
Moon,” “Bloomer Girl,” “Naughty 
Marietta,” “Hit the Deck” and “The 
Vagabond King,” season due to 
wind up at mid-August. 


Shows in Rehearsal 


A “Harvey” (road)—Brock Pember- 
on. 

*“Sally” (revivalb)—Hunt Strom- 
berg, Jr., and William Berney. 

“The First Mrs. Fraser” (road)— 
Gant Gaither. 

“The Cup ef Trembling”—Paul 
Czinner. 

*“Hold It”—Sammy Lambert. 

“The Play’s The Thing” —Gilbert 
Miller, James Russo and Michael 
Flilis. 

*“Inside U. S. A.” — Arthur 
Schwartz. 














*Musical 


Paris, March 12. 
Legit grosses in Paris are 
Pile the general ebb of pl 
ing. For the week beginning Fri 
March 5 up to and including 
Thurs., March 11, legit grosses in 
Paris totaled an approximate $161. 
700 or about $144,000 net. ‘ 

There is much difference in the 
national theatres’ grosses due te 
change of bills. The Opera, nor- 
mally grossing $1,200 to $1,500 for 
grand opera, gets upped to about 
$2,600 for the Wednesday ballet 
nights. Opera Comique with some 
new shows gets as little as $115 
but old faves like “Manon” or 
“Mme. Butterfly” get a $500 take. 
At the Francaise, the Salle Luxem- 
bourg (former Odeon) with Lise 
Topart in “Teine Capitale” rates 
gg better than the Salle Riche- 
ieu. 

Musicals are doing well, better 
even than the revues which are 
now showing bare threads, having 
played the Casino de Paris and 
the Folies Bergere well over a 
year each. Folies Bergere is get- 
ting about $900 daily and Casino 
|is a poor runnerup at $400. Al- 
j}hambra, with a very local musical 
| titled “Alhambra” but with popu- 
lar comedian Bourvil, takes about 
| $800, while Henri Varna’s Moga- 
;dor, with “Violettes Imperiales,” 
| takes in a huge $1,600 and Maurice 





Lehman's Chatelet with “Sans 
Gene” follows at $900. 
Straight hits are about ever 


money every night. Atelier (Jean 
Anouilh’s “Invitation au Chateau”) 


takes in $600; Athenee (Marcel 
Achard’s “Valparaiso”), $650; 
Sacha Guitry’s “Diable Boiteux” 


at the Edouard VII, $700; Louis 
Barrault shows at the Marigny 
from $700 to $800 according to 
bill; Jacques Deval’s adaptation of 
“Petticoat Fever,” retitied “KMX 
Labrador,” $400 at Michodiere 
with Gerard Philippe; Nouveautes 
with “Little Cabin” and Fernand 
Gravey $600. But most shows get 
barely $150 nightly though Miity 
Geoldin’s diminutive Capucines 
rakes in $300 with “Roi Pausole,” 
a musical. ‘The list fades down to 
Theatre de Poche, the moppet 
Montparnasse 100-seater which 
ropes in anything from $10 to $15 
on lucky nights. 


MOPPET-SIZE LECITS 
NEW VOGUE IN PARIS 


Paris, March 10. 

Moppet-size legit is increasing 
here, due to desire of many actors 
to get on stage and refusal of back- 
ers to go for heavy bankrolling. 

Recently, the Club des Cing 
turned its premises into a 300- 
seater. The Theatre de Poche in 
Montparnasse, with 100 seats, and 
the Noctambules, were considered 
the smallest in town. They will 
lose the title when the Salle de la 
Huchette opens with 80 seats and 
a few strapontins or folding seats. 

The new stand will be on Rue de 
la Huchette, and will be operated 
by Audiberti, with his adaptation 
of a three-act Italian play by the 
Milan publisher Bompiani, starring 
Andre Reybatz and Catherine 
Tooth. Title is “Albertina,” Prem- 
ises were that of a bookstore. 


Rolf Gerard’s Staging 
Plum, Glyndebourne Op 


London, March 9. 

One of Britain’s top stage de- 
signing jobs of the year—that of 
handling the decor and costumes 
of the new Glyndebourne Opera 
production of Wolfgang Mozart’s 
“Cosi Fan Tutte,” has been ha 
Rolf Gerard. Show preems during 
the Edinburgh Festival on Aug. 23. 
with Carl Ebert producing. 

Gerard, who did the sets for 
“Big Ben,” a last year’s Charles B. 
Cochran success here, as well 35 
Peter Brook’s Stratford production 
of “Romeo and Juliet,” will also 
design the sets for a new play by 
Helge Krog, slated to open at ihe 
Arts theatre here March 28. Sonia 
Dresdel will star. 











Dalrymple to Europe 


Producer Jean Dalrymple planed 
to Europe Sunday (14) to confer 
with George Bernard Shaw an 
Jean-Paul Sartre in Paris. : 

Miss Dalrymple will huddle with 
both playwrights on works of theirs 
she intends to do in New York. 
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Propose Standing Unit to Lobby 





For Show Biz in ‘Anti Legislation 





would check upon and oppose 
tion inimical to show busi- 
as the result of the defeat of 
so-called Fino-Clancy firemen 
at Albany, is propesed by 


ENE. 


Broadwayites. Committee would 


represent managers, actors, au- 
thors ‘oad others particularly in- 
terested in legit, which along with 
grand opera and concert would 
have been affected had the fire- 
men measure been adopted. Pic- 

houses had been eliminated 
when the bill was amended but the 
measure was not withdrawn until 


Wednesday (10) night. 


While there were many offi- 
eials in Albany protesting the bill, 
which would have imposed a fee of 
$10 each for two firemen per per- 
formance, major credit for knock- 
ing out the legislation went to the 
Internationa! Alliance of Theatrical 
Stage Employees, parent stage- 
bands union. John McDowell, sec- 
retary of Local 1, N. Y., and 
Thomas Murtha of Local 4, Brook- 
lyn, were conceded to have been 
most active in mustering opposi- 
tion, and through them labor heads 
from upstate hurried to the capital 
to join the protesting show group. 

James F. Reilly, for the man- 
agers (League of N. Y. Theatres), 
also on hand, sent word to all legit 
showmen to send telegraphic ob- 
jections to all members of the 
legislature. Unions throughout the 
state joined in the movement, 
which required speedy action, as 
the bill suddenly appeared on the 
floor, not being introduced by reg- 
wlar procedure. 

N. Y. firemen are unionized, be- 
ing of the American Federation of 
Labor, as is IATSE. Latter clashed 
with the firemen’s representative, 
who said that his outfit was seeking 
money for its pension fund, deck- 
hands saying they wanted the same 
thing but not in the same way. 


‘Skipper’ to Try Going 
It Without Garfield Till 
New Star Is Available 


Announced closing of “Skipper 
Next to God” after another week 
on Broadway at the Playhouse 


was rescinded and efforts continue 
to engage a Coast name _ to 
replace John Garfield, drama’s 
star, who withdraws March 27. 
None of the half dozen or more 
actors asked to step into “Skip- 
per” were able to accept on short 
notice, and it was figured attend- 
anee would dive after Garfield’s 
withdrawal unless another star 
would take over. Last week’s gross 
approximated $15,500, excellent 
money for a straight-play one- 
Setter. 

A Coast star will be available 
in about six weeks, and, despite 
the closing notice, an attempt will 
be made to continue “Skipper” in 
the interim. Anticipating a drop 
in takings during that period the 
Cast may be asked to cut sala- 
ries. When “Skipper” was taken 
ever from Experimental Theatre 
by Blevins Davis, who assumed 

jal responsibility for the 
commercial date and stipulated 
that net profits go to the American 

al Theatre and Aeademy, 
Sponsor of ET, the players went 
on a regular salary basis, claimed 
to be one reason why operating 
Profits have been less than ex- 
pected 





Unless operating expenses can 
lowered, it’s figured the show 
might run into a weekly deficit 
ead of a current profit esti- 
mated at around $2,000, with some 
Weeks having a higher net. “Skip- 
per” was counted on to keep ANTA 
ut of the red on the experimental 

Season. and it has helped so far. 
If “Skipper” closes, settlement 
of the differences with backstage 
over cost of the setting 


would be liquidated. It was agreed | 


— $3,000 be deducted from the 
Ows net at the rate of $500 


bray the money to be devoted to 
arity. 








theatrical committee + 


Pitt Rialto Relights 
With Surefire ‘Annie’ 


Pittsburgh, March 16. 
Following two consecutive dark 
weeks, only time this season ex- 


cepting for few days before Xmas | 
shuttered, | 
Nixon reopened last night (Mon.) | 


that house has been 
with Mary Martin’s “Annie Get 
Your Gun,” in for a _ fortnight. 
Show’s practically sold out already 
at $5.20 top, save for scattered 
seats in second balcony, and looks 


'a cinch to gross close to $100,000 


on the engagement. 


Tallulah Bankhead in “Private 
Lives” follows “Annie” Mareh 29 
and “Carousel” is_ tentatively 


scheduled to come in April 5, un- 
der subscription auspices, also for 
two weeks. ‘“‘Lady Windermere’s 
Fan” is set for April 19. 


Londons in For 
Full-Scale ‘Hellz 


London, March 16. 
Following their successful run 





at the Casino with their tabloid | 


version of “Hellzapoppin,” Olsen & 
Johnson will give it a full scale 
treatment at the Princes theatre 
beginning April 12. Show will re- 
place “Burlesque,” currently at the 
Princes. 

“Parissima,” which opened at 
the Palace last Wednesday (10) is 


a colorful, solidly staged musical | 


starring Shirl Conway and Lester 
Ferguson. It was warmly received 
but lack of humor and_ originality 


give it only an even chance for) 


success. 


ponement of some excellent new 
numbers and clever skits. How- 
ever, co-star Binnie Hale and new- 
comers Vida Hope and Bill Fraser 


VARIETY 


What’s in a Name? 


Vienna, March 8. 
Title of new operetta, “Stol- 
en Waltz,” with musie by Jara 
Benes and; book by Fritz Eck- 
hardt, had a real counterpart 
here. On day before the pre- 
miere in Wiener Kuenstler 
theatre, the entire musical 
score was stolen from Benes 
when he rode by streetear to 
the last rehearsal. 
Management wondered what 
to do. But plan to postpone 





Bobbie Howes’ substitution for 
indisposed Sonnie Hale in preem | 
of “Four, Five, Six” last Thurs- | 
day (11) at the York caused post-| 


premiere didn’t have to be 
earried out, because the thief 
incognito returned the seore 
by messenger. 








New Regulation 
May Affect Tax 
- Status of ‘Angels’ 


Considerable interest has been 

expressed along Broadway over an 
Internal Revenue regulation which 
may change the tax status of lim- 
ited-partnership investors in shows. 
| Attorneys who draw up such 
| agreements for managerial clients 
will await more specific informa- 
tion about any change in the lim- 
ited-partnership classification be- 
fore expressing an opinion, but it’s 
pointed out that department regu- 
| lations are not part of the law and 
may be overruled. There are court 
decisions favoring the present tax 
| classification, although there is a 
possibility of reversal. 


Fact that revenue agents are 
seeking waivers from show-hackers 
to keep possible elaims from be- 
| coming invalid, through the statute 
| of limitations, is regarded as a 
protective measure by the Com- 
missioner of Internal Revenue. It 
would doubtless eliminate any 
number ef potential angels if they 
were permitted to charge off only 
a small portion of losses in cases 
of flops. 





showmen with hits are in the 80% 
tax bracket, and the same applies 
; to many investors in legit. It isn’t 
| figured that losses of co-partners 


;any material difference 


There is little doubt that some | 





U.S. Plays With American 
Talent Mulled for Paris 


Paris, March 10. 

French adaptations of American 
plays are very frequent here but 
English-speaking French audiences 
| don’t get many chances to see them 
|in their original versions. This will 
|be amended if plans of Daphne 
| Deane, founder of the Paris The- 
|atre Guild, are put into effect. She 
wants to add an American annex 
ito her organization so as to have 
| American talent do American plays 
here in the original version. She 
is currently negotiating for the 
French rights to Thornton Wilder’s 
“Skin of Our Teeth.” 
| She is now sending to London a 
company of French talent, headed 
| by Micheline Presle, Maria Cazares 
and Maurice Escande, to do French 
|classies in French, and modern 
| French plays in English. 


4.New Musicals 
Due This Spring 


Last year there were no musical 
|newcomers to Broadway after mid- 
|March but this spring is slated to 








‘see the entrance of four, and prob- | 


ably a fifth. Two new tuners which 
| were more or less doubtful are now 
idefinitely set for production. In- 
ory are “Inside U. S. A.,” 


Rodgers-Hammerstein Shows Provide 
1,000 Jobs; ‘Okla. Nears Five-Year Run 


# “Oklahoma!,” Broadway’s musi- 


‘eal miracle, is certain to reach the 
five-year run mark two weeks 


hence (31), at the St. James, N. Y., 
|a record not approached by any 
|other musical. Under the banner 
of the Theatre Guild, it bears the 
/hallmark of Richard Rodgers and 
/Oscar Hammerstein II, their first 
‘collaboration as authors, a duo that 
iwent on to write “Carousel” and 
“Allegro” (both Guild attractions), 
jand also to turn producers - with 
such clicks as “Annie Get Your 
Gun” plus straight-play standouts 
as “I Remember Mama,” “Happy 
Birthday” and “John Loves Mary.” 

R. & H. not only gave the Guild 
the sparkplug te resume its place 


among top managements with 
“Oklahoma!,” after the Guild had 
several off-seasons, but through 


their activities as authors and man- 
,agers are credited with providing 
Jobs fer 1,600 persons in the the- 
,atre this season, a team record 
jmever before attained. 


| There are 330 on the payrolls of 
“Annie” on Broadway (Imperial) 
and the road, not,counting the com- 
panies in London and Australia. 
“Oklahoma!” on Broadway and on 
tour keeps 210 busy on the stage, 
not including the London company: 
there are 80 with “Allegro” and 
the same number with “Show 
Boat” ‘touring’. Figuring in the 
musicians, stagehands, house and 
/company staffs, 780 more are on 
the payroll. 


R. & H. have been interested as 
authors or managers in 12 attrac- 
tions this season, up to mid-winter, 
one or two shows having closed, in- 


“Hold It,’ revival of “Sally” ana#clusive of overseas shows. Their 


| “Sleepy Hollow,” with “My Ro- 
|mance” a_ possibility. Latter 
|operetta is slated for a summer 
|stay in Chicago after moving from 
| Philadelphia back to Boston, where 
‘it recently fared very well during 
| tryout. 

Rehearsals of ‘Sally” were set 
i'back for some time, and when 
'Eddie Foy, Jr., withdrew to go in- 

‘to the road edition of ‘High Button 

| Shoes,” the revival was seemingly 


in legit productions would make off. Willie Howard, however, was | 
in the | engaged to play the part originated | 


were enthusiastically received | amount of taxes paid. It’s believed | by Leon Errol. 


while the Howe-Hale team is shap- | that anyone has the right to make 
ing up as a surefire combination. | such investments, admittedly haz- 
Show, which is second edition of | ardoffs, without undue Federal re- 
the original revue, “One, Two, | striction. It’s further comtended 
Three,” looks good for a healthy | that most showmen do not use the 
run. co-partnership method of financing 
| production to — the provisions 
| of the income tax law. 
‘WINGED VICTORY’ | There is more taan one system 
of entering into co-partnerships, 


PARTY FOR HART inclusive of that referred to as “an 





association of interests for tax pur- 
Moss Hart will be guest of honor | poses.” which has had court ap- 
proval. Some agreements stipulate 
that if a general partner dies, the 
partnership terminates. There are 
instances where attorneys have 
advised backers to become general 
partners but it is also contended 
that as co-partners have no voice 


at a supper to be given at the 
| Hotel Savoy-Plaza, N. Y., April 4, 
hosts to be these associated with 
“Winged Victory,” written and 
produced during the war for the 
Army Air Forces by Hart. Play, 
which drew capacity at the 44th 


Street (since razed) N. Y.. had a/im the management, they should 








‘the legislature Saturday 


| “SaHy” was originally produced 
by Flo Ziegfeld at the New Am- 
sterdam, N. Y., starting a long 
stay during the winter of 1920-21, 
with Marilyn Miller and Errol co- 
starred. 


ALBANY BURIES BILL 





Albany, Mareh 16. 
A bill which would authorize the 


| formation of theatrical cooperative 


shows, a type of presentation 
Equity frowns upon, was buried 
in the Senate corporations com- 
mittee prior to adjournment Ag 
(13). 





| whole. 


ON CO-OP VENTURES 


royalties are estimated to have 
been based on combined grosses 
‘approximating $395,000 weekly. 
'Duo’s actual personal incomes are 
|not indicated but there’s no doubt 
'R. & H. are im the highest tax 
brackets in show business. They 
credit Irving Berlin with the suc- 
cess of “Annie,” the compdser hav- 
ing turned out the seore under 
| pressure after the death of Jerome 
|Kern, who was slated te do it. 
\Show’s book is by Herbert and 
| Dorothy Fields. 

| Shuberts have benefited hugely 
through the R. 
|Understood the house profit on 
| “Oklahoma!” was enough for them 
|to purchase the St. James. “Annie” 
,and “Allegro” are playing their 
theatres on Broadway, and the 
straight hits were spotted in the- 
atres which they owned in part or 


R. & H. also receive royalties on 
the records of their scores and 
sheet music. “Oklahoma!” album 
sales have topped 500,000, it’s 
claimed, along with more than 2.- 
000.000 copies of the sheet music 
from that shew alone. 


Two Summer Stock Co. 
Ciremts Mulled For 





complement of 300, including a| not be regarded as responsible as 
small percentage of femme play-| the producers. Matter of capital 
ers. Show will follow the feed,| losses and capital gains appears 


‘Measure had passed the lower 
‘house but was amended and re- 
'eommitted, being an amendment to 


West Canada Resorts 


entertainers to include those from | 20t to be factors in at least most the cooperative corporations law. 


the original cast, which played 
together for a year and a half. 

Joe Heidt, general press repre- 
sentative for the Theatre Guild, is 
handling publicity and arrange- 
ments. He helped .publicize ‘Vic- 
tory” as an army sergeant. Tickets 
will be $25 per couple, those at- 
tending single-o paying half that 
figure. 


Par Pic Forces Ilka 
To Quit Show in Det. 


Detroit, March 16. 
Ilka Chase is going to Holly- 











wood to fill a picture commitment. 
\She plans to quit the cast of 
“There Goes the Bride” when it 
ieloses its run at the Shubert- 
| Lafayette theatre this week. 

Although she intended to go to 
\the Coast she said “the picture 


commitment came up faster than | 


'T thought.” 
Gloria Swanson will take Miss 
| Chase’s role. 


Latter expects to re-| 


co-partnership agreements. 


Berlin-Krasna’s ‘Stars’ 





For Music Box, N.Y., Oct. 


Palm Springs, March 16. 

| Irving Bertin, who is vacationing 
‘here at the new Palm Springs 
|Biltmore, plans returning to New 
| York in two or three weeks. He is 
‘polishing “Stars On My Shoul- 
iders,’ new comedy by Norman 
Krasna and himself, whieh is slated 
for the Musie Box theatre, New 
York, in October. 

Belated production becomes nec- 
essary because of Walter Huston’s 
casting in the lead role. Latter has 
a previous commitment for a 
film before beginning the legit 
chore. 





Eva Gabor Planning 


H’wood Stock Company 
Hollywood, March 16. 
Eva Gabor’s new legit group, 


| 


Sister as Walker Standby join the show in Los Angeles and Crescent Players, took an option 


* aa Lou Barto, her younger 
ri has been named to under- 
r y Nancy Walker in “Look Ma, 
neing,” ¢ - ; 
Adelphi, N.Y. current hit at the 
oth are daughters ef vet 
Vauder, Dewey Barto. 


tour the Coast in it. 





PAULINE LETTS VICE PEG 
London, March 9. 
| Pauline Letts replaces Peggy 
Asheroft in “Edward My Son” 


} 
i 


jthe end of the month. 


oo 


on Sunset Strip property intent on 
building its own theatre and oper- 
ating a permanent Hollwood stock 
| company. 

' Idea is to sereen important for- 
eign and domestic films between 
runs of legit plays. 


Assemblyman John R. Brook, rep- 
resenting Manhattan’s silk-steck- 
| ing district, introdueed the meas- 
ure. 

| There are farm cooperatives, 
/and it’s understood that the Dairy- 
i'man’s League objected to the 
'Brook amendment although the 
legislator advised the organization 
‘that theatrical co-ops could in no 


| fits. 





Even though the Brook bill would 
have permitted the incorporation 
of theatrical ventures without the 
issuance of stock certificates, 
Equity stated such legislation 
could not affect its regulations 
pertaining to productions. Equity 
does not recognize corporations in 
the guise of managers. Individuals 
only may deposit money to guaran- 
‘tee salaries and sign actor con- 
‘tracts. Brook did not explain the 
purpose of his bill. 


Rewrite ‘Barnaby’ 
| “Barnaby and Mr. O'Malley,” 
tried out on the road and dropped 
last season by Barney Josephson, 
has been rewritten by scenarist- 





radio scripter Kay Van Riper. No 


new production deal is set. 

The former version was adapted 
by Edward Chodorov from the 
Crockett Johnson cartoon shrip. 


way conflict with the farmer out- 


London, Ont., March 16. 


Plans for establishment of two 
summer stock companies to tour 
| Western Ontario and the Muskeka 
‘holiday resort district are being 
mulled by Brian Doherty of To- 
‘ronto. Idea follows a survey the 
past couple of months by Barry 
'Hunt, of London, an associate of 
Brian Doherty. 

Plan would mark the beginning 
of a scheme for establishment of a 
professional theatre in London, 
employing Canadian talent. Do- 
herty intends to operate two cir- 
cuits with Robert Stuart, at pres- 
‘ert adjudicating drama festivals 
througheut the Dominien, directing 
one of them. The other director 
hasn't been named yet. 

In the fall the two companies 
would move headquarters to Lon- 
don, where with the facilities of 
the Grand theatre (Canada’s largest 
house accommoedating 1,200) and 
the London Little Theatre work- 
shop, one larger company of the 
best of the two groups would be 
formed. The winter fare would 
then be toured with star imports 
to Kitchener, Hamilton, Brantford, 
Guelph, Toronto, Ottawa, Montreal 
and perhaps a few other cities. 


Buenes Aires’ Astral theatre 
has skedded presentation of Aldo 
Fabrizzi’s Italian legit company for 
,early April. 
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Prairie Players Roaming the Dakotas 
~ Teaching Winters to Pay Of Deficits 


Jamestown, N. D., March 16. +¢ 


Apparently undismayed by two 
financially losing seasons, the 
Prairie Players, an acting group 
composed mostly of school teach- 
ers, is planning its third summer 
tour of the Dakotas and Minne- 





Ft. Wayne Aud to Pix — 


Fort Wayne, March 16. 
The Quimby Enterprises are 
tentatively considering conversion 
of the Quimby Auditorium to film 
use exclusively next season, an 


Wednesday, March 17, 1948 
° ° 
Inside Stuff—Legit 
Option of Joseph A. Hayes’ “Leaf and Bough” by Richard Hei 7 
week, just as the Experimental Theatre was about to put PF cee ae 
rehearsal, was characteristic of the way scripts have been snatched 
from ET during its two-year existence. Other shows which the or 
ization had scheduled or was seriously considering, and which we 
grabbed for commercial production, have included Vivian Connells 
“19th Hole of Europe” (optioned by Michael Myerberg); Halsted Welles’ 
“Temporary Island” (optioned by Sam Grisman’s American Co., syb. 
sequently dropped and then presented Sunday night (14) by ET): 
Jean-Paul Sartre’s ‘The Respectful Prostitute” and “Unburied Dead” 


(respectively produced and scheduled by New Stages), and “Ski 
Next to God” (for which several. managements dickered as so Skipper 


Current London Shows 


London, March 16. 
(Figure shows weeks of run) 
“All This Ended,” St. Jas. (6). 


“Anna Lucasta,” Majesty’s (20). 
“Annie Get Gun,” Col’s’m (41). 


“Bless the Bride,” Adelphi (47). 
“Blind Goddess,” Apollo (15). 
“Burlesque,” Princes (3). 
“Carissima,” Palace (1). 
“Chiltern Hundreds,” Vaude (29). 
“Cockpit,” Playhouse (5). 


is profession- | “Diamond Lil,” Wales (8). satis an ‘ fit - on as ET 
me ee rams ae Gen it mild- action which would leave Fort “Edward My Son,” Lyric (42). . Say it). oer the tely setup. any commercial management hag 
1. saat members, non-profit. | Wayne without a suitable place| “four, Five, Six,” Yorks (1). rst call on scripts, even after ET has put them into production. 


The Prairie Players do mostly 
one and two-night stands, playing 
generally in school auditoriums. | 
Last season the company included 
2} actors and actresses, and three | 
staff members, including Marion 
J. Jackson, the director, who dur- 





for concerts or recitals. Directly 
affected would be the Fort Wayne 
Philharmonic Orchestra and the 
Community Concert Series. 

The Quimby, built in 1925 at a 
cost of approximately $1,000,000, 
seats 2,500 persons. 





“Gorbals Story,” Garrick (5). 
“Hidden Years,” Fortune (8). 
“I Remember Mama,” Ald. (2). 
“Indiff. Shepherd,” Crit. (6). 








_ The fact that the firm of Pinto, Winokur & Pagano does the audit- 
ing for many of the Broadway legit managements had a curious reper- 
pe ta, ; cussion recently. It seems that the firm’s accountants, in going 6 

Life With Father,” Savoy (41). | the books of various current shows, observed wide diactenaiicien in the 


a oe Peas a | expense accounts of several pressagents. 























| . As a result, especially heavy accounts of several agents 

ur | . “N Tell,” Wyn (24). | 4; Se 

ing the school year Is drama in- | “aan testes: Wieiadline (42). | tioned, 4 the ground that so-and-so doesn’t spend anywhere near that 
i strucior at Jamestown College and, | Ballet Theatre Mulls “Oklahoma,” Drury Lane (46). | oe “ agents i challenged immediately appealed to the one 
Fr as such, formerly taught most of | “Outrageous,” W. Garden (46). —— a been turning in the carry accounts, calling on him to claim 
the Prairie members. 5 A . Lo d Bid .| “Present Laughter,” H’ymkt (48). | ate rg tape oh pes agro oe be consistent. The particular agent 
Financial arrangements vary ac- : merica, ndon bi s; “Relapse,” Phoenix (7). | is = ng 0 play | og ny the o cms but is puzzled how to justify the 
i cording to the “™ . the oroek A “Starlight Roof,” Hipp. (18). | sudden increase in his own accounts. 

the auditorium, but in general they Next Season All Set} «sweetest Lowest,” Ambass. (98). 
; ° . be i * ic . ’, 4 ‘ 

; choice of paying a guarantee of| Ballet Theatre is mulling offers} aoe » Globe (23) | _, The apparently defunct American Repertory Theatre was supposed to 
i $100-$200, against a 50-50 split of for appearances abroad. Company, “Worm’s View,” Whitehall (46). | share 53 profits of the Ibsen reportory, “Ghosts” and “Hedda Gabler,” 
3 the gross or a flat fee of $150-| Which opens an engagement April Peo seneely rhe ig he cal acter: three weeks on Broadway (Cort), 
$250 per performance. The local Pepegetinge cee satare goannas | The “season” ended plenty in the red. At no time during eight weeks 
H group sets the boxoffice scale, but | . P ee te ee C ll Lill Hal | of performances, five of which were out of town, was there an oper- 
i ‘usually it’s $1 for adults and 50c.'may visit South America for the | orne ’ le- ey, | ating profit. The venture is estimated having lost nearly $35,000. 
| for kids: | first time this summer for. 10- a Eva Le Gallienne was starred in the dramas, directed by Margaret 
. The Prairie Players was Organ- | week tour. If traveling conditions Fay Shows Open Same | egy" -* oo ee jp snag one and drapes for the old 
| ized in the spring of 1946 on the Lorentint that, the troupe may accept e . s |p ays. uis J. Singer and ART were the presenters but the latter was 
return of several of the tees | + : : en 4 : : Night (29) In Philly only urea hoe apo Re ema Understood that Lee Shubert 
f members from the service. The |4n alternate offer for a repeat en- | was also interested, with Singer. 

; nucleus consisted of ex-students of | agement of four to six weeks at| Broadway rarely has opposition 

' Miss Jackson, some of whom had |Covent Garden, London. If the | opening nights, and for three shows | ; 

; gone on to New York, Hollywood |South American trip materializes, | headed by stars to bow in on the | Council of the Dramatists Guild is understood dissatisfied with its 

7 ; and other show business centers, |@ stopoff would be made af Havana, | same evening is almost unheard of.| Present agreement with the Experimental Theatre. It may seek 
t ‘ but who returned to participate |Where company danced last sum- | But that’s the situation for Phil- | modification of the terms before agreeing to a renewal of the setup for 

; \ in the venture. mes. |adelphia, March 29. On that date | next season. In particular, the Guild council disapproves of the present 

i Starting with a $1,000 loan, the In June, 1949. Ballet Theatre ex- |““Antony and Cleopatra” (Forrest), | arrangement whereby the author would be required to give up 5% 
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troupe played to total audiences 
of 5,575 the first season. Total 
receipts were $3,910.35, but there, 
was a $2,846.70 deficit at the end 
of the summer. Unlike the commer- 
cial theatre, this loss couldn’t be 
written off if the organization was 
to continue. So the members 
worked during the winter (most of 
them as teachers in various Dakota 
towns) and repaid the _ entire 
amount. 


Crash Upsets Budget 


Last summer, prospects for an 
even break financially seemed 
good, but seven members of the 
group were severely injured in an 
auto crash on the road between 
-engagements, so the season was in- 
terrupted, the schedule badly dis- 
Yupted and there was another loss. 
The company covered 4,820 miles 
‘and played in 15 towns its first two 
seasons. Most of its audiences 
had never seen a stage play be- 
fore. 

Membership in the Prairie Play- 
ers is limited to North Dakotans 
{the members say they hope to 
persuade Dorothy Stickney and 
Maxwell Anderson to join some 
day). Executive director is Wen- 
dell. J. Josal. Members include 
Ray Stough (a teacher in the New 
York City public schools during 
the winter), Marjorie Thompson 
(formerly with the Pasadena Play- 
house), Juel Wiese (who studied 
drama and was in radio in New 
York), Elizabeth Robertson (for- 
merly in New York radio and for- 
mer program director of WIBV, 
Madison, Wisc.), William Chaffee 
(a graduate student at University 
of California) and Earl Mundt 
(formerly with the Pasadena Play- 
house and now a graduate student 
at Minnesota Univ.) 

The Prairie Players is being as- 
sisted with this summer’s plans by 


the American National Theatre & | 


Academy. 





Seek Kelly for ‘Rosalie’ 


Pittsburgh, March 16. 
Gene Kelley is being paged to 


come back this summer for a/§ 


its 49-50 tour from San Francisco. 
Next season’s U. S. tour is already 
booked, starting next Oct. 3 in 
New Haven and continuing through 
ithe following March 12 in St. Louis. 
|Only one full week (that of March 
|14) remains to be booked prior to 
the spring engagement at the Met 
next year. 


Company has invited London’s 
Sadlers Wells troupe to dance for 
three weeks at the N. Y. Met in 
spring of 1949 under Ballet Thea- 
tre sponsorship. 


There was some talk of the 
Theatre Guild taking on Ballet 
Theatre as a subscription offering 
out of town, but BT’s previously- 
set bookings prevented this ar- 
rangement. Collaboration is still 
being planned, however, possibly 
for the following year. Meantime, 
the Guild has promised to circu- 
larize BT on a national basis, pro- 
viding a service for its subscribers 
in such of its cities where BT stays 
'a full’ week. BT is making a prac- 
tice of playing legit houses instead 
of concert halls, as formerly, plan- 
ning to add more and more legit 
locations, since in all such houses 
it would have advantage of Thea- 
tre Guild subscription circulariza- 
tion. 























Wilkes-Barre Group 


Having Socko Season 


Wilkes-Barre, Pa., March 16. 


The Little Theatre of Wilkes- 
Barre, one of the oldest such or- 
ganizations in the country, is hav- 
ing one of its most successful sea- 
sons. As an indication of the in- 
tensified local interest in the outfit, 
all three Wilkes-Barre papers now 
publish production news, includ- 
ing individual casting notes on 
future shows. 

For the first time, the organiza- 
tion is doing laboratory shows and 
,conducting classes in acting. voice 


pects to go to Australia for a. 
summer’s stay under management | {rey Tearle; 
of Sir Benjamin Fuller, returning | 
to California in September to start | 3 
|(Locust) with Frank Fay, are booked writers as Jan de Hertog and Halsted Welles. Council members fig- 


with Katharine Cornell and God- | of the purchase price in case of a film sale. It’s pointed out that in 

“Inside U. S. A.” | agreeing to such terms the Guild understood plays by unknown drama- 
(Shubert), starring Beatrice Lillie | tists would be experimentally produced, whereas the shows so far have 
and Jack Haley, and “Harvey” | been works of Such wellknowns as Gorki or professionally established 


|to open there. 
|star in a straight play is favored gets a royalty of only $60 and five performances from ET presentation. 
| by first-string critics when pre-| 

| 


Foor per: play opposite each other, 


Usually a femme! ure that 5% of a picture sale is too much, considering that the author 





Musical conductors who are members of the Lambs have a new in- 


and “Cleo” should get the nod un- | aes : ee on potrt 
less “Sha. Atarting: Gites axe sem | terest in the club. A class in instruction on the Schillinger method of 


| ° | composition, a system widely discussed in musicians’ circles, has been 
spe agate gn al pg Fag br | started by Ted Royal, an arranger. Schillinger method is described as 
Lillie | being based on numbers in series and combinations, dealing with com- 

For me Se eee ne posing, harmony, counterpoint and musical theory. Originator of the 


| instructor in music, as was Royal, who arranged the score of “Briga- 
aod oe tan Reatdes iat 0h | doon” (Ziegfeld, N.Y.). Among the musical pont conductors in the 
“Cat hich a "1 ay Pd his | class are John MacManus, Harry Archer, Charles Drury, Eddie Weber 

OO a, ee this | and a dozen others. The course is gratis. 

week; “Tonight at 8:30” (Gertrude 
Lawrence) and “Happy Birghday” 
(Helen Hayes) rang down the cur- 
tain. Neither of the latter attrac- 
tions will tour, although “Tonight” 
did roadshow and jumped from the 
Coast, where it flourished, only to 
flop at the National. Latter gets 
“Macbeth” March 31. Fay stars in 
the third “Harvey” on the boards, 
his spot in the Broadway cast be- 
ing taken over by James Stewart. 


Four incoming attractions will 
have stars, which will add to 10 
current shows with name players 
billed above the tities: Miss Lillie 
and Haley in “U. S. A.,” Flora 





Maurice Evans, actor-manager who presented J. B. Priestley’s “The 
Linden Tree,” which expired at the Music Box, N.Y., after a week less 
one night, wrote those financially interested with him in the play to the 
effect that it was hopeless to continue in face of the adverse press. 
Iie added that the 20% call money, an addition to the amounts already 
invested, was not expended and would be refunded, the total red there- 
by being held to $50,000. Same procedure will be followed by William 
Brown Meloney, producer of Rose Franken’s “The Hallams,” which 
played a week and a half at the Booth. The call from its backers also 
amounted to 20% over the original investments. 





Henry Adrian, whose presentation of “Young Man’s Fancy” recently 
closed a long, but losing run at the Cort, N.Y., may not produce an- 
other play by a member of the Dramatists Guiid until he makes good 


the unpaid $8,000 in royalties he owes Harry Thurschwell and Alfred 
Robson and Michael Redgrave in Golden. The coin is due the co-authors of “Fancy” under a recent 


man at tes St nia toes _ | American Arbitration Assn. decision settling a dispute between Adrian 
on ao — al- | roe them. In what amounts to blachlisting Adrian, the Guild council 
=n ho wl a — 0 owed its regular policy in regard to managers who are delinquent 
q : ister | with royalty payments. Last similar actica, against Michael Todd for 
Roberts (Henry Fonda), “The | non-payment of royalties, still stands. 
wake eg ‘ok — . ene and 
en iller), “ r Next to : 
God” y (John ° Garfield), “Medea” The American National Theatre & Academy will begin publication in 
(Judith Anderson, Dennis King | about two weeks of the ANTA Bulletin. It will start as a quarterly 
and Florence Reed), “Look, Ma. and probably become a monthly next fall, going only to ANTA mem- 
I'm Dancing” (Nancy Walker), | bers, with no general circulation. The first issue will be about 24-30 
“Man and Superman” (Maurice | P48®s: It will report only ANTA doings. with articles by Rosamond 
Evans), “Annie Get Your Gun” Gilder, George Freedley, Margot Jones, Margaret Draper, C. Lawton 
(Ethel Merman), “Command De- | Campbell and members of the ANTA staff. Richard Harrity and Wil- 
cision” (Paul Kelly), “Angel in The liam Matthews are editors. 
Wings” (the Hartmans and Hank 
— and Maurice Chevalier 
solo). 














Third “Harvey,” with Frank Fay starred, which opens in Philadel- 
phia March 27, is booked there for seven weeks, attraction then goin 
to Washington for six, longest engagement ever in the capital, ter- 
minating in late June. Show will lay off for about two months and 
then relight in Boston for an indefinite stay. “Harvey” originally 








Pitt Light Operas 








close on the same night on Broad- | idea is said to have been a former trombonist, then became a college. 

















& 

4 The board voted to perpetuate tor of the troupe since last fall. 

4j the showing of “The Lost Colony,” | was obtained through the Ameri- 
annual historic drama spectacle. 


Wappler, pilot of Nixon, local legit | ing writing courses at Columbia University. He’s the son of Paul ane 
playhouse, who held down that Grace Hartman (uses his aunt’s last name so that he will not be con 
post last year. 


" 

' i i . . ; 

3 H | projection, body control, etc. There tried out in th there it we ‘ a sur i ome three 

F guest-starring appearance with! are also plans for a play contest Tee Off on June 3 and neha a ee ne 

rr eo eae pe rect and a radio series by the group. Pittsburgh, March 16. : 

a ; e wuld play the old Jack! With the increased theatrical in- With William Wy - ap IY 

: if Donahue role. terest aroused there is talk of try- ing as managing a! antar pene. | On the site next to St. Malachy’s church on west 49thst reet, N. bo = 
a Kelly woudln’t mind showing injing to bring touring Broadway \ond straight year, third season of | one building is in course of construction It nied eS ie 

f #) “the old home town for the first; shows here as a regular one-night |Civic Light Opera Assn will tee | small legiter razed “es or oh pssst nag sheila Seg has bo the 

dt | time since he left here to try his| date next season. The town played | off at Pitt Stadium June 3 with rate® She least desirable house in the Times Square wor One © is” 

a luck, on Broadway, but acceptance | many road productions years ago. \“Show Boat” for run of nine per- rebel attractions pile profitable in the theatre was fanaa 

| if depends on possible film commit- The last Little Theatre produc- formances. Revival of Ziegfield hit | (1922), Russian vaudeville troupe imported by the late Morris Gest. 

a ments. tion presented in January, was did turnaway biz for two weeks at ii he 
if Priestley’s “Dangerous Corner.” Nixon in January. P After a lapse of 19 years Columbus, O., plans cmmerer sock st 

| te ; : The next, now being cast, will be | Continuation of al fresco ven-| artman, season being dated to start April 20. which is consi ; 

ra 10G ‘LOST COLONY GRANT /paul Osborn’s “On Borrowed ture here was Wasured with me Sterno, in advance of the usual strawhat season. Robert Boda, who opere 

| Raleigh, March 16. | Time.” Because of increased at- gift of Kaufmann’s, local depart-| t%¢ theatre; William G. Johnson and Bev Kelley are associated in 

| ‘s A $10,000 grant has been ope | tonnenee this season, shows are ment store, of $50,000 to under-| venture. Latter is also a press agent for the Dailey Bros. circus 

; - aoe Islard Historica! Assn.| presented at the Masonic Audi- write any possible losses. Sam 

| me i ph tie gy County Board of Com- a instead of the group’s small |Handelsman will be the 1948 busi- Ted Luce, who gag-wrote two Broadway musicals this sca 

. playhouse. Leonard Heech, direc-|ness manager, replacing Eddie | “Angel in the Wings” and “Music in My Heart” has just finished ta 

} 


can National Theatre & Academy. fused with Paul’s brother, who’s also Ted Hartman). 
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(hi Grosses 


Hit by Snowstorm: 
Burlesque’ 156, ‘Sleep’ Sad $8,000 


Chicago, March 16. +4 





grosses sagged Thursday 
ok Siriday (11-12), following a 
heavy snowfall. ednesday (10) 

attendance dipped to a 
new low for the season. Also at a 
jow is the number. of shows cur- 


Only four houses are lighted 
von ie of those dims this week- 


He chow Boat” is snugly harbored 
for fine bus iness. “Burlesque” 
opened March 8 with all favorable 
reviews, but the gross was hurt by 
weather and bad matinee. Sleep 
It Off” was drubbed by the critics 
and will close Sunday (21). “Sweet- 
hearts” quit the Erlanger after 
three weeks of moderate b.o. 
Shuberts are bringing “Student 
” back, April 8, to the Black- 
Erlanger may bring in “I 
Remember Mama,” if Warner Bros. 
will hold back releasing the pic- 
ture, but otherwise will not book it. 
Katharine Cornell and “The In- 
spector Calls” are both April prom- 
ises, but no date or theatres are set. 
The Great Northern opens April 12 
after remodeling. Opener will be 
the musical, “My Romance.” 
Estimates for Last Week 

“Burlesque,” ‘Selwyn) (lst week) 
(1,000; $4:33). Critics all gave Bert 
Lahr a send-off, but midweek storm 
hurt business; ok $15,000. 

“John Loves Mary,” Harris (5th 
week) (1,000; $3.71). Keeping 
steady pace and not affeeted by 
weather; again $19,000. 

“Show Boat,” Shubert (2d. week) 
(2,100; $4.94). Outside-of Thursday 
night’s dip, the week was excellent; 
fine’ $39,000. 

“Sleep It Off,” Blackstone (1st 
week) (1,358; $3.80). Reviewers all 
advised this one to take a long rest; 


poor $8,000. 

“Sweethearts,” Erlanger (3d 
week) (1,333; $4.33). Closed with 
gross of $19,000. 


‘INSPECTOR’ $8,000, 
‘BRIDE’ SAME, DET. 


Detroit, March 16. 
Legit business took a shellacking 
here last week. The Civic Light 
Opera Company’s version of “Two 
Hearts in *4 Time” fell below last 





week’s b.o. receipts in spite of rave 27) 


notices. “An Inspector Calls” was 
weak, while the frothy “There 
Goes the Bride” also failed to 
draw. 

Shubert - Lafayette reopens 
March 28 for two weeks with 
Peggy Ann Garner in Elsa Shel- 
ley’s “Pick-Up Girl.” The next 

t (29), atherine Dunham 
gs back her “Tropical Revue” 
for a week's run at the Cass. 

The Actors’ Co., which stages its 
productions in the Michigan Show- 
men’s Assn. auditorium, will offer 

ma Pang, “Oedipus Rex” next 
“Sunday (19-21), and “The 
Importance of Being Ernest” the 
26-28 evenings next week, March 


Estimates for Last Week 
“Two Hearts in %4 Time,” Ma- 
sonic Auditorium (single week) 
$35 $3.60). Sizable decline to 


“There Gees the Bride,” Shu- 
bert-Lafayette (ist week) (1,950; 
$3.60). Light play, with Ika Chase, 
got only $8,000. 

An Inspector Calls,” Cass (1st 
week) (1,432; $3.60). Priestley’s 
whodunit with Thomas Mitchell 
Pulled a bare $8,000. 


Kath Dunham $19,200 
In Return Week, Cleve. 


_ Cleveland, March 16. 
kinatherine Dunham’s dancers 
up excellent business for 
Hanna with their “Tropical 


third visit here with almost the 

fone format. Even mid-week per- 

: ances got a heavy play, while 

y h.o. Sunday (14) was a 

lout. Current is “Mary 

a Little,” with Edmund Lowe. 
Estimate for Last Week 

ical Revue,” Hanna (9 perf) 

> $3.10). Best showing n- 

ty od has ever made here; 








‘ . . 

Lorraine’ 3G, Denver 
J Denver, March 16. 
fin ®an of Lorraine,” which was 
e by the local Elitch stock com- 
the ast year, had tough going at 


way last week, with 


Dian ~ 
Stan] oattymore in the title part. 
uew Was for three performances. 


.”’ with Alfred 
d Lynn Fontanne, is cur- 
the same house, and has 
d out for a week. 
«joestimate for Last Week 
©an of Lorraine,’ Broadway 


( 
3 perf.) (1,500; $4.20). Road com, 


Y Pulled a disappointin 000 
or the engagement. = 


although this was their | 27 


> “° ? 
Tallu’s ‘Lives’ $20,000 
Near Capacity, Cincy 
Cincinnati, March 16. 
Tallulah Bankhead fetched near 
capacity trade at the Cox last week 
in “Private Lives.” Town has 
“Song of Norway” this week in the 
2,100-seat Emery auditorium, at 
$3.60 top. 
Estimate for Last Week 
“Private Lives,” Cox (single 
week) (1,300; $4.20). Tallulah 
Bankhead and swell notices mag- 
neted $20,000 for a close-to-the- 
ceiling gross. 


LUNTS SMASH $29,000 
DESPITE BLIZ, ST. LOO 


St. Louis, March 16. 

The heaviest snowfall of the 
winter, plus near-zero temperature 
Wednesday and Thursday (10-11), 
was blamed for the failure of “O 
Mistress Mine” to sell out as an- 
ticipated last week. Lunt and 
Fontanne again scored with the 
crix. A good advance is reported 
for Oscar Wilde’s “Lady Winder- 
mere’s Fan,’ with Cornelia Otis 
Skinner in the top role; which 
opened a two-week engagement 
last night (‘Mon.) The house is 
scaled to $3.81. 

Estimate for Last Week 

“Q Mistress Mine,” American 
(single week) (1,700; $4.45). Eight 
performances grossed a huge 
$29,000. 


Current Road Shows 


(March 15-27) 

“An Inspector Calls” 
Det. (15-20). 

“Annie Get Your Gun”—Nixon, 
Pitt. (15-27). 

“Antony and Cleopatra”—Fords, 
Balto. (22-27). 

“Blossom ‘Time”—tLyric, Harris- 
burg (15); Aud., Lancaster (16); 
Lyric, Allentown (17);| Temple, 
Binghamton (18); Erie, 
tady (19-20). 
“Burlesque”—Selwyn, Chi 








— Cass, 


(15- 


“Carousel”—Shubert, N. Haven 
(15-20); Met., Prov. (22-27). 

“Deep Are the Roots”—Geary, 
Frisco (15-20). 

. “Harvey” — Locust, Philly (22- 
7). 

“Harvey” — Poche. N. Orleans 
(15-20); Aud., L. Rock (22-23); 
Conv. Hall, Tulsa (24-25); Home; 
Okla. City (26-27). 

“Hold It’ — Shubert, N. Haven 
(25-27). 

“I Remember Mama” — Lyric, 
Mpls. (15-20); Aud., St. Paul (21- 
22); KRNT, Des Moines (24); Music 
Hall, K. C. (25-27). 

“John Loves Mary”—Harris, Chi. 
(15-27). 

“Lady Windermere’s Fan”’— 
American, St. Louis (15-27). 

“Mary Had a Little’—Hanna, 
Cleve. (15-20). 

“Macbeth”—Royal Alex., Toron- 
te (15-20); His Majesty’s, Ottawa 
(22); His Majesty's, Mont’l (23-27). 

“My Romance”—Forrest, Philly 
(15-20); Opera Hse., Bost. (22-27). 

“QO Mistress Mine”—Broadway, 
Denver (15-26); Biltmore, L. " 
(22-27). ; 

“Oklahoma!” — Curran, Frisco 
(15-27). 

“Pick Up Girl” Virginia, 
Wheeling (15); Aud., Newark (16); 
Weller, Zanesville (17); Town Hall, 
Toledo (18-20). 

“Private Lives”—Erlanger, Buff. 
(15-18); Aud., Roch. (19-20); Hanna, 
Cleve. (22-27). : 

“Show Boat”—Shubert, Chi. (15- 


). 
“Sleep It Off’—Blackstone, Chi. 
(15-20). 
“Song of Norway”—Aud., Cincy. 
(15-20); Aud., Memphis (22-27). 
“Student Prince”’—Conv. Hall, 
Tulsa (15); Forum, Wichita (16); 
Music Hall, K. C. (17-20). i 
“Sweethearts” — Erlanger, Chi. 
(15-20). 
“The Red Mill” — Studebaker, 
Chi. (15-20); Shubert, Bost. (22-27). 
“There Gees the Bride”—Shu- 
bert-Lafayette, Det. (15-20); Town 
Hall, Toledo (22-27). 





Pic History for Germany 

A pictorial history of the Ameri- 
can theatre. from 1920 to the pres- 
ent, is being readied for U. S. 
Army exhibition throughout Ger- 
many. The photos are being col- 
lected by the American National 
Theatre and Academy and the e¥- 
hibitions will be handled by the 
Civil Affairs Government in the 





American Zone. ; 
John Effrat is handling the pro}- 
ect for ANTA. 


Schenec- | 


‘Vigil’ Fair $2,500, L.A.; 
‘Menagerie’ SRO $6,000 


Los Angeles, March 16. 
Warm critical reaction met the 
opening of “The Vigil’ last week, 
but the public failed to respond. 
Current frame is barren, but the 
Biltmore rekindles Monday (22) 
with “O Mistress Mine.” 

Estimates for Last Week 

“Blackouts of 1948,” El Capitan 
(299th week) (1,142; $2.40). Same 
$17,000. 

“Brooklyn, USA,” El Patio (1st 
week) (796; $2.40). Moved over 
from tiny Hollytown to open 
Thursday (11) and registered a 
sweet $1,250 for three days. 

“Deep Are the Roots,” Belasco 
(8th week) (1,061; $2.40). Slipped 
to $10,000. 

“The Glass Menagerie,” 
Palmas (4th week) (388: $3). 
other SRO $6,000. 

“The Vigil,” Coronet (Ist week) 
(255; $3.60). Public didn’t go for 
this, despite critics’ okay; opened 
Wednesday (10) and drew only a 
fair $2,500. 


‘Romance $16,000, 
Vacating Philly; 
Tell’ Fair $15,500 


Philadelphia, March 16. 


Philly had four legit shows last 
week, there are two current, and 
there will be none next week. It 
will bé the first time in a. long 
while that the town will be blank 
during Holy Week. Instead of hold- 
ing. for a. third week, “My Ro- 
mance” will return to Boston next 
week, after doing a poor $16,000. 
Show got fairly good notices here, 
but failed to get the anticipated 
business. Walnut went dark Satur- 
day night (13) with end of “You 
Never Can Tell” engagement and 
has nothing booked. Shubert also 
shuttered Saturday after two good 
weeks of “Blossom Time.” “Glass 
Menagerie,” also a return, ends a 
two weeks’ occupancy of the Locust 
next Saturday (20). 


Next openings, all slated for 
March 29, are “Inside U-.S.A.,” at 
the Shubert; “Harvey,” with Frank 
Fay, at the Locust, and Katharine 
Cornell’s revival, “Antony and 
Cleopatra,” at the Forrest. 

Only other booking set is “Hold 
It,” at the Forrest, April 12. 


Estimates for Last Week 


Las 
An- 








“My Romance,” Forrest (Ist 
week) (1,786; $3.90). Notices were 
favorable, but not the raves indi- 
cated in advance from Boston; $16,- 
000 was a loser and show leaves 
Saturday (20). 

“Glass Menagerie,” Locust (ist 
week) (1,580; $3.25). Not much 
strength for this return, which this 
time has Helen MacKellar starred; 
secant $7,500; closes Saturday. 

“You Never Can Tell,” Walnut 
(2d week) (1,340; $3.90). Fair $15,- 
500 for revival, the fifth Theatre 
Guild-ATS subscription offering of 
season. 

“Blossom Time,” 
week) (1,877; $3.25) 
umpty-umpth local 
did well; $19,000. 


‘SOLDIER’ ONLY $15,000, 
DISAPPOINTING, WASH. 


Washington, March 16. 


Second stanza of the “Chocolate 
Soldier” dropped and the take dis- 
appointing. Spike Jones’ “Musical 
Depreciation Revue” bowed Sun- 
day (14) for a 12-day stint. “An 
Inspector Calls” opens March 29, 
with the Louis Calhern-Faye Em- 
erson starring revival. “The Play’s 
the Thing,” due April 12. 


Estimate for Last Week 


“Chocolate Soldier,” National 
(2d week) (1,680; $3.60). Less than 
previous week, $15,000. 


Shubert (2d 
Perennial in 
presentation 








‘Windermere’ Nice $18,000, 


‘In 5 Performances, K.C. 


Kansas City, March 16. 


Worst March blizzard on record 
dented the opening trade for 
“Lady Windermere’s Fan” in 
Music Hall here last week, but the 
play came back strong on the 
weekend. Next week A & N bring 
in “The Student Prince” for four 
nights and Saturday matinee, 
March 17-20. 

Estimate for Last Week 

“Lady Windermere’s Fan,” Music 
Hall (5 perf.) (2,572; $3.66). In the 
face of winter weather, revival 
racked up $18,000, fine money for 
the Wednesday-Saturday (10-13) 








stand. 


the | 


There was some improvement on 
Broadway last week, but business 
did not recover from the post-hoii- 
day (Washington’s Birthday) slump. 
Betterment was attributed to sev- 
eral conventions and the flower 
show, a big draw at Grand Central 
Palace. Those hotels in the mid- 
town area which had plenty of 
available accommodations jumped 
to capacity. Instead of modest gross 
increases, business might have 
been better, except for a sleet 
storm Thursday (11), but the me- 
tropolis escaped a predicted heavy 
snowstorm. Additional improve- 
ment may come this week with 
the passing of the Federal income 
tax deadline. 


No new shows opened last week. 
“The Hallams”’ joined the three 
other exiting shows Saturday (13), 
and both the Music Box and Booth 
{are dark on the desirable 45th 
| street block. “You Never Can Tell” 
and “Joy to the World” open this 
week, also ““‘Temporary Island,” an 
experimental production. 
doon” and “Strange Bedfellows” 
start Sunday performances. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

Allegro,” Majestic (22d week) 
(M-1,695; $6). After a surprising 
dip this drama with music got bet- 
ter money; approximately $41,000. 


“Angel in the’ Wings,” Coronet 
(14th week) (R-998; $4:80). Picked 
up and bettered $26,000, near ca- 
pacity for intimate revue. 


“Annie Get Your Gun,” Imperial 
(96th week) (M-1,472; $6.60). Bet- 
ter attendance for popular musical; 
over $38,000 and aiming for an- 
other summer. 

“Born Yesterday,” Lyceum 
(110th week) (C-993; $4.80). Im- 
proved moderately, as did other 
long runners, around $16,000, very 
good at this period of engagement. 


“Brigadoon,” Ziegfeld (53d week) 
(M-1,628; $4.80). Has entered see- 
ond year at highly profitable rate; 
some betterment at $34,000. 


“Cemmand Decision,” Fulton 
(24th week) (D-968; $4.80). Picked 
up around $1,000, average for 
straight shows; $17,000; Sunday 
performances counting. 

“Finian’s Rainbow,” 46th Street 
(62d week) (M-1,319; $6). Rated 
around $36,000, which gives fine 
profit for this musical. 


“For Love or Money,” Miller 
(19th week) (C-940; $4.20). Slightly 
better here last week; estimated 
around $13,500. 


“Harvey,” 48th St. (177th week) 
(C-902; $4.20). Extra space a 
anent exit of Frank Fay next week 
and return of James Stewart 
jumped receipts more than fer 
others; $15,000 quoted. 

“High Button Shoes,” Shubert 
(24th week) (M-1,387; $6). One of 
the season’s musicals unaffected by 
slump; merely variation in num- 
ber of standees; $38,000. 

“Icetime of 1948,” Center (42d 
week) (R-2,994; $2.40). Should bet- 
ter $30,000 for final weeks; skating 
revue will be followed by San 
Carlo Opera for limited period 
starting April 14. 

“Joy te the World,” Plymouth 
(CD-1,063; $4.80). Presented by 
John Houseman and William R. 
Katzell; written by Allan A. Scott; 
opens tomorrow (Thurs.). 

“Look Ma, I’m Dancin’,” Adelphi 
(7th week) (M-1,434; $4.80). Draw- 
ing standees in big house for most 
performances; great $38,000. 

“Make Mine Manhattan,” Broad- 
hurst (9th week) (R-1,160; $6). In- 
timate revue  has_ consistent 
standees; around $36,000. 

“Me and Molly,” Belasco (3d 
week) (C-1,077; $4.20). Indications 
are new laugh show will run into 
warm weather; $13,000 estimated. 

“Mister Roberts,” Alvin (4th 
week) (CD-1,331; $4.80). Standout 
of the late winter period is topping 
all non-musicals and should con- 
tinue: so indefinitely; standee limit 
all times; $33,500. 

“Oklahoma!”, St. James (256th 
week) (M-1,505; $4.80). Will reach 
five-year run March 31; continua- 
tion much longer thereafter not 
definite; $18,500 last week. 

“Skipper Next te God,” Play- 
house (9th week) (D-865; $4.20). 
Should continue through spring, 
dependent on replacement for John 
Garfield, who leaves after another 
week; over $15,000. 

“Strange Bedfellows,” Morosco 
(9th week) (C-935; $4.80). Another 
production that improved only 
slightly, but making operating 
profit; $14,000. 

“Street Car Named Desire,” 
Barrymore (15th week) (D-1.064; 








$4.80). Season’s dramatic smash 


“Briga- 


ds | entry last week and got a 


Bway Business Improves a Bit: 
‘Medea’ OK $18,500, ‘Look, Ma’ 386, 
Molly’ $13,000, 


3 Preems This Wk. 


not affected and couldn't get 
higher grosses; $27,500. 

| “The Hallams,” Booth. Closed 
| Saturday (13); house untenanted. 

| “The Heiress,” Biltmore (24th 
| week) (D-920; $4.80). Picked up in 
| about Same proportion as other 
| Straight play leaders and rated 
|} around $19,000. 

| “The Respectful Prostitute” and 
\“The Happy Journey,” Cort (D- 
| 1,164; $4.20). Moved here from 
downtown 300-seater (New Stages): 
| started in larger house last night 
| (Tues.). 

| “The Winslow Boy,” Empire 
| (20th week) (D-1,101; $4.80). Busi- 
| ness last week rated over $12,000, 
| Said to be satisfactory for British 


| drama, 
Revivals 

D’Oyly Carte Opera Co., Cen- 
tury (lith week) (O-1,670;. $4.80). 
Will play into late April, with “In- 
side U.S.A.” listed to foilow; 
“Patience” current Gilbert and 
Sullivan operetta; “Pirates of Pen- 
|zance” last week approached 
$34,000. 
| “Man and Superman,” Hudson 
/ (23d week) (CD-1,057; $4.80). 
| Shavian comedy went up with the 
| field; over $21,000; slated through 
spring. 

“Medea,” Royale: (19th week) 
(D-1,025; $4:80). Resumed last week 
and did exeellently after two-and- 
one-half weeks’ layoff; Judith An- 
derson reported fully recovered; 
around $18,500. 

“You Never Can Tell,” Beck ‘(C- 
1,214; $480). Presented by Thea- 
tre Guild; second Bernard Shaw 
play on current list; revival liked 
out of town; opened last night 


(Tues.). 
Added 

Maurice Chevalier, 
| Seale of $4:80 top now for Satur- 
days instead of $6, which proved 
too high; claimed some improve- 
ment; $17,000; pace is under that 
at the Miller last season. 

Experimental Theatre 

“Temporary Island,” Elliot. Play 
by Halsted Welles was considered 
by managers for several seasons; 
opened with name leads Sunday 
| (14) for eight performances; weak 
notices. 


‘Joy’ OK 146, Hub: 
‘Carousel’ $46,000 


Boston, March 16. 


“Joy to the World” was the sole 
‘ enerally 
solid reception at the Plymouth. 
“Carousel” finished a sock run at 
the Opera House. ‘Red Mill,” at 
the Shubert, did well in first week. 
“My Romance” returns _——— 
(22) to the Opera House, wi 
“First Mrs. Fraser” arriving March 
29 at the Plymouth and “Hold It” 
the same night at the Shubert. 
“Antony and Cleopatra” opens at 
the Shubert, April 12; Ballet Russe 
comes the same night to the Opera 
House; D’Oyle Carte arrives at the 
Shubert, April 26, and “Carousel” 
is set for a return engagement 
within the next month. 
Estimates for Last Week 

“Carousel,” Opera House (2d 
week) (3,000; $4.20). Had a wow 
fortnight, and is set to return in 
April for another stand; estimated 
$46,000, great. 

“Jey to the World,” Plymouth 
(Ist week) (1,200; $3.60). One- 
week stand only, but was doing biz 
following good notices and word- 
of-mouth, estimated $14,000. 

“Red Mill,” Shubert (ist week) 
(1,700; $4.20). Nice press and ex- 
cellent $22,000. 


‘Prince’ $6,000, Indpls; 
‘Mary’ $7,000, Split Wk. 
Indianapolis, March 16. 


A record March snowfall and the 
worst blizzard of the year held 
two. shows to moderate grosses at 
the English last week. “The Stu- 
dent Prince,” showing its usual 
strength despite the weather, aver- 
aged a little better in three per- 
formances than ‘Mary Had a Lit- 
tle’ did in four. Both drew mostly 
from outside regular legit clien- 


tele. 
Estimates for Last Week 

“Student Prince,” English (3 
perf.) (1,500; $3). Knocked out of 
Monday opening by a concert book- 
ing, but still good for $6,000. 

“Mary Had a Little,” English (4 
perf.) (1,500; $3). Fair $7,000 last 
| half of stanza, despite pasting from 
‘the critics. 








Golden. 
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Plays Out 


Macbeth | 
London, Ont., March 12. 


Theatre Inc. and Brian Doherty produc- 
tien of drama by William Shakespeare. 
Staged by Norris Houghton, assisted by 
Alison Colvil; scenery designed by Alick | 





Jobnson. Special music composed by Alan 
Bush. Opened at Grand, London, Canada, 
March 6, ‘48; $38 top. 
WieeOG ois. seis a 0s Sadie ON Stephen Courtleigh 
Dhalcolm. .sccccccuccescsecssses Elliott Reid 
Donalbain.......e++.+....--.-Michael Reilly ! 
Macbeth........+++.+++-.Michael Redgrave |} 
MANGUO. .os6 0 od cey see sa wheat Geoffrey Toone 
MACAU . 6s o's sve sescneyscss Whitfield Connor 
TARO. é onk ir a-4 8056 8d 6 ble oo 098 Richard Boone | 
pS eee .. Hector MacGregor ! 
Angus ao he beubawms fa John Straub | 
Monteith. ...ececcccsctewees ..Paul Mann 
Caithness... ss. Thomas Palmer 
Flea nce .Ken Raymond | 
Siward mao ..John Meuade | 
Young Siward...... .. Arthur Keegan 
Lady Macbeth .....---Flora Robson 
Lady Macduff........ .. Beatrice Straight 
Son to Macduif.. eee Sonny Rees 
Wounded Sergeant. ..John McQuade 
Messenger at Inverness.....Robinson Stone 
Porter at Inverness ...Russell Collins 
Old Man.... Seaebe « ¢ Meas Biair Cutting 
CEE 4 cds so teks 09 bas od-09 .Harry Hess | 
Sins... iss vc pisaadinaneeaels Paul Mann } 
His Younger Accomplice....Thomas Palmer 
Bath. ibs oeig cee scorvisewens Lamont Johnson 
Murderer at Fife-.........-- Martin Baisam 
ee, ee, Sree se Russell Collins 
Gentlewoman.....-.cee ee eeee Penelope Sack 
Two Watchmen? .....+.e-05 Michael Reilly 
at Dunsinane | et A es John Straub 
SimMer....cevcvcvvessseceveed Arthur Keegan 
ssébioewouers>s ewes Robinson Stone 
The Three:} ...ccdeacses ..Martin Balsam 
taewkis kde © b4beees ome Harry Hess 
t wegds &eksien Gillian Webb 
The Weird Sisters} .......6....48 Julie Harris 
j ..--Ann Hegira | 


An Armed Head. ro .. C.. Whitfield Connor | 


A Bleeding Child............Ken Raymond 
A Child Crowned..........Marsha Marcus 





This North American premiere 
of “Macbeth” marks an important 
revival of the tragedy two weeks 
prior to an eight-week engagement 
on Broadway and a tour of leading 


American cities. It marks, too, the | 


first appearance on the North 
American stage of Michael Red- 
. grave, English film star. 

The play is reputed to be one of 
the first Macbeths in years to have 
toured and played in England with 
a profit. It promises to do it again 
in North America with its color 
and realism. 

While Flora Robson and Red- 
fave are outstanding, the Norris 

oughton direction adds much to 
its importance. Houghton has 
thrown the book at the play, with 
its 22 scene changes, a battery of 
sound-effects devices, and specially 
written music. The scenes include 
some moving backdrops, expertly 

ainted and unusua! in the light- 
ng. The lighting should be in top 
shape by the time it leaves for 
Toronto and Montreal before going 
to New York. The opening was 
marked with a few hitches in scene 
changes, and there were small flaws 
in the lighting cues: 

So eerie is the production that 
coupled with the performances of 
Redgrave and Miss Robson, the 
scenes seem to leer at every seat 
in the audience. There are grand 
gestures of love, hate, tyrrany and 
contempt—all chained to madness. 
These are given scope for perform- 
ances of depth and bigness. Too, 
there is a reality in the presenta- 
tion not often attained in Shake- 
spearian productions. 

Early in the opening-night per- 
formance, the scale of the produc- 
tion, concerning Houghton’s tricks, 
overwhelmed Redgrave’s offerings. 
Closing in on the dagger scene, 

owever, he took the lead from the 
staging and Miss Robson. He and 
“the Lady” from then on sailed 
clearly and eloquently through 
murder and treachery to their 
tragic ends. His soliloquies from 
the first act on were riveting in 
their tenseness. 

Not so loud, not so tense, but 
driving and tragic, Miss Robson’s 
sleepwalking scene was measured 
to the point; here was a modulated 
and alinost lyrically-tragic “Lady.” 

Whitfield Connor (Macduff) is an 
American member of the cast and 
is still getting into his Shakespeare. 
He and Redgrave fight a dramatic 











9064446 6044OOOGO" = 
HOTEL ROOMS 


IN THE HEART OF TIMES 8qQ. 








Room, bath and shower. Telephone. From $3 
“ single and $3.50 double. 
‘ Rosoff's 
HOTEL ROSOFF | smu 
Restaurant 
147 W. 43rd St. on the 
(at B'way), BR. 9-5400 Premises 
9944446644 














WANTED TO RENT 


Summer or Repertory Theater 
in Good Location 


Send Full Particulars to 


RAY MORRISSEY 


1547 Broadway, New York 
Room 203 Clrele 6-5473 














SAMUEL FRENCH 


SINCE 1830 
Play, Brokers and 


Authors’ Representatives 


25 West 45th Street, New York 
7623 Sunset Bivd., Hollywood 46, Cal. 











of Town 





duel in which someone is likely to | 
get hurt. Beatrice Straight is a | 


charming Lady Macduff. Russell | 
Collins is the one touch of comedy | 


The 20 American members of the | 
cast have only been in the play for | 
three weeks. 
Costumes for the play are elabo- 
rate and costly, genuine for the 
llth century action. Newm, 


Leaf and Bough 
Dallas, March 10. 


production of drama in three 





Margo Jones 


acts by Joseph A. Hayes. Presented by The- 
itre “4S Staged by Miss Jones; settings, 
Jed Mace Ai Gulf Oil Playhouse, Dallas. 
Mien Warren . ccdcierisass ..Mary Finney 
Pert Warren.......-.....-..George Mitche!l 
Aunt Attie ‘ ° Katherine Squire 
Gradnpu Nelson. . .. Benedict MacQuarrie 
Nan Warren bus Frances Walle: 
Laura Campbell Betty Greene Little 
Frederick Campbell... ...Wilson Brooks 
Glenn Cuampbell.......... jack Warden 
Mate. CRE. 6 o060:00 0.0 ee oe Tod Andrews 


Author Joseph A. Hayes has a 
stirring ‘message, an almost nostal- 
gic one, which some expert advice 
and study might turn into a mem- 
|orable experience. Right now it 
| misses its point. 

Story concerns the efforts of 
two young people, Nan Warren 
and Mark Campbell, to find | 
through their love an escape from | 
dull surroundings and narrow liv- | 
‘ing. Mark, a dreamer, works in} 
a bank and hates every minute of | 
it. But he does nothing about it | 
except bury himself in_ books. | 

Nan is spirited and defiant, re-| 
fusing to fit into the mold of her | 
family, but who has been happy | 
with them until Mark’s pin her | 


tered philosophies develop in her 
a questioning attitude. Suddenly 
she sees her father as thought- | 
|lessly cruel, her mother as an un- | 
haw woman who has turned her | 
‘thwarted life toward worldly 
/gains; her aunt as a bitter, frus- 
‘trated spinster. Even her beloved 
'grandpa she discovers is a wasted 
|old man instead of the free soul 
‘she had always believed. 

| .In a novel arrangement, Hayes 
|keeps two, and sometimes three, 
|stages going at once. The three 
|playing areas are a house in 
|town, a farm kitchen and a grassy 
| hilltop. 
| tion 
| ties the play’s action intricately to- 
| gether. 

' In many places the play has 
| Teal impact. It is well planned; 
'the characters, om the whole are 


'astutely drawn. Unfortunately, 


Lighting switches the ac- 
rom one area to another and 


|characters lose their force by too | 


;Many poetic phrases. 

| The play is brilliantly directed 
by Margo Jones and a cast of pro- 
fessional players give some fine 
| performances, and these include 
Tod Andrews as Mark, Frances 
Waller as Nan, Mary Finney as 
Nan’s mother, Katherine Squire, 
the pious spinster aunt; Betty 
Green Little, as Mark’s mother; 
| Wilson Brooks, the drunkard 
| father; George Mittchell, Nan’s 
|father, and Benedict MacQuarrie, 
Grandpa Nelson. 

Production is excellent and, de- 
spite wordiness, the play consist- 
ently maintains audience interest. 

Berg. 





The Vigil 


mane as part of a conspiracy to 
establish e Nazarene’s divinity. 

The trial has its interesting mo- 
ments but the subject matter pre- 
cludes genuine entertainment and 
the treatment does little to offset 
its ponderous nature. 


Producer Alexander Markey has 


‘as the drunken Inverness porter. staged this version himself, direct- 


ing with a deft hand, especially in 
the second act, where the electric 
atmosphere of an important trial is 
recreated. A carefully selected cast 
plays it effectively throughout. The 
smaller characterizations particu- 
larly stand out; King Donovan as 
a private detective, Milton Parsons 
as the fanatic Saul, S. C. Ramsay- 
hill as Pontius Pilate, Nana Bryant 


|as his wife, Milton Graff as Joseph, 


Tom Fadden as the gardener, Fred 
Steele as a guard, Paul Newlan as 
a fisherman, Aubrey Mather, who 





almost manages to make the role | 


ot the “angel-ology” expert 
lievable; and Maurice Cass as a 
fussy little draper. Ruth Matteson 
just misses in her climactic 


be- | 


mo- | 


ments as Mary. In the more prom- | 


inent parts, Ian MacDonald and 
Henry Wilcoxon are aptly cast as 
opposing counsel and Edward Van 


Sloan gives an intelligent and ef- | 


fective portrayal of the judge. 
Courtroom setting by Nicholas 
Yellenti is fine. Kap. 


| Play on Broadway 











A Temporary Island 


American National Theatre & 
presents Experimental Theatre, Inc., pro- 
duction of drama in three acts (five scenes) 
by Halsted Welles Produced by Cheryl 
Crawford and =  ‘T. Kdward Hambleton, 
Stuged by author; settings 


Academy | 


Wednesday, March 17, 194g 


Plays Abroad 


Carissima — 
London, March 11, 


Lee Ephraim presentation of musical in 
three acts by Erie Maschwits, from story 


by Armin Robinson; music by Hans May 
Directed by Reginald Yate. At Palace, 
London, March 10, ‘48, 

Paolo Murinelli.........65. Lester Ferguson 
Bora Poligws.: wb cet... ce Hugh Dempster 
Giulietta Binel.....s.. Klizabeth Theilmann 
Lise . Marvid ..cocatoccves cates Shirl Conway 
BGM ok. os TRAST Oe elel oat Muxine Audley 
Contessa Spoldini...........5 Hannah Watt 
Bassini.....<.+rseccepecess: tb Ge PORDENY 
ig ee Ie? renee core ea Frederick Schiller 
CapGreilh ois eboceosess ceed CGanido Lorraine 
Snowy Adganos..ceseccevecenes Robert Ayres 
Joe Er@man....ccseeeeseres Charles Farrell 
Belt’ BOOTS. kw ccc cede cet vtbes lily Bartell 
Borg “Pr stre ee ... David Madie 


This is a bright, colorful musical | 


that’s a credit to producer and cast 
alike. Paucity of humor, however, 
is a grave defect. U.S. chances are 
slender unless it’s considerably re- 
inforced. 

Set in romantic Venetian back- 
ground, story tells of a wealthy 
American cosmetician chasing a 
world-renowned Italian tenor to his 
native town. Determined to over- 
ride his objection to broadcasting 
she‘has offered him a terrific fee to 
appear on her program to put over 
a new perfume. When she actually 


meets her prey it is carnival night | 


and owing to his costume she mis- 


| takes him for a gondolier. To prove 


and lighting, | 


Lawrence Goldwasser; original  calliope | 
music, Lebman Engel; original songs, Lo- 
renzo Fuller; costumes, Mildred Sutherland, 
At Maxine Hiliott, N. Y,, March 14, ’48. 
COTrGelia:,. «. és vies eveecvec, ancy Franklin 
DMOPNUT CGN Noo ative Gen ot oc Karen T.indgren 
OM S55.c0% Ghd cokes oe 8 ORS Oe id Rita Gam 
REIOG EVA, | xcc c O80 ca. ae ei Jane’ Hoffman 
Bo Fe ery ae Hilda Vaughn 
See 2 See ees be a oe ie Philip Bourneuf 
Miss Wampsey............- Philippa Bevans | 
Mr. Totiningham.;............ Blair Davies 
Bet. COMME a isto patced cee Harrison Dowd 
BaP. AVG Eis ctctisbecsces Gregory Robins 
SIM. 6k v6: cb Fieri bcrdectndstetis Bill Dillard 
GN OG 5.0 5. ss Che Oban ds heb cde cnn cse et Miers 
BOY Pas 50k 6.65 bas 6.05 6 ¥hczb ae Ledn Askin 
cnet LEE EETY CLOT CERT PS ee Vera Zorina 


POs od Bi 03.0% chew cnebesc rcs Ruth Vaughn 


Mr. Boutourlinsky.......... Walter Palance 


Farmer's Daughter....Winnie Mae Martin 
Chiet OF Pottee. so. i ge. cee ...Gene Galvin 
PORMNAN oid Sse wn cbvie ts Geoffrey Lumb 
ee. oy eet ee ee Dion Allen 





Although it is a disappointing 
play and an unlikely bet for com- 
mercial presentation on Broadway, 
“A Temporary Island” has an in- 
teresting subject and is an attempt 
to say something worthwhile. But 
it is as short on story as it is long 
on words. It steadily loses pace 
and dramatic impact uatil, at the 
final curtain, it has come almost 
to a standstill. It is indifferently 
directed and unevenly acted. 


The Halsted Welles script has 
been around for many months, and 
for a time was slated for produc- 
tion by the American Co., a co- 
operative actor group of which 
Sam Grisman was manager. There 
have been minor revisions since 





Hollywood, March 10. 


Alexander Markey production of drama in 
three acis by Ladislas Fodor. Staged by 
Markey; setting and lighting, Nicholas 
Yellenti; choral direction, Samuel Kavilin. 
At Coronet, Hollywood, March 10, ’48:; $3.60 
top. 





& Spee Fee ee Edward Van Sloan | 


| Prosecutor..... ..+..Henry Wilcoxon 


i; Counsel for Defense........ Ilan MacDonald 

} ey ee eee Tom Fadden 

5 EN « Sot coat ake + Sn 60 6.0 Monty Margetts 

GF EAS eae eee rs eee ee sf. Fred Steele 
Pe. sD. 04 ws «bs on pe Wewe Maurice Cass 

|; Joseph of Arimathea......... Wilton Graff 

| Lady Procula.........+.+.---Nana Bryant 
OCI FPIMUC.. hes eweses’ C. s. Ramsayhill 
Saul of Tarsus..............Milton Parsons 
I See ey re ter Kve McVeagh 
LCA Ss ive tine oh os db 64 08 King Donovan | 
a eee irre es gees Joan Woodbury | 
Prot; TRAEGdEUS: sc cccccsccied Aubrey Mather 
Mary Magdalene............ Ruth Matteson 
OSE REN 0.0.6 Vossccahsserngs Paul Newlan 





A Broadway season that has seen 
a growing commercial interest in 
off-the-beaten-track theatre would 
seem to be the logical time for the 
introduction of this new Ladislas 
Fodor play. Despite the trend, 
| however, “The Vigil’ is at best a 
| doubtful Broadway entry and _ its 
film chances seem nil because of 
ithe subject matter. In the lan- 
guage of the courtroom in which 
it is set, the best Fodor can hope 
for is a hung jury. 
| The age-old controversy between 
blind faith and cold logie provides 
|the theme. The springboard is the 
| Resurrection. 
| The courtroom in question is 
_deserted for the Easter weekend, 
|so it is taken over by characters 
|from the Bible who, according to 





in all lands on this particular week- 
end. Their purpose is to try Elias 
| Jacobson, a gardener, on a charge 
of body-snatching. Specifically, the 
| prosecution contends he stole the 
body of Jesus from its resting 
‘place in the Garden of Gethse- 





then, but essentially it’s still a 
'Story of how a New England col- 
| lege — falls in love with a 
| traveling circus queen but finally 
| decides not to chuck his career for 
| 4 gypsy life under the big top. 
_The contrast between the musty 
girls seminary in the ’80s and the 
fabulous atmosphere of the itiner- 
ant carnival seems promising. And 
,the thesis that romance and the 
_ world of make-believe offer a tem- 
porary island in a lifelong sea of 
drabness and loneliness, is appeal- 
| ing. 
| Few of the characters have real 
,dimension. The college prexy, 
particularly as played by Phili 
Bourneuf, is lifelike, wnderstant 
able and sympathetic, ut the 
other faculty members are written 
| without depth and acted, by Hilda 
Vaughn, Philippa Bevans, Blair 
| Davies and Harrison Dowd, with 
| little imagination. 
|_ As the bewitching Mme. Suzette, 
| Vera Zorina has a languorous in- 
tensity that is effective for a scene 
(or two. But she lacks sufficient 
_resourcefulness to sustain interest 
_in the dawdling last act. Ernest 
| Truex is skillful and versatile in 
the somewhat pathetic, somewhat 





silly part of the daffy clown. Leon 
| Askin is not always intelligible in 
| the exaggerated part of the jealous 
| ringmaster. 
|as the singer and cannibal imper- 


Bill Dillard is likable 


sonator. The unnecessarily nu- 
merous others are generally accept- 


\ > \ able. 
the dialog, inhabit all empty courts | 


_ The mapreemonsitie scenery, con- 
sisting Oo 
pheric set pieces, give a reasonable 


| suggestion of the three locales:-the 


college office, the circus ‘site and 
the main entrance to the tent. The 
costumes by Mildred Sutherland 
are alli right. Hobe. 


backdrops and atmos- | 





Mrs. Boutourlinsky.........../ Ann Sullivan 
BB Fee Adie Taylor Graves | 
SPCED- GPO oss cucces cher cess’ Ernest Truex 
ORORINNDD 5 6-645 Ke 0 sb g8 e's Haat Shirley Ames 
PME. + bil 0 Hid0,b9 es 004.0 oll Annie-Mavrie Gayer 
Pe cc kalebacastece Flaine Bradford 
EN s Waid Wee wes weeded O4R TA bss Car! Judd 
Farmer’s Wife.............NatahHe Benisch 








-Minister of Police, Fouche. 





that her American dollars cannot 
buy everything, the singer lets her 
sign him up as an unknown ama- 
teur and agrees to make the broad- 
cast. Various events ensue. 

It’s lavishly mounted, gloriously 
sung and altogether pleasing to eye 


and ear. Some brilliant ballet in- 
terpolations are an added at- 
traction. Only real comedy is 


needed to make a satisfying eve- 
ning’s entertainment. 

Lester Ferguson and Shirl Con- 
way, American newcomers, are an 
enchanting pair of lovers. Eliza- 
beth Theilmann sings delightfully 
as the Italian girl. Hannah Watt 
brings poise and charm to the role 
of worldly-wise Contessa, and Hugh 
Dempster is devastatingly British 
as Lord Poleigh. 

Supporting cast is commendable 
and the music of Hans May (‘best 
known for his film work) is lilting 


ahd acceptable. Undoubtedly show | 


its own 


will attract and gratify 
P Clem. 


special audience. 


La Marechale Sans-Gene_ 


Paris, Feb. 25. 


Maurice Lehmann production of musical 
in two acts (18 scenes) adapted by Lehmann 


from comedy by Victorian Sardou and 
Emile Moreau. Directed by Lebmann. 
Lyrics, Albert Willemetz; music, Pierre 
Petit; choreography, Georges Gue, M. J. 
Shea; lighting, Gabriel Kousseau; cos- 
tumes, Douking. Siars Fanely Revoli, 
Jacques Baumer, F. Quertant, Gilbert 
Moryn, Christiane Petit-Castelli. At Thea- 


tre du Chatelet, Paris. 





This show, which has about 150 
people on stage and uses 60 stage- 
hands, cost about $30,090. For that 
money, Maurice Lehmann got some 
very nice scenery and costumes, 
and no mean talent. But adapting 
the old Sardou classic into a mu- 
sical bordering on the revue type 
of show familiar at the Chatelet 
divides the musical into many 
more scenes than the original, with 
long, tedious blackouts for change 
of scenery slowing up the perform- 
ance. Popularity of the Sardou 
classic, and show’s stars, however, 
insure the musical a run. 

Lyrics by Albert Willemetz are 

okay but the music by Albert Petit 
is more of the operatic than light 
musical type. Both sets and cos- 
tumes are nice. 
_ Fanely Revoil, who tops the bill, 
is a popular fave as musical com- 
edy star. She is good looking, 
lively, and has quite a nice voice. 
She does the part of the former 
laundress, who, having married, 
finds herself somewhat embar- 
rassed at the Emperor’s court when 
her husband has become a duke 
and a field marshal. 

The husband is done aptly by M. 
Quertant, who has a nice voice and 
uses it with telling effect. Gilbert 
Moryn clicks in the part of the 
Na- 
poleon is acted in a very fine way 
by Jacques Baumer. The Empress 
is nicely done by Christiane Petit 
Castelli, who is easy to look at and 
Sings nicely a tune in the second 
half. All parts are well done, and 
the show is well cast. Maxi. 





Le Materiel Humain 
(Human Material) 
Paris, Feb. 27. 


Jean Darcante production of play in three 
acts (four scenes) by Paul Raynal. Di- 
rected by Darcante. Sets by Paul Raynaud. 
At iy ee de la Renaissance, Paris. 

Corp. 


og, Peo Oe Jean Darcante 
Capt. “OCMC. «+ ncensoes Henri Cremieux 
Ot.” PNRON ab by Socups obeeete Abel Jacquin 
Capt. de Solange Nece........ Raoul Guillet 
CoO, TRUM, « 505.2 bewdndbactetea Pierre Asso 





A French replica of “Command 


Decision,” this is a strictly mili- | 


tary play, with no femme and 
nothing but soldiers in the cast. 
But it has been written to interest 
women, and they eat it up as well 
as the men. 
takes place during the first World 


War, on the Salonica-p: 

front, at the time Kin a Canales 
tine of Greece was made to abdi. 
cate, it is as timely as if th 4 


had been set under Ge ° ie 
hower. Actor-manager jean Tat 


cante has mounted it real 

with excellent Paul Reynaud wo 
and directed it exemplarily, Act. 
ing by the whole cast is of the 
highest order, and every character 
is true to type. Like “Decision” 
it points out the problems and re. 
sponsibilities of higher command 
and stresses how orders can look 
different as viewed by the troops 





and by the man who has the duty 
to issue them, as well as the prob- 
lem of, discipline. 

Darcante, as a corporal, acts ex- 
tremely well. Pierre Asso, as the 


| general, gives an exemplary per- 


| formance. 





| 


| 


Though the action | 





. Abel Jacquin, as the 
colonel, is very well cast as the 
man caught in between the neces. 
sity to implement top-level orders 
and the difficulty to make them 
acceptable to the men. Henri Cre. 
mieux is very realistic as the store- 
keeper acting as a reserve captain 
who is in daily intimate contact 
with the men and finds himself 
hard put to it to make his acts 
meet his personal feeling for them. 
As the aristocratic, patriotic staff 
officer, whose training makes him 
appear heartless, Roul Guillet is 
also very good. 

Small adapting would be re. 
quired to ready this for America 
where the play is a very likely bet, 

Maxi. 
La Peine Capiitale 
(Capital Punishment) 
Paris, March 6. 


Comedie Francaise production of drama 
in three acts (four scenes) by Claude Andre 
Puget. Directed by Julien Bertheau. Seta, 
Louis Sue; costumes Marcel Escofiier; 
music, Roger Desormiere At Comedie 
Francaise (Salle Luxembourg, former 
Odeon), Paris. 

Ras dn a't 6 00 60-0 000d 008 Julien Bertheau 
Cardinal Jerome...........Jean Debucourt 
AragOnais........seree06: Paul-Emile Deiber 
CHristofore. ...cccercccssess ... Raoul Henry 
PIAMANd..ccesrceeeeeees .. Georges Vitray 
WOMROV OE. cist cciccsones Georges Chamarat 
CArdeUr..ssccrscesscesess Jacques Serviere 
VeleUr. concccsccesscces , Tony Taffin 
SOMO . ooo 6 6 cA ESHO OO 06g 0 desu vened Jean Davy 
DUCTOCE. ..ccccccosereverecess Renee Faure 
Lm Femme... +s. cctcavccdss Louise Conte 
Madonna Bianca.......+...-«....line Noro 


PUIG. bs Gane cet bebnsecde- Lise Topart 





Comedie Francaise went over- 
board to pfoduce this and it’s a 
success, suiting the taste of the 


Francaise patronage. What it 
might do on the Boulevards is 
something else again, because 


there they want faster action and 
less declamatory monologs. 

Chances abroad are limited to 
very arty audiences. Not a screen 
bet under its present shape, the 
theme might find its use if mod- 
ernized and story of the Italian 
brothers who rule over a small 
Italian city circa 1500 streamlined 
into industrial moguls of the 1948 
model. 

The good points in the play are 
nice production, excellent Ccos- 
tumes, and a very good cast. 
Though Lise Topart is given last 
and minor billing (according to 
Comedie Francaise tradition be- 
cause she isn’t yet a full-fledged 
member but only signed so far for 
this show), she fills the first scene 
as the young prostie and practi- 
cally stars in the show though she 
doesn’t appear in the other acts. 

The novice is done with due re- 
straint by Renee Faure. Julien 
Bertheau, as the prince, does very 
good work in handling a very hard 
part. The younger brother is done 
very commendably by Jean ) 
The designing mother has one big 
scene, which Line Noro handles 
with consummate skill. Maxi. 


Darwell, Talbot In 
Frisco ‘Feelin’ ’ Debut 
Los Angeles, March 16. 
Stephen Gross’ new legiter, 
“That Old Feelin’,” wil open in 
San Francisco this spring with Jane 
Darwell and Lyle Talbot heading 
the cast. Ailleen and Dr. H. — 
Conway are producing, wi 
Eugene Bryden directing. 
Comedy, based on the adven- 
tures of “The Lady Known = 
Lou,” will tour the Pacific Coas' 


before heading east. 
SA AAT AN 


ANNA LUCASTA 


STOCK 


LEONARD and COWL 


Authors Representatives 
516 Fifth Avenue TR 7-3082 
eee 


SUMMER THEATRE 
FOR SUB-LEASE 


One of America’s oldest summer yo 
tres, located coastal Mass., for = 
lense. Modern stage, Heht ounlpaeee 
plus furnished 20-room actors os —— 
included in sub-lease. Interest 154 
sans contact Box 4161, Variety, ; 
West 46th St., New York 19. 
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SCULLY’S SCRAPBOOK 


LEPee ae tere eee By Frank Scully +++++++er+++e40) 


Mt. Sinus, March 14. 
Smog, which is Hollywood's synthetic substitute for New England’s 
more poetic twilight, was descending on Whitley Heights ‘and due any 
‘om for a B to Mount Simus). 








CPOE TT TTS 





It had beem am exeiting day for the Seully Cireus. Patsy Amn, Our into sending my little pike all the way from Oslo to Niece alone. This 


_time her job was to save me from fugitives from the Chicago stock- 


third from Heaven, was coming to the end of her 11th big birthday 
rt fee, the beginning of her third big cold. 
re had mixed some of the smog with leftovers of the party and | 
dished ourselves a fairly acceptable smogesbord for supper. And now | 
were coming to the piece de resistance. We were all going to see | 
the first showing of “I Remember Mama.” — 
We have long felt a vested imterest in this one. Dealing as the pic- 
ture does with a Norwegian family who lived on a sort of second-run 
Whitley Heights above San Francisco, there were many similarities 
between them and us. Both families had four children, the oldest in| 
each case being a boy. Both had shared a lot of laughs and tears, 
many of them revolving around hospitals and a little girl's mastoid 
tion. (Im the Scully saga, Patsy had long been known as the 
“Woman of the Ear.) At only one point did we have a marked edge: 
we had Alice Mellbye Pihl for our Mama and all they got was Irene. 


Dunne. 


I Remember Mormer 


of our beautiful little Mama was another Norwegian Mama 
tase tha one | remember best. We call her Mormor. She had 
given the Scully Circus its little Mama. More, she had lived through | 
the peonage of life under Hitler, and at 79 had made the trip alone | 
from Norway to Hollywood for a six-month visit. At the time of the | 
liberation she had written:*“We have no coal. no wood, no clothes, no | 
food, no transportation. In fact we have nothing, but we have our 
freedom, and that’s everything.” And now here she was surrounded 
by her children and grandchildren about to see a Hollywood version 
of life among some top-drawer immigrants from the Seandimavian 
peninsula. 

We had got to the theatre early. being tipped off by Nat James that 
the place would be SRO. Thus we had time to look at the program 
and talk of many things. ; 

The first thing that confused Mormer was the word “produetion.’ 
The picturc was “a George Stevens production.” He was additionally 
billed as “executive producer and director.” But the picture it seems 
was “produced by Harriet Parsons.” 

To Mormor, cows were “producers.” So were coal miners. She 
couldn't quite understand why in Hollywood people who produced 
nothing were called producers. She thought it was like calling a mid- 
wife a mother. To explain that producers were really supervisors, sort 
of timekeepers amd shop foremen of a very unpredictable ‘“‘product, 
didn’t take more than half an bour. But we were, as I say, very early. 

She next wanted to know why they had changed the name? | 

“| had read the book in Oslo,” she explained. “There it was called 
‘Mama's Bank Account’.” 

' “Ip Norwegian?” 

“Oh no. I read it in English. Very amusing.” 

“Well,” I explained, “when John van Druten took the story of Kath- 
ryn Forbes and made it intu a play he changed the name te “I Re- 
member Mama.” “ 

“So? Why?” 





Givimg Mermor the Inside 
“Well. a play had been running for years on Broadway called ‘Life 
With Father. kt was a sort of ‘I Remember Father.’ 
producers—I mean the backers—figured the public was now ready for 
‘| Remember Mama’.” 
“Oh.” said Mormeor. “And was ‘Father’ abeut a Norwegian?” 
“No, ‘Father’ was a New Yorker. Everything in America is like that. 
Thimgs are borrowed from other things. Cycles, they call 


“Do they ever pay back?” 

“Pay back?” 
- “Yes, when they berrow sugar like this?” 7. 

“Listen. Mormor, this is show business. In show busimess you don't | 
lift material en bloc. You select things here and there and improve 
eon and you never pay back.” 

“They call it a business?” ; E 

of. They even call running insane asylums a business in 


[ 


She langhed. She has all her own teeth—all except ome molar far 
back which she broke a month ago on some hard candy. _— ; : 
“I love America,” she said. “But it gets very cold in California, too, 

she added. 

‘T laughed too. We've been the dearest of friends now for 20 years. 
thought back ever all the Seandinavians I had ever known. They 
all seemed singularly civilized in a world about the thickness of a 
piecrust from barbarism. 

About the only Scullywaggery which has lasted long enough to get | 
inte the second-runs is that life always gives you what you want, if 
you want it long enough, but not at the time you want it most. It took | 
me 38 years to get that one answered right. 


al 


And so the | 


in the Latin Quarter, unless preparing fer a duel, went at least arm- 


. : ; Sheulder Arms 
Leaning on Alice makes walking easier.” I explaimed. 
Mama wasn't that kind of artist. Her lips remained firm. 


and-arm. 


“Okay,” I said. “How about my 


leaning on you instead?” 


I put my arm around her shoulders. 

“Oh,” she said. both shocked now and delighted. 

Her laughters laughed. -She didn’t order me to take my hands off 
her, so we continued up the boulevard, drawing no more attention 


than girls in dungarees would on 


yards who were practicing surgery 


Hollywood boulevard. 


Before the next winter had passed inte spring I had won that Mama | 


in a Riviera chophouse. 


She nursed me from the foot of the grave to at least the brink of 


despair. By the end of summer 


her neck for support because by then I was down to one leg. 
| Mama im Norway that her pike and I had decided all this stalling 
| around was getting pretty silly. 
| married, explaining that in France. at least in those days. two could 


live as cheaply as six. 


Mama. took this shock on a shopping tour. 


the family. 
[I gave them to her. 


1 really had to put an arm around 
We wanted her permission to get 


She consulted the rest of 


They suggested that she write and find out my ‘prospects.’ 
They could have been detailed on a calling card 


Viewed by even Okie standards, they looked pretty dismal. 
With what I have always considered as fiant-sized humor. she wrote 


back that my prospeets seemed to 
us her blessing. 

She couldn't come to France fo 
came for the baptism. 


I remember that baptism in Paris. 


the Etoile. 
godfather. 
We decided to call the baby ‘J 


The French cure ran his finger down the litany of saints. He couldn't | 


find any Jed among them. 


Satisfy the family, amd so she gave 
r the wedding, but a year later she 


It was in a little church near 


Mormor was to act as godmether and George Canty as 


ed.” 


“Baptize him Olaf then,” suggested Mormor. 

That came out no better on research than Jed. 

“I find ne saint named Olaf,” the cure patiently explained. 
“Oh, yes there is,” imsisted the descendants of the first Norwegian | 2's for International News Serv- 


| historian to crash the Vatican achives. 


nivian peninsula from paganism around 1020.” 
The cure shrugged his shoulders and accepted the substitution. z ‘ 
Later some members of the literati asked Mormor, “Who did you “00d bureau for Life and Time 


name Jed after? Jed Harris?” 


The One With the Mustache 
“Who is Jed Harris?” asked Mormor. deadpan. 


“Who's Ibsen?” kiddéed the Left 


“Well, you must know who Ibsen is or you couldn't ask. But I still a filming. 


Bankhead. 


would like to know who is Jed Harris?” 


She didn’t say “Yed.” She said “Jed.” 


I wrote | 


“St. Olaf reseved the Seandi- '** 


are mostly made by name writers). 
Criticism of the Ramdom House 
agreement has been expressed 
within the Guild membership and 
from the agents ‘who have their 
‘own proposed standard contract). 


The Guild council also voted to 
‘Tay out a general list of objectives 
and plans, to be put into printed 
form and sent to the membership. 
It decided to ask the Authors 
| League of America (its parent or- 
| ganization), to widen the latter's 
‘censorship committee, headed by 
| Mare Connelly, so that each Guild 
could deal with censorship in its 
own field. 

The council also heard a repert 
that the invasion of privacy suit 
against Margaret Kinnan Rawlings 
for her novel, “Cross Creek.” had 
i been returned to the lower Flerida 
courts for retrial. 





CHATTER 


Maurice Zolotow profilimg the 
danc*ng Hartmans for Satevepost.. 
| Irving Kupeimet on his annual 
tour of Hollywood studios for the 
| Chieago Sun-Times. 

Bob Smith, former Columbia stu- 
dio flack, became news editor ef 
| the Blythe, Cal., Times. 

Lewis Taylor will write a biog of 
W. C. Fields, which Doubleday will 
publish in the fall of 1949. 
| Ruth Brigham in Hollywood to 
|round up material for a series of 


} 


Jack Bearwood sueeeeded Jim 
| Parton as mamager of the Holly- 


mags. 
| B. G. Davis, head of Ziff-Davis, 
jin Hallywood te huddle with studie 
| story briefs on the sale of beeks 
Charles 


Screenwriter Grayson 


In fact, about the only criti- | @ebuts as a novelist with “The 


cism she made of “I Remember Mama” was that Irene Dunne spoke a Broken Gate,” beimg published by 
very good English—‘too good to say Aunt Yenny.” 


Then she explained it to me. 


nm “Swedes can't pronounce ‘J’. a 
| no ‘J’ in our alphabet either, but we can pronounce it with a little Peser, has authored “My Way of 


practice. But it seems a Swede’s tongue never will let him do it.” 
“Maybe there was a little Swede in Irene Dunne’s Norwegian,” I said. Doubleday mext falt. 


“Could be.” she conceded. 


Norwegian?” 


said. 


- 








eredit to America. 


parade of iced drinks—especially 


No, she didn’t _He Was magnifique, a formidable character. 
thought his drinking was more Irish than Norwegian. : rage 
At that I bridled. “Oh, I’ve seen Norwegians rearing drunk. too,” I | N. ¥. World byliner now living in 


: “She's very pretty.” 
“Did you think Oscar Homolka, that is. Uncle Chris. was a ty pical “How Te Be a Successful Adver- 


This picture is a 


for export? 








Literati 








Late Afternoon for PM 


26, PM's future is currently hing- 
ing on last-minute negotiations be- 
tween PM's Newspaper Guild unit 
and Clinton D. McKinnon, San 
Diego publisher who wants to byy 
out the N. Y. tabloid daily. Al- 
though the unit rejected McKin- 
non’s original proposal to suspend 
the Guild contract for 90 days. 
door was left open for further 





I was convalescing at the time at a Riviera pension on bridge from 
ene of the many operations which were slowly making me the guinea | 
pig which no surgeon could kill. Into the pension came a Norwegian 
“mother and two teen-age daughters. 

The younger was 18 and looked all of 12. She was the daughter of *" 
a widow; a painter and a very good one. Her uncle was head of the 
Peasants’ Party in Norway. Her grandfather had built the country’s 
Yailroads. er ancestor had his statue im front of the University 
ef Oslo. not for splitting the skulls of his neighbors in am old Viking 
tradition, but for being the foremost historian since Leif the Lucky | 
out to discover America for the National Geographic. In fact, he 
such an able historian that the Pope allowed him to mosey in the 
baek corners of the Vatican library. this despite the fact that he was 
® Lutheran. which in those days was like letting Moscow Joe poke 
through Jim Byrnes’ private papers today. 


g% 





talks yesterday ‘Tues.). 

Crux of the disagreement be- 
tween MeKinnon and the Guild 
stems from the question of main- 
taining union grievance machinery 
during the first 90 days. Publisher 
declares he wants a free hand to 
reorganize the paper if he buys it. 
PM’s staff, however, fears he may 
fire present personnel of 162 and 
rehire an entire new staff. McKin- 
non has already imdicated that he 
doesn't intend te have an editorial 
staff of more than 50. At present, 


| editorial chores are handled by 90 


Pike Like In Pikeboo | Guildsmen, plus some from man- 


The Mama of this pike (pronounced peeka) and | got on very well. 
s0 well in fact that I asked her would she mind if I hired her younger 
her 50 f as secretary-chauffeur {ill I could drive myself again. I offered 

r 


‘y Tom Murphy has asked the’ 
ancs a 1 those s that worked out around two bucks. prexy [To phy asked the) 
the delightful little pg te ‘her name was Alice) if she | publishcr to meet with him in Chi-} 


agement. 
Anxious to reach an agreement 
with McKinnon, Guild exec vice- 


“y 1 speak English. Before she could tell the truth, her sister said | cago to hammer out a compromise. 
es" - 


for her. 


It developed that Alice could do nothing of the sort. but she was a on 


Thus far, McKinnon is standing pat 


" : | — 2 : t 
ul driver and as cute a pike as a gamboling lamb. Rather than |the Guild that if his terms aren 
Bo all the way back fo Chaneer, f cut to the chase and started to teach | met, he’s not interested. 


English from copies of Variety. I figured it would be the sort of 
English she’d have to learn 20 years later, especially if she ever went | 
merica. so why wait? 


“ty ~y had to teach her typing, and dug up a shorthand course for her 
well. 


After a 


My way to London, the beautiful people to their native Norway. I 
mber all of us walking along Boulevard Montparnasse one June 

a after a good French dinner that set me back $1.80, including 
Feeling that the four of us were one lovely family by now. 

put an arm around the secretarial neck of little Alice. Mama tight- 
*ned visibly. Just why I couldn't understand. Practically everybody 


Through direct intercession by 
the White House. Harry Martin, 


: ; _ . = , / , ican Newspaper 
Believe me. | was earning her 50 francs a week in those days.|prez of the American } cowl 
year ®f this idyllic Riviera life all of us left for Paris—I on ‘Guild, planed to Geneva by way 


of London yesterday ‘Tues.) as a 


member of the American delega- | 


tion te the United Nations congress 
lon freedom of information. Martin, 
i the amusement editor of the Mem- 
‘phis Commercial-A ppeal and 


his original demands, telling 


| VARIETY correspondent in Mem 


' ly because he made a donation sev- 
eral years age to the Southern 
Conference fpr Human Welfare. 

He plans to return early in May 
on the Mauretania. 





Lillian Reth Bieg for Fall 

Lillian Roth biog will be pub- 
lished in fall by Funk & Wagnalls, 
in asseeiation with Alcoholics 
| Anonymous, 
| Paul Andrews is writing the 
/yarn, which deals with the singer- 
_actress’ fall from stardom and her 





Subsequent return toe show busi- | 


_ness after taking the AA cure. 


| ihe 


Andersen Omnibus 
William Sloame Associates. which 
| has taken over publication of Max- 
well Anderson’s works, plans to is- 
,/ sue a two-volume collection next 
| fall of all his plays. It published 
“Off Broadway.” a book of the 
}dramatist’s theatre essays, last 
| spring. 
| Anderson's works were formerly 
published by his own firm, Ander- 
son House. 





Ceunci! Okays RH Paet 


| The Authors Guild council, at its , 


last meeting, passed a resolution 
approving the terms of the Guild- 
Random House basic contract. In 


We have | 


| Doubleday Mareh 25. 
Max Steiner, Warner Bros. com- 


Seoring,” to be published by 
Mary Margaret McBride’s book, 


| tising Woman,” published by Whit- 


- but she | thesey Heuse March 16. 


Courtenay (“Brick”) Terrett, ex- 


| Montana, has a ranch 


I asked her if she thought people would like the picture in Norway. | ¥a2 titled “The Saddle,” for the 
r. — ene Pi like it everywhere,” she said. 
picture of a lovable family. They have their struggles. of rse. The | 2 
streets of Sam Francisco are no more paved bey eer Py ren Pi i have quarreled with editor Harold 
of Oslo. They find that out. It’s so much better that America be rep- Ross and won't do any more pieces 
resented by pictures like this than silly musical comedies of rich girls | for the New Yorker after comple- 
at bars trading fourth husbands for a fifth million. 

It makes a nice homey lapskaus.” 
That's a Norwegian stew, but isn’t a nice warm stew better than a 


John O'Hara is understood to 


tion of one already committed. 
Bill Ornstein’s shortstory, “Tell 
Us A Funny Story,” will appear in 
Southern Jewish Outlook for April. 
Another shortstory, “Be My Giri.” 
is slated for the mext issue of 
Decade. 

___Harold Bone, Variety's New 
| Haven mugg, has a piece in the 
| February issue of Promenade on 
| the correct iation of the 
| w.k. newspaper name of Pulitzer— 


| 





Left dangling by Marshall|Phis, had previously been barred | WHich is “Pull-itsur.” 
Field’s scheduled pullout on March | by the State Department, alleged- | 


Dramatization of Dostoievsky's 

“Crime amd Punishment,” as pre- 
| pared by Rodney Ackland fer the 
New York and London versions 
recently presented, has been pub 
| hished by Hemry Holt m New York. 
| Revised and enlarged edition of 
| ‘‘Bimg: Crosbyana Thru Biography- 
| Photography-Discography,” edited 
| by Dr. J. T. H. Mize, scheduled for 
April 15 publication. Tome also be- 
'img published in Britain and Aus- 
tratia. 

Dennis McEvoy, director of Asi- 
atic Operations for Reader’s Digest, 
was married March 8, in San Fran- 
ciseo, to Nam Tucker, until recentiy 
with the Washington Post. They 
planed immedfately to Hawaii and 
Tokyo. 
| Jean Hersholt, prez of the Motion 
|Picture Academy of Arts & 
| Sciences. is writing an answer to 
| Raymond Chandler’s recent piece 
tim the Atlantic debunking the Osear 
awards. Atlantic has it penciled 
in for the May issue. 

Jessamyn West's “Mirror for the 
Sky,” a musical drama about the 
life of Audubon, will be published 
‘shortly by Harcourt, Brace. Music 
for the seript was written and proe- 
duetion was underway when the 
show was abandoned. 

The Seymour ‘INS) Berksens 
motoring south. Ditto the H. Allen 
Smiths, but separately. And Lovel- 
la Parsons’ RKO proeducer-daugh- 





so doing. it declined to go along ter. Harriet Parsons, plans picking 
with recent criticism of the pact..up a new ear in Detroit and mo- 
The general sense of the ceuneil’s toring west to Hollyweod. after her 
stand was that the contract is in- N. Y. visit. 


tended to protect the less estab- | 


Jack Hines. professional singer 


lished writer, rather than the sue- and beoulevardier, has written his 


cessful one. 


It was noted that the pact pre- Yukon” 


saga. captioned “Minstrel of the 
‘An- Alaskan Adventure), 


vents reduction of royalties ‘which for which Lucius Beebe did the 
benefits all authors. but the lesser foreword. Latter also coimed -the 
ones in particular). in return for a title for the nomadie balladeer. 
percentage from film sales (which ‘Greenberg is the publisher. 
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Broadway | 


Dante, the magician, back from 
a European tour. 

Time doing a story on Techni- 
color in forthcoming issue. 

The Fred Zweifels’ 25th wed- 
ding anniversary Monday (15). 

Henry Sember to publicize the 
summer operetta season at Dallas. 

Edna B. and Maceo Pinkard— 
he’s the songsmith—celebrate 31st 
anni Friday (19). 

Carl Dryer, Danish film director, 
due to arrive March 26 on his first 
visit to the U. S. 

Frederick Strengholt, Dutch ex- 
hibitor, in on the Nieuw Amster- 
dam Sunday (14). 

Dorthea Duckworth 
Marion Weeks in 
fellows” 


replaced 
“Strange Bed- | 
(Morosco). 


George Handy, of 46th Street | 
(“Finian’s Rainbow’) boxoffice | 
staff, a gout victim. 

Harry Sosnik composing and 
conducting the CBS documentary, 
“Report Card,” March 24. 


David Green, publicist, bedded 
with Virus-X which he previously 
licked but which did a retake. 


Republic exec veepee James R. 
Grainger back in New York fol- 
lowing five-week tour of exchanges. 


Jerry Simon, former Majestic 
Records’ publicity chief, joined 
flack firm of Arthur H. Miller As- 
sociates. 


Vet hospitals advised American 
Theatre Wing of icy roads last 
Thursday (11) evening and shows 
were cancelled. 

Jewish Theatrical Guild will 
mark the passing of Barney Ber- 
nard 24 years ago with a me- 
morial service Monday (22). 

Forrest C. Haring slated to pro- 
duce “Perfect Pitch,” formerly 
known as “The Way of a Hen,” 
Bella and Sam Spewack comedy. 

“Happy Birthday” closed Sat. 
(13) a week ahead of announced 
date and 10 in cast with salaries 
of $125 or less received two weeks 


pay. 

Walter Bernstein back from 
Coast scripting chores and writing 
a play for Elia Kazan, on commis- 








No longer on New Yorker 
staff 


Paul and Grace Hartnian, co- 
stars of “Angel in the Wings,” 
have acquired “Red Beard” by 


Walter DeLeon for Broadway pro-4 


duction. 

_ Roland Butler and publicity staff 
aides in town in advance of the 
Ringling, Barnum & Bailey circus, 
dated to open at Madison Square 
Garden April 7. 

Aibert Maltz, one of the 10 in- 
dicted filmites, was guest of honor 
at cocktail party of film division of 
Progressive Citizens of America 
yesterday pbs owe A 

George Archibald, managin di- 
rector of J. Arthur. Rank’s Inde- 
pendent Producers, victim of virus 

neumonia while here. He’s in 

octors hospital, New York. 

Henry A. Linet, Universal’s ad- 
vertising manager, est lecturer 
tonight (Wed.) at the American 
Theatre Wing’s screen seminar, on 
subject of motion picture adver- 
tising. 

Laudy Lawrence, Selznick Re- 
leasing Organization’s foreign sales 
veepee, recuperating at his Park 
avenue home after a_ successful 
spinal operation in a N. Y. hospital 
last week. . 

While RKO producer Harriet 
Parsons is eagt, ex-RKO eastern 
rep Jack Goldstein is occupying 
her Beverly Hills home. Goldstein 
has several Coast propositions he 
is mulling. 

Oscar Hammerstein, 2d, chair- 
man, has called a luncheon meeting 

Tuesday (23), at the Hotel Astor, 
to organize the arts and amuse- 
ments division of the Sydenham 
hospital fund drive. 

The Stop Censorship committee 
of the arts, sciences, etc., will hold 
an action meeting Tuesday night 
(23) at the Astor hotel, N. Y. The 
affair was previously scheduled for 
tomorrow night (Thurs.). 

Bunty Pendleton may return to 
the piano at Tony’s Trouville, 
where she sprang to fame, to 

inch hit for Mary McNally, key- 

arder there who’s checking into 
a hospital for spinal operation. 

Marc Connelly’s new play, “Story 
for a Stranger,” is about a talking 
horse that inspires the nasty resi- 
dents of a small town to live by 
the Golden Rule, and so transforms 
the place into a paradise on earth. 

Following wrap-up of hectic 10- 
months of contract negotiations be- 
tween N. Y. projectionists and 
major chains last Friday (12), Her- 
man Gelber, Local 306 prez, en- 
trained for a month’s vacation in 
Florida. 

Walter Vincent, 80-year-old 
"anenery of the Actors’ Fund, will 

guest of honor at the Jewish 
Theatrical Guild annual dinner 
May 2. George Jessel will be 
toastmaster and Eddie Cantor 
roastmaster. 

Victor Mature and _ Richard 
Conte, co-stars in 20th-Fox’s forth- 
coming “Law and Martin Rome,” 
in N. Y. for special scenes to be 


lensed for the film against authen- 
tic? N. Y. backgrounds. 
Siodmak directing. 

Balladsinger Susan Reed, daugh- 
ter of pressagent Isadora Bennett, 
was soloist with the Greenwich 
(Conn.) Sinfonietta under Franz 
Allers Sunday (14) in a new ar- 
rangement for soprano and orches- 
tra of a Hebrides song cycle. 

Legit actress Edith Atwater 
scheduled as guest speaker at a 
special meet Friday (19) of the 
Theatre Chapter of the Committee 
for the Negro in the Arts, which 
will discuss alleged discrimination 
in the National theatre, Washing- 
ton. 

Spyros Skouras and_ Harry | 
Brandt, working in behalf of the 
American Overseas Aid-United Na- 
tions Appeal for Children, have 
mapped gigantic parade of 100,000 
school kids for April 12 along 
Broadway to tee off a $6,000,000 
fund-raising drive. hs 

When Bugs Baer went to Miami 
Beach for that Lord Tarleton bene- 
fit for the Heart Fund, with Ed 
Sullivan; Milton Berle, et al., he 
liked it so much that ‘his wife, 
Louise, is now going there for 
Easter as a recup from her inten- 
sive work on behalf of the drive. 

The George (Paramount) Browns 
to Chi this weekend for the wed- 
ding of their son Bob in the U. of 
Chi chapel to Paula Shuham, Par’s 
Coast studio publicity chief returns 
west pronto but Mrs. Brown heads 
to Kane, Pa., her, hometown, and 
thence N. Y. The son is a student 
at Chi U. 

William Roach, of law firm of 
O’Brien, Driscoll, Raftery & Law- 
ler, testified as an “expert” witness 
before a Congressional committee 
in Washington last Friday (12) to 
the Constitution guaranteeing 
equal rights for women. He's ag’in 
it, but only for technical reasons. 

Richard Rodgers, Oscar Ham- 
merstein II and director Joshua 
Logan surprised Helen Hayes at 
the closing performance of “Happy 
Birthday” at the Plymouth Satur- 
day (43) night by sneaking quietly 
onto the stage after the final cur- 
tain and waiting in full view of the 
audience for the star to come out 
for her curtain call. 

Bernard Sobel to London and 
the Continent on the Queen Eliza- 
beth March 27 for two months’ re- 
search on literary and other mat- 
ters; also on behalf of Celanese 
Corp. of America for whom he is 
Ppublic relations counsellor. In- 
cidentally, Sobol contributed the 
chapter on Drama for the new edi- 
tion of International Year Book. 


Portland, Ore. 


Jerry Owens returned to the 
Club Hy Mac after a month’s ab- 
sence. 


Jacques Ravel’s production of 
“Starlight” opens at Jack and Jills 
this week. 


Florine Bale, Coast rep for 
AGVA, here for meeting of actors 
and agents. 


Henry King band at Jantzen, 
Beach Ballroom this week with 
Jan Savit to follow. 

Latest thing in “Drive-In” thea- 
tres opened this week under Gam- 
ble and Foreman banner. 

Paramount theatre celebrating 
20th anni here this week with 
Frank Pratt currently at helm. 

Jane Powell sang with Portland 
Symphony Orchestra. here last 
week, Werner Jansen conducting. 

Mutual’s audience participation 
show “What’s the Name of That 
Song” aired from the Auditorium 
ce, eae over KAEE this 
week. 








Vienna 
“Speaking Frankly,” James F. 


Byrnes’ book, can’t be sold in 
Russian zone. 


New Burg theatre director Josef 
Gielen, now in Buenos Aires, will 
begin his duties Oct. 1. 


Tuchlauben Kino, totally bomb- 
ed out during the war, has been 
ages and reopened March 


Aaron Copland’s book, ‘Music of 
Today,” translated into German and 
pees by Humboldt Verlag 

ere. 

Luis Trenker, film star and di- 

rector, is working on “In the 
Shadow of Monte Miracolo,” star- 
ring Dora Bini. 
. W. Pabst’s next film, “Mys- 
terious Depth,” story by Rudolf 
Brunngraber, will be produced in 
Rosenhuegel studio. 

Welt am Abend, German lan- 
guage afternoon paper published 
by French occupying powers, 
changed into Austrian property. 

Loewen Film Co. working on 
“Be It or Not,” by Heinz Hansen 
and Peter Wehle, directed by W. 
Emo, starring Wolf Albach Retty 
and Ilse Werner. 

Operetta premiere of “Luck in 
Monte Carlo,” book by Hubert 
Marischka and Bruno Hardt War- 





den, emusic by Ludwig Schmied- 


,seder, will be given at Salzburg 


Richard |_ 


London 


Film director John Paddy Car- 
stairs has a k of short stories 
due soon, titled “My Fancy Has 
Wings.” 


Tyrone Guthrie, returned from 
Finland, where he produced plays, 
is back at the BBC on the Third 
Program. 


Jasper Maskelyne, third genera- 
tion of w.k. magician family, mar- 
ried to Mrs. Evelyn Mary Scotch- 
er March Rs 

Leslie acdonnell, Harry Fos- 
ter’s partner, sails for his annual 
visit to New York April 7 on the 
Queen Elizabeth. 

Nicholas Brodszky, compoStr of 
many film scores, scheduled to sail 
April 7 on the Queen Elizabeth for 
his first visit to the U. S. 

“Gathering Storm,” Sam Gold- 
wyn, Jr.’s first London theatre 
venture, skedded to close at St. 
Martin’s March 20 after five weeks. 

When Two Cities has its pre- 
miere of ‘“‘Hamlet” at the Odeon, 
Leicester Square, May 6, it will be 
attended by the King and Queen. 

Gaumont-British to revert to its 
prewar policy (in its large picture 
houses) of presenting variety acts 
in addition to dual feature pro- 
grams. 

One of biggest festivals of music 
and drama in the world is taking 
place March 15-20 at Reading 
Town Hall, Berkshire, with 2,000 
railway workers competing. 

Yolande Donlon, in from New 
York, to play the lead in Clifford 
Odets’ “Rocket to the Moon,” 
scheduled to bow at the St. Mar- 
tin’s theatre. Peter Cotes staging. 

Crazy Gangs—Bud Flanagan and 
Gold and Nervo and Knox—are to 
take a week’s holiday from Jack 
Hylton’s Victoria Palace show, “To- 
gether Again.” Show will close for 
Easter week only. 

New microfilm reader being dis- 
played for the first time to home 
and overseas buyers at Engineer- 
ing & Industrial Equipment (Home 
and Export) Exhibition at Royal 
Horticultural Hall March 10-24. 

Independent Theatre Produc- 
tions, new theatrical venture spon- 
sored by the -.English-Speaking 
Union, American Correspondents 
Assn. and Royal Academy of Dra- 
matic Art, just bowed in London. 

BBC to do _ hour’s. broadcast 
Easter Monday of a radio version 
of the Herbert Wilcox film, “Spring 
in Park Lane,” with the two stars, 
Anna Neagle and Michael Wilding, 
taking part. Producer Tom Ronald 
is now working on the script. 

Jerry Franks, stage manager for 
Olsen and Johnson, called in to 
restage the ice show, “The Aqua- 
show,” at Earl’s Court. Presenta- 
tion, starring Belita and Johnny 
Weissmuller, was badly handled 
from Dg: nae angle and got off 
to bad start. 

Newsreel companies are await- 
ing the King’s decision whether 
on St. George’s Day, April 23, they 
can film Princess Elizabeth walk- 
ing with her husband to St. 
George’s Chapel, Windsor Castle, 
to be installed as a Lady of the 
Order of the Garter. 





Paris 


Andre Magnus prepping a show 
here. 


Irene Hilda cutting six sides for 
Decca in Paris. 


Victor Francen to act “Tovarich” 
With Elvire Popesco. 

Marcel Pagnol made Portuguese 
consul for the French Riviera. 

Michel Descombey, opera-dancer 
son of Universal’s territorial chief, 
bedded with flu. 

Roger Sardou, grandson of Vic- 
torien Sardou, now heading local 
Selznick flackery. 

Cesar de Mendoza, Madeleine 
Ozeray’s husband, conducting the 
National Orchestra. 

David C. Cousland here to prep 
filmization of some of the Two 
Cities “Sleeping Car to Venice’ 
sequences. 

ido producer Rene Fraday back 
from N. Y. with music for new 
floorshow to open in May at Jean 
Pierre Guerin’s nitery. 

Serge Lifar reported objecting 
to use of his choreography by 
grand Ballet de Monte Carlo, and 
the Paris Opera here supporting 
his contention for fear of opposi- 


tion. 
Lisbon 


“Best Years of Our Lives” ter- 
rific in the deluxer Politeama. 

Lazare Leon, Metro manager, 
back at his desk after three weeks 
in h.o. and on the Coast. 

Italian Opera Co. with Benia- 
mino Gigli in Coliseu, 4,000- 
seater circus-theatre hall. 

“‘Mariona Rebull” hailed as best 
Spanish film of the year after only 
a week in the deluxer Ginasio. 

Pierre Benoit, French author, 
and Mrs. Benoit returned to Paris 
after a month in Lisbon and 


Estoril. 
Virgilio Teixeira, w.k. Portu- 








festival. 


*- 


guese actor, returned from Lon- 


band Grandon Rhodes, the first two 


don after some months filming for 
J. Arthur Rank. 

Vienna Boys Choir and conduc- 
tor H. Taeuber arrived by plane 
from Vienna. They are perform- 
ing in San Carlos theatre, ar- 
ranged by daily Diario de Noticias 
to create a “Help Austria” fund. 


Mexico City 


By D. L. Grahame 


U. S. tourist trade heres on 
the upswing. 

Elsa Aguirre, young Mexican 
film star, picked as queen of Mo- 
bile, Ala. spring festival. 

Raul de Anda, pie producer, off 
to Spain for a three-months’ visit 
to arrange Spanish-Mexican pic 
production. 

“Duel in the Sun” copped record 
gross of $293,842.59 (U. S.) in six 
months’ exhibition in Mexico City 
federal district. 

Pie production-distrib company, 
Cia. Bie ap ag Distribuidora y 
Exhibidora de Peliculas, S. A., has 
been registered here by Luis Vega 
and associates. 

Jesus Grovas, producer, and 
Ferando de Fuentes, director, 
leave end of t':e month for N. Y., 
then to England, France and Spain 
for about two months on biz. 

Julio Asuna, newsman who 
killed Vicente Villasana, publisher 
of the Tampico El Mundo and op- 
erator of a chain of cinemas, was 
sentenced to 21 years imprison- 
ment. 

Coin problems are delaying 
functioning of the National Cine- 
matographic Commission that 
President Miguel Aleman recently 
organized as cooperative governing 
board of the Mexican pic industry. 

Mexican pic  producer-distribs 
and most of the U. S. film dis- 
tributors have given the Michoacan 
state government an ultimatum 
that unless it cuts its new hiked 
taxes on cinemas, they'll stop sup- 
plying Michoacan with pix. 


Minneapolis 
By Les Rees 

St. Paul Civic Opera Co. to pre- 
sent ‘‘Rosalie,” April 29-May 1. 

M. M. Kraine sold his Loop, 
Gateway theatre, to Max Elkins. 

Paul Gray and Maurice & Maryia 
into Hotel Nicollet Minnesota Ter- 
race. 

Independent Film Distributors 
opening new branch at Sioux 
Falls, S. D. 

North Central Allied holding an- 
nual convention at Hotel Nicollet 
here March 22-23. 

Gaudsmith Bros. top “Spotlite 
Follies” at current annual Build- 
ers’ Show at Auditorium. 

Sidney Blackmer and Lois Wil- 
son here as guest stars with Min- 
neapolis Civic Theatre in “Chicken 
Every Sunday.” 

Walter Branson, RKO western 
sales manager, and Harry Gittle- 
son, his assistant, and Sid Krae- 
mer, assistant shorts sales man- 
ager, here for Ned Depinet drive 
sales meeting. 

_ Three former local stock favor- 
ites, Marie Bainbridge, Ruth Lee 








named being Minneapolitans, here 
at Lyceum this week with “I Re- 
member Mama.” 


Washington 


By Florence Lowe 

R. W. Knepton, Warner field su- 
pervisor, currently in town on D. C. 
zone audit. 

Sigmund Romberg feted at Va- 
riety Club, for whom he’ll do a 
benefit concert May 11. 

Local station WWDC-FM spon- 
sors town’s first FM-equipped bus, 
which debuted Monday nt 

Grant Theis moves from CBS 
New York, where he did sales pro- 
motion, to sales dept. of WTOP- 
CBS here. 

Charles Kessnich, Loew's rep, in 
Atlanta, and Jack Ravel, company’s 
Charlotte, N. C., manager, in for 
huddles with Carter Barron. 


_ By Raul Quattrocchi 

Gino Cervi, now playing in Uni- 
versalia’s “Fabiola,” will star in a 
film based on the life of Italian 
poet Giosue Carducci. 

Anna Magnani signed by Argen- 
tine producer Celestino Anzuola 
for a film to be made here under 
Roberto Rossellini’s direction. 

New firstrunner, the Metropoli- 
tan, opened here. Belonging to 
ECI Circuit, it has a seating ca- 
pacity of 1,600 and cost 400,000,000 
liras (over $800,000). 

Conductor Karl Boehm, singers 
Maria Cebotari, Hilda Gueden, 
Paul Schoffler and director Fritz 
Schuh here from Vienna for per- 
formances of Mozart’s “Don Gio- 
vanni” at the Opera House. 

New Aldo Fabrizzi film, “L’Al- 
bergo degli. Emigranti” (“The Emi- 

rants Hotel”), started at Palatino 
tudios. Fabrizzi, who wrote the 
story, is also directing. Outdoor 
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~ Hollywood 


Ned Depinet to Phoenix for , > 


vacation. 


Gene Fowler cel 
birthday. celebrated his 58th 


Jimmy Swinnerton 
one-man art show Putting on a 


Maj. Barney Oldfield 
on Army business. * town 


Darryl Zanuck soakin 
shine at Palm Springs.» SY 

Tom Breneman taking a ’ 
— on —- orders. . wr 

zanny Ross to Las Vega 
stand at the Last Frontier mek 

Jimmy Wakely in the saddle 
again after an appendectomy. 

Harry M. Warner easting for six 
weeks in Washington and N, Y. 

Pat Duggan in from N. Y. for 
huddles with Samuel Goldwyn. 

Adelina Norise, Italian actresg 
changed her name to Ann Norris. 

Charles F. Rodgers to San 
Francisco for Metro sales huddles. 

Sybil Bowan joined the “Hit the 
— troupe for a summer legit 
our. 

Dr. Harald Molander, Swedish 
producer, guesting with Jean Her- 
sholt. 

Sir Philip Warter, British film 
executive, paying his first visit to 
Hollywood. 

Billy Gilbert back in town after 
touring seven months with “Choco- 
late Soldier.” 

Ritz Brothers returned from a 
four-week hitch at .the Beach- 
combers, Miami. : 

Bernard Hart in town to scout 
new play properties for Broadway 
legit production. 

Pearl Bailey out of the “Isn’t It 
Romantic” cast for 10 days with a 
dislocated elbow. 

Martha Vickers and A. C. Lyles, 
Jr., announced their engagement 
to wed next month. 
Margaret O’Brien and _ her 
mother leave for England this 
week for a vacation. 
Sam Katzman to Palm Springs 
for two weeks before resuming 
production at Columbia. 
Alan Bridge celebrated his 45th 
year in show business on the “Un- 
faithfully Yours” set at 20th-Fox. 
Robert Wolff, managing director 
for RKO in England, in town for 
two weeks of confabs with N, 
Peter Rathvon. 
Miami Beach 

By Larry Solloway 
Tommy Dix into Paddock club. 
Professor Backwards into the 
Biackamoor room. 
Embassy club, which opened last 
week, featuring strippers. 
The Jack (Columbia Pix) 
Cohens extending vacash here. 
Club Ha Ha, “gay” spot in Hal- 
landale, shuttered till next season. 
Jerry Cooper added to Famous 
Door show. Steve Murray holds 
over. 
Billy Rose at Boca Raton with 
wife Eleanor, and making Miami 
nitery rounds. 
George Evans, publicist, in town 
for Jane Froman wedding, which 
took place Friday (12). 
Annual Miss Miami Beach Beau- 
ty Contest to be staged at 
Tarleton hotel, March 20. 
Tony Martin into Beachcomber 
for 10 days, March 19, with Willie 
ore and Weire Bros. on sup 


Club 22, sold after some of the 
ex-owners became involved in 
news stories on hoodlum activities, 
renamed El Chico. Latin policy 
continues. 

Jerri Blanchard into Mother 
Kelly’s March 21, with Gene Bay- 
los, who ended 20-week engage 
ment, heading for Coast engage- 
ment at Billy Grey’s Bandbox, 
Hollywood. 


Buenos Aires 


San Miguel is currently rolling 
“Don Bildigerno,” with gaucho 
actor Fernando Ochoa in the lead. 
Argentina Sono Film is dicker- 
ing with Dolores del Rio for an- 
other picture to be made on Ar- 
gentine sets at end of this year. 
Spanish director Benito Perojo 
is busy shooting final scenes for 
“Sweetheart of the Navy” (“La No- 
via de la Marina”) which Emelco 
has lined up as part of this years 
roduction. ; 

. Metro director Fred Wilcox, cur 
rently in Buenos Aires on a ——. 
moon jaunt, visited onetime Ho ¥ 
wood colleague, Argentine cree 
Carlos —e at Emelco Stu 
dios this week. 

Cosmo Film has signed Manuel 
Romero to direct “The History Bes 
the Tango,” scripted by Frant ~ 
Garcia Gimenez and = wm 
Cadicamo. Tango composer rs 
cisco Canaro will provide mus 


core. 

. Colon Theatre unicipally-come 
trolled opera house) in poe. 
Aires has already put on sale pen 8 
son tickets for six symphony 
certs to be conducted by Gel — 
musician Wilhelm Furtwangie?, 
who will sail from London 











scenes will be shot in Argentina. 


Guaranteed Pictures is producing. 


Buenos Aires late in April. 
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ELLMER ZOLLER 


Zoller, 66, one-time 
usical for station WCAE 
. Pittsburgh and a native of that 
ity, died March 6 in New York. 
Zolier was a tutor and accompanist 
of vocal stars for more than three 
and was best known for 
his association with Edward John- 
son, operatic singer with whom he 
toured the Far East, Europe and 
the U. S. He returned to Pitts- 
purgh in the early 1930’s and for a 
time taught in his home town. 
After his graduation from 
musical conservatory, Zoller went 
to Europe for further study and 
made his N. Y. debut as accompan- 
jst for Alice Veriet of the Paris 
Opera. He also toured with Olive 
Fremstad. Zoller maintained a 
studio in Paris for a time and 
served as organist and choir direc- 
tor of the American-British church 
in Leipsig. Still later he operated 
a studio in Hollywood for motion 
picture players. 


MARJORIE PATTERSON 

Marjorie Patterson, 61, writer 
and former actress, died in New 
York, March 12. Although she had 
made her home in Baltimore, she 
had been stricken ili while visiting 
friends in New York. 

Born in Baltimore, she had gone 
abroad in 1910 and made her stage 
debut there. She later appeared 
in Sir Herbert Tree’s production of 
“The Happy Island,” in Londor, 
and also appeared at the New 
Theatre there in “The Thief” and 
“Man and Superman.” Upon re- 


Ellmer 











IN LOVING MEMORY OF 


EDDIE MILNE 


Who Passed Awey March 19, 1943 
=<, our memories were so beau- 
1 





You are always *» my heart, dear. 
Your Loving Wife 





ing, which included three novels, | 


“A Woman's Man,” “Fortunata” 
and “Dust of the Road.” She also 
authored a one-act play, “Pan in 
Ambush,” in which she appeared. 


JOSIE DE MOTT 
Mrs. Josephine DeMott Robin- 
son, 80, reputedly a_ topliner 
equestrienne with circuses at the 
turn of the century, died at her 
home in Garden City, L. I., March 





10. She had been known profes- | 


sionally as Josie DeMott. 
After having spent the greater 


part of her career with top circuses, | 
4 ‘Loew's Poli Theatre, Waterbury, daughter, 


she was forced into retirement 
after injuries in a fall in 1910. 
However, she came out of. retire- 
ment in 1936 to appear in Billy 
Rose’s production of “Jumbo” at 
the Hippodrome, N. Y. 


JOSEPH REITLER 
Joseph Reitler, 64, former pro- 
fessor and music critic and founder 
of the Opera Workshop of Hunter 





College, N. Y.. died in New York, |son, 71, co-founder of the Cape | Father is 


March 13. 
Shortly before his death he had 








: tirement from the stage some years | had been a picture distributor and Co 
later she devoted her time to writ- | also operated several film theatres | 
|in Brooklyn, N. Y. 
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He was six times president of 
Omaha Musicians Local 70 (AFM? 


the national convention. 





: CARL W. HIMM 





executive board in 1935 and was cago. March 12. 
elected treasurer in 1946. 


c for Wilding Picture Productions 
Surviving are his wife and a son. 


there. 
| He leaves 
RUTH SCANLAN ‘daughter. 
Ruth Scanlan, 52, wife of Walter 
Scanlan, an ABC production man- | 
ager, died Feb. 27 in New York. mother of Wesley Barry, 
Mrs. Scanian was active in show film actor and now an assistant di- 
biz before marriage and toured as | reetor, 
a dancer with road companies, in , wood. —_— 
cluding ““‘The Red, Red Rese.”’ She Husband, of Enid Markey ‘Cobb), 
met her husband, at that time a legit and film actress, died March 
popular recording artist and star 14 in New York hospital, N. Y., 
of light operas written by Victor’ after a long illness. 
Herbert, while a member of one survives. 
of his companies. 
Surviving are her husband, three 
daughters, her parents and a 
brother. 





his’ wife, 





Mrs. Martha Berry Eyre, 





for years at Paramount, died March 
11 in Hollywood. . 





VERNON L. WALTER | 
Vernon L. Walter, 53, “head of | 
camera department at RKO, died! 
eg a ma Rigg co a the son of Pitt theatrical agent. 


He entered industry as newsreel Shag re Sh tints Tx. on 
cameraman and later became pro ~~” 7 a es. 3 


duction cameraman for Mack Sen- | 2% OPera singer; he’s a bandleader- 


nett, Fox, Pathe, Warners and Co- | eer 
lumbia. He joined RKO in 1930. 

He leaves his wife, daughter and 
a brother. 


MARRIAGES 


Joyce Ankarana to Eddie Hile- 





BENJAMIN STERN 
Benjamin Stern, 84, hotel owner | 
and formerly connected with film! Josephy, Hollywood, March 
business, died in Miami Beach Fla.,; He’s a Metro scenarist, forme: 

March 10. At the time of his death | syuthor and radio writer. 
he was owner of the Hotel Ziegler, | 
Fallsburgh, N. Y. e 
Born in Poland, Stern formerly ' with the N. Y. City Center Opera 


Pacific during the war. 


: ; Needra Huntington’ to 
His wife sur- ©’Dea, Las Vegas, March 12. She’s 


vives. 'a model; he’s a screenwriter. 





JIMMY W. DUNN 
Jimmy W. Dunn, 52, actor, died 
in Chicago, March 11. 


as a boy, and later was member of 
the vaude team of Dunn & Bernice. | 


Prior to his retirement several Vegas, March 13. He’s au assistant 


years ago, he worked as a dancer- | director at Universal-International. | 


ares. | | Paula Schuham to Bobby Brown 
Survived by daughter, mother | ywarch 20 in Chicago. He’s the son 
and sister. ‘of George Brown, head of Para- 
‘ i icity-advertisin 
HARRY FISHER pope co ena 
Harry Fisher, 59, Cape Town| [ois Peters to Robert King Mun- 
theatre manager died there Feb. |;o¢ Edgewater, N. J., March 10. 
11. His father was one of the | pride is a freelance film writer. 
founders of cinema shows in Cape Mabel Wayne to Mickey Camp- 
Town and from his earliest days | pejj Las Vegas, Nev., March 14. 
Fisher was associated with show | pride is the songwriter; he’s Coast 
business. He was for many years ‘rep of Campbell-Porgie Music Co. 
manager of the old Cape Town | 
BIRTHS 


Opera House. 

Wife and a daughter by previous , 

marriage survive. Mr. and Mrs. Al Singer, daugh- 
‘ter, Pittsburgh, March 7. Father 
‘manages WB Plaza theatre. 

Mr. and Mrs. Joe Dubinsky, 

Pittsburgh, March 2. 

Conn., died after a heart attack in | Father's a nitery singer and AGVA 

that city, March 11. rep. 

Before going to Waterbury in My. and Mrs. Bob Sheets, daugh- 
1928, Fitzpatrick managed Poli ter, Pittsburgh, March 4. Father's 
Theatres in Worcester, Meriden , with Al Marsico orch. we 
and Bridgeport. Mr. and Mrs. Max Rabinovich, 

He is survived by a son. 








ED FITZPATRICK 
Ed Fitzpatrick, 52, manager of | 


; ee ee ia concert pianist. 
MRS. M. H. RICHARDSON 
Mrs. Margaret Howes Richard- daughter, 
producer of 
Playhouse, Cape Cod summer the- | Vanities; mother is Caryl Gould, 


atre. died in Dennis, Mass., March | vaude and cafe singer. 


and served 26 terms as delegate to | 


Carl W. Himm, 54, died in Chi-, main in that country. for invest- 





j 











Tax Peace Spurs 


Continued from page 3 ’ 








firms basicaily are to be permitted 


j}to remit only $17,000,000 yearly, | 
son and 


former | 


Winifred Heidt to Eugene Con- 
iley, Chicago, March 9. Both are 


} 
} 
| 
| 


81, | 


} 


j 


j 


died March 11 in Holly- | 


Sister also | 


Alfred Lafayette, 62, prop maker 


man, Jr., Pittsburgh, March 7. He’s | “T'ters 


Leis Elliman to John Wilfred produced films, those pix should 
Findlay, Scarsdale, N. Y., March 
13. Bride is a former nitery singer | 
‘and was assistant program director | 
for the Red Cross in the southwest | 


Elizabeth Peet Carlson to Alvin | 
13. | 


John | 


Jane Froman to John Curtis | 
Burn, Miami, March 12. Bride is | 
the vaude-nitery singer; he’s the | 
; He began | pilot who rescued her after the Lis- | 
stage career in stock productions | pon Clipper crash several years | 


Pat Dunn to John Sherwood, Las | 


} 


| 





‘son, Hollywood, March 5. Father is | 


| 


Mr. and Mrs. Harold Steinman, | 
New York, March 9. | 
“Skating | 


completed a book of music remin- | 12. She founded the Playhouse in | Mr. and Mrs. Milton Sperling, | 


i : ‘ 1927 in conjuncti ith Raymond daughter, 
scences, drawing upon his personal | 1927 in conjunction y ‘Mother is daughter of Harry M.| 


friendships with such music greats 
as Gustaf Mahler, Richard Strauss, 
Bruno Walter, Elizabeth Schumann, 
Lotte Lehman ahd others. 

Surviving are his wife .and a 
brother. 





GENE DENNIS 

Mrs. Gene Dennis Von Herberg. 
41, who was well known as a stage 
P as Gene Dennis, died in 
Seattle, Wash, March 8. | She be- 
camé known as a mind-reader 
While still in her teens. Her first 
contra in Kan- 

S38 City: ct was made in 
Hoe was the widow of J. C. Von 
vie oe Seattle theatre operator, 
died last December. ‘The 
Couple Were married in Paris in 


1 
had Tog had five children. She 


bof her seen _ since the death 


usband 


ep GEORGE BALZER 
of Loc George Balzer, 71, treasurer 
of M al 802, American Federation 
Usicians, died at his home in 

Bark. NJ. Mareh 11. 

Cessor tr Joined Local 802’s prede- 
lao’ now defunct, in 1896 and 
active > Clected a trustee. He was 
tonomy campaigning for the au- 
tained» ¢, Local 802, which ob- 
He bees Parate charter in 1921. 
ame a member of Local 802 





! 
| 
| 
} 
} 





|'many of the early-day theatres in ‘the RKO film actor. 


'sician, died in Omaha last week. 


Hollywood, March 8. 
Moore. 


plus an amount equal to whatever 


British-made films earn in this 
country each year. 
Majors, consequently, are ex- 


pected to groove the lion’s share 
of their earnings into producing 
films in England. That situation 
appears extremely likely in view 
of the British government’s de- 
cision to permit American firms to 
keep money on all British-pro- 
duced films earned outside of Eng- 
| land. 

Renewed activity by the U. S 
| producers in England is also ex- 
| pected to have a salutary effect on 
| the potentialities of films made by 
British firms at U. S. boxoffices. 
| American companies will undoubt- 
|edly make use of British stars, 


American | 


Prod. 











| be switched now. Bing Crosby an- 
nounced last year his intentions of 
' doing a film in England, in associ- 
ation with Rank, which may lead 
| to some fort of co-financing deal 
between Rank and Par. 


Warners recently finished re- 
vamping of its Teddington studios 
and is now renting space to indie 
British producers. Important an- 
nouncement of its own British pro- 
duction plans, though, is expected 
to come through this week. Mean- 
while, the Alfred Hitchcock-Sidney 
Bernstein Transatlantic Pictures 
unit has “Under Capricorn” slated 
to start lensing at the Teddington 


studios early this summer. Film 
will be released by Warners. 
United Artists has been hud- 


dling for the last several weeks on 
the possibility of producing five 
films a year in England during the 


next seven years. UA board two 
weeks ago, meanwhile, okayed 
performances in American films, | plans for the Mary Pickford-Lester 
even though these are turned out Cowan unit to turn out six films 
in England, should hypo their ac- in Britain. Indie producer Ed- 
‘ceptance by American audiences. ward A. Golden announced on the 
Thus, when they appear in British- Coast Monday (15) that he would 
lens ° 


and technicians. Their 


|}enjoy much greater earning power | 
|in the U. S. This factor, in turn. 
will again increase the amount of 
money American companies wil! | 
be able to remit from their Eng- | 
| lish earnings. 

While none of the majors has 
completed .its British production 
|plans yet, it’s believed each will 
attempt to make three or four definite stage commitments 
films yearly in London. Only thing : 


Fas Pt # f : : Gunther Lessing, acting chair- 
— to stymie their plans is a man of the Society of Independent 


Motion Picture Producers execu- 


Hellywood’s Upbeat 

In Hollywood, meanwiile, it was 
reported that deals for the Nas- 
sour studios, which had been dor- 
mant for months, suddenly popped 
up with new energy. Other rental 
lots reported independent deals 
emerging from a nebulous state, 
with producers now demanding 


tive committee and general coun- 


RKO’s Aussie Lab ‘sel for Walt Disney Productions, 


hailed the lifting of the British iax 
/as a promise of stability to the film 
‘industry after months of indeci- 
, Sion. 
| Lester Cowan is going to ing- 
|land in about two weeks to make 
| preliminary arrangements for the 
{Artists Alliance program of six 
films for United Artists release. 
‘ | Walter MacEwen, co-producer with 
|Shortage of studio space. Com- Jesse L. Lasky of “The Miracle of 
| panies witn their own studios, con-/the Bells.” heads for Britain next 
sequently, such as Warners and month to set up sales offices and 
Metro, will be in an extremely ad- to investigate the possibility of 
| vantageous — See of — making pictures over there. 
majors had large-scale plans for | shi ‘ 
British production before last Au- viewer tas iia = ith 
gust, but were forced to shelve g rasan = ri tg 
tain wiven tlie" SONG dan- tne Seat | the utmost calm. Bernard Giannini, 
; ~ ~~" | veepee in charge of film financing 
imposed. for the Bank of America, declared 
Metro, for example, had an- . - marae Generar’ 


nounced a slate of four films to be |‘?© ¢ompromise in London makes 


Indicating the way the 
U. S. majors may invest their 
blocked funds in England, 
RKO recently bought a film 
laboratory in Australia. 

Another major plans to sink 
the money into a costume 
company. 








|turned out at its Elstree studios. (no difference in Hollywood. 





Renovation on the studios had 
been completed last summer, after 
they had been bombed during the 
war. With the tax settlement. 
those plans are expected to be 
rushed through immediately. Ben 
Goetz, M-G production chief in| . 
England, -is currently huddling |tion contract between British pro- 
with Louis B. Mayer and other ducer Marcel Hellman and 20th- 
studio execs on the Coast, where | Fox are now in progress at the 
definite plans for production will 20th homeoffice, with 20th prexy 
be finalized. First film on the | Spyros Skouras, 20th International 
Metro slate will probably be chief Murray Silverstone and east“ 
“Young Queen Bess,” starring ,ern studio representative Joseph 
Deborah Kerr. Also in the lineup Moskowitz sitting in on the hud- 
is “Secret Garden,” which is to dles. 

star Margaret O’Brien and Claude! Hellman flew in from England 
Jarman, Jr., if Metro is successful |last week, bringing with him a 


Britain's Hellman, 20th 
Huddle on Anglo Prod. 


Negotiations for a new produc- 





jin getting English work permits print of his latest production, 


for its moppet actors. 
20th May Rent Space 
20th-Fox, with no studios of its 


\“This Was a Woman.” Film wound 
‘up lensing in England in Decem- 
ber under Hellman’s Excelsior 


Surviving are a brother and /Warner, WB prexy; father is prez own, may rent space. Eastern stu- | Film Productions’ banner and is 


sister of U. S. Pictures. : 
Tee | Mr. and Mrs. Rennie Renfrew, 
JOSEPH S. CONNOLLY son, Burbank, Calif., 
Joseph S. Connolly, 89, died in| Father Is owner-trainer of Daisy, 
Des Moines, lowa, March 5. He was canine film star. 


in the theatre business in the mid- | 
west for 40 years and managed Hollywood, March 10. 





ines Mr. and Mrs. Henry Ephron, 
Des Moines. = 
He is survived by a sister and | daughter, Hollywood, March 10. 
one grandson. _ Parent: are playwrights and screen 
writer. 
AR 5 1 Small, 
MRS. HARRY JOLSON Mr. and Mrs. Marshal 
Mrs. Lillian Jolson, 58, former daughter, Salt Lake City, March 10. 
actress and wife of Harry Jolson,4Father is an announcer at KUTA. 
vaude performer and brother of Al | Mr. and Mrs. Irving Hamlin, 
Jolson. died of a heart ailment in daughter, Hollywood, March 6. 
Los Angeles, March 13. She had ap- ‘Father is an indie publicist. 
peared in vaude and musicals prior Mr. and Mrs. Armand Baum, 
to her marriage. daughter, Chicago, 


Survived by husband. 


i Music Co. 





HARRY F. MUNZELL 
Harry F. Munzell, 61, radio edi- 
tor of the Chi Herald-American, 
died after a heart attack in Oak 
Park. lll.. March 13. He had been 
with the paper since 1917. 
Survived by wife and 
daughters. 


» RANGVAL OLESON 
Rangval Oleson, 73, retired mu- 


ents are film-legit actors, mother 
being Louise Campbell. 

Mr. and Mrs. Irwin Lewis, son, 
| Rockville Center, L. IL, March 12. 
three | Father is in the continuity depart- 
iment of station WINS, New York. 





daughter, Schenectady, N. Z;, 
March 11. Father is program man- 
ager of WSNY there. 





daughter, Chicago, March 15. Par- | 


March 11. | Coast 


dio representative Joseph Mosko- the last to be produced by him 
witz returned last week from | ¥®der his partial financing agree- 
huddles with production ™ent with 20th, pending the inking 


chief Darryl F. Zanuck and it’s be- of # new contract. 


Mr. and Mrs. Robert Ryan, son, | 
Father is) 


the one on “So Well Remembered,” | 


lieved that British production|' “Woman” is to be released in 
topped their agenda. Company now the U. S. by 20th, following release 
has a releasing deal for four films of Hellman’s “Meet Me At Dawn.” 
yearly from Sir Alexander Korda’s which goes out into general dis- 
London Film Productions, but is dribution next month. 

expected to produce more films in 
England, such as the recently- 'fj 
completed “Escape.” RKO current- 
ly is planning another 50-50 deal 
with J. Arthur Rank, similar to 











British Army Bans 


o_—_—_—_=m continued from page 1 — 


for “The Captain Was a Lady.” have until now live amicably to- 
Firm also may do a third under gether in Palestine for some 1.000 


|the same terms, with huddles on years. 


‘this possibility to be held on the | 
March 11.' Coast next month among Rank, ||. ; : Be 
'Father is Chi manager for Mood; RKO foreign sales veepee Phil | vilified notwithstanding the fact 
|Reisman and managing director in 
Mr. and Mrs. Horace MacMahon. | England Robert Wolff. 


: 


|tax broke, is expected now to re- 
,sume his plans. 


shelved projected British produc- 


3. The Mufti of Jerusalem is 


, that he will be returning to Pales- 
| tine in the near future and that his 
attitude is, if only nominaliy, 
friendly to Great Britain. 

“It is considered that the film is 
no longer applicable to conditions 
Paramount Brit- actually prevailing in Palestine,” 
sdid the War Office. “The film was 


Hal Wallis, 


who temporarily 


tion of ‘““House of Mist” when the 


ish chief James E. Perkins an- 


‘nounced recently that Par has no originally secured with the ap- 


Mr. and Mrs. Edward F. Flynn, | plans for British production on its | proval of the Army to illustrate to 


/own, leaving the Wallis slate the | newly arrived soldiers the nature 
‘only ones to be released by Par.| of the problem that would face 


These plans, too, are expected to | them.” 
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LATEST RELEASES 


Mod. 157 “HONEY, HONEY, HONEY” 
i “HOLLYWOOD HOUSE PARTY BOOGIE” 


Mod. 156 “IT ALL DEPENDS ON YOU” 
“MINUET IN G BOOGIE’ 


Mod. 153 “DON’T TAKE YOUR LOVE FROM ME” 
“HUNGARIAN RHAPSODY 72 IN BOOGIE” 


/Mod. 150 “TRUST IN ME” 
“ROMANCE IN THE DARK” 
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